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Posrasiuemo 1Hmmi npukinan: Konuce Oyia nmuys-s#caii60OpoHOK Uapem,
a yapuuero — Mmuwa, i Maiu 80Hu ce8o€ noje. llocisanu na mim noai nueHuyio. —
In the days when the Lark was king and the Mouse was queen they had a field
of their own which they planted with wheat. ITpu nepexnani Oyio 3acTocoBaHO
METOJI KajabKyBaHHs. [lepexianad 3acTocoBye HEWUTpanbHi cioBa «Kingyi
«queeny. CyTb CIIIB MEPEIaHO BIPHO, aji€ BTPAYAETHCS BIAUYTTS HAIlIOHAJIIBHOI
MIPUHAJICKHOCTI.

[Ipoanamnizyemo Takuii npukian: A xkono [[ninpa nobyoyu komopu. w06
baioaku myou npucmasanu it wjoo mu my nueHuyo npooasads Ha OamoaKu. —
Build the storehouses near the Dnieper — the boats will come sailing up and
bringing merchants to trade with you. /Ins mporo ypuBKy mnepekianad
BUKOPUCTAB METOJ TiNEPOHIMIYHOIO NepedMEeHYBaHHS, SKUH € JOCUTh
NOIIMPEHUM MpH Mepenayl peamid. Y oMy BUNAAKY 30€pekKeHe JHILIE
JEHOTaTUBHE 3HAYEHHS peaiii — CIOBO «0Oaiioaku» BIATBOPEHE JICHOTAIIEIO
(boats), nmpu mpOMYy BXKHMBaHHS B IEpekiai cioBa merchants mgomomarae
3pO3yMITH, IO MOBA i/ie IPO TOPTrOBEIbHE CYAHO.

BBaxkaemo, 110 TimepoHIMIYHE TMEpPEHMEHYBaHHS € HaWKpalum
IPUHAOMOM MEPEKIaay pealiid, OCKUIbKU HE BTPA4YA€ThCS BIAUYTTS LIJIICHOCTI
TEKCTY Ta MIEBHOT'0 HAIlIOHAJIBHOTO KAJIOPUTY.
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Hnmkina K.1.
acnipanm,
Xapxiscokuil HAYiOHAIbHUL Neda2o02iuHull yYHigepcumem

HOMIHATUBHI C®EPU EB®EMI3AILI COLIOKYJbTYPHUX
TABY Y BIKTOPIAHCBKOMY XYJAOKHBOMY JUCKYPCI

VY cydacHOoMy po3yMiHHI Ta0y — 11¢ HEraTUBHUI MPUMKC / KaTerOpuyHa
3a00pOHa Ha TOBEJIHKY JIOJIE, 10 BUHHMKAE SIK COIlaJlbHE OOMEXKEHHS
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MOBEJIIHKA 1HJMBIJA, sKa MOXKE BHUKJIUKATH JAUCKOMQOPT, TMPHU3BECTH [0
mKoaAu, obpazutu [4]. YV JIHIBICTUYHOMY acnekTi Ta0y BHU3HAYAETHCS SIK
3a00poHa HAa BXXMBAHHS T[I€BHHUX CIIiB, IO 3YMOBJIIOETHCS TMEBHUMU
EKCTPAJIIHIBICTUYHUMU  4YUMHHUKamu  [1, c. 345], cepen skux — W
COLIIOKYJIbTYpHI. BUHHUKHEHHA COLIOKYJIbTYpPHUX Taly CHOHYKA€ThCA
ICHYBaHHAM Y CYCHUIbCTBI pEryJIATHBIB HOPMATUBHOI MOBEIIHKH, IO
NMEHYIOTBCSI COIIIOKYJBTYPHUMH HOPMaMH, 3aBJSKH SKHM Y CYCHUIbCTBI
(dopMyeTbcs MO3UTUBHY ab00 HETaTUBHY OI[IHKA THX YW IHIIUX MPEIMETIB 1
SABUIl 1 BHU3HAYAETHCS MNPUUHATHICTH/HENPUUHATHICTh iX IMEHYBaHb Y
BiJIMOBITHUX COIIAJIbHUX CUTYyalisx [2, c. 170].

