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KIHECHUYHI 3ACOBU CTBOPEHHSA OBPA3Y IIEPCOHAKA
B POMAHI ®. CATAH «<BONJOUR TRISTESSE»

Poman «Bonjour tristesse» — 0JH i3 HaliBiIOMIIINX TBOPIB (paHIly3bKOT
muckMeHHUI ®Ppancyasu Caran. [loptpetn ii repoiB, sk 30BHIIIHI, Tak i
TICUXOJIOTIYHI, CTBOPEHI 3 HAA3BHUYAMHOIO TOYHICTIO 3aBISIKH XYIOXKHIiH
MaKiCTEepHOCTI Ta NPOHUKJIMBOMY IOTJISIAY MUCEMEHHUII B IPUPOY JIOIUHU.
[MpoBimHa poiab y BIATBOPEHHI aBTOPCHKOTO 3aJyMy Ta CTBOPCHHI
MEPCOHAKHOTO MOPTPETY HAJIEXKHUTh BepOalbHUM 3acobaM, 30Kpema
cTuiicTHYHUM. BonHouac, HeBepOadbHI 3acOo0M CHIKYBaHHS IOBHIlE
PO3KPHBAIOTH T'€posi TBOPY, HOTO iHAMBIAyaIbHICTh, AAIOTh 3MOTY 3a3UPHYTH
B WOTrO BHYTpIIIHIHA CBIT, & OTXKE, TJIMOIIE 3PO3YMITH 3MICT XYIOKHBOTO
TEKCTY.

Bapro 3a3HaunTH, mo mpoOieMa BH3HAUEHHS POJIi, MICI Ta 3HAYCHHS
HeBepOaJIbHUX 3ac00IB y XyNOXXHBOMY TBOpI BifoOpakeHa B YHCEIBHHUX
HayKOBHX POOOTax ICHUXOJIOTIB, JITepaTypO3HABIIiB, MOBO3HABIIIB, JIHTBICTIB
3 pisHEx kpaiH: €. Bepemarina, K. I3apma, A. A. Kamutn, JI. Kopresoi,
I'. Kpe#ianina, 0. Jlotmana, JI. 1. Tapanenko, J.-C. Chabanne Ta iHmmX.
JlocmiqHUIBKUH 1HTEpeC CydacHUX MOBO3HABIIIB JI0 BUBUCHHS HEBEpOATbHHUX
3aco0iB  CIIJKyBaHHS y TBOpax XyAOXKHBOI JiTeparypu OOYMOBIIOE
aKTyaJIbHICTh HAIIOi poOOTH.

Metoro po0OOTH € BHW3HAYECHHS POJII KiHECHYHHX 3ac00iB Yy CTBOpPEHHI
00pa3y reposi.

O0’exToM HamIOl PO3BIAKM BUCTYIAIOTH KiHEMH, IO OepyTh y4acTb y
CTBOpEHHI IIJIICHOTO 00pa3y NepcoHaxa, JOMOBHIOIOThH HOTO.

Marepianom gocmimkeHHs ciayrye pomad @. Caran «Bonjour tristesse».

VY poboTi MM BHKOPUCTOBYEMO Kiacu(ikaliio KiHeM, SIKy 3alpoNoHYyBaB
®. BaneBu4, po3pi3HIOYM Taki 11 BUIU: MiMiKa, TOCTaBH Tijia, )KECTH, X0OJa,
KOHTaKT ouuma [2, c. 60].
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[MoennanHs y TBOpi BepOaabHOI Ta HeBepOaNbHOI iHQOpPMAII] Jae 3MOTyY
aBTOPY SKOMOTa AETANbHIIIE MepelaTH IICUXOIOTIYHUN CTaH Teposi TBOPY Y
MEBHUA MOMEHT, HOT'O HACTpii, «3a3MPHYTH B JYIIYy IEPCOHAXKA, CTBOPUTH
roro mcuxoyioriuHud mopTtpe™» [1, c. 114]. Tak, Hampukiaa, y pomasi
®. Caran «Bonjour tristesse» Il CTBOpEHHS 00pa3y TOJOBHOI TepoiHi
BUKOPUCTOBYIOThCS KIHEMH Ha IIO3HAYCHHS IOCTABH Tija, IO IOIATKOBO
XapakTepU3ylTh [IBUMHY, 1l XapakTep, ICHXOJOTIUHUI craH. Bapto
3BEpHYTH yBary Ha oOCTaBWHH, 3a AKUX Oyja 3acTocoBaHa 1 KiHema. I[licis
toro, sk Ceciap oOpa3wia AHHY Ta Oarbka, PeiiMoHa HakaszaB i mimiiTH.
JliBunHa He 3pymINiIa 3 MicLs:

