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THE PLACE OF THE CITY IN THE FORMATION
OF NATIONAL IDENTITY WITH A VIEW
TO CONTEMPORARY UKRAINIAN PROSE

With the departure of postmodernism, Ukrainian prose is marked by
neomodernism, in which are the remnants of the previous issue, characters
from novels embark on a journey of searching for something they might
consider their home. They are marked by a constant journey — around the city,
in the state and into the past, which shapes the fragmentary consciousness of
modern man [3, p. 159-176]. In contemporary works the writers reconsider
the past, work out an understanding of their own past, and thus trauma,
remembrance and memory become a very frequent phenomenon for Ukrainian
prose. The protagonists of contemporary novels have changed, looking to the
past to rethink and understand this world, but perhaps they have not yet
stopped searching and need to take another path of self-knowledge to stop and
fully determine their identity. They often do not look at the place of birth,
which for many of them meant the USSR, but at the place of current
residence — a city that, as a living organism, influences the formation of a new
citizen. Perhaps they had acquired a sense of home or an idea of what it
should be like — and more often they counted the city in which they grew up
and which became their refuge. However, they did not get rid of the need to
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look at the past, which repeatedly appears in the current works of the
Ukrainian book market. And again, the past becomes key to finding answers
to existential questions and understanding its place in Ukrainian society.
However, this was an idealized idea, as the place of birth had accompanied
these immigrants throughout their lives, despite the government’s desirable
efforts to create an artificial nationality. This is also indicated by the popular
song of the time, in which it was sung: “My address is not a house and it is
not a street. My address is Soviet Union™. The pattern of post-communist
trauma is characteristic of most societies of the former communist states, and
as a whole, trauma is “an essential category of the twentieth-century cultural
experience [...]. And the result of this destructive process is the loss of
meaningful organization and perception of the world, and there can be a
massive disruption of self-perception and identity” [5, p. 93].

The Ukrainian Socialist Republic was no exception, often becoming a new
home for families from distant unions, often for families who moved almost
continuously and Ukraine was the last stop for them. The theme of family
history in contemporary prose works aims at the issue of the upbringing of the
youngest generation in the Soviet “multicultural” family. The Ukrainian
writer Viktoriia Amelina in her novel “Home for Dom” (2017), very aptly
describes the story of one of such families, who found herself in Lviv and
faced many problems, including self-reflection and an understanding of her
nationality. It is a story about the complexity of fitting into a foreign world
and about incompetence in it, about tragedy of the fate of people who do not
feel anywhere at home, have no patriotic affiliation, and therefore lose any
identity. This issue is sensitive and, of course, can give the misleading
impression that the facts are described unilaterally and subjectively; perhaps
that is why the writer chooses a dog as the narrator of her prose work to
maintain her impartial position, because: “Does the problem of a political
nation and a voluntarily chosen identity bother dogs?”. No, they can’t bother
the problem of finding a home anyway, because the answer is simple for a
dog — the home is where your master is [6].

From the beginning, the story is not about finding a home, but rather about
losing it. After failing to fulfill his mission as a hunting dog, a poodle hamed
Dom moves from the non-existent city of Noversk to Lviv to the owner’s
daughter. He must live in a new family, because that was the command of the
lord: “Tym oim!” [1, p. 29]. But for a long time to come, he will not see the