VY K011 HayKOBUX 1HTEPECIB LILOTO JOCIIIKEHHS — MOBHI1 COIIOKYJIBTYPHI
Tady Yy BIKTOPIAaHCBKOMY  XYJOXXHbOMY  JuCKypcl. COLIOKYJIbTypHE
CEpE/IOBUILIE BIKTOPIAHCKBOTO XYAOKHBOIO JUCKYPCY — COLIOKYJBTYpa
OpUTaHIIIB YaciB MpaBIiHHA KOpoJjeBu BikTopii (Y XpOHOJOTIUHOMY ILJIaHI — 3
1837 mo 1901 pp.). Bubip marepiany mociiakeHHs] 00yMOBIIOETHCS TUM, IO
Bikropianceka KyibTypa c@opMyBajia BJIAaCHI MOpaJbHI I[IHHOCTI, B
pe3ynbpTaTi 4YOoro IMEBHI NPEeAMETH 1 SBHUIIA ONUHWIKCA il 3a00pPOHOI0
NpsIMOTO 1MEHYBaHHA, TOOTO cTanu TalyiloBanumu. lle, y cBoro uepry,
MOPOJUIO «BITOPIAHCHKUI CHUHAPOM JENIKaTHOI Ta YHUKIWMBOI MaHEpU
BUCIIOBJIIOBaHH» [5, ¢. 142], a BIKTOpPIaHCBKY KYJbTYpY CTaJld Ha3WBaTH
«KYJIBTYpPOI, CXUJBHOI 110 eBdemi3zmiBy [6]. YV cBow uepry, mparHeHHs
MMCbMEHHUKIB BIKTOPIAHCHKOi €MOXM BIATBOPUTH peajbHE JKUTTS Ha
CTOpPIHKaX CBOiX POMAaHIB CIOHYKAJIO iX JOTPUMYBATHUCS IITYYHOTO KOAY, B
[IIJIOMY CXBJICHOTO 1 NMPUUHITOTO YWTAYeM €IMOXH, IO BiJOMBAB KaHOHU
CYCIUIBHOI MOpaji 1 3aJekKaB BiJl CYCHIJIBHO Y3TOJKEHOI KOMYHIKATHBHOI
MOBEIIHKY [7].

EBdemizm y poOOTI po3ymMieMO SIK CIIOBO/BUPA3-CyOCTUTYT, 110 3aMIHIOE
TEMaTUYHO CTUTMATHYHUNA a00 COIaIbHO HEKOPEKTHUH aHTEIEeACHT,
3MIHIOIOUM CTOCIO HOTO KOHOTAIlli 3 METOK BYaJlOBaHHS HOTO HETraTMBHUX
03HAK 4Yepe3 KOJAEKC COIIOKYIbTYPHHUX IIHHOCTEH, 0 ICHYIOTh y CYCHIJIbCTBI.
EBdemizmu € maibke emMHUM criocoOOM HaswBaHHS TalOy. 3aBAaHHSM IIbOTO
TOCIIDKCHHS € CEeMaHTH4YHA THUIOJori3amis eBheMi3MiB Ha TIO3HAYCHHS
COLIIOKYJIbTYpHUX Taly y BIKTOpPIaHCBKOMY XyJOXHbOMY nuckypci. Chepu
noOyTyBaHHA TaOyMOBaHMX TMOHATH PI3HOMAHITHI, TOMY OCHOBHUM
KpUTEpIEM, 3a SIKMM IPOBOJIUTHCS BiAOIp, € cEeMaHTUKA TaOyHOBOHOTO CIIOBA.
Cucremaru3aiiisi CIiB B OKpEMl CEMAaHTHYHI Tpynud HaOUIbII MPUNUHATHA,
OCKIJTLKM B OCHOBI MeXaHi13My Taly 3aKjaJeHO MPUHIIUI CAaKPaIbHOCTI, YITKO
BH3HAYCHOI CEMaHTUKH 3a00pOHEHOTO0 ciioBa [3].

