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YKPATHCHKA MOBA TA JIITEPATYPA

Binoyc 10.B.
cmyoeHmKa,
Komynanvnuii 3axnao suwoi oceimu
«BiHHUYbKUL 2YMAHIMAPHO-NEOa202iUHUL KOEONCH

XAPAKTEPUCTUKA XPUCTUAHCBKUX MOTHUBIB
Y JUTEPATYPI

Jlitreparypa XX—XXI cT. BusiBiIsie 0€3yMOBHHI iHTEpPEC 10 BHYTPILIHBOTO
CBITY OCOOMCTOCTi, IIparHy4d II0-HOBOMY OCSTHYTH Ta JaTH CBOE
TPaKTyBaHHS KaTeropii cCakpaabHO-MICTUYHOTO B JIFOIMHI. B 1IbOMYy KOHTEKCTI
BUHHMKAE MOHATTS Oi0miiiHOro Midy, SKH pO3yMi€ThbCcs 1 SK KOMIOHEHT
CBiloMOCTI, 1 SK cmoci® CBITONIALY, 1 SK CJIOBECHHH BHUTBIp (TBip) Ta
«TIepCOHAIbHA PHUTOpPHKA BHYTPIMIHBOI Ta 30BHIMHBOI Mii», K IHK
ocobucrocti» (Tepmin O.®D. Jloeesa [4]). Tak, BigpomkeHuit iHTEpeC 10 Midy
y Bciid miteparypi XX CT. OpOSIBUBCS Y TPbOX OCHOBHUX (hopMax.
CTBOpIOIOTECS YHCIICHHI Bapialii Ta CTHII3allii HA TEMH, IO 3aJar0ThCs
Miom, oOpsimom abo apxaiuaum mMuctenTBoM. Haltbinbm sickpaBo crenndika
Cy4acHOTo 3BEpHEHHS J10 Mi(oJIorii mposiBUIacs Y CTBOPEHHI TaKHX TBOPIB,
K pomanu-michu (apamu-mipu, moeMu-mipu). Y 1MX HEoMi(oJOTiYHHX
TBOpax Mi¢) MPHUHIMIIOBO HE € €IMHOIO JIHIEI0 PO3MOBiIi, HATOMICTH, BIH
CTHKAEThCS, CIIBBIIHOCUTHCS 200 3 iHIIMMHU Midamu, abo 3 TeMamu icTopii Ta
cyuacnocti (JIx. Ixotic, T.C. Emior, T. Mann, Jx. Annaiik, [1.I. Jloypenc,
K. Anyii Ta iH.).

O. TatapiHoB po3rismae €BaHTeni€ K MiQ, SKUH MparHe «Im030aBHTH
gnuTava (ciryxada) cy0’eKTHBHO-00’ €KTHBHHX BiHOCHH, BiJl CHPUHHSTTS cebe
SK ECTETHMYHOTO 4YHM IOPUAWYHOIO O0’€KTy Ta CTa€ CBITOM, Yy SKOMY
CBimOMiCTh, sSKa CHpHiiMae, — YYacCHHWK CBSIICHHHX moxii» [3, c. 53-54].
Bopnouac, notpamsttoun 3 €Banrenis-midy B €BaHTemie-miteparypy, YATaq
BUSIBJISIE BIJIHOCHICTH J1eMi()OJIOTI30BAaHUX CMHCIIIB, SIKI BIJPI3HSIOTH IPUPOTY
XYAOKHBOTO CJIOBAa. ABTOp Ha3MBa€ XyJOXHI TEKCTH, SIKI HPHUCBSIYEHI
HOBO3aBITHIM momisM, «MidpoM Tmpo Bimcytmicts wMidy» [3, c. 173].
Lle mosicHIOETBCS THM, L0 caMa (opMa €BaHIE€IbCHKOTO CIOKETY pPOOHTH
Mi(OTBOPYICTH HEMHHYHYOIO.
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€Banrelie sBiIsIE COO0I0 HEMOBTOPHY Ta CaMOOYTHIO JKaHPOBY CTPYKTYpPY
(moenHaHHA emocy, JIPWUKH, JpaMmH, TOIIO). SIK HAaCHilOK, >KaHpPOBa
krmacudikamis pPOMaHIB Ha €BaHTEIbCHKY TEMATHKy pi3HOMaHITHa Ta
NPOJUKTOBAHA PI3HUMH JOMIHAHTHHMH O3HAKaMHU BiITBOPEHHS XyI0)KHBOTO
CBITY: ONOBiJaHHSA, TOBICTi, JpamMH, pomaHu (iCTOPHYHI, JTyXOBHI,
xpuctustHCbKi). O. TaTtapiHOB 3a3Hayae, IO CBOEPITHICTIO €BAHTEIHCHKOTO
CIOKETy «€ TO3WTHBHA arpecisi, AKiH MiATA€TbCs ICTOPUYHHMN dHac, IO
npupedeHuii mykatu cebe y HoBomy 3aBiTi Ta Binkpuarouun Hosuii 3aBit y
co0i. <..> CroXeT pO3KPHBAETHCS HA3yCTPid OYIb-IKOMY TEKCTy, Yacy
ta cBimomocTi» [3, c. 31]. XanpoBa momidoHIA peuentiii €BaHTEIHKOTO
Marepiany, BOJHOYAC, Ma€ JAPYropsiiHE 3HAYEHHS B ACMEKTI BUSIBICHHS
CIO’)KETHOTO KOHTAKTy 3 KAHOHIYHHM ITE€PILIOKEPEIIOM.

Haiinommpenimumu  GopMamMn Ta crnocodamMu IMEpeOCMUCICHHS Tpaau-
mifHuX CTPYKTYp A. HAMIly Ha3uBae HACTYMHI: JONMCYBAaHHS, IPOIOBKEHHS,
00pOOKH, XYI0XHI MMepeKa3y KaHOHIYHUX TEKCTIB, HAyKOBI TIyMadeHHsS Ta
TPaKkTyBaHHS, (OPMAIBFHO-3MICTOBE OCYYaCHEHHs, HalliOHAIbHO-ICTOpHYHA
KOHKPETH3allisl XPOHOTOITY, «IITepaTypHi €BaHTeNis» Ta amoKpHudizaris.
Hocnimauk 3a3Havae: «DOpMH «BTOPTHEHHS» B KAHOHIYHHEM CIOYKETHO-
o0pa3HMil MaTepiajl HaJ3BUYalHO PI3HOMAHITHI Ta BHU3HAYAIOTHCS HE JIUIIC
izeonoriyHUMN Ta (HiIOCOPCHKO-ECTETHYHUMH HOPMaMH KOHKPETHO-iCTO-
PUYHOT €roXH, ajne W CBOEPIAHICTIO XYI0KHBOTO CBITOOQUEHHS XY/I0'KHHKA,
HOro TBOPYOK MaHEpPOw, ocobuctumu cummartismMu i T.0. Lli cBoepimHi
«EBaHrenisny, K MPaBHUII0, 30Cepe/DKEHI Ha PEKOHCTPYKIII KUTTA XpHCTa, a
TaKO)X Ha PO3BUTKY HOBO3aBiTHHX Meradop Ta 3aMOBUYBaHb, JIeAb
OKpECJICHUX CHTyalliif, fKi y HOBHMX BapiaHTax OTPHUMYIOTh E€MOIIHHO-
MICUXOJIOTIYHE Ta TIPEMETHO-TOOYTOBE HAOBHEHH:» [3, ¢. 208—209].

3 npyroi monmoBuHHM XX CT. caMe JKaHp JITEpaTypHHUX €BaHTENIH cTae
HNOMYJIIPHAM Yy CBITOBOMY JITEpaTypHOMY KOHTeKcTi. Buxig 3a pamku
KaHOHIYHOTO TEKCTy Ta 3ajJydeHHs JIO0JJaTKOBHX MarepialliB CTae OCHOBOIO
(OopManbHO-3MICTOBOTO  OCY4YacCHEHHS TBOPIB Ha €BAaHTENbCHKI  MOJIT
(B. KopotkeBnu «Xpucroc npuzeminses B ['opomni. €Banrenie Bin lymm»,
M. Tominio «IT’are eBanremnie», I'. [lanac «E€panremnie Bix lyau», T.O. bpinr-
cBep «EBanredie Bix Matsis», X.JI. bopxec «E€Banrenie Bix Mapka» Ta iH.).

XapaKkTepHOI0 PHUCOI0 €BAHTEIBCHKOI MPo3u (K XX CT. Tak 1 CydacHOi) €
caMe MOTHB MOpPAaJbHO-IICHXOJIOTIYHOTO BHOOPY Ieposi, SKHH ONUHUBCA B
CKJIa[HI}M eK3MCTeHIINHHIN cuTyaltii. IpaMaTu3M 1[b0ro BUOOPY MOCHUIFOETHCS
MOOYTOBO-ICTOPUYHOIO KOHKPETH3ali€l0, M0 I MOSCHIOE TOIMYJISIPHICTh
JKaHPY ICTOPUYHOTO POMaHy Ta JITePaTypPHOTO €BAHTEIis.
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Bimomuii kanajgchkuii HaykoBellb H. ®paii posrmsgae bibinito sk Koj
OyTTs, MucTenTBa Ta Jireparypu. Ha #ioro mymky, He3Bakaiouw Ha Te, IO
«TMOeTHYHE TPOYNTAaHHA MiQy — BIOpaBa OUTBIN [dOBiNBHA, HDK HOTO
MPOYNTAHHS SIK CIPaBXHBOI icTopii, crpodu 3Bectw biOiit0 BHKIIIOYHO IO
HMOBIpHUX MiJBAJMH TOe3ii Tex He3miiicHeHH» [2, c¢. 86]. JocmimHuk
BBaXkae, mo OiOmiifHUI Mip pOOWTH Harosoc Ha aOCONIOTHHUH MOYATOK i
KiHeI[b Yacy Ta IMPOCTOPY: «TaKa KOHICIIiS OBOX piBHIB: piBHA dHacy i
MPOCTOPY, & TaKOoX piBHA «BIYHOCTI» IOHAA Hamu, HaOupae y HoBomy
3amnoBiTi 3HaueHHS «BOCKpeciHHSI» SIK BEPTHKAJIbHOTO MEpexXoiy 3i CBITY
cMmepti y cBit xurTs» [3, c. 118]. Omxke, came KOe]iLiEHT «BIIHOCTI»
(«midiuna BiuHicTE» 3a O. JlopolieBuueM) craec pyIIiifHOIO CHJIOK HOBOTO
JKUTTS 010miHHIX MiQiB.

VY poboti «The Modern Century» 1967 p. H. ®paii ctBepmxye: «Koxna
nmoba CTpYKTypye inei, o0pasu, BipyBaHHS, IPUITYIIEHHS, TPUBOTH 1 Haii, sKi
BUPaXKalOTh JIIOJICBKY CHUTYyallil0 1 JOJII0, y3arajbHEHI B I1IbOMY 4aci.
Sl HaszmBaro 10 CTPYKTYpPY Midooriero, i e 006’ eqaye Midpu. Mid, B Takomy
BHIIA/IKY, CTA€ BHPA3HUKOM JIIOJICBKOI 30CepeKeHOCTI Ha co0i, Ha CBOEMY
Micli y cxeMi pedeid, y BIJHOILIEHHI J0 CycHiibcTBa Ta bora, Ha BiacHii
TeHe3i, Ha CBOEMY IIPU3HAUCHHI, Y TO NEPCOHAJIBHOMY, M TO 3arajbHO
mozcekoMy. OTxe, MidoIIorist — MPOIYKT JIFOACHKOI 3aHEMOKOEHOCTI, HAIINX
po3ayMiB mpo cede, 1 BOHA 3aBXKIU € IMOTJISAIOM Ha CBIT 3 JIIOJCHKOI TOYKH
30py» [3, c. 11].

Jus miteparypn XX—XXI cT. XapakTepHUM € SIBUIIE HeoMidoorizmy
(pemidomorizarii, maaMidonoriamMy), gKe, 3a BH3HAYCHHSIM JITEPaTypHOTO
CIIOBHUKA, BKa3Y€ThCs SK «cneuudiuna mis XX cr. gopmMa Xyn0KHBOTO
MUCJICHHS, sika repeadadae ocoOiMBY yBary 10 Mi)OJIOTIYHHMX CIOXKETIB,
00pa3iB Ta CHMBOIIB, SIKi HE CTUTBKH BiITBOPIOIOTHCS, CKUTBKH MPOTPAIOTHCS
abo 3aHOBO CTBOPIOIOTHCS, THM CaMHMM HapOJDKYIOYM HOBI Miu, sIKi
CHIBBIHOCHI 3 cy4acHicTio» [6]. Ciig moroquTrck 3 TBepkeHHAM A. Hamiry
npo Te, IO JOCHIKeHHS NpoleciB Midosorizamii € akTyalbHUMH IS
CBITOBOI JIITEpaTypH, X0o4a I'PyHTOBHHUX Mpallb y3araJIbHIOIOUOTO XapakTepy
Hemae. bakaHHS JiTepaTypd OCSTHYTH HEOCSIKHICTh — BHYTPILIHBOTO,
MMOTAEMHOTO CBITY JIFOJICBKOi OCOOHMCTOCTI aKTyali3ye Bi4HY mapabomny Mmidy.
BignoBimHO AOCHITHUKE OCMHUCIIOIOTH Mi(OJOTIYHUI YMHHHUK Ha PI3HUX
PIBHSX: apXeTUITHO-iHIMiamifHOMYy (KIITAaITyBaHHA TIe€pos), AHATOTIYHOMY
(CTBOpEHHSI CHMBOJIIYHOTO KYJIBTYPHOTO KOJY) Ta IHCKPETHOMY (TBOpPEHHS
Bi3iffHMX CBITiB) Ta BiiacHe MihoTBOpeHHS [3, c. §].
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€BaHrenbChka KapTUHA CBITY € OJIHIEI0 3 HAWBENMYHINIMX Ta HaWTpariu-
HIIIUX XYAOXKHIX MOAEJNeH, sIKi KOJIU-HeOYAb CTBOPIOBAINCH IMBLII3ALIEIO.
JlitepatypHi TPaKTOBKH €BAHTEIBCHKUX «ICTOPii» CBOEPITHO «IIEPEBIPSIOTH
ICTHHHICTH HOBO3aBITHHX TepekasiB. B 1poMy moisirae 3aralbHOKYJIBTYpHA
LIHHICTH Ta 3HAYUMICTD, IO Mepe0ayae HAayKoBe Ta Cy0 €KTHBHE EMOIlIIHO-
TICHXOJIOTIYHE CHPUITHATTS, OCMHCIICHHS Ta PO3YMIHHS.

VY cywacHi#t miTepaTypi MiA BIDIMBOM iCTOPHYHOI IIKOJH PO3IIOYABCS
NpoLeC aKTHBHOI XyIOXKHBOI iCTOpHW3allii €BaHTeJIbCHKUX IEPCOHAXIB, IX
MIEPEOCMHCIICHHS B IHTEPIPETAI[IfHUX IOJAHHAX, COLIaIbHO-TICHXOJIOTIYHA
KOHKpEeTH3aIlisl 1, SK pe3yibTaT, IHIIE JyXOBHO-CTUYHE HAIIOBHEHHS.
Sx 3azHavae Hsamuy A.€., «yHKIIOHaJbHA aAKTHBHICTh TPaJHLIiHHOTO
croxkery (oOpa3dy, MOTHBY) B JITEpaTypHOMY TBOpi BH3HAYA€ETHCA 1
«GIIHCHIOETBCS» CHUCTEMHOIO CYKYITHICTIO IHTETPaJIbHUX O3HAK: LIMPOTOIO
IHTepIpeTaiifHOTO [iarma30Hy, Pi3HOMaHITHICTIO (OpM 1 crtocoOiB TpaHcdop-
Marlii, OTEHIIHHOW 0araTo3HAYHICTIO CEMAaHTUKU TPaIHULiHHOT CTPYKTYpH 1
T.a.» [4, c. 12-13].

B XymoxHiX TEKCTax TPO €BaHTEIbCHhKI MOl peniriifHo-icTopudHa
OCOOMCTICTD, SIKa HaJlleHa CaKpalbHOI PEaJiCTUYHICTIO, CTa€ TepOEM Ta
MOYHMHAE BIAMOBIAATH 3aKOHAM Xy/I0XHBOI po3noBiai. lyna ra Ilonriit Ilinar,
Mapist Marnanuna Tta Ilerpo, Bapassa ta Knasnist IIpokyna, He moknaaioun
cruciy (Gadyiny KaHOHY, HaOyBarOTh ab0 PO3ropHyTol Oiorpadii poMaHHOTo
TUITy, a00 PO3LIMPEHUI TPOCTIP PITHOTO emi30ay, SIKMH 3aXOIUIIOE HOBI
TO3MLIT y CTPYKTYypi ctoxery [4, c¢. 36]. Biayuno ckazaB JI. MepeXKOBCHKHI
NPO €BAHIEILCHKUX IepoiB: « MU 3HAEMO MPO HUX HE3BUYANHE; MOBCAKACHHE
3aIUIaEThess Hepimomum» [4, c¢. 27]. He mopymytoun dopmanbhe 30epe-
JKEHHSI KaHOHIYHOTO XPOHOTOIy, IIi 00pa3u CTar0Th OKPEMHUMH BTIJICHHSIMHU
THX YH IHMHX SKOCTe Ta (OPMYIOTH TI€BHI TIOBEMIHKOBI MOJei
OHTOJIOTIYHUX XapaKTePUCTHK IEPCOHAXIB, sSKi 3a3HalOTh TpaHchopmarii
yepe3 akTHBHE (PYHKLIOHYBaHHS B PI3HUX HAI[lOHAJIBHUX JIiTEpaTypax.
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THE PLACE OF THE CITY IN THE FORMATION
OF NATIONAL IDENTITY WITH A VIEW
TO CONTEMPORARY UKRAINIAN PROSE

With the departure of postmodernism, Ukrainian prose is marked by
neomodernism, in which are the remnants of the previous issue, characters
from novels embark on a journey of searching for something they might
consider their home. They are marked by a constant journey — around the city,
in the state and into the past, which shapes the fragmentary consciousness of
modern man [3, p. 159-176]. In contemporary works the writers reconsider
the past, work out an understanding of their own past, and thus trauma,
remembrance and memory become a very frequent phenomenon for Ukrainian
prose. The protagonists of contemporary novels have changed, looking to the
past to rethink and understand this world, but perhaps they have not yet
stopped searching and need to take another path of self-knowledge to stop and
fully determine their identity. They often do not look at the place of birth,
which for many of them meant the USSR, but at the place of current
residence — a city that, as a living organism, influences the formation of a new
citizen. Perhaps they had acquired a sense of home or an idea of what it
should be like — and more often they counted the city in which they grew up
and which became their refuge. However, they did not get rid of the need to
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look at the past, which repeatedly appears in the current works of the
Ukrainian book market. And again, the past becomes key to finding answers
to existential questions and understanding its place in Ukrainian society.
However, this was an idealized idea, as the place of birth had accompanied
these immigrants throughout their lives, despite the government’s desirable
efforts to create an artificial nationality. This is also indicated by the popular
song of the time, in which it was sung: “My address is not a house and it is
not a street. My address is Soviet Union™. The pattern of post-communist
trauma is characteristic of most societies of the former communist states, and
as a whole, trauma is “an essential category of the twentieth-century cultural
experience [...]. And the result of this destructive process is the loss of
meaningful organization and perception of the world, and there can be a
massive disruption of self-perception and identity” [5, p. 93].

The Ukrainian Socialist Republic was no exception, often becoming a new
home for families from distant unions, often for families who moved almost
continuously and Ukraine was the last stop for them. The theme of family
history in contemporary prose works aims at the issue of the upbringing of the
youngest generation in the Soviet “multicultural” family. The Ukrainian
writer Viktoriia Amelina in her novel “Home for Dom” (2017), very aptly
describes the story of one of such families, who found herself in Lviv and
faced many problems, including self-reflection and an understanding of her
nationality. It is a story about the complexity of fitting into a foreign world
and about incompetence in it, about tragedy of the fate of people who do not
feel anywhere at home, have no patriotic affiliation, and therefore lose any
identity. This issue is sensitive and, of course, can give the misleading
impression that the facts are described unilaterally and subjectively; perhaps
that is why the writer chooses a dog as the narrator of her prose work to
maintain her impartial position, because: “Does the problem of a political
nation and a voluntarily chosen identity bother dogs?”. No, they can’t bother
the problem of finding a home anyway, because the answer is simple for a
dog — the home is where your master is [6].

From the beginning, the story is not about finding a home, but rather about
losing it. After failing to fulfill his mission as a hunting dog, a poodle hamed
Dom moves from the non-existent city of Noversk to Lviv to the owner’s
daughter. He must live in a new family, because that was the command of the
lord: “Tym oim!” [1, p. 29]. But for a long time to come, he will not see the

! Song by band Samotsvety, year 1973
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new city as his real home, as will its new “owners”, the colonel’s family, who
often lived in various parts of the Soviet Union and were ready to move at any
time: “Tym cknadeHo 6ce, wjo ModHce 3HAOOOUMUCS NOMIM, Y MOMY HCUMMI,
sIKe KOAUCH PO3NOYHEMbCs, — HeGIOOMO KOMU, U Hegi0OMO, AKA we BiliHa Mae
ons Ub0oco ckinuumocs. A noku MaL?6ymH€ YeKae€ HA KHUJNCKOBUX NOAUYAX, )
wagax, Ha wagpax, 6 cepsanmax i nio nigxckamu ¢ kopooxax” [1, p. 49].
This is further confirmed by the nomadic way of life of these people, who, in
the confusion of constant migration, forgot their customs and traditions, their
roots, and all they had left was to hope for a better future. Three generations
are shown here — the oldest Ivan Tsilyk and his wife Liliia, their daughters
Tamara and Oliia and two granddaughters Maria’s (Masha and Marusiia) as
the youngest representatives of this family. Everyone experiences their
personal life drama, where the question of national identification also has its
place, because everyone must have some affiliation, regardless of the fact that
we are not born with the knowledge of which nationality we belong to, but
during adolescence we cultivate in ourselves a vision that he can know what
nation we belong to [4, p.171]. But members of the Tsilyk family no longer
know, or never knew, their nationality, even officially: “V ceiooymsa npo
Hapoodicennst ceoix Oimeti Isan ma Jlina 3anucanu pisHi HAYIOHANLHOCMI:
Tamapi — «pociaukay, Oni — «ykpainka». Hibu niokopsiouuce posmupasico-
eaniti idei cmapuioeo U monroowozo dopama. OOudei oHYKU 6dce AKUMOCH
ousom napoounucs pocisuxkamu” [1, p. 79]. Both figures of the daughters are a
typical image of the women of this time — they are divorced and disappointed
with life. Elder Tamara is out of work and often reaches for a bottle of vodka,
the only thing that will save her from alcoholism is emigration to work in
Spain. Oliia works as a teacher, but soon resigns, as she finds out after an
inspection at school that she is not suitable for the job because she only knows
Soviet history and does not feel like a good teacher in the new Ukrainian
society. Unlike Tamara, who identifies herself as Russia: “Bowna orc suznauana
cebe 3a mamip’ro, sKa He Oydce, M KO KAXNCyuyl, 3HAAA CBIl pOO0GI0, —
pocisukoio” [1, p. 249] Oliia is most in trouble in matters of self-reflection.
Despite the fact that everything is foreign to her here, she does not know
where this is not the case, because even the seemingly simple question “where
is she from” can worry her mind: “3gioku? Mama Ona 3acmuena i mosuana.
UJo eona mae sionosicmu? I cnpaséa He 8 momy, abu 3HAUMU NPABUTLHY
6i0n06i0b 01151 nepegipku. Ilpocmo cnpasdi, a 36i0ku ona? Mooiciuso, 6ona 3
baxy? [...] A mooice, sona 3 cenuwa na 3abaiikanii, de x00una 00 NepuLo20
kaacy? A moowce, 3 saKozo-HebyOb Capamosa, Oe U He Oysana Hikoau, 60
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36i0mu emeKia 6i0 Hegidomux 6i0 we it 6abycs, 3a meuicto Boaeu adxc 00
Kacniticokoeo mops. Qu, mooce, Onsi maxu 3 Yrpainu? 3 cena, Kyou ckopo
noioe bamvko cmasumu nam amHUK Ha Mo2uli ceoci mamepi. 36i0ku eona? —
Mama Ons npocmo wixonu npo ye ne dymana..” [1, p. 116]. The author
herself offers them an interesting opportunity to answer this unquenchable
question in the novel, who puts human wisdom into the mouth of an innocent
dog — they are people from nowhere and everywhere. We learn about this
from the first pages: “nosi 3Hauiomi, Mmodce, aOOU [ HeENnoeai.
Ta 30acmocs, nputiwau cloou, Xo4 i 0ABHO 3d MOEN MIPKOW, aie 4u Mo
Hi36i0Kku — yu mo 36idycioou” [1, p. 31]. The oldest of the women in this
family Liliia Tsilyk will soon come to same conclusion: “Ax6u panmom
83571ACb BOHA NEPenuCamu 8ci yi peyenmu max, Woo 3 2yYHUM 3a20J108KOM, SIK
6 naui Bipu, wo0 ye suuuina 3a 30ipka? «Hiuui peyenmuy? « Coyianicmuuni
peyenmur? «Peyenmu 36idycroou il Hizgiokuy? Tax, 30acmvca max 6yio 6
0obpe — 36i0ycioou i nizeioku” [1, p. 77]. It’s no coincidence that her mother
may have lived in Baku, but she had nothing but a house she didn’t want to
give up.