! Song by band Samotsvety, year 1973
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new city as his real home, as will its new “owners”, the colonel’s family, who
often lived in various parts of the Soviet Union and were ready to move at any
time: “Tym cknadeHo 6ce, wjo ModHce 3HAOOOUMUCS NOMIM, Y MOMY HCUMMI,
sIKe KOAUCH PO3NOYHEMbCs, — HeGIOOMO KOMU, U Hegi0OMO, AKA we BiliHa Mae
ons Ub0oco ckinuumocs. A noku MaL?6ymH€ YeKae€ HA KHUJNCKOBUX NOAUYAX, )
wagax, Ha wagpax, 6 cepsanmax i nio nigxckamu ¢ kopooxax” [1, p. 49].
This is further confirmed by the nomadic way of life of these people, who, in
the confusion of constant migration, forgot their customs and traditions, their
roots, and all they had left was to hope for a better future. Three generations
are shown here — the oldest Ivan Tsilyk and his wife Liliia, their daughters
Tamara and Oliia and two granddaughters Maria’s (Masha and Marusiia) as
the youngest representatives of this family. Everyone experiences their
personal life drama, where the question of national identification also has its
place, because everyone must have some affiliation, regardless of the fact that
we are not born with the knowledge of which nationality we belong to, but
during adolescence we cultivate in ourselves a vision that he can know what
nation we belong to [4, p.171]. But members of the Tsilyk family no longer
know, or never knew, their nationality, even officially: “V ceiooymsa npo
Hapoodicennst ceoix Oimeti Isan ma Jlina 3anucanu pisHi HAYIOHANLHOCMI:
Tamapi — «pociaukay, Oni — «ykpainka». Hibu niokopsiouuce posmupasico-
eaniti idei cmapuioeo U monroowozo dopama. OOudei oHYKU 6dce AKUMOCH
ousom napoounucs pocisuxkamu” [1, p. 79]. Both figures of the daughters are a
typical image of the women of this time — they are divorced and disappointed
with life. Elder Tamara is out of work and often reaches for a bottle of vodka,
the only thing that will save her from alcoholism is emigration to work in
Spain. Oliia works as a teacher, but soon resigns, as she finds out after an
inspection at school that she is not suitable for the job because she only knows
Soviet history and does not feel like a good teacher in the new Ukrainian
society. Unlike Tamara, who identifies herself as Russia: “Bowna orc suznauana
cebe 3a mamip’ro, sKa He Oydce, M KO KAXNCyuyl, 3HAAA CBIl pOO0GI0, —
pocisukoio” [1, p. 249] Oliia is most in trouble in matters of self-reflection.
Despite the fact that everything is foreign to her here, she does not know
where this is not the case, because even the seemingly simple question “where
is she from” can worry her mind: “3gioku? Mama Ona 3acmuena i mosuana.
UJo eona mae sionosicmu? I cnpaséa He 8 momy, abu 3HAUMU NPABUTLHY
6i0n06i0b 01151 nepegipku. Ilpocmo cnpasdi, a 36i0ku ona? Mooiciuso, 6ona 3
baxy? [...] A mooice, sona 3 cenuwa na 3abaiikanii, de x00una 00 NepuLo20
kaacy? A moowce, 3 saKozo-HebyOb Capamosa, Oe U He Oysana Hikoau, 60
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36i0mu emeKia 6i0 Hegidomux 6i0 we it 6abycs, 3a meuicto Boaeu adxc 00
Kacniticokoeo mops. Qu, mooce, Onsi maxu 3 Yrpainu? 3 cena, Kyou ckopo
noioe bamvko cmasumu nam amHUK Ha Mo2uli ceoci mamepi. 36i0ku eona? —
Mama Ons npocmo wixonu npo ye ne dymana..” [1, p. 116]. The author
herself offers them an interesting opportunity to answer this unquenchable
question in the novel, who puts human wisdom into the mouth of an innocent
dog — they are people from nowhere and everywhere. We learn about this
from the first pages: “nosi 3Hauiomi, Mmodce, aOOU [ HeENnoeai.
Ta 30acmocs, nputiwau cloou, Xo4 i 0ABHO 3d MOEN MIPKOW, aie 4u Mo
Hi36i0Kku — yu mo 36idycioou” [1, p. 31]. The oldest of the women in this
family Liliia Tsilyk will soon come to same conclusion: “Ax6u panmom
83571ACb BOHA NEPenuCamu 8ci yi peyenmu max, Woo 3 2yYHUM 3a20J108KOM, SIK
6 naui Bipu, wo0 ye suuuina 3a 30ipka? «Hiuui peyenmuy? « Coyianicmuuni
peyenmur? «Peyenmu 36idycroou il Hizgiokuy? Tax, 30acmvca max 6yio 6
0obpe — 36i0ycioou i nizeioku” [1, p. 77]. It’s no coincidence that her mother
may have lived in Baku, but she had nothing but a house she didn’t want to
give up.