AHani3 BIKTOPIaHCHKOTO XYJ0KHBOT'O JHCKYPCY JO3BOJMB BUSIBUTHU TaKl
HOMIHATUBHI cepu eBdeMisliii COIlIOKYITYPHUX Taly:

Hominanii yactun Ttina. OCHOBOIIOJIOXKHOK MOPAJIBHOK I[IHHICTIO
BIKTOpiaHCTBa OyB IypU3M, IO MPOTrOJOCHUB MPAarHEHHsS J0 YHUCTOTH Ta
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cyBopocTi 3BHuaiB. lle, Hacammepen, CTOCYBaJIOCS HEMOPOYHOCTI, YUCTOTHU
KIHKH. OCOOJMBO PETENbHO BIKTOPIaHINl XOBAJIM >KIHOUY HAaroty, TOMY
TaOyHOBaHUM CTaJ0 TMpsMe 3rajayBaHHs >kiHodoro tinma: (1) Upon this
beautiful feminine tissue... /was] traced such a coarse pattern (Hardy T., Tess
of d’Urbervilles). Erdemictuuniit cyOcTuTyIii miansranu i Ha3BU YacTUH
Tijza: HorM iMeHyBanmucs limbs, extremities; xinoua rpyap — bust, bossom;
inTumui yactunu — the right places: (2) ...her figure was both plump and
slender — presumably in the right places (Bronte E, Wuthering Heights).