Je restai immobile prés de la portiére, dans un grand tourbillon de
penseées [3].

Kinemy mos3u (restai immobile) yxuto mms Toro mo6 mnepenatu
HEpINIydicTh TepOiHi, KA MOBHICTIO MOPUHYIA B po3mymu. Ceciib TIOCTaE K
JiBYMHA, KA JTy)Ke JIOOWTHh CBOro OaThbka i MepekuBac 3a MaHOYTHE IXHBOT
poauHu. Y HaBelIeHIH cuTyamii TMpOSBISETBCS 11 XBHJIIOBaHHS —Ta
NIPUB’A3aHICTh 10 OIM3BKOT JIIOANHH.

OkpiM 1BOTO, [JII OTPUMAHHSA OUIBII  IUIICHOTO  300paXKeHHS
TeMIEepaMeHTy ToJ0oBHOI repoini, @. CaraH 3acTOCOBYe KiHEMY KOHTAKTy
ounmMa:

Au son de ce «pas vous?» je levai les yeux et mon peére baissa les siens,
trés ennuyé [3].

HagiTh HaliMeHIII 3MiHM B eMOLIHHOMY CTaHi JIFOJAWHU CTAIOTh TIOMITHUMHU
3aBIsKM ii morisay. B momaHoMmy ypHBKY ToJOBHA repoins 3sena odui (levai
les yeux), ToOGro BoHa Oyna TOTOBa BHCIYXaTH CIIBPO3MOBHHUKA.
BukopucTaHHS i€l KiIHEMH IEMOHCTPY€E CMUIHBICTE HiBUMHU. OmyineHi ovi i
Oatpka (baissa les siens) cBimuaTe mpo cTpax i GakaHHS YHHKHYTH PO3MOBH.
OTxe, MH BBOKaeMO IO B I[bOMY TPHUKIAII aBTOp TNepemac TaKi pHUCH
xapaktepy, sk pimydicte Cecimb i 0osry3TBo PeiiMoHza 3a I0TOMOTOIO
KiHEMH KOHTAaKTy OYHMa.

Y HacTymHHX TpUKJIazax aBTOpKa JeTalbHIIe 3MaJboBye o00pa3
Peiimona. Kinema MiMikH, a caMe — YCMIIIIKH, TOTIOBHIOE HOTO TIEPCOHAKHUT
00pa3:

J'envoyai un regard désespéré a mon pére. Il me répondit par un petit
sourire géné [3].

BaTtbko BiAMOBIB JOHBIII JieJb TOMITHOIO BUMYIIIEHOIO yeMimkoro (Un petit
sourire géné). Ha mainy ayMKy, KIHECHYHHIN IIPUOM 3MiH Y MIMIl[i BUpaKae,
3 OJTHOTO OOKy, CIIBYYTTS, Ta HEBIIEBHEHICTh y c00i — 3 iHIIOTO. 3BEpHIMO
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yBary Ha OOCTaBWHH, 3a SKHX IF0 KiHEMY OyJi0 3aCTOCOBaHO, 10O Kparie
3pO3YMITH TNPUYHMHY i1 BUKOPHUCTaHHSI: AHHA HaroJisArajia Ha TOMY, II00
Cecinp moyana TOTYBaTHCSA IO €K3aMCHIB, a JiBUMHA NIyKada MiATPUMKH B
Oarbka. PefiMonn y il cuTyamii MaB cTaTH Ha CTOPOHY YU TO MaiOyTHBOT
JIPYXXUHH, 91 TO TOHBKH. OTKe, BIH OIMHUBCS B CUTYAIlil BUOOPY Ta 3My4eHO
MOCMiXaBcs, MO0 XOY SKOCh MINATPUMATH MOHBKY, alleé HE BiAIMITOBXHYTH
Amnny. Ha Hamy nymKky, KiHema MIMIKH B JJaHOMY BUIAJKy Ja€ MOKJIUBICTBH
TepenaTH HepilrydicTh MepcoHa)ka TBOPY Ta Horo OakaHHs 30eperTh TapHi
CTOCYHKH 3 JJOHBKOIO Ta KOXaHOIO JKiHKOIO.