It seems that the only one who knew exactly about his origin was a colonel
who grew up in the village of Krainovka in the Kharkiv region. But it is clear
that during all the years of service in the Soviet army, a ban on being a
Ukrainian was etched in his subconscious. Already at a young age he spoke a
Ukrainian dialect with his friend from Donetsk: “I'ogopunu owc maiioce
00HAKOB0I0 208IPKOI0 (He npu uyscux, nomixc cobow)” [1, p. 47]. And not
only did he like to remember his home with his friend, but also alone:
“Kpuuas ykpaincpkoio nocepeo KapeibCbKux COCOH, sIK ceped c8oix. Xmo 1iozo
mam yye? Xiba wo oucnemuep. Xmo uioco mam posymis? Xiba npusuou”
[1, p. 171]. The fact that Ivan Tsilyk would like to feel Ukrainian is also
indicated in the novel by his participation in the demonstration, where his
daughter Oliia once saw him among young people with Ukrainian flags. But
he doesn’t talk about it at home. The colonel keeps it a secret and never even
says the name of his state: “[...] ‘y rac’, ax xaowce Llinux — s 8ace 3Ha0 — npo
Ykpainy. Bin naue 60imocs eumosnsimu Ha3ey c80€i Kpainu, milbKu «y HACY i
6ce — AK naponv. [...| 6iH Jice HIAK He XOue BUMOGIAMU 6CYE Ye CIO60 —
Vipaina™ [1, p. 173, 197]. And so a unique Kind of character is created,
always a little scared, without a specific self-feeling and expression of one’s
own attitude, because Ivan Tsilyk: “[...] ne 6ye ni ceswennuxom, wi
OBOPAHUHOM, HI €8DEEM, Hi DOMOM, Hi OYPIICYA3HUM HAYIOHANICMOM, Hi
ROLCLKUM Oiyepom y noaoHi, ni Haomo wupum komynicmom™ [1, p. 380].
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The visible intention of the novel is to arouse personal and national
contradiction, even the city is subject to a historical rift, because past events
cannot be erased, their influence will continue for a long time: “Benuxa
CMpawiHa Kpaina po3ounacs i po3iundacs, AK pPO3TUBAEMbCA HACOM O,
Kyniena Ha IIpueoK3anbHOMY pUHKY SKOKCH JAbgigcbkolo naui. Kpaina
posmikanacsa opyKiekorw cmpymoukamu, pikamu. I max npocmo ii ne eumpeu
i3 eyauys” [1, p. 10]. And so even a city with a rich European past cannot be
transformed immediately, because the rule of the communist regime has
undoubtedly left its mark on it. Lviv is not portrayed in the book only by the
streets, which are symbolically explored by his dog Dom and his blind
granddaughter Marusiaa. There are also figures of entrenched inhabitants. The
insincerity of these characters is manifested in small lies, for example,
Marusiia’s second grandmother, Mrs. Vira — native Lviv citizen, who
condemns the Tsilyk family for their “sovietism”, insists that she names her
son in honor of St. George, to whose temple she goes every Sunday. But the
truth is that Marusia’s father is named Yurii after the famous Soviet
cosmonaut Gagarin®.

The novel makes us think about the white spot in history, Viktorija
Amelina also mentions it in an interview about the book: “There is an episode
in the novel where a girl has to tell about her family at school. He takes a
photo with his grandfather, who is in the uniform of the Soviet army. But
adults tell her it’s not what she has to focus on or talk about. A certain white
spot is formed. Because, although we can remove Soviet symbols on the walls
of a subway station, it is not possible to delete them from family photos. So we
have to understand our history in a different way” [7]. In the novel “Home for
Dome” we meet characters with different roots and culture, which is not
strange for the city of Lviv given the historical events and the whole house on
Galan Street is a kind of reflection of the whole Ukraine — people from
different parts of the Soviet Union who speak different languages have
different traditions, but somehow they have remained for each other, they
have come to terms with their constant torment, and now they can hope for the
future of their children, who will already know the answers to unanswered
questions. At the end of the story, Marusiia and child of Masha represent a
new generation, this time certainly Ukrainians, although still marked by the
past. And so maybe today it is not the origin and pedigree that is important,

Y “I xopowe oic im’s. I Tacapin — eminusuti ivomuux. Hasiwo oc 6yno sucadyeamu, ckaicimo,
nani Bipo?” [1, c. 289-290]
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but the home present, because the house is where we are remembered: “/[im
mam, oe mebe nam AmMarOmv, — pONOPOUEHUL, K YIAMKU 3aMEP3NUX PIYOK
Hao 3emnero. S mooicy 3apaz ckasamu «MOE MICMoy, ma ye maxK camo
bezeny3do, Ak ckazamu «mo€ nosimpay. [...] Him Haw, Ooku 6iH 6 Hac”

[1, p. 381].
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OCOBJINBOCTI ®YHKIIIFOBAHHS JI€CJIIB
KOHCTPYKTHUBHOI I JIECTPYKTUBHOI CEMAHTHUKHA
Y PEKJIAMHOMY MEJUYHOMY JUCKYPCI

Jis MHTBICTUYHUX PO3BIAOK OCTAHHIX POKIB XapaKTEPHUM € 3pPOCTaHHS
iHTEpecy J0 BHMBYEHHS TEKCTIB PEKIaMHHX IOBIJJOMJIEHb MEIUYHOTO CIIps-
MyBaHHs. 30KpeMa, cepel] YaCTHHOMOBHHUX OJMHHIIb IPEIMET JOCIIHKEHHS
MOBO3HABIIIB CTAaHOBJIATH II€CIOBAa HAWYUCICHHININX TPYIN MO3UTHBHOTO i
HEraTUBHOTO BIUIMBY Ha 00 €KT — Ji€CI0Ba KOHCTPYKTHUBHOI 1 JeCTPYKTUBHOI
CCMAaHTUKU.
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Oco0mBicTh BHKOPHCTAHHSI JIECTIB JECTPYKTUBHOI CEMaHTHKU Yy
MEIWYHIA pekJiaMi TOJNSIra€ B TOMY, IO B OUIBIIOCTI BHUITAJKIB BOHH
BTPAvyalOTh Y KOHTEKCTi CBOE HETaTHBHE 3a0apBJICHHS, OCKIJIBKH BXXUBAIOTHCS
3 IMEHHHKaMH, [0 II03HAYAIOTh pi3HI HETATHBHI JUIS JIIOAWHU SIBUINA
(xBOpOOHM, MyXJIHMHH, 3alajieHHs, HaOpSKH TOIIO): MpuZHIYye gipycu ma
wikionusi baxmepii (“Eatepoxepmina @opre’).

JiecmoBa HeraTMBHOTO BIUIMBY, IO Ha0yBalOTb y  KOHTEKCTI
AHTOHIMIYHUX 3HAuYCHb, JAUMEPEHINIOIOTLCS 33 CTYINEHEM JECTPYKTHBHOIO
BIUIMBY Ha HETraTHBHUI 00’€KT (XBOpoOa, cuMNTOM) (TIOBHUI 1 YaCTKOBHH
BIDIMB), 32 XapaKTepOM BIUTHUBY (3MEHIICHHS iHTEHCHBHOCTI, MOCIaOJICHHS
HETaTUBHOTO MpoIiecy): 3Huugye mikpoou (“Ilanrectun Japuuus’), 3menuiye
oinv (“JliotoH”), nocnaonre cumnmomu 3acmyou (“Pesuctorn”).

3HaueHHs [JI€CHiB 3 KOHCTPYKTHBHOIO CEMaHTHKOK 3ale)KUTh BiJ
MOEAHAHHSA 3 IMEeHHUKamH. Hampukiazx, niecioBo odoszamu 30epirae CBoro
MO3UTHBHY OLIHHY XapaKTepUCTUKY B MOEIHAHHI 31 CIOBOM OMPYEHHS
(Copbexc donae ompyenns, nogepmae 0o 300posoeo scumms (“Copoekc’™)) i
BTpavae ii, HaOyBalOYM HETaTUBHOTO 3HAYCHHS B IIOE€THAHHI 31 CIIOBOM 8ipycu
(Tlpu 3acmyoi cnovamxy éac oonatoms sipycu (“Pe3ucton”)). AHanoriuHum
NPUKIIaZOM € BUKOPHCTAaHHS JE€CIOBa @naugamu. AMi3on Ha 2pun 6RAUGAE
(“AMi30H”) (TIO3UTHUB) — Aniepeis 6nAUBAE HA Bauie 300PO8 sl | 6auie HCumms
(“Enem”) (Heratus).

JiecnoBa TBOpPEHHS MOXYTb BTPAaTHTH CBOIO IMO3WTHBHY CEMaHTHKy W
O3HAa4YaTH 3MiHH, SKI HETaTWBHO BIUIMBAIOTh HA 37I0POB’S JIIOJMHH, SKIIO
BXKUBAIOThCA 3 IMEHHHKaMH, IO O3HAYAIOTh HECHPUSTIMBI UL JIOAWHH
ssuma (Pusux neperomis 36invmyemsca (“Octeonpo”)) abo Hajexarb
BUTAJITAHOMY MEPCOHAXKCEBI, [0 BTUIIOE 3aXBOPIOBaHHS, NpodieMy (hakmepis
Topnroopas: Tenep s xouy imu oani, pocmu, pozsusamucsy (“JIlexaruien”)).

Sk 6aunMo, B JUCKYpCI MEIMYHOI PEKJIaMH HiTKO MPOCTEKYETHCS POJIb
KOHTEKCTHHUX 1 CHTYaTUBHHX YMOB KOMYHIKallil.

VY Mexax crparerii BIUIMBY Ha ITOTEHLIHHOTO CIIOXKMBa4da PEKJIaMOBAHUX
MpernapariB Ji€ciioBa CIPHSIOTH peajli3allii MOBJICHHEBHX TakTHK. OIHI€0
3 TaKMX € TaKTUKa 3aJsAKyBaHHS ajpecara BTPATOI 37I0pOB’Sl B pe3yJb-
TaTl BaXKUX 3aXBOPIOBaHb, IIKI[UIMBUX 3BUYOK, BIUIMBY HECHPHSTIMBOTO
OBKUIIA, SIKYy pealli3yloTh II€CIIOBA 3 CEMaHTHKOIO NecTpykuii: Ilpuiiom
anmuobiomuxkie nopyuye Mikpognopy kuueunuxa (“EnTepoikepMina
Dopre”), Bipyc xoue sumknymu 6ac i3 scumms i nocpoxicye 3amazHymucs
(“Adayoin”).
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HiecnoBa 3i 3HAa4YeHHSIM TBOPEHHS CJOYTYIOTH peatizanii TaKTHKH
BHUXBAJISIHHS BJIACTHUBOCTEH MPONOHOBAaHOI (papMaKoJIOTiYHOI MPOAYKIii:
3axuwae Mo neuinky 6i0 moxcunie (“Kapceun™), nozbasnsie 30ymms
(“Ecnymizan”).

Y peknaMHOMY IUCKYpCl MEAWYHOI peKIaMH HPOCTEKYETHCS IEBHHUN
3aKOHOMIpPHHN B3a€EMO3B 530K MiX ()OpMOIO 1 ceMaHTHKOrO miechiB. Tak,
JliecIoBa HETaTHBHOI 1 O3UTHBHOI CEMAHTHKH aKTHBHO BUKOPHUCTOBYIOTHCS Y
dbopMax mIHCHOTO CMOCOOY TEMEpIlIHROrO dYacy 3-01 0CoO0M OJHHHU
(nepewkooarcae, 3numye, nocraonse, 3nimae, 3MIYHIOE, NIOBULLYE, GIOHOGIIOE,
nocuntoe Tomo). BoHM He MOXyTh BkuBaTHCA y (opMmi 1-2-01 ocobu
JiificHOro 1 TMM Oljbllle Haka3oBOro crocoOy. PesympratuBHui edekT miei
rpamatuyHoi  QGopMH 3yMOBIEHMH THUM, IO 32 HOrO JIOIIOMOTOIO
PO3KPHBAETHCS CYTHICTH JIIKAPCHKOTO 3aco0y, HOTro IUTIONIMIA YIUTHB Ha
OpTaHi3M JIFOIUHH.

Omxke, aHami3 TUCKYPCY MEAMYHOI pEKJIaMH BHUSBHB MOJKJIUBICTh
KOHTEKCTYaJIbHOTO MPAarMaTHYHOTO IEPEOCMHUCIICHHS SIK IECTPYKTHBHOI, TaK 1
KOHCTPYKTHBHOI CEMaHTHKH MIi€CTiB 3 IXHIM B3a€EMHHM TIEPEXOIOM B
npotwiexxny rpyny. KoxHa rpyna JiecniB BUKOHYE IeBHE (GYHKIlIHE
HABaHT@XKEHHA B peasli3allii MParMaTHYHOTO 3aBJAHHA. IXHil oMTMMAaNbHUi
no0ip Ta CTWIICTHMYHMI TOTEHIIaN CHPUSIOTH pealtizamii peKIaMHUX
cTparerii 1 3IIMICHEHHIO CHOHYKaJlbHO-MaHIMyJISITHBHOTO BIUIMBY Ha
CBIZIOMICTb ajpecara.
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KOpuenko LK.
cmapuiuil HayKosuil cniepooOimuux,
Lllesuenkiecoruti Hayionanbhull 3anosionux (m. Kanis)

MATPIOTUYHI MOTHUBH Y TBOPUOCTI ITOETIB
KAHIBCBKOI JIITEPATYPHOI CTY Il «30PSTHKA»

KaniBcpka mmiTepaTypHa cTymisi «30psHKa» po3MoYaia CBOK MisITHHICTH
1967 poky mpu penaxiii razetu «/lHinmposa 3ipkay». UneHamu JliTepaTypHOI
cTyail Oymu Jromu pisHUX mpodeciii, 00’ eaHaH] JIFOOOB 10 J0 JITEPaTypHOro
cinoBa. 3a OUIBII SK MIBCTONITHIO MISUIBHICTH JITCTYIIHMIN — BHIATA
12 xonexTnBHHX 30ipok: «bime i pamicte» (1996), «3opsaka» Kob3apesi»
(1999), «3opsni cBitanku» (2008), «KaHiBIIMHA — Hall 30psSHO-MEIOBHIA
kpait» (2011), «3opecan» (2012), «3opsaumu uurixamu Tapaca» (2014),
«Iloesis mymi» (2014), «bopitecss — mobopere» (2015), «My3u cepi»
(2015), «Ha xpmmax moesii» (2017), «bmarocnoBenruit KamiB»y (2018),
«He Bmupae aymra tBos» (2020).

Amnanizyoun TBOpUME JTOPOOOK  JIITCTYHiHIiB, OmMyOJiKOBaHMH B
KOJIGKTUBHUX 30ipKax, MU aKIEHTYBaJH yBary came Ha MaTpiOTHYHIA Horo
TEMaTHIl, aJDKe KOKHA JIFOJMHA € HEBIJI €MHOIO YaCTHHOK CBOCI HaIlil, CBOroO
HapoJy, SKHi OpPMye CBOIO JiepKaBy, TBOPUTH CBOIO HAlliOHAIBHY KYJIBTYpY.
Hama nepxaBa — VYkpaiHa. Mm Oaxaemo Oauuty ii mporBiTarodoro i
cubHOK. MaitOyTHe YKpaiHU 3aleXWTh BiJ HAIIUX JYXOBHUX LIHHOCTEH,
BiJl HaIMX Jid, BiJl HAIIOTO YCBINOMJICHHS ce0C €IMHHUM HApPOJOM, SKHI
«B co6i mnekae kpamty gomo, / o6 >xutn B npyx0i, Mupi, macti i 1o0pi»
[1, c. 203].

JlitepatypHa cTymis «30psiHKa» PO3rOPHYJIA CBOIO MISUIBHICTh y MICTI sIKE
BBa)KAETHCSl YHIKAJIBHUM y KYJIBTYpHOMY mnpoctopi Ykpainu. Y Kanesi, Ha
Tapacosiii (YepHeuiif) ropi, 3HaWmOB CBi BiuHWI crounHOK Tapac
I'puropoBuy IlleByeHKO — TOET, XyNOXKHHK, MUCIHMTENIb CBITOBOTO PiBHA,
SKOTO 1IIE 32 JXHUTTS Ha3BaIM IYXOBHMM OaThbKOM YKPaiHCHKOTO Hapomny.
YxpaiHCbKHMH ICTOpHK, eTHOrpad, Npo3aik, MOET-POMAHTHK, MHCIHTEIb,
rpomancekuil nisa Mukora Koctomapos, xapakTepusyroun TBOpUicTs Tapaca
[lleyenka, BucimoBHB AyMKy: «lloesis 3aBxau iime momepemy, 3aBXKAU
Bi[BAXKYETHCA HA CMITUBE AUI0; il cChHigaMu HAyTh iCTOpis, Hayka Ta
mpakTHYHa npand...» [2,c. 148]. JXurrepmii Ta TBOopumii mumix Tapaca
[lleByenka — B3ipeup s noeriB KauiBmmuu. [lo #oro obpasy, TBOpUOCTi
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BOHHM IOCTIHHO 3BEpTalOThCcs y CBOIX Bipmax. A TapacoBa ropa — 1ie
yKpaiHChKa HallioHanbHa CBSATHHS, MiCIle yXOBHOI CIOBIi/i i HATXHEHHS IS
MIJTBHOHIB HAIUX CIIBBITYM3HHKIB, amke «TyT momgmx [eHis — myx Harii,
BepIIMHA, / SIknii HAOBHUTH IyIIy BIIEPTh — B MOMEHT... / TapacoBa ropa —
ne cepue Ykpainu / Haii6inemuit B cBiti Boni monyment!» (Bipa Hocenko
«Imy mo cmsToi mormmm») [3, ¢. 39]. Came mo Kanesa, sk cTBepIKy€E y CBOIN
moesii Jlroqmma JlemeHko, « yci CTeXKH BeqyTh, / BemyTp 1o BidHOTO
Tapaca...» [4, c. 50].

Jo llleBueHKiBCHKUX IOBIIEIB JITCTYAINI BHOAIM TPU MOETHYHI 30ipKu:
«3opsuka» KoO3apesi» (1999),«3opsaumu  nusixamu  Tapaca»  (2014),
«He Bmupae pyma tBos» (2020).Y KOXHIH 13 nuxX 30ipOK — NpPU3HAHHS Y
maHi Ta J0O0BI YKpaiHCEKOMY MPOPOKY, KM «3 Kpydi, BHCOTH Hebec»
3aleBHAE HAIIAKIB «II0 CHJIa B HAaC cammXx, i He iHakme» (Jlima Kydeperko
«IIpo ropy) [3, c. 7].

3 nr000B’t0 TOBOpSATH TMOETH NPO CBOI MOYYTTS 10 YKpaiHu!
«bnarocnoBenHa npegkamu 3arnoauMu, / MeHi y cnajgok cyukeHa Bix HUX. /
He ominnTté 30moramu # cpibmamu / LlenpoTt TBoix HeOeCHHX 1 3eMHHUX.»
(Bonomumup Ilerpenko «Ykpaini») [3, c. 117]. «JIro60oB Most 10 Tebe nuHe, /
Henaue poxxa po3ksita, / Mosi kBiTkOBa Ykpaina — / Mosi TH J10J1€ 30J0Ta»
(Tamapa SxoBenko «JIro60B Mos1, Ykpaino») [3, c. 23].

BoHu ropasThes, MO HapOAMNIMCS B Halkpaiiiii kpaiHi, B sIKili )XUBYTh
MYKHi, BOJICJIFOOHI Jromu. Jloporor IiHOM jicTtamacs HaMm BoJisA. 3a Hel
3aIIaTIA 1 TUIATATH JKATTSIM MUTFHOHU HAIIUX CITIBBITYM3HHKIB. «...JIexathb
Hamri kocti y Kogni, mix Kpyramu / Hetninai Haxii, cepmst — mupe 3030T0 /
...0, CKUIbKM Bac, OHHX, 1100 BiUTbHUMH OyTH Ham, / IllabmsmMu motsro,
O6armetamMu  koioTo... (PDenip Pynmenko «Ilam’siTb mnpuzaOyre 0XHBay»)
[5, c. 43].