It seems that the only one who knew exactly about his origin was a colonel
who grew up in the village of Krainovka in the Kharkiv region. But it is clear
that during all the years of service in the Soviet army, a ban on being a
Ukrainian was etched in his subconscious. Already at a young age he spoke a
Ukrainian dialect with his friend from Donetsk: “I'ogopunu owc maiioce
00HAKOB0I0 208IPKOI0 (He npu uyscux, nomixc cobow)” [1, p. 47]. And not
only did he like to remember his home with his friend, but also alone:
“Kpuuas ykpaincpkoio nocepeo KapeibCbKux COCOH, sIK ceped c8oix. Xmo 1iozo
mam yye? Xiba wo oucnemuep. Xmo uioco mam posymis? Xiba npusuou”
[1, p. 171]. The fact that Ivan Tsilyk would like to feel Ukrainian is also
indicated in the novel by his participation in the demonstration, where his
daughter Oliia once saw him among young people with Ukrainian flags. But
he doesn’t talk about it at home. The colonel keeps it a secret and never even
says the name of his state: “[...] ‘y rac’, ax xaowce Llinux — s 8ace 3Ha0 — npo
Ykpainy. Bin naue 60imocs eumosnsimu Ha3ey c80€i Kpainu, milbKu «y HACY i
6ce — AK naponv. [...| 6iH Jice HIAK He XOue BUMOGIAMU 6CYE Ye CIO60 —
Vipaina™ [1, p. 173, 197]. And so a unique Kind of character is created,
always a little scared, without a specific self-feeling and expression of one’s
own attitude, because Ivan Tsilyk: “[...] ne 6ye ni ceswennuxom, wi
OBOPAHUHOM, HI €8DEEM, Hi DOMOM, Hi OYPIICYA3HUM HAYIOHANICMOM, Hi
ROLCLKUM Oiyepom y noaoHi, ni Haomo wupum komynicmom™ [1, p. 380].
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The visible intention of the novel is to arouse personal and national
contradiction, even the city is subject to a historical rift, because past events
cannot be erased, their influence will continue for a long time: “Benuxa
CMpawiHa Kpaina po3ounacs i po3iundacs, AK pPO3TUBAEMbCA HACOM O,
Kyniena Ha IIpueoK3anbHOMY pUHKY SKOKCH JAbgigcbkolo naui. Kpaina
posmikanacsa opyKiekorw cmpymoukamu, pikamu. I max npocmo ii ne eumpeu
i3 eyauys” [1, p. 10]. And so even a city with a rich European past cannot be
transformed immediately, because the rule of the communist regime has
undoubtedly left its mark on it. Lviv is not portrayed in the book only by the
streets, which are symbolically explored by his dog Dom and his blind
granddaughter Marusiaa. There are also figures of entrenched inhabitants. The
insincerity of these characters is manifested in small lies, for example,
Marusiia’s second grandmother, Mrs. Vira — native Lviv citizen, who
condemns the Tsilyk family for their “sovietism”, insists that she names her
son in honor of St. George, to whose temple she goes every Sunday. But the
truth is that Marusia’s father is named Yurii after the famous Soviet
cosmonaut Gagarin®.

The novel makes us think about the white spot in history, Viktorija
Amelina also mentions it in an interview about the book: “There is an episode
in the novel where a girl has to tell about her family at school. He takes a
photo with his grandfather, who is in the uniform of the Soviet army. But
adults tell her it’s not what she has to focus on or talk about. A certain white
spot is formed. Because, although we can remove Soviet symbols on the walls
of a subway station, it is not possible to delete them from family photos. So we
have to understand our history in a different way” [7]. In the novel “Home for
Dome” we meet characters with different roots and culture, which is not
strange for the city of Lviv given the historical events and the whole house on
Galan Street is a kind of reflection of the whole Ukraine — people from
different parts of the Soviet Union who speak different languages have
different traditions, but somehow they have remained for each other, they
have come to terms with their constant torment, and now they can hope for the
future of their children, who will already know the answers to unanswered
questions. At the end of the story, Marusiia and child of Masha represent a
new generation, this time certainly Ukrainians, although still marked by the
past. And so maybe today it is not the origin and pedigree that is important,

Y “I xopowe oic im’s. I Tacapin — eminusuti ivomuux. Hasiwo oc 6yno sucadyeamu, ckaicimo,
nani Bipo?” [1, c. 289-290]
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but the home present, because the house is where we are remembered: “/[im
mam, oe mebe nam AmMarOmv, — pONOPOUEHUL, K YIAMKU 3aMEP3NUX PIYOK
Hao 3emnero. S mooicy 3apaz ckasamu «MOE MICMoy, ma ye maxK camo
bezeny3do, Ak ckazamu «mo€ nosimpay. [...] Him Haw, Ooku 6iH 6 Hac”

[1, p. 381].
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Hymnikosa O.A.
KaHouoam neoazociyHux Hayx, OOyeHm,
3anopizekuii Oeporcagnuti MeOuuHuUll YHigepcumem

OCOBJINBOCTI ®YHKIIIFOBAHHS JI€CJIIB
KOHCTPYKTHUBHOI I JIECTPYKTUBHOI CEMAHTHUKHA
Y PEKJIAMHOMY MEJUYHOMY JUCKYPCI

Jis MHTBICTUYHUX PO3BIAOK OCTAHHIX POKIB XapaKTEPHUM € 3pPOCTaHHS
iHTEpecy J0 BHMBYEHHS TEKCTIB PEKIaMHHX IOBIJJOMJIEHb MEIUYHOTO CIIps-
MyBaHHs. 30KpeMa, cepel] YaCTHHOMOBHHUX OJMHHIIb IPEIMET JOCIIHKEHHS
MOBO3HABIIIB CTAaHOBJIATH II€CIOBAa HAWYUCICHHININX TPYIN MO3UTHBHOTO i
HEraTUBHOTO BIUIMBY Ha 00 €KT — Ji€CI0Ba KOHCTPYKTHUBHOI 1 JeCTPYKTUBHOI
CCMAaHTUKU.