ABTopka 300paxye PeliMOHAa SK TaJaHTHOTO YOJIOBiKa, 3 TapHUMH
MaHepaMH, KW HaBiTh y CHUTYallil, KOJX MOTPiIOHO POOUTH CKIAIHUI BHOip
MDK JBOMA KiHKaMH, HaMaraeTbCsi OyTH TAKTOBHUM, YBKHHM JIO KOXHOI 3
HUX, TOTOBHM HAJIaTH CBOIO JIOTIOMOTY Ta MiATPUMKY:

Il marchait entre les deux, les soutenant, leur tendant successivement la
main avec une bonne gréace, le naturel qui n’étaient qu’a lui [3].

Kinema »xectiB (tendant successivement la main) Bupakae miarpumky, a
TaKOXX CHUMBOJI3Y€E CKIQJHICTh TPUHHATTSA PIMICHHS TOJIOBHAM T€POEM,

CBITYUTH MPO HEBIEBHEHICTHh Y MOYYTTIX, CTpax HeMpaBWILHOTO BHOOpy. Ha
TOM MOMEHT Homy Tpeba Oyio oOpaTw 3 IUX IBOX JKIHOK TY, IO 3aMiHUTH
Marip Horo noHsmi. KiHema ecTiB y JaHOMY BHUNAJAKY OIIOMarae BUPa3UTH
CKIIQJHICTD IPUAHATTS PillICHHS.

Kinecnmuni 3acobu cTBOpeHHS 00pa3y MepcoHa)ka 3yCTPidaEMO TaKOX B
oruci iHmoi repoiHi poMany — AHHH.

Elle ne sourit pas: elle ne souriait que quand elle en avait envie, jamais
par décence, comme tout le monde [3].

Takuii onuc AHHM — TepOiHi, IO JyXKe BIIPI3HAETHCS BiJ IHIINX CBOEIO
MYJpICTIO, XapakTepusye 1ii sK JIIOAWHY Cepio3Hy, MOXIIMBO 3aHAJTO.
BigcyTHICTh yCMIITKH, SIK €IEMEHTY BBIWJIMBOTO CITIJIKYBaHHS, IO MO3HAYAE
NPUXKIIBHICTE JI0 CriBpo3MoBHHKa (Ne souriait que quand elle en avait envie)
MOXE CBIJUUTH IIPO BIIEBHEHICTh y CO0l, NPUHIMIIOBICTb, HEOAXaHHs OyTH
YIIECITHBOIO.

Y HacTyIMHOMY TIPUKJIAAi IETANbHIIIE PO3KPHBAETHCS 00pa3 Ii€i repoiHi.
Bukopuctano Ty K KiHEMYy YCMIIIKH, ali¢ MparMaTHYHe 3HAYCHHS 1l
BiZIpI3HAETHCS:

Elle sourit dans la glace comme on sourit & quelgu’un gu’on va quitter [3].