Pict i craHoBneHHs! KpaiHU BiIOYBAa€ThCs «HE HA CIIbO3aX NPUHMIKEHHS, /
A Ha kpoBi HeckopeHux cuHiB» (Bonmogumup Ilerpenko «YkpaiHi»)
[3,c.118]. Pemomrouiss [ignocti 2013, Tpariuai momii Ha Maiigani
Hezanexxnocti y 2014, BiiiHa Ha cxofi KpaiHu — 1i 000Ul CTOPIHKU icTOPIi
HalIoi Jep)KaBU 3HAWIUIM CBOE BIOOPa)XEHHS y TBOPUYOCTI JITCTYIIHIIIB.
Y 2015 poui mnobaumna cBiT moermuHa 30ipka «bopirecs-modopere...»,
mpucBsueHa ['eposm Ta Ooprsim 3a YkpaiHy. «Haponm moBcraB, makmgan
kiekoue:/ XXurtu B mokopi — He Ta MuTh! / BkpaiHchka Hamis Bke Xxoue /
VY npaBoBiii nepxkasi xxuth» (Bipa Hocenko «Bousanu CinoBo Ha MaiinaHi»)
[5,c. 11].
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IIpo momto I'epoiB Maiinany, Hebecnoi CotHi, 3axvCHUKIB BiTun3nu Ha
cxoni YKpaiHu, Mpo IXHIO HE3JIaMHICTb Ta BUTPHBAJIICTB, PO Oe3MipHE rope,
0 TIePESKUBAIOTH BiJl BTPAT HAWIOPOXKYMX IXHI Marepi, HITH, APYKUHH
Hamnpcalu KaHIBCBKI moetd y wmii 30ipmi. «Mwu mompem. A BoHH OyayTh
xwuth. / Ix Hapon Gyze B aymax HocuTH, / Bepertu sk ciuy yHoui, / Bepertu,
Oepertu He manutH, / 1106 Tomi yxe BciM 3acBituTH, / Konu TemHoO cTase... /
1 Jlens nacrane!» (JIroamuna Uynunka «Ckinbku madocy...») [5, ¢. 119].

JIt060B 10 cBo€i BiT4M3HU MOYMHAETHCS 3 JIO0OBI 10 CBOIX OAaTBbKiB,
pimHOTO nMOMYy, pimHOi MoBH. Halipignima jroguHa Ha CBiTI — Mama. Bona
Jlapy€e HaM JKUTTS, POCTUTH, BUXOBYE 1 HACTABIIE, IEpPeNaroyl HallaJKam
HEBHJMMY HUTKY pojay. «Matycst — obepir poaunu, / IlouyaTok i KiHeub
monuHW», «CBsmenHi Marepi-boruni / Xurrts monacekoro GeperuHi» — Tak
BeNuvae MmarepiB y cBoi moesisx IBan Boub [6, c¢. 110-113]. «VY cBiti
HaiipigHime cioBo — Martu... / Ilo BiHOS B HbOMY coHUA i no6pa. / Jlumie
MaTycsi MOXKe JapyBaty / be3 Mipu acku i 1meaporo Temiay — mnuine TeTsHa
Jopomenko [4, c. 39]. A Karepuna Ilika, ocriByt04n MaTeprHHCHKI PYKH, IO
BiJI TOps 1 611K BiABEPTAIOTHY, OUi, IO 3irPiBalOTh y HETOMAY, CEpIIe — KITOBHE
HIKHOCTI», MAKPECITIOE BCEOCKHICTh MaTEPUHCHKOT J1F000BI [6, ¢. 134-135].

PimHa MoBa — HalOUTBIINE 1 HAWIOPOXKUUI CKapO KOXKHOTO HAPOIy, HOTro
iCTOpisl, KyJbTypa, CBITOTIA. «MOBOHBKO MOS, MOE 4YHCTE JUKepesble /
I'nubuHa ¥ uironie mieco TBoix Boa. / MoBa pifiHa B KOXKHIM yKpalHChKIM
cepui, / JIume 3 moBoro iiMeHyeThest «Hapoa» (Bipa Hocenko «IIputymtocs s
cepueM 10 cioBay) [7, ¢. 69]. Tlepen unTauaMu MOCTAIOTh BEIWYHI 00pa3u
Hamumx noeTiB — Makcuma Punscpkoro, Bomonumupa 3arymusitpa, Onekcn
KobGms. Lle 1x TBopua My3a, MOYEpIHYBIIM «BOTHIO CBSTOro Bin Tapaca it
Jleci», 3aBxau CTOSIIa HA CTOPOXI pimHOTO Hapoay. Lle X moeTwyHwMiA ToJI0C
Oyne «B Bikm mpmiinemHi uaiikoro kpudatu: / Bu He posromuere Miid
HEJIOCTUIIINI KoJoc, / Bu pomsekaere mety moro Hamaaku?...» (Boaoanmup
IMetpenko «Ilam'siti Makcuma Punbcbkoro») [3, c. 117].

Hanmxae noetiB kpaca i Benny npupoan Kanimumau. «Cusi ropu, moss,
CTHIJIi TPOHA KaJWHY, / | CTEXKH, 0 BEAyTh B JaUHY», MOTYTHIH BEJICTEHb
Juimnpo. (Karepuna [lika «Bce uapye» [8, c. 16]. 3aBOpokeHO BIMBIISIOUUCH
Yy Kpacy piOHOTO Kpalo MOeTH HaOMparoTbCs HATXHEHHS 1 CHarum Juisd
TBOPYOCTI.

VY TBOpax JTCTYIIMIiB 3HAXOAATH BiOOpa’keHHs 1 HETaTHUBHI SIBUIIA, IO
BiZOyBalOThCcsl y Hamii nepkaBi. bomute cepue y moeTiB Big TOro, mio
MYCTIIOTh YKpaiHCBKi cena, B IONIyKaxX Kpamol J0Ji BHDKIDKAIOTH JIIOIU B
Mmicta, 3a kopmoH. «Oil Hamoro 1BiTY TeH IO BCboMy cBiTy / Posnecio
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BiTpamu, Bin Bxpainu-mamu» (Onecst Pynenko «Oif Hamoro usiTy...»
[8, c. 57]. «Cxymnano reth MO€ ceio, / MoB xypasiiB, Toae 31510, / Kymuch
1 lech maneko B ipidd. / XaTHHOK Tpu B AoiWHI cuBiii / Jlo Heba mupo xKOBTO-
curim» (Jlinis Hlkypuenko «Hanisy) [6, c. 74].

TypOye 1 He3mOpoBHH CTaH CYCIUIBHOI CBIZIOMOCTI OKpPEMHX HAalINX
CHIBBITYM3HUKIB «Mu 3pammnu Bci 3akoHd i boxi # Jltoacekii / 3aryOmmm
Bipy B IlpaBmy, B Jlto6oB i Hagito, / Ilpomaemo 3emumro, IiTH, COBiCTIO
topryeM... (Hina lopuiituyk «Maibke 3a IlleBuenkom») [5, c. 124]. «Hamro-
Baiy B KpuHUII 4mcTi / ['etb crnammoxxunn boxuit paii, / [ToBOupammcy —
B 4yXiM Hamucti, / | cxwmmmmcs — Bce 3abumpaii... (TersHa JlaBpeHTheBa
«BimuaiinynHuii Kiaud y TeMpsiBi») [6, ¢. 79].

He Bukmmnkae moBipu 1 AiSUIBHICTD Cy4acHHX HONITHKIB, SIKi, HA JTYMKY
MOETiB, HE IOCTaTHHO A0AIOTh Tpo CBill Hapon «Bim rpm momiTwkiB /
Hunivanx i rmyxux / 3anexuts goins / Linoro vapoxy. / Bonn Ham He magyTs /
[o nroncweku xuth / Bimuyts Hapewri, / [igaicte 1 cBobomy.» (Tersna
Hopomienko «Bin rpu MOMITHKIB...») [6, c. 43]. «CBIT HaBKOJO MPOIaKHUIA,
po3bemenuii,crorae Jrox Bix cBaBomi i 3ma, / Jle xx mm IlpaBmy cBoro
poaryounu, mMoxe [IpaBna y Hac il He kuia ?» — 3alUTyE Y CBOEMY BipIii
«Po3nymu nemaroray Hina [opaittayk [9, ¢. 151].

I it y BigmoBime psnkn moesii Jlinm Kydepenko «Ilomyxaem»:
«Ta npaBaa, xo4 OONUTH i, HAC HE KUAAE, / HE PO3YAPOBYETHCS B HAC 1 HE
KIIsHE, / moaani oOpiii He 3HUKa, a OMk4ae / i TpuMa Ha oIl Hac — Tebe i
MeHe. / | Mu momykaem, xaii Tam 6u o He ctaino !» [9, c. 27].

OTxe, MpoaHAaTi3yBaBIIN TBOPH, OMYOJIKOBaHI y KOJEKTHBHHUX 30ipKax
KaniBcbkoi smiTeparypHOi CTyAil «30psiHKa», MH BH3HAYHIHA OCHOBHI
MaTpioTHYHI MOTHMBHU iX TBOPYOCTi: JIIOOOB 10 CBOiX OAaTbKiB, OTYOTO JIOMY,
pimHOi yKpaiHCBKOi MOBH, YKpaiHu, Micta KaHeBa — mIyXOBHOi cTOJNHII
yKkpaiHcekoro Hapony. Hanuxae noeriB Benuunuit reniii Tapaca llleBuenka.
[MumaroTbcsi BOHM TBOPYICTIO BIIOMHX YKpaiHCBKMX IHCBMEHHHKIB —
Makcuma Punbcbkoro, Bomogumupa 3artynusitpa, Onekcn KoOms Ta iH.
He OGaiimyxi moeram momi ['epoiB Maiinany, HebecHoi CoTHi, 3aXMCHUKIB
Bitunznu Ha cxoni Ykpainu. [larpioTw3M JIiTCTYHRIHIIB IPOSBISETHCS HE
JIMIIE Y 3aMUIIyBaHHI Ta JIF0OO0BI J10 piHOTO Kpato, Horo icTopii Ta KyabTypH,
a1y BUSIBIICHHI TUX OOJFOYUX TPOOIeM, 0 XBIIIIOIOTH CYCIIITBECTBO.
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JITEPATYPA 3APYBIXKHUX KPAIH

Jlunnuk K.O.
cmyoenm,
Mapiynonscokuii depaicagnuil yHigepcumem

MMPOEKIIA JOPOCJIIIIAHHA
B XY1OKHBOMY CBITI JIITEPATYPHOI'O ®EHTE3I

Ha tm peanmii cydacHoCTi (haHTacTHYHA JIiTeparypa pPO3KPUBAE
MOJJIUBICTh TBOPEHHSI aJIbTEPHATHBHOTO XYIOKHBOTO CBITY Ha BiIMiHY Bill
CTEpPCOTHIIIB MacoBoi cBioMocTi. B miboMy ceHci ¢opma ¢enresi, 3pocTaroun
i3 COLIANILHO-TICUXOJIOTIYHUX MpOOJIeM CyCIJIbCTBA, BHUCBITIIOE TOCTPI
MTUTaHHS TICUXOJIOTIYHOTO JI03PiBaHHS OCOOMCTOCTI YHMTaya FOHAIBKOTO BiKY:
MOYYTTS BigUyXKeHHS 1 (parMeHTapHOCTI Yy TIEpeXUBaHHI JOCBiNy,
BHYTPIIIHEOTO KOH(MIIKTY MK KOoH(pOpMi3MOM 1 cBoOOmOIO BHOOpY,
KPHM3010 BJIACHOI aBTEHTUYHOCTi. AKTYaJbHUM BUSBISIETHCS JOCIIIKESHHS
MICUXO0AHAJTITUYHOTO JMCKYPCY XYyIOXHIX TBOPIB MeTaXaHPy (aHTaCTHKH,
30KpeMa 3apyOiKHOI mpo3u QeHresi ausd mimTiTKiB. bepemo 3a KOHCTaHTY
3BEPHEHICTh MOCTHKHU (PEHTE31 0 peaizailii 3aXMCHUX MEXaHI3MIB MICUXIKU 32
JIOTIOMOTOI0 CUMBOJTI3aIlil HECBIJOMHUX MpOIECIB 1 00pa3HOr0 OCMHUCIICHHS
CTPECOBHX TII€peXHBaHb. METOI0 IPOBEJCHOrO aHajli3y € BHU3HAYCHHS B
XYIOXHBOMY TMPOCTOPi JTEPaTypHOTO «IIiTITKOBOTO» TEKCTY MOJeeH
00pa3HO-CHUMBOJIIYHOTO BIiZOOpaKEHHS CTaliB JIOPOCTINIAHHS, a TaKOX
KOHIIENTYyaJi3amis aBTOPChKOi pediekcii Moo NPUYMH EK3UCTEHIIHHOI
CaMOTHOCTI y foHampkoMy Bimi. OO’€KTOM [IOCHKEHHA CIYXXHTh
00pa3HO-CMHUCIIOBE OIMOCEPEAKYBaHHS B JITEPAaTYpHOMY IUCKYpCi Mmpoliem
JOPOCIIIIaHHS, MPEIMETOM — MPOEKIliA BIKOBOI caMojeTepMiHaIli repos-
mimritka B TBopax Hima Teiimana «Kopamina»y, «OkeaH HalpHKiHII
noporm» [1]. Yemin 3a nenxoanamiTuaauM miaxoaom 3. @poiina, K.I'. FOnra,
XK. Jlakana [2-4], Bu3HauMMO XapakTepHy Juisi TBOpiB Hina ['eiimana
aBTOPCBKY CTpATETiI0 BilOOpakeHHs IpoLecy eBOJIOLil ocoOucToCTI yepe3
3aHypeHHS B CBIT JAWTHHH Yy CHCTeMi OIHApHOTO CBITOCTIPHIAHSATTS,
OCMHCJICHHSI BIAYYTTS MOrPaHUYHOTO CTaHy O4YMMa MiIiTKa 1 (opMyBaHHS
LUTICHOT KapTHHH CBITY gopocioro. Bimoma 3aBmsku poboram 3. dpoiina
OMO3UIlSI MDK EHEpri€l0 KUTTA 1 JCCTPYKTUBHUMH IIiJCBiTOMHMHU
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MParHeHHSMH TIOSICHIOE TMPUYMHY BaXKKOTO IEPEXOqy MK IMMH PIBHIMU:
nomyKk OanlaHcy, MPUHHSATTS HEOE3NeYHOro, IOAOJIaHHS CTpaxy — AesKi 3
mpo6IeM, MO BUHUKAIOTh Ha IMUIAXY 3POCTAHHS 1 KOPETIOIOTh i3 CaMOOYyTHIMH
obpasamu XymokHBOTO CBiTy (ente3i. Hampukmanm, apxeTwurmHi omo3wmiii
«CBIH — YyKHi», «IIEPCOHA — TiHBY» PENPE3eHTYIOThCS B 00pa3zax OaThKIiB Ta
iXHIX MOTOMOIYHNX MBIHHWUKIB, 3yMOBIIOIOTH MOSIBY MEKOBUX 3HAKIB «IHIIIOTO
OYIOHHKY». «TEMHOTO JIICY», «CIpOTO JIYTY», «XHKHIX MTaXiB».

Ha xoxHOMY i3 3a3Ha4€HHUX €TaIliB PO3rOpTaHHs XyJIOXKHBOI peabHOCTI
TBopiB Hima TeifiMaHa KOHIENTYAILHUMH BHUSBISIOTBCS — BiJOBIIHI
obpasu-cuMBon. Tak, CBITOCHPHUHHATTS AUTHHH PO3KPHTO Yepe3 CHCTEMY
MPOTUCTABIICHD «SI» 1 «HE sI» Ta «MOE» 1 «UyXKe» — MOsI POJINHA 1 CyCiJChKa,
a00 «KiT, IKHi OyB MOIM» 1 «KiT, IKOTO MEHI IpHUHECTH, Ha iM’sT MOHCTpY.
VY curyaii TpaBMyOUYHX HOJIN JiTH CTBOPIOIOTH 3aXHCHY 30HY «SD» 1 «MOE»,
MIPOCTOPOBUM BTiNeHH:M sikoi y H. I'eiimana € o6pa3u OyauHKY Ta pOIUHH B
MHUHYJIOMY, a00 AWTSAYO0i KIMHATH repos 1 Horo Tija. 3a3HauyuMo, HI0 He
BUIIAJKOBO NUIIX Yy TMPOCTIp HEpeaJbHOr0 HE BUXOJUTH 3a MEXI
Iporo OyOWHKY: IBEpi B IHINMHA CBIT BiIKPHBAIOTHCSA BCEPEIHHY, HIOM Y
MiZICBiIOMe — B MicCIle, HaceleHe MBIHHIKAMH JIIONICH i TBApUH, TOMY IpoIiec
MTOBEPHEHHS B CIIPAaBKHIH CBIT HaOyBa€ 3HAYCHHS PYXY HA30BHI Kpi3b TYHEIb
abo TeMpsiBy rycroro Jicy. CaMe TOMy BaXXJIMBUM IMCHXOJIOTIYHUM JIOCBIIOM
BUSBIISETHCS HE BiJIMOBa OCOOWMCTOCTI BiJf BTEUi O MPUTYIKY MHUHYJIOTO, a
30epeXeHHSI B PEaNbHOCTI TOTO, IO BIATIOBiZa€ HOCTANBIIYHIM CITOTAJaM.
Tob6To y cipuiHATTI YnTaua GopMyeThess 00pa3 MUIAXY B CTOPOHY JIFOJCHKHX
BIZTHOCHH 4Yepe3 IOJOJIaHHS MOYYTTS CTpaxy i IOIIYK Cepel «TeMpsBH» 1
«TyMaHy» HOTa€MHOTO. Bia3HaunMO TakoXX KOpENSIiI0 CHMBOJIy IOMY i3
CTPYKTYpaMH MCUXIKU: B KOXKHOMY OYAMHKY € TOPHIIIE TIiJ] 1aXOM, JIe MEIIKAE
MEPCOHAX, TOIMEPE/PKYIOUNH Mpo HeOe3neky (oOpa3He BTIICHHS MOHSTTS
Cymnep-ero, siKe periaMeHTye CHoHTaHHI imMimynbscn). Ilin mizororo e nmposan
B TIOPOXKHETY a00 Oe3OHHUI KONOAA3h — CHMBOJIH apXaiqHOTO HECBiIOMOTO
Bono a6o I (4epe3 Komoas3p YaKIyHCTBO POHHUKAE B PEANbHU CBIT 1 Oyze
y ToW ke cmoci0 BimmpaBieHO Haszan, ToOTo mepexuro). PiBHem Ero
BUSBISIIOTBCS CTBOPEHI aBTOpPOM 00pa3u KIMHAT TOJOBHUX TepoiB, MIO
TSDKIFOTH JI0 TIOJISIPHUX KOHTPACTIB: )KOBTUH BMUBAIILHUK, Oijie BIKHO (IIiIJIHHO
3aMKHEHO Ha 3aMOK). Tak BHSABISETbCS 30CEPEIDKEHICTh CBIJIOMOCTI Ireposi
Ha BaXIMBHX JETAIX: KIIOYi, A3epKajia, IOTAEMHI JABEpi, TIYI3UKU €
3HaKaMH TIePEeXOJy, MOpPYIICHHS 3a00pOHU i3 MOYaTKOM IHIWBiAyauizamii
ocobucrocti. 3aBepmyerhcs BusHaueHa K. Jlakanom [2] crazmis a3epkaia,
KOJIM PO3IICIUICHHS! CIPUIHATTS AUTHHU Ha NMO3UTHBHE 1 HETaTHUBHE, 3yCTPid



M. Yepmiris, 12-13 atororo 2021 p. | 25

i3 TMOJBIHHOIO pEaNbHICTIO, IepepocTae B JOCBIJ CHPUHHATTSA cede sIK
YaCTHHU ITICHOTO CBITY, B SIKOMY TIOPSJ 13 PEaIbHUM «sD» ICHYIOTh HPOEKIii
«MOTIX» AYMOK 1 MOYYTTIB — MAariyHi MOMIYHHKH a00 BimbMa, (pOPMYETHCS
3IaTHICTh TICHXIKHA TBOPYO pearyBaTH HAa BUHUKAIOUi KOH(IIKTH 1 00’ €KTUBHO
B3a€EMOJIATH 3 HUMH.

Hactynuuii gpyruii eram JOpOCIIIIAHHS MPEACTABICHUNH MEKOBUM
IPOCTOPOM Tiepexofy. Moro cuMBonamm € 06pasu, IO BHSBISAIOTH TPAHC-
(dopmariro ocoducrocTi. Hampuknaz, 3mamani pedi, SKi MarOTh JIBi CTOPOHU
CBOTO TIPHW3HAYCHHS — MapHa MaTepianbHa 30BHIMIHA (opma (HalpHUKIAI,
O6e3Hori i Oe3pyki JSUIBKM Ha MYCTHpi), 1 MariyHuil BHYTPIIIHIA 3MiCT.
VY pesynbTati TBOPUOi pOOOTH YSIBH Y KOXKHOI pedi 3 sIBISIETBCS CBOS 1CTOPIs,
MIPUKpIIUIeHa 10 NOAIN B )KUTTI JIIOJJMHU, 10 TIEPETBOPIOE BUIAIKOBI SIBUIA B
o3Haku mam’sTi. Kopmmopu, OpymHi DOpOTH, HACKpi3HI OTBOpH, 3aMKH 3
KJIFOYaMH, JI0 SKHUX HE JICTaTH, PyX MO KOJy, IIOBEPHEHHS /O Ti€l 4 iHIIOT
TOYKH HTEPIPETYIOThCS HAMH, 3 OTJISLy Ha peajli3oBaHi aBTOpOM 00pasu, sIK
CHMBOJIM HaOyTOTO NOCBiMy 1 ycBimomileHHs 4dacy. Yepe3 MasieHbKHH OTBip
KaMEHIO TepOiHsS MOXeE PO3II3HATH 1 MOTIM BpATYBaTH Iyl AiTell, HA AHI
BiZipa 3 BOJOI0 3’SBJSIIOTBCS CHJIYeTH JIIOJeH, NPUXOBAHUX B TyMaHi
peanbHOCTI. [yA3UKK 3aMiCTh OY€H, CHITYEeTH, [0 MAlOTh CAWBO, TKAHWHA SK
JKUBHI Martepialn i BIICYTHICTh WITKHX (i3MYHEX OOOJNIOHOK — IIi Jerai
BIJIPI3HAIOTH TIEPCOHAXIB IHIIOTO CBITY BiJ pEAIbHUX MPOTOTUIIB 1
BHCTYNMAIOTh MapKepaMH 3aydeHHS HEKEPOBAaHHWX ippalliOHAJbHAX CHIL
[Ilo6 3amummMTH TEpOs B CBITI MJACBIAOMOIO HA3aBXKIHW, YaKIYHKH
MIPOTIOHYIOTH TepOsSM BiJUIaTH OYi 1 3aJMIIMTHCS HAaBIYHO Ha TOPHII, Y
TeMpsBi, abo OyTH BTOIUIEHUMH. TyT MH MaeMO MOXKIHUBICTh BHUSBUTH
XapaKTEepHUI MOTUB BTPATH 30pY 1 AUXaHHS, 10 00YMOBIIEHO, BIIIOBIIHO 10
teopii 3. ®poiiga [3], cTpaxoM mepen BTPaTOK BIACHOI IJEHTHYHOCTI.
ToOTo ocTaToyHe 3aHypeHHS B IITYYHHUH 1/1ealIbHAH CBIT HE TLTBKU 11030aBIIsI€e
peanbHICTh CeHCY, MOCWIIOIYN HYABrY, BIAUYKEHHS, CTpax CMEpTi, aie Mae
CYTTEBI HETaTHMBHI HacHiaku. BojHowac mepemora IiTell HAJ YaKIyHCTBOM
MIIKPECTIOE TXHIO HOBY 3JIaTHICTh NMPUHHATH BHUKIUK JIHCHOCTI 1 3HAWTH
IYyXOBHHH 3ip, SKOMYy BYaTh TpPagWMidHI Tepoi-MOMIiYHWKH (KiT, CTapIia
MoJpyra): iHIIMH CBIT CIOYATKy 3[aBaBCS IIKaBUM, aje HOro IiHHICHA
XapaKTEepUCTHKA HEraTHBHA, HAceJlIeHa ICTOTAMU-CHIIAMH, CTEPEOTHIIAMH, IO
HE TIOBHHHI iCHYBaTH, a/pKe 3MYIIYIOTh 3aJIUIINTHCS Cepell HUX HaBIYHO, TOI
AK JOPOCIIIIaHHS 1 pyX BIIEpe] € MPUPOIHUMHU. AKTUBHHUHA OMip 0COOUCTOCTI
MOBEPTA€ HABKOJHUIIHBLOMY CBITY (hapOu, a reporo 3abesmneuye 30epeKeHHs
BJIACHOI iJeHTHYHOCTi. EMOWIHHWH BIUIMB XYJ0XXKHBOTO TBOPY JO3BOJISIE
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YuTayy 3pO3yMITH, L0 B IPUKOPJAOHHOMY HPOCTOPI MK IUTHHCTBOM 1
JIOPOCIIIIAHHAM TICHXiKa OCOOMCTOCTI BiguyBae psJ KOH(IIKTIB, ane B
pe3ynbTaTi mepexony Bif AUTAYOI CHUCTEMH INPOTUCTAaBICHb IO CHHTE3Y
MPOTHIIC)KHUX CTOPIH JIIOMHA TOYMHAE CTABUTHUCS 0 MPOOIeMHy He 3 TO3HIIii
30BHINIHIX OOCTaBHH, SIKI MOXKHA OOIMTH CTOPOHOIO, a MpPUIIMAE BUKIHK SIK
MOJKJIMBICTh 3MIHHUTH ce0e Ta CBIT.