Hominamisi iHTHMHHX cTOCYHKIiB. BiKTOpiaHCTBO XapakTe3yBajiocs
MOpPAJIBHUM OCYZOM 1 CYBOPOIO pErIaMEHTall€l0 CeKCyalbHOCTI. CIIOBO SEX
Oyyio TaOyioBaHuM i mijusarano epemictuuHit cyocturyiii: (3) You ought to
take hold of a pretty woman (James H., The Portrait of a Lady). Ta0yiioBanum
y BIKTOPiaHCBKY emnoxy OyB HaBiTb HOMeH bed, skuii TakoX MOB'SI3yBad i3
CEKCOM: BIKTOpIiaHIII HE WIIUIK JIO JIKKA, BOHU «IATad BigmouuBaTm» (retire
to rest): (4) «I believe Mrs Mellish has retired to rest,» Mrs. Powell answered
(Braddon M.E., Aurora Floyd). J)KiHku y BIKTOpiaHCBKY €IOXY HE IMOBHHHI
Oyau  HIYOrO 3HATH TMPO  HEMPUCTONWHY  MOBEAIHKY, IO  MOrja
CKOMIIPOMETYBAaTH ix, mpocturyuiro. LI Temu, 1m0 cTOCyBanucCs CeEKcy,
BBOXWINCS HENPUCTOMHUMH. Tak, y BIKTOPIAHCBKOMY pOMaHl IHKY,
permyTaiist skoi Oyia 3amissMoBana, epemictuuno HazuBanu polluted: (5) She
was a poor, lost, polluted wretch who must not be admitted into the holy
atmosphere of a Christian gentleman’s home (Braddon M.E., Aurora Floyd).
CormiansHO 1 PpENIridHO 3aTBEP/KEHUM KITIIIE, M0 EKCIUTyaTyBaJlocs
pOMaHICTaMH BIKTOPIaHCKOTO TEpioqy Ha TO3HAYEHHS TMPOCTUTYTKH, OYB
eBdemism fallen woman: (6) It may not be a woman’s fault if she falls, but it is
always a man’s. (Gaskell E., Mary Barton). be3amipHo 00paxaB BIKTOpiaHCBKY
MOpPaJIBHICTh ¥ BUJ] BariTHOI *1HKW. BariTHICTh BBa)kajaach JOKAa30M CTATEBUX
3HOCHH, TOMY HOMIHAIlli pegnant, pregnancy taOyrooBaaucs 1 MiAJAraig
eBpeMicTHUHIN CyOCTHTYIIII: BariTHa kiHka Oyina (8) in «a interesting statey
(Dickens Ch., Martin Chuzzlewit); of «a fine size» (Austen J., Sense and
Sensibility). ¥V BikropiaHChKOMY JHCKYpCi TaKOX 3HAXOAWMMO TaKi
eB(eMiCTHYHI HOMIHAIT «I[IKaBOTO CTaHOBHMINA», K expectation, expectingd
situation: (9) Charlotte should not have undertaken an exhausting journey in
her situation. She expects to be confined in February (Austen J., Sense and
Sensibility). Ille oxni€ro TeMoOr0, MOB’SI3aHOIO 3 BAriTHICTIO 1, BIAMOBIAHO, 13
CTaTeBMMU BiJIHOCHMHAMH, OyJia TeMa rpyaHoro romysanss: (10) The twins no
longer derive their nourishment from Nature’s founts... (Dickens Ch., David
Coperfield). IIpo HapomkeHHsS OiTeH TaKoX HE OYyJIO HMPUHHATO TOBOPUTH
BIJIKPUTO: JIITH Y BIKTOPIAHCHKY €MOXY HE HAPOKYBAINCS, a «IeOI0TBAIN HA
cueni oxutTs»: (11)...his daughter’s first appearance on this mortal
scene...(Braddon M.E., Aurora Floyd).
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Hominamii muiro0y i muriroOHMX BiaHocuH. BikTopiaHcbka HoOpMa
Haka3zyBaJia XuTessiM TymanHoro Anp0i0HY BCTyHaTH y NUIIOOHI BIIHOCHHH,
ajpke Oyab-sKl CTOCYHKHM 1032 NIIF0OOM BBaXKalauCs TPIXOBHUMU. [CHyBana
BEJIMKA KUIbKICTh 30BHIIIHIX OOCTaBUH, 10 PErJaMEHTYBaJIU MOHSTTS POBHI
IIPU BCTYII Y LLI00, TOMY MOHATTA ME3AJIbSIHCY OYJI0 JOBEACHO 10 adcypay 1
npsiMa HOMiHAIlS HEpiBHOro mnumo0y Oyna minm 3aboponoro: (12) By what
hellish witchcraft had she been insnared into the degrading alliance recorded
in this miserable sheet of paper (Braddon M.E., Aurora Floyd). Ha 4oi
BIKTOPIaHCHKOI CIM'T CTOSIB maTpiapX, KIHKa BBakajacs 1CTOTOI0 Oe3MpaBHOIO
1 Mayia migKopsATUCA 40JoBIKOBI. [Ipo mopyiieHHs i€l )KOPCTKOI CIMEWHOI
iepapxii BUCIOBIIOBATUCS «BIIKPUTO» BBaxanocs HenpuitHaTHAM: (13) Such
big blustering fellows are not created to be the much-enduring subjects of
petticoat government... He loved her and he laid himself down to be trampled
by her gracious feet (Braddon M.E., Aurora Floyd).

Howminaniss mouytriB. [lin 3a60poHOI0 y BIKTOPIaHCHKY €MoxXy Oyiia He
TIJIBKU Harota (i3uvHa, aje i 4yTTeBa: CIOBO |OVe MOBHICTIO TaOyOBaIOCS:
(14) «l fear that your heart is much involved in your engagement to Miss
Floyd» (Braddon M.E., Aurora Floyd). 3a w4yaciB mpaBiliHHS KOPOJICBH
BikTopii Takox 3a00pOHSABCS BIAKPUTUN NPOSB Oynb-sKUX MOYYTTiB. Tak, y
HAaCTyHOMY (parMeHTi TrepoiHsi PETENIbHO MPUXOBYE CBOi BIAYYTTS Y
MPUCYTHOCTI CBOET CECTpU Ta ii MalOYTHHOTO YOJIOBIKA, B SIKOTO BOHA
3akoxana: (15) Heaven help her! — she was to join: but she bore her cross
meekly... (Braddon M.E., Aurora Floyd).