VY npoMy BHNAIKy KiHEMa YCMIIIKM Ma€ BIATIHOK CyMy, KoM AHHa,

JUBJITYHUCH Ha cebe B JA3€pKajlo, HIOK MpOoMIA€TbCA 3 THUM, KOI'0O BOHAa Mae€
saymmmTd (Comme on sourft a quelqu’un qu’on va quitter). Y HaBeneHoMy
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YPUBKY KiHKa YCMIiXa€ThCs caMma co0i, a 3 TIONepeTHHOTO PUKIIATy BiIOMO, IO
BOHA HIKOJM HE Japy€e YCMIIIKy CIIBPO3MOBHHKY IJIsi TOTO, MO0 HoMy
JoroauTH. MOXXJIMBO, BOHA B IIcii MOMEHT BeJie BHYTPIIIHIN Jiaior, muTae cede
po mock. [li po3myMn MOXYTh CTOCYBATHCS 11 3aKOXAHOCTI B YOJIOBiKa, KU
y)K€ Ma€ CTOCYHKH Ta CBITOIUISAJ SIKOTO Bilpi3HSAEThCSA Bim ii BiacHoro. s
CUTYaIlisl MOXKE 3[aTHCS M TPariyHor0, i KOMIYHOIO BOJHOYAC, IO BUKIIUKAIIO
Ha iT 001144l femo cyMHy yeminiky. Tox, KiHeMa MiMIKH B IbOMY TEKCTOBOMY
(bparMeHTi CiIyrye Uil Mo3HAYEHHS CaMOipOHii, KPUTHIHOTO CTaBJICHHS TePOiHi
JI0 )KATTEBUX OOCTABUH, Y IKUX BOHA OITHHUIACH.

Orxe, y xoai aHanizy pomany ®. Caran «Bonjour tristesse», BHSBICHO, IO
aBTOpKa HEOJHOPAa30BO 3aCTOCOBYE KIHECHYHI 3acoO0M Ui  CTBOPEHHS
JIOBEPIIEHUX O0Opa3iB MEpCOHAXIB TBOPY. IX BHKOPHCTAHHS B XyHOXKHBOMY
MOBJICHHI — II¢ B@XJIMBAa CKJIAJ0Ba 3MAlFOBAHHA SK IMO3UTHBHHX, TaK 1
HETaTUBHHUX pHUC repoiB. OCh YOMY BaXKJIMBO BMITH TPAaBUIIBHO 1HTEPIPETYBATH
KiHEMH MIMiKH, KECTIB, XO/I1, TIOCTaBH, KOHTAKTY OYMMa, BXKUTI TMCBMEHHUKOM.
B pe3ynbTaTi mpOBENCHOTO HAMH JIOCHIKCHHs, OYIO BCTaHOBJCHO, IO
KiHCCUYHHMH 3aci0 MIMIKHU 3 BIICYTHICTIO YCMIIIKH JIOAA€ 00pa3y MepcoHaXka puc
YIEeBHEHOCTI B c00i Ta MPHUHIMUIOBOCTI. [Ipy 1IbOMy KiHEMa YCMIIIKH B Pi3HHX
CHUTyaIliIX MoOXKe OyTH TpaKkTOBaHA HEOJHAKOBO: B OJHHX BHIIAKaX BOHA
BHpa’Kae HEBICBHEHICTh, B 1HIIMX — BiIOOpaXka€ BHYTPIMIHIN Tiajor i CBITYHUTH
PO KPUTHYHE MHCIICHHS 3 elleMeHTaMHu camoipoHii. Kinemu mo3m Ta xecTiB y
MPOAHATI30BaHUX TPUKIAJaX CBiAUaTe TPO Hepimrydicth repoiB. Taki
NPOTHJISKHI PUCH XapakTepy, SK CMUIMBICTH 1 HEBIIEBHEHICTb, IlepelaHi 3a
JIOTIOMOTO0 KiHEMH KOHTAaKTy OuMMa. TakuM YHHOM, KiHETHYHi 3acoOu, o
BukopuctoBye ®@. Caran y pomani «Bonjour tristesse» BiirpaioTh BaXIUBY POJIb
Yy CTBOPEHHI PEATICTUYHHX IEPCOHaX HUX 00pa3iB, a Tepoi TBOPY IIOCTAIOThH
Tepe]] YATa4eM OLTBII IMUPHIMH Ta BiIBEPTUMHU.

IlepcrieKTHBHUM ISl IOJAIIBIINX JAOCIIPKEHb BBAYKAEMO BUBUYCHHS MICI[S
HeBepOaIbHIX 3aC00iB Y XyIOKHIX TBOpaX Pi3HUX JITEpaTypHUX KaHPIB.
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