3aKIIOYHOI0  CTAmi€I0 TOPOCITIMIAHHS BHSBIAETECS OGOPMICHHS ¥y
BHYTpIIIHFOMY MOBJIEHHI TepoiB mnwuranb: «Hagimo?», «Yomy?», «/us
qyoro?». IpparioHanbHe 3710, HA EPUIMK TOTJTISL, IEPEMOXKEHE 1 Bce CTae Ha
CBOI MicIs, aileé TOTEHINHA MOXMIIMBICTh MJIS pyWHAIl 3aJIHIIa€ThCI Y
BiZIkpuTOMYy (iHaJl TBOpIB: aBTOp peaiidye Iied MOTUB MapajoKCcalbHUMU
3HAaKaMM — pyKa BIJIbMH, IIpaMm, IO 3aJUIIUTHCS Ha3aBXK/IH, CIIOTa/IN CTal0Th
NpUMapHUMH, MpOTe BIYHMUMH. [epoi Le YyCBIIOMIIOIOTH, HpPUHMAlOYn
HeOe3nmeKy HeoOXiTHOI0 YaCTHHOIO ITOBCSKACHHOTO JKUTTS. Takuid THII
CHPUHHATTS, 3a JIOTIKOI IICHXOaHaji3y, MH BHU3HAYaeMO SK JOPOCIHUIL:
YTBEP/UKEHHS YyJECHOTO B SIKOCTI CKJIaJOBOi YaCTHHU peajbHOTO
BUSIBISIETBCS. MOXKJIMBHM 3aBJISKM HAIlOBHEHHIO KOJIOJS3S 1 OCBITJIICHHIO
ropuia «Ero» — GopMyBaHHIO CaMOCTIHHOCTI OCOOMCTOCTI, Y MPOEKIIii SIKOi
peaNbHICTh CHPUAMAETHCA HE NPOTHUCTABICHHSIM OMO3WIINA, a IUTICHUM
PI3HOMAHITTAM, €IHICTIO IHTYiTUBHO-MaridyHoro Ta MarepiainbHO-00’€K-
TUBHOTO. XyI0XKHE YOcoOIeHHs «Eroy» 1opocioro cpsiMoBaHO HTH OpyIHOO
JIOPOTOI0  JI0 JIOIIOBOI KalioXKi, 110 HaOyBae Yy XyJOKHbOMY CBITI
€K3UCTEHIIHHOTO 3HA4YEHHS CEHCY JKUTTS 3aBIIKH IHTYITHBHO-MariyHUM
CIoralaM-acomiamisiM 1 HapemTi CHPUAMAEThCS K CHOPaBXHIA OKeaH
MOTEHIIAJILHOTO 3MICTY.

OTxe, caMOOYTHBOIO O3HAKOIO INPOEKIT JOPOCIIIIAHHS B XYA0KHHOMY
CBiTI (eHTe3l € 3BEepHEHHS A0 OOpPa3HOTO IICHXOAHATITHYHOTO aHATi3y
eTariB (OpPMyBaHHs CBITOCHPHUHHATTS 1 CAMOPO3BUTKY, IO PEali3yHOThCs
aBTOPOM 32 JIONIOMOTOK XYZOXHBOI oOpasHocTi. Y  3ampONOHOBaHUX
TICUXOJIOTIYHUX MOJIENSX IEPEOCMUCIIEHHS CEHCY JKUTTS Ha MEBHHUX BIKOBHX
eTarax BCTaHOBJEHO OallaHC MK TpbOMa KOMIOHEHTaMu cBimomocti In —
Ero — Cymep-Ero, mo crpuse NTpOAyKTUBHOMY «IO3PiBAaHHIO» TICHXIKH
ocobucrocTi. [Ipu 11poMy MOBHOIIHHICTE chopmoBaHoro Ero Bimirpae Bkpai
BEJMKY pOJIb B IOJAIBIIOMY MHTTI, a/pke Oyab-sKi MPOOJIEMHI TOYKH
Ii/ICBIZIOMOCTI, HE YyCyHEH] a00 BUTICHEHI B IIJUTITKOBOMY Billi, MOXYTb OyTH
BimoOpaxkeHi B mpoOiieMax AOPOCIOro, BiIOMBAIOYNCH K HA (Pi3UYHUX, TaK i
Ha MEHTAJIbHUX aCHeKTaxX KHUTTs, NePeIIKOPKAIOUH collianizalii 0COOUCTOCTI.
IMpocrip crpamHoro i HeOe3NEYHOTo, CTBOPEHHUH YSBOIO TUTHHH Y SIKOCTI
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3aXMCHOTO MEXaHi3My, 3a IOCEPEIHUITBO (aHTACTHYHHUX XYHOXKHIX 00pa3iB
TIEPETBOPIOETECST 13 Xaocy B KEpOBaHYy pEAIbHICTh — CHHTE3 YHHHHKIB.
Hepigome i MOTOpOLIHE BHSBIISETHCA IPOCTOPOM XyIOXKHBO-TITEpaTypHOI
COLIANBHOI TPH 1 BaXKJIMBOIO CKJIAJ0BOIO NPOLECY MOPOCITIMIAHHA, 3aBISKU
SIKIH (popMyeThes SI-1IeHTHYHICTE 0COOHUCTOCTI IOHOTO YHTaYa.
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POMAHCBKI, TEPMAHCBKI TA IHIII MOBH

Akhmedova Elmira
Lecturer,
Odessa State University of Internal Affairs

TEACHING STUDENT ONLINE:
SOME TIPS FOR TEACHERS

All teachers around the world suddenly found themself teaching online
and all English teachers are in the same position — and it can be hard to know
where to start. The COVID-19 pandemic has caused teachers and students to
abandon their physical classrooms and move into emergency distance
education settings. Thus, sustaining the quality in education has become a
challenge during this transitional period. This paper thesis is dedicated to
some the most important aspects of online teaching that help teachers to
deliver excellent online English classes in no time at all.

The biggest difference between regular classrooms and online classrooms
is that online, in the marvelous land of pre-written lesson plans and one-on-
one instruction, teachers must provide constant, focused, student-specific
engagement. The author pays attention to some tips for English teachers that
certainly help to make on-line lessons bright and effective. It considered as
follows:

Choose your platform and teaching tools. Before you start, teachers
need to decide on a platform to deliver your online classes. Some teachers
choose Google Classroom, which is a free online learning management
service for schools. It facilitates collaboration, creativity, file sharing and
grading — and of course works well with all other Google platforms, like
G Suite for Education, Google Docs, Google Slides, and so on. In addition,
there’s Zoom, a video conferencing and teaching platform which has exploded
in popularity recently. It comes with a built-in interactive whiteboard, space
for up to 100 students, file sharing, breakaway rooms for group work and chat
features. Zoom has a generous free plan, though sessions can only last up to
40 minutes (at which point you would need to restart the lesson to continue or
upgrade to a Pro account).
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Technology requirements. As a teacher, you’ll need to administer your
course, create materials, broadcast your class, interact with your students and
grade their work. For efficiency, you’ll need a laptop, a desktop computer or a
professional tablet. Your students will also need a laptop or computer if they
want to fully participate in your classes. However, smartphones or tablets with
an internet connection can be used when there’s no alternative.

Learning objectives. It can be difficult for students to adjust to online
learning, especially when they’re joining your class from their homes. Bring
them into your lessons by starting all your classes with learning objectives.
Use your chat box or interactive whiteboard to share what you will cover
during the class and explain what you expect from your students. This will
help students focus and feel like they are in a regular classroom. At the end of
the class, you can reflect on what you’ve done together and whether you have
achieved what you set out to do.

Create a routine. Do your best to develop a routine in the classroom. This
will help your students feel they’re in a safe learning environment and makes
giving instructions faster and more efficient. For example, you can start with a
warmer activity that involves all the students (for example, a game, a review
or a few student-centred discussion questions), then go into your class
objectives and review homework or project work. Also, make sure you mix
study with energising games or mini-breaks and have students share their
ideas.

Delivering instructions. Online teaching lets you deliver instructions to
all your students verbally and in written format. You can also ask students to
confirm their understanding in chat boxes and speak to individuals if they are
unclear about what to do. Unlike in a physical class, every student can do this
at the same time — so you can check everyone is on track. Depending on
which platform you use, there’s a good chance you’ll also be able to share
your materials, documents and presentation slides, and display and use other
activities like online quizzes and games with the class, which will help them
follow along with ease.

In-class group work. Mix up your activities to keep things interesting.
Just because you’re online, it doesn’t mean students can’t collaborate. Many
platforms allow you to put students in pairs or groups to work together in
designated chat rooms. As a teacher, you can drop in and out of these rooms
to monitor how things are going, and give feedback just as you would in a
regular class. Google Docs, Etherpad (which requires a download and may be
more suitable for older learners) and Dropbox Paper allow your students to
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work on collaborative writing. You can also make use of your students’
webcams. Flipgrid, for example, lets students record and share their own
videos, which is great for making online presentations.

Grading and progress tests. Just as in any regular classroom, you’ll need
to track your students’ progress — both during class and throughout their
course. Have students present their own ideas to the class using their
webcams, and offer them progress tests through online forms and writing
assignments. You could also test students using fun quiz software like
Kahoot, or more formal online progress tests with Typeform’s test maker [1].

A lot of studies also discuss different instructional strategies. These
strategies will help in transforming traditional one-on-one learning to remote
learning. Among which are considered follows:

Voice and pitch management. One of the prominent features in online
teaching is the voice of the teacher. Literature shows that effective
communication between students and teachers is very important. Keeping
voice pitch high and practicing vocal functioning like pauses, intensity
variation is essential. In traditional class teaching, body language, eye contact,
and physical gestures are significant teaching tools. However, in online
teaching, teachers should focus more on their voice and vocal functions.
A recent study suggests that speaking gently is beneficial for students.
You can also keep them on their toes by having every single student in
the class respond to your questions by typing in the chat box. That
will ensure they pay attention. Incorporating fun digital tools such
as Quizlet or Quizizz will help keep learners engaged too.

Formulating teaching strategies to enhance online class interactions.
Greater interactivity in online course will enhance the overall online class
success rate. Literature depicts that more student and teacher discussion can
result in higher interactivity. Online class participation can be one way of
enhancing student involvement in lecture. Moreover, discussing case studies
and asking questions can result in higher student involvement. Thus,
universities should arrange meetings with their colleagues. Through these
meetings, devise them methods to develop more interactive online classes.
Practicing these methods will encourage student presence and improve
learning abilities [2].

These instructional strategies can be practiced by higher educational
institutes. The Author shares the view of those researches who state that these
approaches will facilitate in delivering online education effectively. First,
teachers should maintain slow voice speech and practice vocal functions.
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Second, teachers should develop interactive online classes and share class
materials. Third and fourth teachers should enhance students learning abilities
and get their feedback. Fifth, teachers should think more critically, practically,
and creatively. Sixth, teachers should offer flexible teaching and assessment
policies.
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cmapuiuil 8UKIA0aH,
OoecbKuii HAYIOHAILHULL NOLIMEXHIYHUL YHIGEpCUmMem

HEOJIOTI3MH Y CYYACHIN HIMEIILKTIA MOBI

CyuacHe CyCIHiIBCTBO 3MIHIOETHCS Y 3B’ 3Ky 3 PO3BUTKOM HayKH, TEXHIKH,
KyJIbTypud Ta 3aco0iB MacoBoi iH¢popmamii. Jlekcuka KOXHOI MOBH SIK
I3epKano BigOWBae pi3HI 3MiHM, IO CIPHUSIOTh PO3MIMPEHHIO CTApHX Ta
BUHUKHEHHS HOBHX cdep HomiHamid. Came Taki 3MiHHM B CYCHUJIBCTBI Ta y
CBIJIOMOCTI JIIOJIel BIUIMBAlOTh Ha IHBEHTap CJIOBHUKOBOIO 3amacy, SKdi
LIO/HSI TIOTIOBHIOETHCS HOBMMH  CJIOBaMH, SIKi  BiIoOpakaroThCs  SIK
JIEKCHYHI MPEICTaBHUKA PI3HUX SBUIL 3 MOBCSKACHHOTO XUTTA. HeoOximHo
BIJJ3HAYUTH, [0 3MIiHH AY)KE MIBHIKI. | TOMY JEKCHYHHMU CKJIal Oyab-sKOT
MOBH BHMAarae MoCTiIHHOTO JIOCHIPKSHHSI.

HeomorizmMu He 3aBxam 30epiratroTb CBOIO HOBH3HY. ToMy NpHIHATO ix
PO3IIIAAATH 3 TOUKU 30pY KOHKPETHHUX IepioniB yacy. Tak BUKOPUCTOBYIOTb,
Hanpukian, Heosorismu 3 XIX cromirrs, nepiomy miciast 1917 poxky,
1989 pokyiT. . [1].



32 | HaykoBo-mpakTuyHa KOH(MEpPEHIs

OTxe, HOBI CJIOBa, sIKIi HA3WBAIOTh SBHWINA, HpeaMeTd abo curyamii
Ha3MBAIOThCS HeEoJorisMamu. 3rifiHo «KOpOTKOMY TIIyMayHOMY CIIOBHHKY
JHTBICTUYHUX TEPMiHIB» TEpMiH HEOJIOTi3M BU3HAYAETHCS STK:

Heomorismu (Bix rpem. “neos” — nHosuit; “l0gos” — cI0BO, MOHSTTS) —
cioBa ab0 MOBHI 3BOPOTH, CTBOPEHI JUIsl [TO3HAYEHHS HOBOTO IpEAMETa Yu
TOHATTS [2].

PosrnssHeMO TpH TONOBHI crOCOOHM YTBOPEHHSI HEOJOTI3MIB Y HiMEIbKii
MOBI, sIKi BHIUISE HiMelbKuil mHrBicT 1. Bapi. Heosorisamu yTBOPIOIOTECS 32
KiJIbKOMa NPUHIUIIAMU:

1. Cemantnuna nepuBaiiis (Neubedeutung) — po3BHTOK y BiIOMOTO CIIOBa
HOBOT'O 3HAYEHHSI.

2. CroBortBipHa nepuBamis (Neuprdgung) — yTBOPEHHsI HOBHX CIIiB 3 BXKe
ICHYIOUHX y MOBi MOp(eMm.

3. 3amo3udenns ciiB 3 iHmux Mo (Lehnwort) [3].

3a nepiox 2020 poky B HIMEIbKiii MOBI HAKOITUYMIIOCS OaraTto HOBHX CIIiB,
JeKcruKa 30araTuiacsi HOBUMH 3HAUEHHSMH, a IHII CJ0Ba BTPATWIIM CBOIO
aKTyanbpHICTh. B maHmii yac HiMeI[bka MOBa IOpPSAN 3 IHIIMMHA MOBAMH
MEpeXKMBa€ TMOSIBY BEIMKOI KiIbKOCTI HeojoriamiB. Cepiio3Hi 3MiHH,
aki cnopuuuHmia mapzaemiss COVID-19 B comianbHO-€KOHOMIYHOMY Ta
nojitTnaHOMY XHUTTI HiMeuunHu, €BpoIy Ta BChOTO CBITY 3yMOBHIIH IIOSIBY
BEJIMYE3HOI KUIbKOCTI HOBHMX ciiB. Came HiMellbka MOBa Ma€ OIHY 3
HAMOLIBIINX JIGKCHYHUX 0a3, MOB’s3aHy 3 KopoHaBipycoMm. Hampukman:
Abstandsgebot, Abstandsregel, Abstandsvorgabe (mocranoBa abo pexoMeH-
marist mig gac margemii COVID-19 norpumyBatrcss EBHOI IUCTAHINT MiX
JIBOMa JIFOJbMH B IPOMAaJICBKUX MICISX). YCI i TP CJIOBa MO3HAYAIOTHh OTHE
1 T€ K NOHSTTS.

3amno3uueHa BellMKa KUIBKICTh JIEKCHYHUX OQMHHIL 3 aHTIHCHKOT MOBH.
Ie 3yMOBJIEHO THM, 1[0 aHIJTIHChKa MOBA Ma€ BENMKHUI BIUIMB HA MOBH CBITY.
3 KOXXHMM POKOM KiJIBKICTh 3aIl03MYEHb 3 aHINIIHCHKOI MOBH B YKPaiHCBKY
MOBY 3pocTae. Taka TEHJEHISI CIIOCTEPIraeThCsl Yepe3 MIBHIKUA PO3BUTOK
Hayku. He 3Baxkaroun Ha Te, IIO 3aMO3MYYEThCSl OaraTo HOBHX CIIiB 3
aHTIIHCHhKOI MOBH, B HIMEIbKii MOBI HEOJIOTI3MIB, OB’ A3aHHUX 3 MaHIEMIEIO
KOpoHaBipycy, HaiOubIe. Hanpukinazn, Bennka KijabKiCTh CKIQJAHUX CIIB, SIKi
MOYMHAIOTECS 31 cioa Corona:

Coronaabstand (reo6xiaHa BigcTaHp He MeHIIE 1,5 METpa MiXkK JIFOJbMH);

Coronaalltag (moBcsikaeHHE KWTTS, TO3HAYCHE OOMEKEHHSIMH Ta
TITi€EHIYHUMY MPABIIIAMH IIiJ] Yac MaHaeMil);
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Coronaferien (mepion, B SsKuil AWTAYI CAJKH, [IKOJIM, YHIBEPCUTETH 1 T. II.
Yepes MaHJIeMil0 3aKpHUTi);

Coronageburtstag (meHb HapomKEHHS, y SKUH HEOOXITHO BIJIMOBUTHCH
Bil CBSATKOBHX 3aXOHiB [UIi YHUKHEHHS TIOIIUPEHHS KOPOHABIPYyCHOI
iH}eKii).

[MangeMiss KOpOHABIpYCY 3aNMIIMIA 3HAYHUN CIIJ Y XKUTTI roneit. Tomy
BHHUKJIA BEJIHKA KUTBKICTh IMOHSTH, OB’ S3aHUX 3 MMOYYTTAMH, SKi BiIIyBaiH
JIFOJIM T 9ac I[bOT0 MEepioay Yacy Ta MOHSATTS, IO OMUCYIOTh 1X TMOBEIIHKY,
a came:

— Coronaangst (Benuke XBUIIOBaHHS, TPUBOTA MOB’A3aHi 3 3apa)KEHHAM
KOPOHAaBIpyCcOM);

— Coronablues (menanxomisi abo jaenpecHBHHI HACTpil, sAKUil cTaBcs
Yyepe3 0OMeKeHHS Ha BHXIJl Ta KOHTAKT);

— Coronamiidigkeit (BroMa Ta BUCHaXXEHHS BiJl YChOTO, IO TTOB’SI3aHO 3
nangemicro COVID-19);

— Hamsteritis (maTosoriuna TeHIEHIIIS 3aMacaTuCs HAAMIPHO BEITHKHMH
3aracamMu MeBHUX NPOJYKTIB);

— Krisenfutter (ika, sika BKWUBA€TBCS y BakKii curyamii abo mix
gac KpUTHYHOI (ocobmcToi) cwTyamii (y BETMKHMX KUIBKOCTSIX Ta i3
3aJIOBOJICHHSIM)).

Ha neBHuit yac >XuUTTS CycHiIbCTBa NMEPETBOPUIIOCS HA Te, 10 BCi Ti pedi,
SKi paHille JIOAW POOWIM, HANPHKIAA, y KOMIIaHIi CBOiX Jpy3iB abo sKi
BuMarany (U3MYHy TPUCYTHICTH MEpeHlIM B AUCTaHLIHHY ¢dopmy. TobTo
Taki pedi SK HAINMCAHHA ICIUTY YW Teperisia (inpMy Mepelnny Jmme B
oHnaiftH Qopmar. s HaMEHyBaHHS TaKMX pedyeil 3’SBIIIUCS HACTYIHI
HEOJIOTI3MH:

—  Onlinefriihstiick (cHimaHOK pa3oM 3a JOMOMOIOI0 BifeoKOH(EpeHTil,
yary abo A3BiHKA);

— Onlineklausur (muceMoBHIl iCIUT, SKHI MPOBOIUTHCS HA HABUYATBHIi
mwiaropmi B [aTepHeTi);

— Onlineparty (cBsTO, siKe MPOXOANTD Y BIpTyaIbHOMY MPOCTOPI, ITijT 4ac
SKOTO TIePeIalOThCSI 300pakeHHs 1 3BYK);

— Rudelgucken (mepermsin ¢insMmiB, cepiaiis, Texenporpam i T.1. pa3om 3
ciM’ €10, IPYy3IMH, 3HAHOMIMU (TUCTAHIIIITHO)).

SIKIIO PO3IIISTHYTH HEOJIOTi3MH-HOBOYTBOPEHHS — CJIOBA, IO CKIIAAAI0ThCS
3 BK€ ICHYIOUMX y MOBI KOMITOHEHTIB, TO MOHa IE€PEKOHATHCSH, IO
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OLIBIIICTE 3 HUX 1€ CKJIAAHI CJI0BA, IO CKIANAIOTLCA 3 JIBOX KOMITOHEHTIB:
Autokonzert, Balkonsdnger, Draufenschule, Coronaabitur, Fufsgruf,
Geisterrestaurant, Kontaktperson, Lockdownspeck, Hybridsemester.

[ligrpyna iMEHHHKIB HEOJOTi3MiB-HOBOYTBOPEHb, IO CTBOPEHI 3a
JIOTIOMOTOI0 ~ CTIOBOTBipHUX adikciB He Taka Beimka: Abstandshalter,
Balkonklatscher,  Coronamiidigkeit, — Geistermeisterschaft,  Netflixparty,
Onlinefriihstiick. TIpote Heomori3Mu-IieciioBa, MO YTBOPEHI BiJ IMEHHUKIB,
ckmamarTh Oimbmry rpymy: freitesten, overzoomed, teamsen, videochatten,
zoomen.

