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HOHATTA ITPO JUCKYPCHI 30HU TEKCTOBOI'O
KOMYHIKYBAHHS - TIUCKYPCHA 30HA HAPATOPA
I JMCKYPCHA 30HA IIEPCOHAKA

VY 1poMy JOCHIKEHHI MU PO3IJISIHEMO JBa IOHATTS y IUCKYPCHIH 30HI
TEKCTOBOTO KOMYHIKYBaHHS, a caMeé — JUCKYpCHY 30HYy Haparopa Ta
JIMCKYPCHY 30HY IIEPCOHaXaA.

CyuyacHi JIHTBICTHYHI PO3BIIKH NMPHUIUISIOT 3HAUHY YBary XyIOXKHbOMY
JCKYpPCY Ta XYyHO0XXHBOMY TEKCTy, & MHOXKHHHICTH IIAXOMIB Ta PO3MAiTTA
IHTEepIIpeTaiii y Cyd4acHOMY MOBO3HABCTBi O3BOJIAIOTH PO3TISAATH iX 3
PI3HHX TOYOK 30py. bibIe Toro, JHrBicTHKA MOCTIHHO PO3IINPIOE CBOT MEXi
Y BUBYEHHI XY/I0’)KHBOT'O TEKCTY.

Jlrobomup Jlomexen, HYEChbKUH CTPYKTYPAIICT, BBaXae, IO KOXKEH
OTIOBITHUN TEKCT CKIAMAEThCSA 3 MHOXHHH JUCKYPCIB 1 IXHI «BiTHOIIEHHS,
KOHTPACTH 1 TapMOHITI CKJIaAarTh 0a3uc BepOatbHOT CTPYKTYPHU OIMOBiIHOTO
skaHpy» [1]. 3a [lonexenem, € ABI IUCKYpCHI 30HHM TEKCTOBOTO KOMYHI
KYBAHHS — QUCKYDC HApamopa Ta OUCKypc nepconasicd. 1x Takox Ha3MBaioTh
6azoBuMH (hopMaMHU HAPaTUBHOTO (OIOBITHOTO) AUCKYpCY. BimHomeHHs Mix
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IIMMHJ BUAAMH JAUCKYPCY JHOCUTH CKIIA[HI, aJPke MEPCOHAXHUI AUCKYPC TICHO
MEPEITTAETECS 3 TUCKYpCOM HapaTopa. llepcoHa)kHE MOBIECHHS HE MOXeE
icHyBatn 0e3 MoBJeHHS Haparopa. OOumBa IOHUCKYpCH, BHpa)KeHi
pizHOMaHITHUMH (opMamMH, HE BiTMEKOBYIOTHCS OJIMH BiJl OJJHOTO i MOXYTh
XapaKTepU3yBaTUCh K aOCONIIOTHOIO TMPOTHJICKHICTIO, TaK 1 IOBHUM
OTOTOKHEHHSIM. Y XYIOKHBOMY TEKCTi aBTOp-HAapaTtop 1 INEpCoHaX, SK
cy0’€KTHI LIGHTPH XYA0XKHBOTO CBITY, € IIOCEPEIHUKAMH KOMYHIKallii aBTopa 1
guTada. Haparop 1 mnepcoHaxk QOpPMYIOTh IUCKYpCHI 30HH TEKCTOBOT
KOMYHIKaIlil — TUCKYpCHY 30HY HapaTopa Ta AUCKYPCHY 30HY MepCOHaXKa.

Bexra I.A. 3a3Hauae, 1m0 «...KOMyHiKais y GopMi XyZ0XKHBOTO TEKCTY SIK
MpoIec IMi3HAaHHS JIIOAWHOI0 PEeaJbHOro CBITY 3IiHCHIOETHCS TBOPUYUM
Cy0’€KTOM — aBTOPOM TEKCTY 1 THM, JUIS KOTO II€H TEKCT CTBOPIOETHCS, —
guraueM. [locepeHUKOM 1 00’€KTOM KOTHITHBHOI isUIBHOCTI aBTOpa-
MMMChbMEHHUKA 1 YUTaya y XyJI0)KHbOMY TEKCTi € aBTOP-HapaTop i MepcoHa} —
Cy0’€KTHI MEHTPH XYIOKHBOTO CBIiTYy (TEKCTOBI aHTpPONMOMOp(H, TEKCTOBI
‘marepoBi’ ocobucrocti)» [4].