Howminamii couniajqbHoro crarycy. ¥ BIKTOPIaHCBKY €MOXY BHUCTaBIISITH
Harmoka3 0araTCTBO 1 YCHIX BBaXaloCcs OypHUM TOHOM, TOMY IIpO
npuBiIeHOBaHUN COIiaANIbHUI cTaTyc ToBOpMiM MaHiBieM: (16) Here is a wife
for you...with beauty, as you can see for yourself, with rank and belongings of
the highest (Tropolle A., The Duke’s Children); (17) His father was a
Cornwall squire of comfortable means... (Tropolle A., The Duke’s Children).

Howminauisi cmepri. llle oganm Taly BikTOpiaHCTBa Oyjia TeMa CMEpTI.
VY BIKTOpiaHCHKIM AHTJI1 pPeiris BKasyBajia MPUYUHY HE JIUIIE KUTTS, ajie U
cmepTi. CmepTi OosuCs y BCl YacH, ajie BIKTOpiaHIll IIyKadu BTIXH Yy (paxTi
3aKIHYEHHS KUTTS, 110 Oa3yBajacsi Ha XPUCTUAHCHKIA BIpl Y BOCKPECIHHS
nomepJioro. Bipa y BockpeciHHSI 03Hayasia CHoJiBaHHS HAa HOBE ICHYBaHHSA Y
Pato — GiarocioBeHHOMY MPU3HAYEHH], 110 PENPE3CHTYBAJIO JIJIsl BIKTOPI1aHIIIB
BTUJICHHS Y PEATbHOCTI XPUCTUSHCHKOT BipH [8, ¢. 6-13]. ToMy BikTOpiaHIli He
BMHpaH, a «HaBiku 3aBmupanm» (become still evermore), «Bim ixmKani»
(pass away): (18)...she stretched her arms, and then fell back very still for
evermore (Gaskell E., Ruth); (19) Charles Evremonde, called Darray, had
reason to know the usage; he had seen hundreds pass away so (Dickens Ch.,
The Tail of Two Cities).
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Takum  4yMHOM, y  BIKTOPIaHCBKOMY  XYIOXXHBOMY  JHCKYpPCi
(GYHKIIIOHYIOTh €B(PEeMi3MHU, 1110 BUKOHYIOTh Byat0i0uy (DYHKIIIIO Y JOCTaTHBO
IIMPOKOMY KOJIl HOMIHATUBHUX cep.
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IHPOBJEMA TEPMIHA SIK MOBHOI'O 3HAKA
B CYUACHIH JIIHIBICTHUIII

TepmiHONOTIUHA JIEKCHKA € TMPEIMETOM JOCHIIHKEHHS Maklke BCIX
PO3IUTIB JIIHIBICTUKH, a TaKOX KOHKPETHOI HAyKW MPU PO3pOOIll HEHO CBOTO
MOHATIHHOTO amapary. BuBYeHHS pI3HUX acCMeKTiB TpoOJIeMu TepMiHa
BiZIOYBA€ThCSA y BIAMOBIAHOCTI JO CIEIiaJbHO IOCTaBJICHUX 3aBJaHb, IO
BUPIIIYIOTHCA KOKHOKO HAYKOIO. Y TEPMIHOJIOTI] 3HAXOAATh O€3MOoCepeIHe
B1JIOOpa)KEHHSI OCHOBHI IUISIXM PO3BUTKY JIIOACHKOTO Mi3HAHHA. [CHyBaHHSA
BY3bKOCHEIIaJIbHOT, ~ MDKrady3eBOi  Ta  3arajbHOBXHBAaHOI  JIEKCUKHU
BU3HAYAEThCA MpoliecamMu AudepeHiiiaiii i 1HTerpaiii HayKd Ha Cy4acHOMY