HacTymHOI0O Tpymnoo HEOJIOTi3MIB € HEOJIOTi3MHU-CIIOBOCIIONYYEHHS, IO
YTBOpEHi Ha OCHOBI mepeTBopeHHs nuTat y Tepmin: New Normal, Quarantine
and chill, partieller Shutdown.

Haiimenmry rpymy mo BiJHOMICHHIO O KiTBKOCTI HEOJNOTi3MIB CKIIQJAl0Th
CEMAaHTHYHI HOBOYTBOpeHHA. lle HeoJori3sMHu, YyTBOpeHI B pe3yibTarTi
CEMaHTUYHOI JiepuBallii, TOOTO Ha HUX BIUIMHYJIU CEMaHTHYHI IHHOBAIIIi, SIKi
He 3MIHIIN MOP(QOJIOTIUHY CTPYKTYpy cioBa: Hotspot.

Haiibinpiry rpymy HEONOTi3MIB CKIIAJalOTh HEOJOTi3MU-3aII03HYCHHS,
Hampuknan:  Homeworking, Open-Air-Party, Onlineparty, Faceshield,
Lockdown, Smartoffice, Staycation, Zoomcall.

[lincymMoByIOYHM MOXHA BiJ3HAYUTH, IO KUTTS CYCIUIBCTBA — MOCTIHHHN
pyx. Lle Benuki, Mayi ¥ 30BCiM HEMOMITHI 3MiHM Ta MOJIi, MOsIBA 3HAYHUX 1
MaJI03HAYHUX a00 HABITH 30BCIM HEBAXKIIMBHX, aJ¢ paHIlIe HE ICHYIOUYHX a0o
HETIOMITHUX (DaKTOpiB Oy/Ib-SIKOTO POIy — NOYWHAIOYH BiJl HOBUX IPEIMETIB
CIIOXKMBAHHSA, MPOAYKTIB BHPOOHHIITBA, i 3aKiHUYIOUM HOBHUMH KYJIBTYPHO-
ECTeTHYHUMH W COLIaNIbHO-TIOJITUYHUMY ifiessMu. Bci 11l 3MiHHM, CTBOpIOBaHi
CYCHUILCTBOM, BHMMAararoTb Ta OTPUMYIOTH BIiANIOBIJHE CIIOBHHUKOBE
oopMIICHHS y BHTIIAII HA3B (HOMiHAIMIH).
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USING CORPUS-BASED APPROACH
TO TEACHING ENGLISH

The development of science today makes it possible to teach a foreign
language at a completely different level using information technologies.
Information and communication technologies (ICT) usually include Internet
resources, electronic textbooks, dictionaries, reference books and various
types of communication, etc. We are interested in electronic or linguistic
corpus, which can already be considered a necessary component of
information and communication environment for teaching a foreign language.

Methodologies of corpus linguistics can be a future-oriented tool in the
theoretical and practical teaching of a foreign language. Corpus linguistics is a
branch of computational linguistics that develops general principles of
construction and usage of linguistic corpora (text corpora) by the aid of
computer technologies. A linguistic or language corpus of texts is a large,
electronically presented, unified, structured, tagged, philologically competent
array of linguistic data intended for solving specific linguistic problems.
Thus, resources of linguistic corpora can be considered as an integral
methodological component in teaching a foreign language. Furthermore,
corpus analysis should be considered as a way to independently obtain
information for a student of language and literature.

There is a special type of corpus for educational purposes. Corpora of this
kind can be used in linguistic analysis to identify lexical or syntactic errors
during mastering a foreign language, which helps to establish the frequency of
certain types of language errors. Such data is necessary to develop plans and
methodological techniques for further correction in language teaching. Such
corpora are also used in teaching theory of translation.

Our experience with corpora is based on trying to use them in the
lexicology course of Modern English. There is a number of different English-
language corpora (British National Corpus, Corpus of Contemporary
American English, etc.). Acquaintance with these corpora demonstrates a
wide range of possibilities not only for the researcher, but also for the student
as part of individual work.



36 | HayxoBo-pakTuyHa KOH(MEpPEHIs

In the course of lexicology, attention is traditionally paid to the British and
American variants. On the basis of the British National Corpus (BNC) it is
possible to conduct a contrastive analysis of not only lexical and grammatical
features, but also the frequency of using certain words and their collocations
with the Corpus of Contemporary American English (COCA). Morphological
and derivational structures of words can also be taken into account [2].

The corpus must represent full information about a lexical unit under study
and at the same time give a true picture of using it in the speech of a native
speaker. Program, which helps to analyze large scales of texts and identify the
regularity of using the lexical units is called concordance. Concordance
searches for a specific phrase, word or grammatical phenomenon in the
corpus. Then it opens a new window with a specified number of text
fragments containing the desired units. Based on the information received, we
can draw a conclusion about the functions and usage of the lexical unit in a
specific language environment.

For example, computer corpora can demonstrate that okay is far more
common in speech than in writing.

They can also worry us by indicating that although we all know a phrase
like It’s raining cats and dogs this completely fails to appear even in a large
corpus of spoken English.

However, before using the linguistic corpus in the educational process one
should take into account the following conditions:

— ICT competence (competence in usage of information and computer
technologies) [1];

— linguistic competence (reference level of a foreign language).

Some time ago linguists were considered main users of language corpora,
but times change. Nowadays it is an important tool for teaching a foreign
language, therefore, more and more textbooks and curricula are now corpus-
oriented.

Our scientific is particularly devoted to the use of the linguistic corpus
directly in the educational process. Corpus can be used to determine the exact
meaning of words, as there are many examples of polysemy. It is possible to
use the corpus to teach Verb Patterns, since it is much easier to present this
material using «live» examples.

It is also possible to use corpora to test students’ knowledge of the
material they have already learnt. In addition to it, you can use the corpus to
compose lexical, grammar an examination tasks or to create projects.
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Thus, using linguistic corpora in teaching a foreign language makes it
possible to evaluate usage of various word formations and word combinations
directly by native speakers, i.e. learn «live language». Moreover, the linguistic
corpus makes it possible to track changes and transformations in the language
as it is constantly updated; allows learners to make their own research and
analyze different types of language units.

A quick overview of the corpora capabilities confirms the relevance of
addressing them in order to conducting not only various kinds of scientific
research itself, but also with the aim of attracting such resources in teaching
foreign languages. For teachers, the linguistic corpus is new opportunities in
the methodology of teaching foreign languages.
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COMPARATIVE ANALYSIS OF GERUND CONSTRUCTIONS
IN TWO TRANSLATED VERSIONS
OF «THE CATCHER IN THE RYE» FROM ENGLISH
INTO SPANISH BY CARMEN CRIADO

The gerund is considered to be a good way to express the duration of the
action without pointing to the beginning and without any reference to the
culmination or completion: it expresses the duration of the event in progress
[1]. These expressive possibilities of the gerund allow its use with different
predicate functions:
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— as an expression of different circumstances (modal, temporal, causal,
conditional, etc.) of the main verb;

— as an adjunct to the direct object, in «caption» statements and other
less frequent uses.

Evidently, it is also used in numerous verbal periphrasis, where the
progressive or durative meaning of the event is stressed with different
auxiliary verbs (estar, venir, ir, llevar, quedarse, seguir, continuar, etc.):
sigue / va / viene / esta escribiendo, pintando, leyendo, etc.

Any manual of style warns of the main wrong uses of the Spanish gerund
[3]. Among these uses, the most notable is the one that rejects the use of the
gerund that denotes posteriority (se licencié en matematicas, doctordandose
dos afios mas tarde) because of the evident contradictions between these
events (se licencid doctorandose...), and the explanatory gerund of the
relative clause (trajeron un paquete conteniendo libros = trajeron un paquete
que contenia libros), because the origin of the relative clause is the most
general and traditional one of the language and the most used in all the
varieties of Spanish.

In view of all of the above, some subtle uses of the gerund in the two
versions of El guardian that we are studying are provided belove.

In (1) the use of Imperfect tense is compared in (a) (miraba) with the
gerund mirando in the corresponding version of (b), in the periphrastic
construction podia sentirlo mirando.

1 (a). Le senti en el borde de la ducha, justo detras de mi sillon. Miraba a
ver si estaba Stradlater. entraba en el cuarto si ¢l andaba por alli.

1 (b). Podia sentirlo de pie en el borde de la ducha, justo detras de mi
sillon, mirando a ver si estaba Stradlater.

The choice is very accurate and consistent with the form of the verb in the
preceding sentence:

1 (a). Le senti en el borde de la ducha, [...] Miraba...

1 (b). Podia sentirlo de pie en el borde de la ducha, [...] mirando a...

Out of context, the Imperfect tense that expresses the duration in (a)
miraba or estaba mirando is a better choice than /e senti.

On the other hand, in (b), the event is expressed in a durative sense podia
sentirlo and, coherently, with the gerund mirando the durative sense is more
explicit and emphasized.

The two forms, miraba and mirando, show the meaning of the unfolding
event, but the gerund mirando does so in a more emphasized way, according
to the form of the preceding event (podia sentirlo), also in a durative sense.
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In the cases of (2) the gerund periphrases are alternated with estar (estaba
durmiendo, qué estds haciendo) with the corresponding simple forms of the
durative sense in the past (dormia) or in the present (qué hago).

2 (a). —;Oye, Ackley!

Nada. Dormia como un tronco

2 (b). — iEh! jAckley! Esa vez si lo oy6. — ;Qué demonios te pasa? —
dijo—Estaba durmiendo, por Dios vivo.

2(@). - (Qué haces? - ;Como que qué hago? Estaba a punto de
dormirme cuando os pusisteis a armar ese escandalo.

2 (b). — ;Qué demonios estds haciendo? — dije.

— /Como que qué demonios estoy haciendo? Estaba intentando dormir
cuando empezasteis a hacer todo ese ruido.

3. (8). Aunque le odiaba a muerte siempre estaba Illevandole la cuenta de
con quién salia y con quién no.

3 (b). Aunqgue le odiaba a muerte, siempre llevaba la cuenta de con quién
salia y con quién no.

Precisely because of this equivalence (siempre estaba llevindole la
cuenta = siempre llevaba la cuenta) in some manuals it is warned of the
resonances of these gerund periphrases with estar, typical of English (where
they are very frequent), and a certain prudence is recommended in their use in
Spanish, because its meaning is expressed very well with the simple form of
the past (dormia), the present (duerme), or even the future (dormira), with a
progressive or usual sense [2].

In any case, we can point out and underline that, although both examples
display the continuous or usual sense of the event in the past (dormia = estaba
durmiendo) or in the present (qué haces = qué estds haciendo), the
periphrastic form of a gerund with estar is clearer and more expressive than
the simple corresponding form.

With these details and the right choice of coherence in (1b), the gerund
periphrases with estar in the examples of (2) seem to manifest a greater
expressiveness of the durative meaning of the events.

From this conclusion, based on the examples of (2) about greater and
literal (specialized) expressiveness in Spanish that display durative sense of
the event in the development of the gerund periphrasis with estar, the
systematic use of this periphrasis can be explained in the two versions, (a)
and (b) in the examples of (3).

3 (a). De pronto me senti como si estuviera desapareciendo.

Fuera de clase estaba siempre gritando. A veces le ponia a uno nervioso.
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Estoy tratando de ayudarte. Quiero ayudarte si puedo.

3 (b). Después de cruzar la carretera me senti como si estuviera
desapareciendo.

Fuera de clase, siempre estaba gritando. A veces te ponia nervioso.

Estoy tratando de ayudarte. Estoy tratando de ayudarte, si es que puedo

The last of many examples cited in the previous paragraph corroborates
our interpretation of the greater, more grandiloquent expressiveness of the
durative meaning of the unfolding event of these gerund periphrasises with
estar.

Because in version (b) of this example, reiteration (estoy tratando de
ayudarte. Estoy tratando de ayudarte, si es que puedo) is preferred over the
variety of (a) (Estoy tratando de ayudarte. Quiero ayudarte si puedo).

Let us remember that the narrator is the young Holden Caulfield, an
adolescent, with repetitive language, somewhat simplistic and somewhat
emphatic at times.

The systematic use of gerund periphrasis with estar in both versions (a)
and (b) of the examples in (3) also shows a certain expressive coherence with
that condition of the young narrator in the events where he intervenes or in the
narrated events of other characters.
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I'pexos B.O.
BUKIA0AY AH2TTUCLKOI MO8,
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HOHATTA TA HPUHIUAIIN POBOTHU 3 TEKCTOM
Y 6-8 KIIACAX CEPEJHBOI'O CIIEINIAJII3OBAHOT'O
HABYAJIBHOI'O 3AKJIALY

Texkct — Habip MOCIINOBHMX pEYeHb, HE OOOB’A3KOBO IIOB’SI3aHHUX
6e3nocepeIHbO MiXK cO00I0, ajie OKIMKAaHUX Y BHUIJISII CMHCIOBOI €IHOCTI
BUCJIOBUTH IIEBHY 3aKJIQJIeHy aBTOPOM i4cl0 (BU3HAYCHHS aBTOpa Te3).
Y CCH3 BHKOPHCTOBYETHCS K IHCTPYMEHT BiNNPAIIOBAaHHSI HU3KH HABUYOK
yuHIB (ayAilOBaHHs, YHWTaHHS, TEPEKiaj, HAMMCaHHA BIATYKIB, TBOPYMX
poOiT TOIII0).

Turmum TekCTiB IS Mepekiagy 3 TOUKH 30py (YHKIIOHAJIBHOI CTHIIICTUKH
MIPOTIOHYEMO TOIUIATH 32 5SMa (DYHKIIOHANIPHUMH CTWISIMH — XyIOXKHIiM,
Iy OJIIMCTHYHNHN, HAyKOBHH, 0(illiiiHO-/110BUIT Ta pO3MOBHO-TIO0YTOBHH.

3a piBHEM CKJIAJHOCTI TEKCTH IOJUISIOTHCS BIAMOBITHO 10 CEPEIHBOTO
piBHS YUHIB KJIACy i3 ypaxyBaHHSIM OCOOJIMBOCTEH HABYAJIHHOI IMPOTPaMH Ha
pik Ta KTII (tabm. 1).

[MpuHIUIH POOOTH 3 TEKCTOM (PI3HOBH/IU BIIPAB):

— 32 METOI0 PO3BHUTKY OCOOMCTOCTI MOIUIAIOTHCS HA BIPaBU JIOTiUHI,
eKCTPaJIHIBICTUYHI, JIHrBicTHYHI (poHEeTHuHI, JekcuuHi, opdorpadiuHi,
MopQoIIoriuHi, TpaMaTH4Hi, CHHTAKCHYHi), MHEMOHIYHI, TBOpYi (aHAJIITHYHI
ta cunternuHi). Ilomin He o3Hayae, MO OoxHA 1 Ta cama BIpaBa HE MOXeE
OHOYACHO PO3BUBATH JBa a00 OULTBINE TUIM HABHYOK OCOOHMCTOCTI, MPOTE
(hoKyc y ICBHHX BIpaBax CIPSMOBAHUIT OUTBIIE y BIMOBITHUIA yKa3aHHUH OiK.

Joziyni: ynopsinkyBaHHs (parMeHTIB TEKCTy, 3aBEpLICHHS peueHHS abo
CIIOBOCIIONYYeHHs, (HOPMYITIOBAaHHSI TIPOTHO3IB Ta BUCHOBKIB, BiTHOBJICHHS Ta
BiATBOpeHHs: ()pa3 i3 MPOMYLICHUM CIOBOM, BCTAHOBJICHHsSI AHTOHIMIB Ta
CHHOHIMIB, BHSBJICHHS 3B’SI3KIB MK NMEPCOHAXKAMHU TEKCTY Ta MOMAIAMH, X
MIPUYMHAMH, MOTHBALIISIMH, HACITIIKAMH TOLIO.

Excmpaninzeicmuyni: nitaHHs TeorpadidyHOro, iCTOPUYHOTO, (aKTHI-
HOTO XapakTepy, 10 CTOCYIOThCS MOHATH Ta OCOOUCTOCTEH, HASIBHUX Y TEKCTI,
BiZJOMOCTEH Ipo aBTOpa i 1MoJI.
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Tabmums 1
IMoain TekcTiB 32 piBHEM CKJIAaTHOCTI
Elementary / Pre-Intermediate / Upper-Intermediate
Beginner Intermediate / Advanced
(A1-A2) (A2-B1) (B2-C1)
*TEKCT * TEKCT CepeHbO1 * TEKCT BUCOKOL
TIPOCTIIIIHH, CKJIAHOCTI, CKJIQJHOCTI;
TPHUBAIICTH pi3HOMaHITHA TPUBAIICTh
ayIioOpIKKH TeMAaTHKa; ayJi0I0pIXKKH BijL
HE MEPEBUILYE TPUBAIICTh 2 110 5 XBUJIUH,
1,5xB; ayioI0PixKKH Bilt TEMII T4 aKIIEHTU
« Jlekcuka 110 1,5 no 3xs; MOXKYTb
TEKCTYy MoJiaHa * JICKCHKA JIO0 TCKCTY BapiloBaTHCS
JETAIBHO, 3 nojaHa 3 «Jlexcuka 10
MIePEeKIaZoM Ta TIIyMa4eHHIMHA TEKCTY HoJaHa
HAaOYHUMH 3aMicTh TE30BO 1
MPUKJIaJaMU MepeKIIaaiB, CYIPOBOIKYETHCS
TIPUKIIaIM CITij 3aBJIaHHAM
CKJIajan T ABHILEHOT
CaMOCTIHHO CKJIaJIHOCTI

Loicepeno: pospodra agmopa

Mmuemoniuni: CTOCYIOTBCS PO3BUTKY TaM SITI — BIATBOPEHHS YPHBKIB
TEKCTY, CJIiB, BITHOBJICHHS TPOIYIIEHNX (pparMeHTiB, 3aBepIlCHHS CJIOBa
3a HOro IOYAaTKOM, OIMUTYBaHHS CTOCOBHO (pakTH4HOI iH(popmarii
(mar, KiTbKOCTEH, TAaHWX) 1 TIOJ.

Teopui: cupssMOBaHi Ha PO3KPUTTS APTHCTUIHOTO MOTEHITIAy JUTHHU:
3aMaJIbOBKM TEPCOHaXIB abo MicClb, 10 MaloTh Oe3nocepeHe
BIZIHOIIICHHS /10 0OPaHOTO TEKCTY, CTBOPEHHS POJIbOBOI rpu abo mianmory
(i3 abo Oe3 3amydeHHS PEKBI3UTY 3a OakaHHSIM); CTBOPECHHS Hiarpam,
rpadikiB, CTaTUCTUYHE BIOPAAKYBAHHA [OaHUX HAOYHUM YHHOM;
BUOipKa HU3KH (ororpadiii abo Bifeo 3 TeMH i3 KOMEHTapeM iHO3EMHOIO
MOBOIO; HamucaHHS TBopuoi poboTm abo ece (Big iMEHI TOJOBHHX
abo ApYyropsaHUX TepoiB TEKCTy), MOpajire, Po3ayMy, Bipiua TOIIO.
He oOmexyBaru niteli y BHOOpI SKOTOCh OIHOTO BUAY IiSUIBHOCTI Y
BUIIAJKy TBOPYHMX 3aBJaHb, KOXXEH Ma€ MOXKJIMBICTH 0OOpaTH Te, IO
BiJINIOBiJa€ OTO CHIIBHIIM CTOPOHI.

Jinzéicmuuni: CpsiMOBaHI Ha PO3BHTOK MOBJICHHEBOI KOMITCTEHII
VUHSL.



M. Yepmiris, 12-13 atororo 2021 p. | 45

@onemuyni: CTOCYIOTBCSI TPEHYBaHHS BHMOBM BIIACHMX Ha3B Ta
CKJIQJIHUX BHMAJIKIB, HAIIPUKJIIA[, CIJIiB IHO3EMHOT'O ITOXO/PKEHHS, 3a1I03UYEHOT
JeKCHKH Tomo. Takoxk y (OHeTHYHI BHpaBH MOXe OYyTH 3apaxoBaHO
JOJATKOBE 3aBIAHHS BUMOBUTH TOH UM iHIIMHA (pparMeHT TEKCTy 3 Pi3HHUMH
aKIEeHTaMH, JOTPUMYIOUYHCH BiIMOBIIHNUX MpaBHi BUMOBH (Y BHUIAJKY, SKIIO
piBEHBb yUYHIB JO3BOJISIE), 3 METOI CTBOPEHHS y YYHIB PO3yMiHHA 0a30BOi
nmiamexToyorii Ta PI3HOMAHITHOCTI aKIEHTIB aHIJIIICBKOI MOBH  3a
TEPUTOpIAILHUM pO3TalllyBaHHAM MOBILIB. OKpiM TOro ()OHETHYHI BIPaBU
BJOCKOHAJIIOIOTh 1HTOHamiliHe O(GOPMIIEHHS MOBJICHHS Y4YHIB, iX YMiHHSA
eMOIIIfHO 3a0apBIIOBATH TOYYTHH a00 MOOAYeHWH TEKCT il Yac YCHOTO
BIATBOPEHHS, BIAUYTTS MEJIOJMKH 1HO3EMHOI MOBH 1 MOJI.

Jexcuuni: cupsMOBaHI Ha  pO3LIMPEHHS, ypI3HOMAHITHEHHS Ta
BIOCKOHAJICHHS CJIOBHHKOBOT'O 3allacy yYHIB iHO3€MHOIO MOBOIO, a TaKOX
BCTAHOBJICHHS 3B’S3KiB MDK JIEKCEMaMH 3 METOI0 iX OUIBIN YCHIIIHOTO
3amam’siITOBYBaHHsI, BIITBOpeHHs1 Ta po3yMiHHs. Cepen e(peKTHBHHX MOXKHA
Ha3BaTH:

— TixOip aHTOHIMIB Ta CHHOHIMIB JI0 BKa3aHO{ JIEKCEMH;

— mialip CHiJIbBHOKOPEHEBUX CIIIB — 0a)KaHO 3 PI3HUX YaCTHH MOBH;

— mialip ciiB 31 cniibHUMHU Mopdemamu (ipedikcamu, cydikcamu)

— CTBOPEHHSI «ITaBYTHHKW, HU3KH CIIiB 200 MaiH/I-KapTKH;

— TpyNyBaHHs JEKCUKH 32 TEMaTHKOI a00 YaCTHHOMOBHUMH O3HAKaMH;

— 3HaXO/DKEHHs Y TEKCTI MUTOMOI Ta 3al03WYEHOI JIEKCHKH (Y BUIAIKY
HAasIBHOCTI ), BUSIBJICHHS ii ITOXO/KEHHS;

— BCTAQHOBICHHS [CHOTATHBHOTO Ta KOHOTAaTMBHUX 3HA4YCHb IIEBHUX
JIEKCEM, CKJIaJJaHHsI CIIOBOCIIONIyYEeHb Ta TUIIOBUX PEYCHb.

Mopdgponoziuni cripaMoBaHi Ha PO3BUTOK B Y4YHIB HaBHYOK CIIOBOTBODY,
BMiHHS PO3PI3HATH 1 yTBOPIOBATH Pi3HI YACTHMHU MOBH BiJl HaIBHOI JICKCHKH.
30Kkpema, 10 HUX BiIHOCATHCS:

— BXKE 3raJlaHe BUILE YTBOPEHHs IOAIOHMX CIIiB, aje 3a JIONOMOTOI0
nepaux Mmopdem (useful, helpful, hurtful, merciful; irregular, irrelevant,
irrational, irreversible);

— BIHAWJCHHS y TEKCTI CJIiB, IO BITHOCATHCS JI0 MIEBHOT YaCTHHU MOBH,
Ta crpoba IMOSICHEHHS, 32 SKOI O3HAKOI0 OyJIO BHSBJIEHO INPHHAICKHICTH
(-less — cydikc mpukMeTHHKIB, -ly — 3a3BHUail Cy(diKc MPUCITIBHUKIB TOIIO).