JI. Jlonexen BHOKPEMIIIOE JIBI TPYNH KOMYHIKAaTUBHHUX (YHKILIH HapaTopa
i mepcoHaxka: 1) mepBuHHI (heHKIIl HEOOXimHI Js peainizamiii riIuOuHHOT
CTPYKTYPH TEKCTy, SIK-OT: a) (YHKYis penpesenmayii — HapaTop 3I1HCHIOE
OTIOBIJIb MO, a MepcoHaX — X peaiizalito, BUKOHYIOUH 0) ¢yHkyiio Oii Ta
B) @yHKyitlo KoHmposaro 3a OIOBiANI0;, 2) BTOpWHHI (YHKIIT (HOpMYIOTH
«IOBEPXHEBY CTPYKTYpPY» TEKCTYy, A€ (yuyis Oii ma @yuKkyis KOHmMpoio
HaJle)kaTh HApaTopy, a penpe3eHmamueHa — epCcoHaxy.

OcHOBHOIO (DYHKIIIEIO Hapamopa € ONUC CHUTYyalliil Ta moxiil. MoBieHHs
HapaTopa MOXKe 3JAiHCHIOBaTHCA Big TpeTsoi abo Bix mepmoi ocobw.
[MpuknagoM MOXYTh CIyTyBaTd YpPUBKH 3 Cy4YacHOTO BOEHHOTO POMaHY
«Kosrti ntaxu» Kesina [layepca:

Murph came back into the room with a kind of waddle under the weight of
his gear. He looked a lot like Sterling in some ways, the blond hair and blue
eyes. But it was as if Murph was the ordinary version. Where Sterling was tall
and trimly muscled, Murph was not. He wasn’t fat, it was just that he seemed
almost incorrectly short and squat by comparison. Whereas Sterling’s jawline
could have been transferred directly from a geometry textbook, Murph’s
features were nearly imperceptibly askew. Whereas Murph’s mouth fell
comfortably into a smile, Sterling’s did not.

I was not surprised by the cruelty of my ambivalence then. Nothing
seemed more natural than someone getting killed. And now, as I reflect on
how | felt and behaved as a boy of twenty-one from my position of safety in a
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warm cabin above a clear stream in the Blue Ridge, I can only tell myself that
it was necessary. | needed to continue. And to continue, | had to see the world
with clear eyes, to focus on the essential. We only pay attention to rare things,
and death was not rare.

3a TTomoBoro O.A., SKIIO OMOBiAb BEIETHCS BiJ TEPTHOI 0COOU, TO aBTOP
NIPE/ICTABICHUI SIK «HENepCOHi()iKOBaHWH BCE3HAIOUMH OIIOBiIa4-TBOPEIb,
SKAHA HE HaJIeKUTh 0 CBITY TEKCTy 1 He HaIUICHHH NparMaTH4HOIO
BMOTHBOBAHICTIO» [7]. ABTOp-OmOBiZad crocrepirac 3a THUM, IO
BinOyBaeThCs HaYeOTO 300Ky, aje B TOW Ke Yac MPOHHUKAE B PO3IYMH I'epoiB,
HaJaroyd OWUiHHOI KBamidikamii TOMy 4YHM IHIIOMY pO3BUTKY NOAid 3a
JIOTIOMOT OO0 Pi3HOMaHITHUX OpM pearizallii CBO€ET Mo3uIlii.

ITepcoHakHe MOBJICHHS peami3yeThCs TpbhoMa QopMaMu — TIpsMe,
HenpsiMe Ta HEBJIACHE-TIpsiMe MoBJeHHs. [Ipsme MOBIICHHS — pemnpe3eHTanis
AaBTEHTUYHOTO, (PaKTHYHO BHUCIIOBJICHOTO MOBJICHHS INepcoHaka. BoHo abo
repenae  MOBIEHHS TIepCOHaka, 30epiraloyd TrpaMaThyHi 1 JeKCHYHi
0cOONMMBOCTI  PO3MOBHOTO MOBJEHHs, abo BigTBOpIOE Oe3mocepenHe
BHUCJIOBJICHHSI, TIEpEJat0uy JyMKH, TOUyTTs, cTaHu. Hanpukian:

He spoke firmly. «They aren’t gonna pop up and wait for you to shoot
them. Remember your fundamentals and you’ll be able to do what needs to be
done. It’s hard at first, but it’s simple. Anybody can do it. Get a steady
position and a good sight picture, control your breathing and squeeze. For
some people, it’s tough after. But most people want to do it when the time
comes.»