[HmuM  pizHOBHIOM MOpPGOJIOTIYHUX BOpPaB € Ti, MO CTOCYIOTHCS
YacOBHX, BUJIOBHX Ta CTaHOBMX ()OPM [€CITIB Ta BiJIE€CIIBHUX JIEKCEM.
CrpsiMoBaHi Ha 3aCBOEHHS CIIOCO0IB YTBOPEHHS TePYHIIIB, JIEMPHKMETHUKIB,
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JUEMTPUCITIBHUKIB TETEPIIIHBOI0 Ta MUHYJIOTO YaciB, MACHBHOTO CTaHy Y
BiJINIOBiTHOMY Yaci.

Cunmakcuuni BIIpaBU TIOKJIWKaHI 3aKpiUTH B YYHIB HPUHIUIH
PO3YMIHHSI CTPYKTYPHU PEUYEHHS, HOTO aKTyaJIbHOTO WICHYBAaHHS, MOPSAAKY
CNiB, TYHKTyalmilHUX OCOOMMBOCTEH. J[JsI HBOTO 3 TEKCTY JOPEYHO
BIZIOKPEMUTH, TPHUITyCTUMO, CIy’KOOBI YaCTHHHM MOBH, IIO JOIOMAararoTh
YTBOPEHHIO CKJIAQIHUX pPEYEHb — HANpHKIaJd, CIOMYYHUKH (€AHAIBHI,
MPOTUCTAaBHI, 1 TO/A.), 1 TIONPOCUTH yYHIB YTBOPUTH KiIbKa OJHOTHITHHX
pedyeHb, BUKOPUCTOBYIOUN OMH 1 TOW caMuil CIIOJIYYHUK, adW 3aKpillUTH
TrpaMaTHYHYy TEMY.

3a 4acoBUM BIJHOLICHHSM JI0 YUTaHHS a00 MPOCIYXOBYBAaHHS TEKCTY
TOJIIISIIOTHCS Ha!

A) Tlomepemni (mpeTeKcTyanbHi): ONWUTYBaHHS YYHIB CTOCOBHO
3araibHUX 3HaHb 3 TEMAaTHKH TEKCTY (MiCIls, 0COOHUCTOCTI, BiIOMOCTI TIPO
aBTOpa, BJIIACHUH JOCBIJ Y4HIB 3 TEMH); Ipa «Brajaire, mpo mo Oyue
TEKCT, 32 HOro Ha3BOIO»; BHIUICHHS y TEKCTI BJIACHMX IMEH Ta Ha3B 3
METOI0 TIIyMadeHHs, MOSICHEHHs a0o 3amaM’sTOBYBaHHS iX opdorpadii;
KOPOTKHIl OIJIS] HE3HAOMHX JIEKCEM Ta KOHCTPYKLIH, MPUCYTHIX Y
tekcti; PETJTAMEHT 5-10 xB.

b) CunxpoHHI 3 4acoM NpOCIyXOBYBaHHS (TEKCTyalsbHi) (Y BHINAAKY
ayJiroBaHHs) ab0 YMTaHHS OE3MOCEePEHbO TEKCTY: KOPOTKI MUTAHHS PO
NPUCYTHI Yy TEKCTI TIpaMaTH4YHi KOHCTpPYKUil (HalimeHyBaHHsS 0e3
JIETaTbHUX TOSCHEHb), HAJaHHSI CHHOHIMIB a00 aHTOHIMIB JO HOBOI
JEKCUKH; yTOYHEHHS IIOJO BimoMocTeil TeorpadidHoro, iCTOPHYHOTO
a00 (¢aktuyHOro xapaktepy (IHO3EMHOK MOBOI); BIOPSAKYBAaHHS
nepemintanux gparmentis tekcry; PETJIAMEHT 20-25 xs.

B) IloctrekcryanmpHi — mUCKycisi/meOaTH, MOHOJOTIYHHHM aHAaIi3
MPOYUTAHOTO/TIPOCITYXaHOTO, CTBOPEHHS iaJoriB/iHTEepB’10/IPOrHO3iB/
rpadiyHUX MaTepiayiB/CTATUCTHYHUX TaONHIL/ MOPIBHSHb Ta aHAJIOTIMH.
PET'JTAMEHT 10-15 xB. + yac BUKOHaHHsI JOMAIIIHbOTO 3aBJaHHS.

OTXe, 3aCTOCOBYIOUH 3a3HAYCHUI BUINE CIIEKTP MPUHIHUIIB POOOTH 3
TEKCTOM, MOXXHa 3a0e3neuuT e(eKkTHBHE WOro OIpalloBaHHS SK
pe3yibTaT HaBYAJIBHOIO 3alHATTS 3 aHIVIHCBKOI MOBH SK TIEpIIOi
iHo3emHoO1 y 6—8 xiracax CCH3.
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IN SEARCH OF EGOCENTRICITY IDENTIFICATION
METHOD OF POETIC TEXTS

Poetry is the embodiment of a special way of thinking, self-reflection and
the identification of the author’s personality. The question of reflection and
self-reflection has been widely investigated starting from Aristotle’s poetics
and till now in frames of dominant scientific paradigms [1]. Despite the
numerous approaches, the phenomenon of the author’s presence in the text
remains in the center of scientific attention due to the fact that poetry is
characterized by the high subjectivity level explained by the artistic author’s
identity with the specific worldview reflected in the texts. Moreover, the picture
of the world in the poetic texts unveils only in the cooperation with addressee —
the reader who interprets the author’s intentionally implied meanings by
integrating them into his/her own worldview. Consequently, we can state that
the conceptual space of the poetic text is formed in the plane of two self-
referential planes overlapping thus forming a unique poetic text world.

Poetry demands a specific reader’s ability for poetic text decoding. Poetic
texts, according to R. Tsur, can be read and interpreted in different ways —
superficially (quickly) and meditatively (slowly) [2]. Such techniques
determine instant or prolonged image categorization enabling to uncover
aesthetic feelings and intentions of the author. Reader’s poetic texts decoding
requires a particular competence as the language in its poetic form has a
unique organization.

Egocentricity in the poetic texts is explicated by the lingual self-reference
representation which on the text level is actualized in the egocentric
propositions — metaphoric constructions that have the egocentric words in
their structure.

According to O.P. Vorobyova, metaphor serves as an effective instrument
of self-reflection and structuring at the same time forming a certain
linguodidactic scenario [3, p. 82]. The universal mechanism of metaphor
explains numerous multi-disciplinary researches in this field opening new
investigation perspectives.
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Egocentric worldview presents itself as a hierarchical structure of author’s
reality interpretation that consists of genre, textual, lingual and conceptual
aspects of its realization. Thus, the genre aspect is predetermined by the
poetics peculiarities. In the textual aspect, egocentricity is represented by the
key textual fragments. The lingual aspect embraces textual egocentricity
markers. The conceptual plane rests upon the three preceding factors
modeling the highest level in the poetic texts hierarchical structure.

For poetic texts egocentricity actualization interpretation we suggest
implementing Gerard Steen’s five-step method [4]. This method uncovers
conceptual structures of the metaphoric constructions that, according to the
author, have objective markers in the text and, therefore, are the subject to
systematic analysis. The method presupposes an inductive approach to
metaphor analysis — from lingual to conceptual structures. Consequently,
implementation of the method ensures the objectivity of metaphor
interpretation [ibid., p. 59].

The first stage of egocentricity interpretation embarks on identification of
the ego-marked metaphoric constructions. For example, in S. Plath’s lines
"I make houses shrink / And trees diminish / By going far / ...", the words
"shrink™ and "diminish" are used metaphorically for doer’s particular actions
description.

On the second stage, we transform the lingual expression of conceptual
structures into the series of propositions with their identification as belonging
to target (t) or source (s) domain [4, p. 32-33].

Stage 2

P 1 (MAKE HOUSE t SHRINK s | t)
P2 (MAKE TREE t DIMINISH s | t)

The next stage outlines the formula of "open comparison” [4, p. 8-11],
which states that the action (F) in the target domain and agent (a) in the
source domain posses a certain similarity (sim) that allows comparing the
actions of "l-agent" with the unknown agent’s actions of diminishing ("trees",
"houses", etc.).

Stage 3
SIM SIM
[F (O]t F(]t

[MAKE SHRINK HOUSE (a)] s [MAKE DIMINISH TREE (a)] s
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Then the open comparison is transformed into a formal "analogy
structure” [4, p. 21].

Stage 4

SIM

[(TO MAKE SMTH LESS IMPORTANT) I] t

[MAKE SHRINK, DIMINISH (AGENT POSSEING POWER/ABILITY
TO CHANGE SIZE) ] s

To fill the unknown F and a in the open comparison, we use the dictionary
definition of the components that sends to the typical to this domain functions
(the action of diminishing in our case) and agents. Consequently, at the next
stage, we identify the mapping mechanism that enables to establish the
connection between certain conceptual domains elements.

Stage 5
MAKE SHRINK, DIMINISH > MAKE LESS IMPORTNANT
AGENT POSSESSING POWER TO CHANGE SIZE > |

It should be stressed that the identified mapping mechanism allows
predicting the further possible analogy of domains elements. For example,
having identified "I" as "the agent possessing power", we can assume that this
"I" might be characterized by power, control, influence, and cruelty.

The presented method of egocentric contexts identification outlines the
procedure of egocentricity actualization interpretation of the poetic texts.
The five-step analysis procedure presents an objective approach to metaphor
identification, which through the egocentric metaphorical propositions unveils
poetic texts egocentricity.
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3axaposa O.P.
cmyOoeHmKa,
Mapiynonvcokuil depaicasnuil yHigepcumem

BIJIGUTTS HAPOJHOI KYJIbTYPH
Y ®PAZEOJIOTTYHUX BUPA3AX

VYcraneHi Bupasu TPHCYTHI B MOBJIEHHI BCiX KOPHCTYBadiB OJHOTO
JHTBICTUYHOTO KOAY, AKi MalOTh OJHAKOBI 3HAHHSI, JOCBiJ 1 HABiTh TOYKH
3opy [3]. ChpaBni, KOpeKTHE B)KHBAHHS I[IMX BHpPAa3iB BHMArae He JIMIIEC
CIUIBHOTO 3HaHHS MOBH Ta KyJbTYpH, @ i TaKOX CIIPUSiE CTBOPEHHIO IEBHOI
MOBHOI COJiIapHOCTI MiX 11 HOCisSIMH. AJie JIHTBICTHYHI TOCIIIKCHHS
3BEpHYJIM yBary Ha YCTaJ€HI BHUpa3d JHMIIE BITHOCHO HENAaBHO, allkKe
BIIPOJIOBXK JIOBIOTO Yacy BOHHM 3aJIMINAINCh CHHOHIMaMHu (OJBKIOPY M
HapoJgHOI MyzpocTi Ta He QirypyBadu B KIACHYHUX JOCHI/DKCHHIX 3
(hpaniry3skoi MoBH [1].

[Ipote ¢pa3eonoriuni OUHULI NPUCYTHI Y BCIX MOBax SIK TXHI yHiKaJIbHI
€JIEMEHTH, 10 TPHUBKO YBIWIIIM /O BXXMBAHHS; Ii €JIEMEHTH Ha ChOTOMHI
BUKIIMKAIOTh IMIABUINCHWHA IHTEpeC Yy JIHTBICTIB, SKi 3i cBOro OOKYy
YCBIIOMJIIOIOTh PSICHY TPHUCYTHICTh YCTAJCHUX BHUPA3iB y KOXHIH MOBI.
Opazeosnorizmu OiTbIlIe HE PO3MIISAAIOTHCS JIMIIE SIK TPOCTI HAPOJHI BUPA3U
MIEBHOI MOBHOI CITIJIBHOTH, ajie sIK OJWH 3 OCHOBOIIOJIOKHHX €JIEMEHTIB MOBH,
SKHA TOTPIOHO oOmaHyBaTH, MO0 3700yTH CIPaBXHIO KOMYHIKaTHBHY
KOMITETEHTHICTh Y BCIX il CKJIaJoBHX. HEMOXJIMBO TakoX IrHOpyBaTH TOM
¢akT, mo ¢pazeonoriydi oaMHUII (0COOIMBO igiOMAaTHYHI BHpPa3H) €
YaCTHHOKO JIHTBICTUYHOTO «PHWHKY» MOBH Ta MAalOTh BEIUKY COI[abHY
minHicTs [1].

Jlesiki iCTOpHYHI acTeKTH JKUTTS HapoJy 4Yd HOro KyJbTypu W ChOTOAHI
JKUBYTh Yy CHOTafax JIIoAed 3aBIsIKM (paseosiorizmam, II0 HEepPeJaroThCs 3
MOKOJIiHHS B nokomiHHA. 11 (hpa3eonoriudi oguHUIN PO3MOBIAAIOTh HAM PO
ICTOPIIO UM 3BHYai MMHYJIOTO Ta CTaHOBJIATH 3HAYHY YaCTHHY KyJbTYpHOI Ta
MOBHOI CIIaILIUHU KpPaiHU.

Hanpuknan, cywacHa ¢paHIy3pka MoBa 1 B Hami [1HI 30epirae
cepenHBOBIUHI BHCIIOBM, Taki sk rester sur le carreau («samummrucs 3
HOcoM») abo mettre la /umiére sous le boisseau («TpUMaTH B HE3HAHHI») —
BUpa3H, IO CTOCYIOTBCS IOBCSAKICHHHX CHUTYyallid, sKi MH TaKoX
MEPEKUBAEMO ChOrOAHI. IHImmii mpukiaan, ¢paseonorism tomber dans les
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pommes («BTPaTUTH CBiOMICTb»), SKHH IIUPOKO BUKOPHCTOBYETHCS Y
OpanIiii 1mg BKa3iBKH HAa CTaH (PI3UYHOTO JUCKOMQOPTY, TOXOJHUTH BiJl
Bupasy tomber dans les pames (3omniBatn) [5], sxuit carae XVIII cromiTTs.
[oxomxeHHs 1pOr0 BUpasy npunucyroTs JKopxx Canp, sika y aucTi 10 Magam
MroreH Hamucaia, mo BoHa «est dans les pommes cuites», Hamararoumch
mepeaTy, mo BoHA mepeOyBae y CTaHI TITMOOKOI BTOMH, TOPIBHIOIOYH IIeH
BHpa3 3 BUCIIOBOM étre cuit. Ilin BIUIMBOM JIiecioBa se pamer (3oMiiBaTu) i
BUHHKIIA iHTepepeHtlis ciiB les pdmes Ta les pommes.

B onwiii 31 crareii razeru «Le Figaro» [4] 3Hax0nuMo JeKiibKa NPHUKIIaIiB
0o0pa3HHX Ta I1MIOMATHYHHUX BHCIOBIB 13 BaXJIMBUM ICTOPHYHHM Ta
KyJIbTYpHHM 3MIiCTOM, IO 3 YacOM 3a3HaaM [esIKUX TpaHchopMarlii.
Tak, y 1690 poui tailler des croupieres a quelqu’un («3amomiroBaTH
HEMPUEMHOCTEH» Yy CydYacHOMY IMepeKiiaji) MO3HA4allo «3MYCHTH KOTOCh
BTEKTH 4Uepe3 IIOCTiWHI 3HYIIaHHA 1 HAaBiTh LBKyBaHHA» (AHAIOTIA 3
BEPIIHUKAMHM, IO O OCTAHHBOI'O IEPECTiayBalid CBOiX BOPOTIiB, IMOIPO-
XKYIOUH 3ipBaTH iXHI HACIIMHHI peMeHi). ABTOp MOSICHIOE, SIK 3HAUCHHS BHpa3y
PpO3IHUPHIOCH i B OQIIiIfHOMY MOBHOMY pETICTpi CTall0 CHHOHIMOM CBO€1
Cy4acHOI, CIpoIIeHOI Bepcil — tailler un short a quelqu’'un («3aBaaTH KON
¢Gi3uuHIi 1UTICHOCTI JIOMUHWY Yy NPSMOMY 3HaudeHHi, abo X, (irypaibHo,
HOro MOpaAJIBHIN IITICHOCTI, TOOTO «ITiIpBATH PEITyTAIIO»).

VY Ty X camy emnoxy, JoJae aBTop, étre dans de beaux draps blancs
(«moTpamuTH SK Kypd Yy IIi») TO3HA4YaJlo «CTaTd OO0 €KTOM 3HYIIaHb,
MOTPANUTH y HE3pYy4HY CUTYyamito». B Xomi CBOET eBomoLii BUCIIB BTPaTHB
npukMeTHHUK blanc, are 36epir imennnk les draps, ciioBo, sike i MiCTHTB i1€t0
He3py4HOCTI cuTyarii [2].

e oauu 1ikaBuii MpUKIaj TOro yacy — ¢paseonorizm aller par quatre
chemins, 1o B Hamri THI BUKOPHCTOBYETHCS B HeraTHBHIM (opmi ne pas aller
par quatre chemins [2] («xodumu xono ma Haexono»). loes 1UBOTO
(bpazeosoriamy ayxe MpocTa: KOJM BH XOYETE SIKOMOTa IIBUJIIE JAiCTATHCS 3
OJHI€T TOYKM B iHIIY, BU OOMpaere HUISX, SKUH 3/a€ThCS BaM HaWOLIbII
crymauM. Hi B sikoMy pas3i y Bac He BUHHKIA O ifes mpoiTH mo depsi
4oTHpMa pi3HUMH UUsixamu. Lleli meradopuuHMii  BUCIIB  JaTYEThCS
cepeaunaoro XVII cTomiTrs.

®pazeonoriuHi BUPa3H € BIITOMOHAMH MHHYJIOTO, SIKi 3aJIMIIAIOTHCS SIK
YaCTMHA MOBHOI Ta KyJIbTYpHOI CHAaALMHU, CHUMBOJY HAapOJHOI KyJbTypH
KpaiHW, 10 Hepelae icTopito Ta Tpaauuil MUHYJIOro. [HIIMMU IpUKIagaMu
TaKoOi CIaAIIMHU MOXYTh CIIyTYBaTH HacCTYIIHI BUCIIOBH [3]:
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— la cinquiéme roue du carrosse («1’sTe KoJeco 10 BO3a») HAJICKHUTH 10
€MOXM Bi3KiB Ta eKilaXxiB, a caMe JI0 BUHAXOly aBTOMOOIIB,;

— étre au bout de son rouleau («He MaTH Hi KOMINKW») MOXOAUTH Bif
3ropHYTOI (hOpMHU CYBOIB B CE€peIHi BiKH;

— prendre des vessies pour des lanternes («mpuiimatu OaxaHe 3a
IACHE») — CKIIQJICHUI BHCIIB, IO MICTHTh Y CBOIA KOHCTPYKIIi 3rajiky Ipo
npenmet yaciB CepeqHBOBIYYS, KU B Cy9aCHOMY CBITI BX€ HE 3HAXOIUTh
HaJIeXKHOTO 3aCTOCYBaHHS B CXOXHX Hiisx (lanterne);

— mentir comme un arracheur de dents («Opexatu sIK CHBHIl MEpHH»)
poOuTh BifcumaHHs Ha mpodecito, sKa HUHI BKe He icHye (arracheur de
dents).

Animanictuysi $paseonorismu, Taki sik mettre la charrue avant les boeufs
(«mo4nHaTH HE 3 TOro KiHI»), a00 CTali BUPa3y, IO CTOCYIOTHCS POOOTH YU
MOBCSKICHHOTO XKHTTS, HAIPUKIIAN, mettre de ['eau dans son vin («cTpumaTa
cBoi ambimii»), faire la navette («cmyBatu Tymu-croam») abo x ménager la
chevre et le chou («BOBK cUTHI 1 Ko03a Lina») OepyTh CBili MOYATOK Y
COLIiaIBHOMY KHTTI CibcbKoro city. Came TBapuHH Ha Qepmi, pobdoui
3HApSIAO TIpalli Ta XapuoBi 3BUYKK CEJSTH TOPOIMIIN OaraTo imiom, sKi
CHOTOJTHI CTaIM HEBIIIIBHOIO YaCTHHOO (paHily3bkoi MoBH [3].

Sk Mu 6aunMo, poib (Qpa3eoNOTiYHUX BHUCIOBIB JyK€ BaXKJIMBa JUIs
MiAITPUMYBAHHS B CYCITUIBCTBI MaM’SITi PO KyJIBTYPy MHHYJIOTO, aJPKe BOHO
311e01TbIIIe Ma€e TeHCHIIIF0 3a0yBaTH TPAIUII]l Ta HABUYKN MUHYJUX OKONiHb
B CHJIy CTPIMKOTO TEXHOJIOTTYHOTO PO3BUTKY.
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Kapagaesa T.JL.
Kanouoam punonocuieckux Hayx, OOYeHm;

Tep-I'puropsin M.T'.
KaHouoam puiaoiocsudeckux Hayx,
Oodecckuii HayuoHanvHulil yHusepcumem umenu M.H. Meunuxosa

YPOBHEBBIE CPEJICTBA PEAJIN3ALIMN
IMPATMATHYECKOM YCTAHOBKH HAPPATOPA

IIparmaTtuyeckue HCClEAOBaHMS peYeBON KOMMYyHHMKAllMU HAIlleJICHbl Ha
OINpPENENEHUE S3BIKOBBIX CPEACTB, KOTOPBIE YMECTHBI B ONPEACICHHBIX
COIMATBHBIX YCIOBHSX IS JOCTHKEHHUSI HEOOXOANMOTO KOMMYHHKAaTHBHOTO
a¢dexTa — YCIenHOCTH COOTBETCTBYOIIEIO PEUEBOTO aKTa.

Ha coBpeMeHHOM sTame pa3BUTUS SI3bIKa, KOTAA B PACHOPSDKEHUM €ro
HOCHUTEJIEH HaXOJUTCS OTPOMHBIN 3amac SI3BIKOBBIX CPEACTB M ONBIT B HX
yIoTpeOJIeHHH, Ha MIEPBOE MECTO BBIXOJST BOMPOCHI, CBA3aHHBIC HE CTOJILKO C
TeM, KaK OTPa3UTh TO WU MHOE MBICIUTEIbHOE COJEPKAHUE, CKOJIBKO C TEM,
KaK OTPa3UTh €0 HAWIYYIINM 00pa3oM, TO €CTh PEIIUTh KOMMYHHKATHBHbIC
3aJadil B KOPOTKHE CPOKH M C MaKCHMalbHBIM 3(dexTtom Bo3meHcTBUS Ha
azpecara.

Ilenbro HacTOAIIEr0 HCCIENOBAHUS SBISAETCS CpPaBHEHUE WHBEHTaps
PEUEBBIX CPEJNCTB, HCHONB3YEMBIX PACCKA3YNKaMH, NMPECICAYIONNMI pa3HbIe
KOMMYHHKaTHBHBIE LIENIH.

MarepuanaoM HcCleA0BaHMs MOCTYKUIH 20 aHTTIOA3BIYHBIX HapPaTUBHBIX
JIMICKYypCOB OBITOBOT'O XapakTepa, IpHHaAJIekKAIe K pa3rOBOPHOMY CTHIIIO.

HappatuB ¢ mo3unuii €ro co3gaHusi M BOCHPHUSTUS IIPEACTaBISIETCS
KaKk OCOOBIii peyeBOil aKT, BO3HHMKAIOUIMH B OIPENENICHHBIX CUTyalusX W
BBINOJHSIONIMH Takue (yHKIUH, KaKk HH(POpMALHs, pa3BlieueHne, yOeKaeHue,
MIEPEKTIOYCHNE BHIMAHMS.

B kauectBe ompeneneHus ycmHo2o HappamueHo20 Ouckypca B pabote
NIpUHUMaeM onpeneneHue, nanHoe H.A. buryHoBoii: nommdyHKIHOHaIBHOE
KOMMYHHKaTHBHOE CEMaHTHKO-CTPYKTYpHOE 00pa30BaHKE, BH]] €CTECTBEHHO-
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SI3BIKOBOM yCTHOﬁ KOMMYHUKAIIUK, TJABHBIM [UJIA KOTOPOTO SABJISCTCA
COOBITHHHOCTB, Tiepenada JEUCTBHH BO BPEMEHHOH IOCIIEAOBATENHEHOCTH,
JUI KOTOPOTO THUIMYHO COYETAHWE AWATOTMYECKUX W MOHOJOTMYECKUX
XapaKTEPUCTHK U XapaKTepH3yIolieecs IKCIPECCUBHOCTEIO [1, ¢. 9].

B akTte Happaumm mparmaTHyeckue cooOpakeHus (Co3maHHe IIpaBlo-
0ZJ0OHOTO ¥ HHTEPECHOTO HAappaTHBa, PUBJIICUYCHNE U yep)KaHHE BHIMaHNE
ciymarens, TpenylnpeXIeHHEe IepeOuBaHWi, OTBJICYEHHWH, YyracaHus
HHTEepeca K MCTOPUM U T.II.), KaK MPaBWJIO, BTOPUYHBI [0 OTHOLICHUIO K
IJIaBHOW 1ienH, WHGpOpMaTHBHOW. Mexmy TeM pojb HparMaTH4ecKux
cooOpaxeHHH B 0TOOpE TOBOPSIINM MOJIETH PACCKa3bIBAHUS NCTOPHH CPEIU
JPYTHX CIIOCOOOB COOOLICHUS HMHPOPMAIIMU HE MOXKET ObITh HEAOOICHEHA.

HappatuBoMm monB3yroTcsi Uil Tepefadyd  OIMbiTa CKOpee B  IEJIX
COOCTBEHHOTO MNpOSBIECHUS (MIOKa3a), YeM B IEIIX Nepeqadd WHPOpMaIuu
WIN KakuxX-TO WHBIX MeNAX. OTO YyKa3aHHE Ha CaMOIPEICTaBICHHE
paccka3zuyMka TIOCPEICTBOM €ro IIOBECTBOBaHHS YBSI3BIBACTCS C TEM
(yHIaMEHTAIBHBIM OOCTOSITENBCTBOM, YTO IOBECTBOBAHHME €CTh HE TOJBKO
nH(pOPMHUPOBaHKE CIyIIATEICH, YTO UMEITN MECTO TaKHE M TAKHE COOBITHS, HO
u HO6y)K)]CHI/IC HX TIEPEKUTH ITOT OIBIT, COO6H_ICHI/IC UM 49yBCTBa, YTO OHHU
ObuM TaM, e Bce MpoMcXonuiio. Bmecte ¢ TeM oTMmeuaercs, 4yTo OnHA M3
(IpennoNoKUTENBEHO, OECCO3HATENbHBIX) IIeJied, KOTOpbIe MpeclenyoT
TOBOpSILIIME, BBIOMpas HappaTHB CPEeOd JPYTMX CHOCOOOB COOOIICHHUS
nH}oOpMaNnK, 3TO «IHOKa3» ceds M CTpeMIICHHE 3aciyXUTh Ol00peHHe B
ajJipec UX MacTepCTBa Kak paccka3uukos [3; 4; 5; 6].

Jx. BeHHETT mepedmcnseT CIeAyIoIMe MOTHBBI, KOTOPBIMH PYKOBO-
CTBYIOTCS HApPATOPBL: Uil COOCTBEHHOT'O YJJOBOJIbCTBUSI OT ITOBECTBOBAHMS,
JUIL PaIoOCTH OT BO3POXJICHUS KapTHH IPOILIOro, C IENbI0 MPe3eHTalNN
ceOs. Mcropum TakKe paccKasblBalOTCS KaK WIUTIOCTPALUH, MPUMEPHI
TUIMMAYHBIX CIIY4YacB U IMOJIC3HBI B KAYECTBE HOCHUTENCH I/IHd)OpMaHI/II/I B JICTKO
3aroMuHarorencs gpopme [3].

P. IlleHK BbIIEINSET CIIETYIONINE MOTHBBI:

— MHcropust pacckaspiBaeTcs pamu ceOs, 4YTOOBI TPEINCTaBUTHCS B
BBII'OJJTHOM CBCTC,

— UYroObl npuBIIeYs BHUMAHHUE CITyLIaTENCH, T.e. JJIsI CaMOIpe3eHTaIuN
paccka3qmka.

— UYro0bI HE TONBKO IPYyTHE MOHSIM PACCKA34MKa, HO TAKKE AT TOTO,
4TOOBI TIOHSTH CE0s CaMOToO.

— Urobbl pmaTh TOHATH COOECEHMKY, UYTO €My COYYBCTBYIOT,
MOJIEPKHUBAIOT.
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— UYto0bl moOmmepkaTh PasroBOp, Pa3BUTh NPEIIOKEHHYIO cobece-
HUKaMH TeMy [2].

Taxum 06p2130M, cpean mparMaTU4eCKux MOTHBOB, BCAYINHUX K
MTOPOKACHUIO YCTHBIX HApPPAaTHBOB, BBLACTSAIOTCS JKEIaHHE NPOMH(OPMH-
poOBarThb, y6epeqb OT HCXKCJIATCIIbHBIX TIIOCTYIIKOB, MNPEAOCTCPEYb, WJIIH,
Ha000pOT, MOATONKHYTh CIYyIIAaTels K KaKUM-JIIMOO ICHCTBUAM (IaTh YPOK
WIA TIPUMEP APYTUM JIOAAM, CIYIIATENsAM); CaMOOIIPaBIaHIe COOCTBEHHBIX
IMOCTYINKOB; XXCJIAHUEC OCMBICIIUTDH COGCTBCHHBIC )Z[CﬁCTBI/ISI " B ILICJIOM JKH3Hb,
JKCJIaHUEC TIPUBJICYb BHUMAHUEC, CHATUC IICUXOJIOTMYCCKOro HAIIPSKCHUA,
BHYTPEHHETO KOH(IUKTa, JKEIaHHWE BBI3BATH OJOOpEHHe, MOXBAaIy,
IMMOKpaCOBATLCA, BLICTABUTH 06651 B BBII'OJJTHOM CBETE€.

B BBI60pKe JAaHHOI'O HCCJICOOBAHUSI B 12 HappaTuBax OIMCBIBAIOTCA
TparnieCKue WM HCHOPUATHBIC CIIydan C LCIIbIO y6epeqb cjlymaromero ot
MTOBTOPEHHUS OMMOOK paccKa3umka, BBI3BATH COYYBCTBHE, a 8 HAppaTHBOB
SBJIAKOTCA OIIMCAaHUAMU HCO6I>I‘IHBIX M BECCIbIX CJIy4acs, HpaFMaTI/ILIeCKOfI
HECJIbIO KOTOPBIX ABJIACTCA KCJIAHUE YAUBUTDL, pa3BjICib, PACCMCUIUTD.

3adukcupoBaHa BapHATHBHOCTH OIICHOYHOW JIEKCHIKH: IPHIIAaraTelbHBIX,
CYIIECTBUTEIIPHBIX, IJIar0J0B, KOTOPBLIC HMMCIOT IIOJIOKHUTCIBHYIO OKpacKy
nopu  OIMUCaHUuM  BCCEJIbIX CO6I)ITI/II71, JKCJIaHUU pacCCKa3uuvKa pasBJiCyb,
paccMCIINTh cnymaTenef/'I U HCTAaTUBHYIO — IpU OIIMCAHUH TPYCTHBIX,
Tparn4eCKux CO6BITHﬁ, JKCJIAHUH NOACITUTHCA IICYAJIbHBIM OIIBITOM, BBI3BATH
COYYBCTBHE coOecemuuka. J[isi cpaBHEHHs TpUBEAEM JiBa OJIOKA MPUMEPOB:
B IICPBOM (paBBJ‘IeKaTeJ‘ILHOM) BbIACJIICHBI IIOJIOKHUTCIBHO-OMOIIMOHAJIbHBIC
OLEHOYHBIC MPWJIAraTeJIbHbIE U CYIIECTBUTEIIBHBIE, 4 BO BTOPOM (HOy‘{I/IT CJIb-
HOM) BBIACJICHBI OTPHUIATCIIbHO-OMOIIHMOHAIIBHBIC ONECHOYHBIC YaCTHU PCUM:

1) It was actually terribly amusing, this, because on the plane there was
the Marquis of Bath with his wife, with their Rolls Royce.

And | had some very nice time, sitting down at the bottom of holes, while
they recited poetry in Irish to me, you know.

Anyway, anyway, that’s the real thing you — you can just go somewhere
and see the most extraordinary sights. It’s an entertainment in itself.

2) We had a rather unfortunate experience in the family.

So we rushed over and, in fact, to our dismay and horror, in fact, we
found this had happened.

Then Idris got terribly upset, he was also sad about it and upset about it
and started to cry, as he said | ruined his life.

Ha YPOBHC CHHTAKCHUCa YCTAHOBJICHO, 4YTO IMOBECTBYIOLIUEC O BCCCIIOM
COOBITHH ONEPHPYIOT Ooyiee KOPOTKUMH MPEIIOKEHUSMH, B HX peud
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Oounbllle DJUIMOTHYECKUX TNpeiokeHud. Kpome Toro, mns ux pedu
XapaKkTepHO OoJibIliee KONIMYECTBO NMpocThX (Ha 11,2% Oomnbie, yeM B peun
«TPYCTHBIX PAacCKa34MKOB») M CI0XHOCOYMHEHHBIX MpeMIoKeHui (Ha 8%).
Peur moBecTByIOmNX O I'PyCTHOM COOBITHH W300WIYET, TTIABHBIM 00pa3oM,
CII0’KHOTIOAYNHEHHBIMU NPENTI0KEHUAMHU.

Ha npoconmueckom ypoBHE Hambosee 3HAUMTEIbHOE BIHMSHHE IIparma-
TUYECKMH (PaKTOp OKa3bIBACT Ha TEMIT peud. TeMI pedn pacCKa3dHuKOB,
MIparMaTu4eckoil IeNbl0 KOTOPBIX SABISAETCA >KEJIaHHE YIUBHUTH, Pa3BIICUb,
Oostee OBICTPBIN B CPaBHEHHH C TEMIIOM PEYH PAacCKa34MKOB, IENb KOTOPBIX
BBI3BATh COYYBCTBUE (CpeIHSS UIMTEIBHOCTH ciora cocraBisier 305 mc y
«BecenbIX» U 275 MC Yy «TpYyCTHBIX» paccka3uukoB). Kpome Toro, peus
paccka34vKoB, MOBECTBYIOIIUX O HEMPHUATHBIX COOBITHSX, HpeCcenyIOmnX
CBOEH LIENBIO TIPEJOCTEPEdb aApecaTa 1 BBI3BATh €T0 COUyBCTBHUE, OTIIMIACTCS
GOJIBIINM KOJMYECTBOM Iay3 U 0oJiee yIOpsAAOUYECHHBIM PUTMOM, B TO BpEMH,
KaK PUTM PacCKa34yMKOB, II€Jb KOTOPBIX I103a0aBUTh W pPa3Biedb, SBIISETCS
HecTaOWIBHBIM, YePEAyOIIIMCSI.

JlpyruM TIPOCOAMYECKHMM MapaMeTpoM, BapbHPYIOIIMM B HappaTHBax C
pa3HO! MparMaTu4ecKoi HaIpaBIEHHOCTHIO, SIBISETCS TOHAIBHBIA YPOBEHB,
KOTOpBIH ObLT O0JIee BHICOKMM B PEUYH PACCKa3uUKOB, PArMaTHUECKOM LENbI0
KOTOPBIX SIBJISIETCS JKEJIAaHWE pasBieyb, paccMemnTh (1o 325 I'm) m Gomee
HU3KUM B PEUYH PACCKa34MKOB, MParMaTHUCCKOW IENIBI0 KOTOPBIX SBISAETCS
JKeJIaHUE BBI3BaTh couyBCcTBHE (110 295 ).

Takum o0pa3om, mparmaTtuyeckas YCTaHOBKAa Happaropa OTpakaeTcs
B BBIOOpE SI3BIKOBBIX CPEJCTB BCEX YPOBHEH SI3bIKA: JIEKCHYECKOTO,
IpaMMaTHYECKOTO U MIPOCOIMYECKOTO.
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Kosaab X.B.
cmyoenmka,
Hayionanvruii nedacoeiunuil ynieepcumem imeni M.I1. [{pacomanosa;
Hayxosuii kepisnux: Mapuenko H.B.
Kanouoam neoacociyHux Hayk, 0oyeHm,
Hasuanvro-nayxosuil incmumym nenepepgroi ocgimu
Hayionanvnoeo nedaeoziunoco ynisepcumemy imeni M.I1. Jlpacomanosa

CTPYKTYPA AHI'VIOMOBHUX ®PA3EOJIOI'I3MIB
TA IIPUPO/JIA IX KOMIIOHEHTIB

®pazeororiss OXOIUTIOE BENMYE3HUN JOCBIA IIONCH, BimoOpaxkae iei,
NOB’sI3aHI 3 TPYAOBHM, IOOYTOBMM Ta KYJBTYPHHUM JKUTTSIM JIIOJCH.
VY niHrBicTHYHIHN JliTepaTypi Ued TepMiH BUKOPUCTOBYETHCS JUIsl BUpA3iB, 1€
3HA4YEHHS OJHOTO €JIEMEHTa 3aJEeKHTh BiJ 1HIIOro, HE3aJIEXKHO Bix OynoBH
Ta BiactuBocTed omuHmmi [4, c. 118]; 3 iHmMMH aBTOpamMu BiH IO3HAYae
JIMIIE Taki, 10 € 0Opa3sHUMH, eKCIIPeCUBHUMH Ta emolliinumu [1, c. 89].
H.H. AMocoBa Ha3uBae Taki BUpa3u (HiKCOBAaHMMH OJMHHUILSIMH KOHTEKCTY,
TOOTO OJVHMIIIMH, B SKUX HEMOXIIMUBO 3aMIHUTH OyAb-SKHAH 3 KOMIIOHEHTIB,
HE 3MIHIOIOYM 3HAYEHHS HE TIIbKM IIJI0i OJMHHIN, alle # eIIEMEHTIB, SKi
3amumaroThes 1imumiu [1, ¢. 59]. O.C. AXMaHOBa HAmoJIArae Ha CEMAHTHYHIN
LUTICHOCTI TakuX (pa3, IO MEepPeBaXaIOTh HAJ CTPYKTYPHOIO BiJOKpemIe-
HICTIO iX eneMeHTiB [3].

3HayHa KIUIbKICTh MOBO3HABIIB, Taki sk BuHorpamoB B.B., Towmait 4.,
Apnonbn 1.B., Kynin A.B., Oynu 3amikaBiieHi y BUBUEHHI (pa3eooTiqHUX
OIVHHNG. BOHM peTeNbHO NOCTIIWIN MPUPoAy (Ppa3eoiOTidHUX ONUHHID i
BUBEJIM MOXIIUBI iX Kinacuikamii. 3 orisigy Ha Iie, METOK HalIol PO3BIAKU €
KiIacudikalis aHrJIOMOBHUX (pa3eosiori3MiB Ta BH3HAYEHHsI HPUPOIU TX
KOMIIOHEHTIB.

Bigmosizno 10 gocmimkens BuHorpamosa B.B. kimacudikarist ¢paseo-
JIOTi3MIB 0a3yeThCsi HAa MOTHMBALil OAMHHII, TOOTO Ha B3aEMO3B’SI3KY MiXK



58 | HaykoBo-IrpakTH4HA KOH(EPEHTIis

3HAYEHHSM IJIOTO Ta 3HAYEHHSAM HOr0o CKJIAJOBHX 4YacTuH. Ppaseonoriui
OJIMHUII MOKHA KJIacu(iKyBaTH 32 TpPhOMa OCHOBHUMH TPYIIaMH 32 CTYIICHEM
MOTHBAIIi1: ()PA3CONOTIUHI CTIOyUYEeHHS — BOHH MIiCTATh OJUH KOMITOHEHT, IO
BHUKOPUCTOBYETHCS B IIPSAMOMY 3HAUCHHI, TOAI K 1HIIMH BHKOPHCTOBYETHCS B
nepeHocHoMy 3HaueHHi: a penny for your thoughts [4, c. 159]. 3nadyeHHs
(hpa3eoNoriYHNX €THOCTEH 3a3BHYAll MOYKHA 3pO3YMITH depe3 MeTapopHyHe
3HAUeHHS minx (paseonoriamis, Hamp. above the law — mosza 3akonoM, m0CH
Take, 110 He € cy0’ekToM 3akoHiB coliymy [4, c. 152]. ®paseonorivni
3JUTTS — 3HAYEHHS] KOMIIOHEHTIB ITOBHICTIO MOTJIMHAETHCS 3HAYESHHSIM LI1JIOTO,
HOro BHpa3HICTIO Ta eMOLIITHUMH BIACTHBOCTAMU: to get someone’s goat —
HEepBYBaTH KOTOCh, BUIIPOOOBYBATH TEPIIiHHS, BUBOAMUTH 3 cebe [4, c. 145].

A.B. KyHniH knacudikyBaB (pa3eosoriydi OAMHHII 3a CIIOCOOOM iX
YTBOPEHHS: 32 IONOMOIOI0 Iepeadi 3HAYeHHsT TePMiHOJOTIYHUX TPYIl CIIB,
Hamp. y imkeHepii Mu MoxeMmo BuIimMTH Taky ¢pasy: blow a fuse —
camoBiananns, apatyBatucs (blown fuse — meperopini 3amoGiKHUKH)
[5, c. 112]; i3 BUIBHHX TPYH CIIIiB YTBOPHIJIACS BEJWKA rpymna (pa3eoaoTriqHnuX
OJIMHHUIIB LUTIXOM IIEPETBOPSHHS 1X 3HaueHHs, Hamp. «red tape» Gropokpartis
[5, c. 55]; MOXyTh yTBOPIOBATHCS 3a OIIOMOIOI0 aiiTeparlii, Hamp. «easy
peasy» —nerko, «fuzzy-wuzzyy — kyuepsiBuii [5,c. 135]; MOXyTh
YTBOPIOBAaTHCS 3a JOMOMOTOI0 BHPa3HOCTI, OCOOJMBO II€ XapaKTEpHO I
(dhopMyBaHHs BCTaBHUX CiB, Hamp. «Get cracking!» — IlIBumure! [5, c. 173];
MOKHA YTBOPHTH 3a JIOIIOMOTOI0 CIIOTBOPEHHS IPYMNH CJiB, Hamp. grin and
bear it —pobOutu rapumii BurIsAn npu moraHid Tpi [5, c. 102]; MoxHa
YTBOPHUTH, BHUKOPUCTOBYIOYM apxai3Mu, Hamp. «in brown study» o3Hadae
«in gloomy meditation», ne oOunBa KOMIIOHEHTH 30epiraTh CBOI apxaiuHi
3HaueHHs [5, c. 28]; MOXHa yTBOPUTH, BUKOPHCTOBYIOUHM PEYEHHS B IHINII
cdepi KutTA, Hanp. «hard to swallowy — K ¢Gpa3eosori3M 03HAYAE «BAKKO
MOBIPUTHY», MOYKHA BUKOPHCTOBYBATH SIK BUIbHY TPYILY CJIIB — B&JKKO KOBTATH,
ajie KOJNM HOro BUKOPHCTOBYIOTH Y JKHUTTi, BiH crae (pa3eosoriyHoo
OJIMHHUIICIO, OCKUIBKH BHKOPHCTOBYEThCS MeTadopuyHo [5, c. 87]; MOXYTh
YTBOPIOBATHCS, KOJM MH BHUKOPHUCTOBYEMO SIKECh HepeajbHe 300pakeHHS,
Hamp. When pigs fly — komm pak Ha ropi ceucue [5, c. 129]; moxHa
chopMyBaTH, BUKOPUCTOBYIOYH BUCIIOBU IIMCbMEHHHKIB UM MOJITUYHUX JiH Yy
MOBCAKIeHHOMY >kuTTi, Hamp. Dead as a doornail — meprsmit (William
Shakespeare) [5, c. 114].

Ha nymky ambancekoro minrBicta i Tomaii, icHye mgBa THIHU
(hpas3econoriyHNX OJMHUI, IO 0a3yrOThCS Ha MOTHBAIi: MOTHBOBaHI Ta
HEMOTHBOBaHI (hpazeosioriuni oguumii [6, ¢. 190].
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3HaveHHs ii0M MOXYTh OYTH MOTHBOBaHI KOHLENTYaJIbHUM 3HAHHSIM
JIFOZIeH, sIKi MaroTh MeTadopuuHy ocHOBY. Hampuknan: give someone a hand —
nornomortd. CHMBOJIIYHA MOTHBALliS 3aCHOBaHA Ha HAPOIHUX «KYJIBTYpPHUX
3HAHHSX, OCOOIMBO KYJIBTYPHUX CHMBOJIYHUX 3HAHHIX»: @S right as rain —y
MOBHOMY TMOPSAKY; as POOr as a church mouse — 6ixgHuiA, Sk IEpKOBHA MHILIA.

Ilin HeMOTMBOBaHWMH (HPA3CONOTIYHIMH OAWHUIIMA MH BHAUIIEMO:
(pazeonoriudi OOWHUII, 1€ OAWH 13 KOMIOHEHTIB HE MOTHBOBAHHI HABITh 10
temepimHboro uacy, sk: to offer an apology — mnpunectn BuOauyeHHS;
(pazeosoriyHi OJUHUII, IO IOXOIATH 3 aHEKJIOTiB YW ICTOPUYHMX ITOJiH:
Queen Anne is dead! — me Oymo BigomMo mpu KopoieBi AHHI abo
BigkpuB Amepuky (BiOIOBiZb TOMY, XTO IOBIJOMHB 3acTapilly HOBHHY);
(hpazeosoriyHi OJMHMUIN, SKi HA3MBAIOTHCS 3aMMO3MUCHHIMH 200 1HO3EMHHMU
¢dpazamu: et cetera — i t.1., vice versa — HaBnaxu; (pa3eoa0riuHi OJUHUII, SIKi
Ha3HMBAIOThCA KaJbKaMM, — II¢ Ti, M0 MEepeKIanaloThesl OyKBaIbHO, CIOBO B
CIIOBO 3 iHO3eMHOI MOBH Ha aHIINIiCHKy: 3 maTuHchKoi advocatus diaboli —
devil’s advocate — mroauHa, 110 3aXHUINAE HEMPaBY CIpaBy abo HemnpaBUJIbHE
TIOJIOYKECHHS.