Hempsime MOBIIEHHS — TTepenoBiiae a00 OMOCEePEaKOBYE MOBY MIEPCOHAXKA.
CunrakcnyHa OynoBa  HENpsSMOTO  MOBIEHHS  BTiieHa y  dopwmi
CKJIQJHOMIJPSIHOTO PEYEHHsS, JIe PEUCHHS BBEJCHHS € PENpEe3eHTYIOUNM
KOMITOHEHTOM.

HeBmacue-ipsime MoOBIEeHHS Mae aBI (GopMH TpOsIBY — 30BHIIIHE i
BHYTPIIIHE MOBJICHHS, TOOTO 30BHIIIHE HEBIACHE-TIPSIME MOBJICHHI —
NIPUXOBaHE, IIUTAaTHE MOBJICHHS Y MOBJICHHI, a BHYTpILIIHE HEBJIACHE-TIPSIME
MOBJICHHS — BHYTpPImIHI peduiekcii, MOTiK CBiOMOCTi, AyMKa B JIyMIIi.
B HeBmacHe-mpsIMOMY MOBJICHHI BiJOOPa)KalOThCS JISKCHYHI Ta CHHTAKCHYHI
OCOOJMBOCTI UYY)KOTO BHCJIOBJICHHS, MaHEpa MOBJICHHS JITEPaTypHOrO
MepCOoHaXka, eMOolliifHe 3a0apBIICHHS, aje IepeJacThCsl BOHO HE BiJ iMEHI
MEpCOHaXa, a BiJ iIMEHI OMOBiJada, AKWH BUpPaXKa€ TYMKH i TOYYTTS CBOTO
reposi, 37MBA0YH HOT0 MOBIICHHSI 31 CBOIM.

0.0. AHJIpieBCbKa pO3IIIsAAE HEBIACHE-TIPSIME MOBJICHHS SK OCOOJIMBHH
BHJl OTOBiJli, B SKiA CIIOCTEPIra€ThCsl B3AEMOJiS 1 B3aEMOMPOHUKHEHHS
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MOBJICHHEBHX IIIaHIB, KOXKEH 3 SKHX YaCTKOBO BTpayae CBOIO crenu(iky, B
pE3yJIbTaTi YOT0 yYTBOPIOETHCS HOBE SIBUINE, SIKE Hece B coOi Pi3HOIUIAHOBI
xapaktepuctuku [3]. OTxe, CyTHICTh HEBJACHE-TIPSIMOTO MOBIECHHS —
BIIOBUTH 1 BIATBOPHUTH Y BIAMOBITHOCTI i3 CTBOPIOBAHWM 00pa3oM IEepCOHaxa
HOro BHYTpINIHE MOBJCHHS, aJCKBATHO MPEIACTAaBUTH I€il BHYTPIIHBO —
MOBJICHHEBUH TIOTIK y KOHTEKCTI BiJIOBIZIHO OpraHi3oBaHOTo, BepOaIBHO
0(OPMIICHOTO TSI CIPUHHATTS YUTAYeM BHYTPILTHBOTO CBITY IMEPCOHAKA

OTxe, AWCKypCHa 30HAa HapaTtopa Ta NEpCOHaka YTBOPIOIOTH 30HY
TEKCTOBOTO KOMYHIiKYBaHHS. IXHi BiHOIIGHHS TIEPEIUTITAIOTHCS y TEKCTi Ta
TBOPATh WOTO HEMOBTOPHY Ta YHIKalIbHY CTPYKTYpy. [Juckypc HapaTopa Ta
JIUCKYpC MEepCOHaka MaloTh CBOI BJIaCHI KOMYHIKaTHBHI (YHKIIIT Ta crocoOu
PenPOIYKIIii.
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