OCHOBHUMH JDKEpenaMH PiHUX (HPa3eosoTiyHUX OAMHHIL € TePMIiHO-
norivHa Ta mpodeciiiHa JeKCHKa, HApHUKIaa: opucnpyneruis: take the law
into one’s own hands — camoynpaBcTByBaTH; MenuuuHa: to be/get back on
one’s feet — TONPaBIATHCH MICAS XBOpPOOW; OpWTaHCBhKa JiTeparypa,
nanpukian: set my teeth on edge — aparysaru (William Shakespeare, Henry
IV, Part 1); Opuranceki Tpaguuii Ta 3Bu4ai: never wash your dirty linen in
public; 3a6o6ouu Ta seremmm: raining cats and dogs; icropuuni ¢akta Ta
noii, ocodbucrocti: turn a blind eye; siBuia Ta GpaxkTH MOBCAKIEHHOTO KUTTS:
carry coals to Newcastle.

OCHOBHUMH JDKEpETaMH 3aIl03NIeHUX (pa3eoIOTIYHNX OIMHHUIH €: JaBHI
JereHau Ta Miu, 110 HaJeXaTh N0 PI3HUX PENIrHHUX YU KYJIbTYpPHHX
Tpanaumiit: resting on laurels; gakru ta noxii citoBoi ictopii: the walls have
ears; BapiaHTH aHrJiiicpkol MoBu: break a leg.

®pazeonoriyHi OAWHUII MOXXHa KiIacu(]iKyBaTH SIK YAaCTHHH MOBH
(cunTakcmuHa knacubikanis) [2, c. 203-205]. s knacudikauis Oyna
3anpornioHoBana [.B. Apnombn. Tyr mMm maemo Taki rpynu: IMeHHUKOBI
¢pazeonoriaMm, MmO TO3HAYAIOTH TIPEAMET, JIOAWHY, JKHBY ICTOTY,
manpukinaa: ball and chain. Bupasu, mo ¢GyHKIOHYIOTh SIK IMEHHHKH
(imenHuKOBi (hpaseosorizmu): top dog — nepemosxerip; foam at the mouth — 8
CTaHi JIIOTi, 3 MmiHOKW Oinmst pora; an arm and a leg — moporo; HieciiBHi
(bpaszeonoriamu, M0 MO3HAYAKOTH Jif0, CTaH, MMOYYTTS, Hampukias to be



60 | HaykoBo-mrpakTHdHa KOH(EpPEHTIis

broke. Bupaswu, o ¢yHkiionyioTs sk aiecnosa: draw a blank — ve orpumaru
HISIKHX Pe3yJbTaTiB; He OTPUMYBATH BinnoBimi, to look for — mrykaru; Kiss and
make up — MUpHTHCS, put someone’s nose out of joint — 3acMy4yBaTH KOTOCb,
to give one the bird — 3BinsHsATH 3 po6oTH; [IpUKMETHUKOBI (hpaseoorizMu,
IO MO3HAYAIOTh SKICTh, Hampukiaa: as stubborn as a donkey — Bmeptuii.
Bupasu, mo (QyHKIIOHYIOTh SIK IPUKMETHHUKY: gravy train — ierki rpouri; fair
and square — gecHo Ta crmpaBemnBO, as angry as hell — zmmif, sx wopr;
IMpucniBaukoBi (paseosoriuni ogunuii, Hanpuknaa: like chalk and cheese —
pisHi. Bupasu, mo GyHKUIOHYIOTh SK NPHUCIIBHUKH: iN COMMON — B
3arajgpHOMY, Once in a blue moon — Bkpaii pifko, KOJK pak Ha rOpi CBUCHE.
[MpuitmMeHHuKOBI (paszeosoriuni oguuuii, Hampukmam: in bulk — omrom.
Bupasu, mo ¢yHKIiOHYIOTh 5K npuitMennuku: by word of mouth — 3 BycT B
ycra. BeraBHi paseosnoriuni oaunui, Hanpukiaan: Catch me!

Omxe, HaBenmeHi Kimacudikamii HalOTh 3MOTYy BHOKPEMHUTH CIIUTBHI Ta
BIIMIHHI PUCH cepel (pa3eosIOTIYHUX OJMHHUIb, PO3MOIICHUX 3a MCBHUMU
Kpurepism. 3rimHo 3 B. BunorpamoBum ¢paseonoriyHi OAMHUII MOXHA
kimacu(ikyBaTH 3a TpbOMa OCHOBHHMH TPyIaMH 3a CTYIEHEM MOTHBAIIii:
(hpaseonoriubi  CrojydeHHs, (pa3eooriuHi €THOCTI Ta (pa3eosorivHi
smutTs. A.B. Kynin knacudikyBaB (pa3eosioriuHi OJUHHUIIN 32 CHOCOOOM X
yrBopenHs. Jlinrsicr Tomait . po3ninsaB Qpaseonoriuni oaWHMII Ha
MOTHBOBaHI Ta HEMOTHBOBaHI. BimmoBimHo 10 mociimkenb ApHonba 1.B.
(hpazeosnoriyHi OJUHUII MOXKHA KJIaCH(iKyBaTH K YaCTUHH MOBH.
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TikeBuu C.B.
BUKNAOAY AHNIUCLKOL MOBU mMa 3apyDidcHOI nimepamypu,
J[H3 «Menimononvcokutl bacamonpoinohuti yenmp
npoghecitino-mexHiuHol oceimuy

BUKOPUCTAHHS EJJEKTPOHHUX OCBITHIX PECYPCIB
IIJ] YAC BUKJIAJJAHHS AHIJIIMCBKOI MOBH
3 MPAKTUYHOI'O JOCBIAY
JTH3 «MEJITONOJIbCbKHI BATATOIIPO®ILIbHUI
HEHTP IPOPECIHHO-TEXHIYHOI OCBITH»

Axmyanvuicmo docnioxcenns. Ilpomec ¢GopMyBaHHS BHCOKOKBaIi(iKo-
BaHOTO (haxiBIsl y CyYyaCHOMY 3aKjiaji OCBITH OCHOBaHUN Ha TOMY, IO
3100yBady OCBITH HEOOXIJHO ONpPAalbOBYBAaTH 3HAYHY KUIBKICTH iH(opMarii.
[Nepexin Ha iHAMBIAYyaTbHI (GOPMHU HaBYaHHS, 3pOCTaHHS 00CITY caMOCTiIHHOI
pobotu 3m00yBadiB OCBITH, BIPOBAKEHHS CHUCTEMH IHCTAHIIIHHOI OCBITH,
3a0e3neveHHst SKOCTi pi3HMX (opM HaBYAIBHOIO IpOIECy MOTPEOYIOTh
3aCTOCYBaHHS HABYAJIBHOI JTITEpaTypH Cy4acHOTO PiBHS, SIKi MICTATh epeoBi
HAayKOBI PO3pOOKM Ta IHHOBAIIifHI TEXHIYHI pIIICHHS CBITOBOTO piBHS.
ToMmy axkTyanbHUM € BIOPOBa/PKEHHS Y HABUAIBHMH ITPOLEC ENEKTPOHHHX
OCBITHIX pecypciB, GopMyBaHHsS (QOHIY EJIEKTPOHHOI HaBYaJbHOI, HAyKOBOI
JTepaTypHu 3aKiagy OCBITH Ta EJIEKTPOHHHX OCBITHIX BHIaHb. EjekTpoHHi
OCBITHI BHIAaHHSI MOXXHa PO3MIBIAATH SIK aBTOMAaTH30BaHy iH(opMamiiiHy
CHCTEMY, 1110 MICTUTh HaBYaJIbHI, METOIMYHI, HAYKOBI Ta JIOBIJKOBI MaTepiaiu 3
mpexMera, SKi  JJalOTh  3MOTY Ha OCHOBI  BINIOBIHOTO HPOrPaMHOTO
3a0e3nevYeHHs] KOMIUIEKCHO BUKOPHCTOBYBATH iX B IIPOLIECI HABUAHHS.

Memoto docnidsicennss € po3risin JOUUIBHOCTI 1 NepeBar BUKOPUCTAHHS
€JIEKTPOHHHUX OCBITHIX PECYpCiB Mill 4Yac BUKJIaJaHHsS aHTJIIHChKOI MOBH B
JH3 «MemiTomonschkuii OaraTonpodineHuil meHTp mpodeciitHo-TeXHITHOT
OCBITH».

TeopeTnko-MeTOI00TTYHOK ~ OCHOBOIO  JIOCIIJDKEHHST — IOCIYTYyBalld
mpani BITYM3HSHHMX Ta 3aKOPAOHHMX BYEHHMX, Takux sk: A.l. Bammakos,
I0.B. T'opomko, A.M. I'ypxiii, B.JO. buxos, B.A.Bymp, A.A.I'peuixis,
B.B.I'ypa, A.XO. [lepeBuina, M.l Kangak, II.b. 3anmmanos, JI.X. 3aiiHyT-
ninoBa, B.M. Kyxapenko, B.B. Jlamiacekuii, M.C. JIeBoB, C.A. Pakos,
O.B. CmiBakoBcpkuii Ta iH. PecypcHo-opieHTOBaHEe HaBUaHHS SK CydacCHHU
HampsiIM y JAWAAKTHII JOCTIDKYIOTh 3apyOikHI HaykoBui: Abdul Paliwala,
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Elizabeth Green, Janette R. Hill, Janet Macdonald, Margaret Butler, Michael
J. Hannafin, Carol C. Kuhlthau, RobinMason, Christine Greenhow, Sara
Dexter, Eric Riedel, W. Middleton, D. Curran Ta in.

Enexmponnuii  oceimmiti  (nasuanvuuii) pecypc (EOP) (awmen. Digital
learning objects; DLO) — naBuanbHi, HayKoBi, iH(bOpMariiiHi, JOBiAKOBi
MaTepiany Ta 3aco0u, po3po0IieHI B eNeKTPOHHIA GopMi 1 TpeacTaBicHI Ha
HOCIAX OyAb-SKOTO THITy a00 PO3MIIIeHI y KOMII IOTEpHHUX MepeXkax, sKi
BIZITBOPIOIOTHCS 38 JIONIOMOT'OIO0 €JIEKTPOHHUX HU(PPOBUX TEXHIYHUX 3aCO0IB 1
HeoOXimHi s edekTHBHOI oOprasizaimii HaBYAIHLHO-BUXOBHOTO IIPOIIECY,
B YAacTHHI, IO CTOCYETBCS HOTO HAlOBHEHHA SKICHUMH HAaBYaIbHO-
MetonuuHMHU MaTepianamu [1]. EOP € BaIMBUM iHCTPYMEHTOM HaBYaJIbHO-
BUXOBHOTO TMPOIECY, MAa€ HaBYAJbHO-METOJUYHE IPU3HAYEHHS Ta
BUKOPHCTOBY€EThCS sl 3a0e3NeUeHHsT HaBYaJIbHOI IiSUIBHOCTI BHXOBAHILIB,
3100yBadiB OCBITH, CTYACHTIB i BBaXXA€THCS OAHUM 3 TOJOBHUX EJIEMEHTIB
iH(pOPMAIIHHO-OCBITHROTO CEPEOBUIIIA.

[IpakTHyHEe BHUKOPHWCTAHHS EICKTPOHHUX OCBITHIX pecypciB Oyio
anmpoOOBaHO T dYac BHKIQJaHHSA aHINIICEKOI MOBH Yy J[lepkaBHOMY
HaBYAIIHOMY  3akjaai  «MemiTononbChkuii  OaraTonpodinbHUi  IIEHTP
npodeciiiHo-TexHiyHOT  ocBiTM», 30Kkpema LearningApps, ThingLink,
WittyComics, Padlet, Ourboox, Wizer.me Ta iH.

LearningApps e oxwiero 3 GopM A TMATPUMKHM HABYAHHS Ta MPOLECY
BUKJIQJIaHHS 3a JIOMIOMOTOI0 IHTEPAKTUBHUX MOIYJiB. IcHyroui Momyii
MOXYTb OyTH BKJIIOUEHI B 3MIiCT HaBYaHHS, a TAKOX iX MOXKHA 3MIiHIOBATH Y1
CTBOPIOBAaTH B OIEpaTHBHOMY pexumi. LearningApps MicTUTh OinbIe
30 waOnoHiB ANl CTBOPEHHsI IHTEPAKTUBHHMX BIpaB. TemarHka NIaOJIOHIB
pi3HOOapBHA: BiJl KPOCBOP/IIB 10 CTBOPEHHS KapT [2].

Buxopucranas LearningApps B OCBiTHBOMY TIporieci mpodeciitaoi
(npodeciiiHo-TexHIYHOT OCBITH) Ja€ HaM MiJCTaBU CTBEPIXKYBaTH, LIO
O3Ha4YeHe HaBYaJbHE CepelIOBHUILE CIpHsie (GOPMYBaHHIO y 3100yBaviB OCBITH
HaBUYOK €(EKTHBHOTO BHKOPUCTAHHA iH(OpMAIiifHO-KOMYHIKaI[IHHIX
TEXHOJIOTiH, YMIHHSA TpAIlOBaTH B TPYyIax, CTUMYIIOE PO3BUTOK IHTEpPECY
JI0 HaBYaHHS, BUXOBYE BIiJIOBINAIBHICTh 32 IHIMBIAyaJbHI HAaBUYKH Ta
CHUIBHI pe3ynbTaTH AisibHOCTI. Ha ypokax 3 BukopuctanusM LearningApps
3m00yBadi OCBITH 3 3aI0OBOJICHHSM BHKOHYIOTH 3allpOTIOHOBAaHI BIpaBu. BapTo
JoJIaTH, 1o Iie iHpopMamiiiHe cepeoBUIIe MOKHA 3aCTOCOBYBATH Ha PI3HUX
eTarax ypoky: IIpH opraizaiii caMoCTiiHOI, IHAUBIIyalbHOI JisILHOCTI Ta Yy
CHUTBHIN MPOEKTHO-JOCIIAHUIBKIN MiSUTBHOCTI.
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IntepaktuBHuid miakat ThingLink — me exexTpoHHuit 3aci6 mepenaHHs
iHpopMaii, 37aTHUH aKTUBHO Ta Pi3HOMAHITHO pearyBaTH Ha Kepyrodi il
KOpHucTyBada. B  iHTEpaKTHBHOMY TIITakaTi BHKOPHCTOBYIOTHCS  PI3HI
IHTepaKTHBHI €JEeMEHTH: TEeKCT, IIOCHJIAaHHSA, KHOIKA Iepexoay, Bileo,
MIpe3eHTallii, 3ByK, sKi 3a0e3MeuyloTh MOXKIIMBICTh B3a€EMOJIii KOPUCTyBaya Ta
3MICTy TIaKaTy. |HTepakTHBHHH IUIAKaT JIETKO JOAATH HAa BIACHUiI callT abo
61or (3a JONIOMOTOI0 KOy U BCTaBKH). TakoxX, IMIakaT MOKHA pellaryBaTH,
BUKOPHCTOBYBaTH YYHSMH JUI CTBOPEHHS IHIHMBIIyalbHHX a00 TPYHOBHX
MIPOEKTIB, TUCTAHLIHHOTO HABYaHHSI.

Witty Comics — cepBic, 110 103BOJIs€ MOOY/IyBaTH HABYAHHS IaIOTTYHOMY
MOBJICHHIO, PEaji3yloud CHUTYyallil CIIJIKYBaHHS 3TiIHO 3 KOMYHIKaTHBHHUMHU
3aBJaHHAMH 1 PI3HUMH THIIAMH MIKOCOOHMCTICHOTO CIIJIKYBaHHSA. MOXIH-
BOCTi BUKOPHCTAHHS: MOJEIb ISl CKJIaAaHHs BIACHOTO JIAJIOTy Y JIaJIory 3
NPOIYLIEHHMH (parMeHTaMu 111 pekoHcTpykuii. [Ipu mpoMy BHKIamay Moxe
3alPOMOHYBATH 3100yBauaM OCBITH pi3HI THIIM 3aBIaHb. BIITBOPUTH
3aIpONIOHOBAHMH IaJIOT 32 POJISIMH; BiITBOPHUTH IPOITYIIEHI PEIUTiKU; CKIACTH
Iiajor 3a 3pa3KoM; CKJIACTH BIIACHHUM [iajior 3a CHTYaIli€l0, TPEICTaBICHOIO
Cepi€lo PUCYHKIB. BHKOpHCTaHHS JaHOTO CepBicy copuse (OpPMYyBaHHIO
MOBJICHHEBOT ~KOMIIETEHIIi, PO3BUTKY BMIiHHS IUIAHYBaTd CBOIO MOBHY
TTOBEIHKY 1 IiIBUIIIUTHA MOTHBAIIIO IIO/I0 BUBUCHHS iHO3eMHOI MOBH [2].

BipryansHa inTepakTuBHa crina Padlet nossomse 3iGpatn  Ta
cucTeMaTH3yBaTH iH(OpPMAIlI0 3a MOTPIOHOI TEMOK, MPUYOMY OJPa3zy
BUAHO pPoOOTYy KOXKHOTO yd4acHWKa. Ha cCTiHI MOXXHa pO3MIIlyBaTH BCe:
TEeKCTOBE TMOBimoMIIeHHs, (oTorpadii, aymio ¢aitnmu, npuemTHATH 0
NOBIZOMJICHHS! 1HIIUA TEKCTOBUI JOKYMEHT. MO)KHa 3MIHIOBAaTH TJO CTiHH,
MO3HAYKH TOPsJ 3 Ha3BOIO, MiHIMalbHO penaryBaTH mosinomieHHs. CriHa
CKJIQIA€THCSl 3 BIKOHEIb, KOJKHE 3 SIKMX aKTHBHE 1 MICTHTh 3aBaHTaKCHUH
marepian. Padlet — rie Ge3korToBHUN, 3pyUHHUIA Ta POCTHI Y BUKOPUCTaHHI
BeO-cepBic st 30epiraHHs, opraHisaiii Ta CHUIBHOI pOOOTH 3 pI3HUM
KOHTEHTOM (JOKyMeHTH, Marepianu). JlaHa BipTyanbHa aomika Oe3MexHa y
KiJIBKOCTi CTBOPIOBaHHMX CTOPIHOK, a TAKOX MATpUMYE abeTky [2].

Ourboox — me OeskormToBHa miaTGopMa sl CTBOPEHHS aBTOPCHKUX
€JICKTPOHHUX KHUT. EnexTpoHHa KHuTa SK (opMaT nommpeHHs iHdopmauii
IIOCTYTIOBO BHTICHSE 3 PUHKY TPAAHIIHI «AlepoBi» BapiaHTH 1 I LIJIKOM
BUMpaBAaHO. Pi3HOMaHITTS TaKEeTiB pPOOWTh BHBYCHHS HEOOXiTHHX
MarepiaiiB JOCTYITHUMH, HE3aJIEKHO BiI MiCls 1 4acy iX BUKOPHCTaHHSI, a
00’eMHM  €NeKTPOHHUX HAaBYAJIbHUX IIOCIOHMKIB 1 KOPHCHUX KHUT B
eIeKTpOHHOMY Qopmari, 06e3 CyMHiBy, KOMOAkTHImI. Y 3B’S3Ky 3 LUM
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3’SIBJISIETBCS] BEJIMKA KUIBKICTH IPOTpaM 1 OHJIAMH CEepBICIB JJIsl CTBOPEHHS
€JIEKTPOHHUX KHUT, a TaKOX JJISI iX YATaHHS. 3a JIOTIOMOTOI0 IIUX CEPBICIB €
MOXJIMBICTh HE JIMIIE CTBOPIOBAaTH, YHUTATH €JICKTPOHHI KHHTH, ane i
oIy0JIiKOBYBaTH Ha CalTax.

Cepgic Wizer.me BBIiliIOB y [ecATKY KpalluX CEpBiCiB Ui OCBITH Y
2016 poui [2]. Bin m03BoJsie CTBOPIOBATH IHTEPAKTHUBHI pOOOUYI ApKYIIIi.
CepBic Wizer.me — MmBHIKHH IHCTPYMEHT AJIi CTBOPEHHS 1HTEPaKTHBHUX
poOOYMX apKyIliB 3 3aBJaHHAMH 1 BIOpaBaMH. MOXXHA CKOPHUCTATHCS
m1abJoHaMy pOOOYMMH JIUCTaMH 3 0araThbOX TEM, a MOXKHA CTBOPHUTH CBOI.
JIns CTBOpEHHS IHTEPAaKTHBHUX POOOYMX apKyIIiB IEpHI 3a BCE IMOTPIOHO
mepedTH 3a  THOCWiIaHHsAM  https://app.wizer.me 1  3apeecTpyBaTHCA,
BHUKOPUCTOBYIOYH akkayHT Google abo agpecy eneKTpOHHOT MOIITH.

Bucnosku. TlpakTH4HHH [OCBi BHKOPHUCTAHHS CyYaCHHX OCBITHIX
TEXHOJIOTIH J03BOJISIE 3pOOMTH BHCHOBKH, IIO Cy4YacHi €JIEKTPOHHI OCBITHI
pecypcu (EOP) Ha 0a3i XMapHUX TEXHOJIOTIH BiZOOpa)XylOTh 3MiCTOBHO-
TEXHOJIOTIYHI KOMITOHGHTH OCBITHIX METOJUYHUX CHCTeM, (OpPMYIOThH
MpeaIMeTHO-iH(OpMAIIiifHI CKIIaI0BI OCBITHROIO CEPENOBHINA (3aKPUTOTO i
BIJIKPUTOT0), YTBOPIOIOTh HAIIOBHEHHS OCBITHIX eJNEKTPOHHHX iH(opma-
WIfHUX ~ cHcTeM, TpHU3HA4YeHI JUIs  PI3HOOIYHOrO  IIiIECIIPSIMOBAaHOTO
BUKOPHCTaHHS YYaCHUKaMH OCBITHBOTO IIPOIECY 3 METOI0 iH(opMariifHo-
NpOLIECYAIbHOT  MIATPUMKH  HABYAJIBHOI, HAyKOBOI Ta  YMpPaBIiHCHKOI
JisutbHOCTI, iHQopManiiHOro 3abe3nedeHHs (QYHKIIOHYBaHHS 1 PO3BHUTKY
OcBiTHIX cucTteM. | 3 ocobucroro mocBimy 3actocyBanHs EOP xouerbcs
3a3HAYUTH, 1110 TaKi TEXHOJIOrII HE TUIBKHM JOIIOMAararoTh BUKIaAadyeBi Mg gac
3aHATh, pOOJIATH Marepian OLIBII HAOYHMM Ta IH(QOpMAaTUBHMM, a W
3aI[iKaBIIIOIOTH 3/]00yBayiB.

OTxe, y3araJlbHeHHS Pi3HUX HAYKOBO-TECOPETHYHUX IMiAXOIIB, BPaXyBaHHS
pe3yNbTaTiB 3IMCHEHOIO aHANI3y 3aCBIAYYIOTh BaXKIHBICTH W aKTyaJbHICTh
BUCBITJICHOI MpoOsieMn. 30KpeMa CTBOPEHHS, HAKONWYEHHs 1 MOCTIHHOrO
YIIOCKOHAJIEHHSI EJIEKTPOHHHUX OCBITHIX PECypCiB, SIKi BUKOPHUCTOBYIOTHCS IS
€-HaBYAHHS, a TAKOX BH3HAYAIOTh HEOOXIIHICTh AKTUBHOTO BHKOPHCTAHHS.
[MepcriekTHBH NOAAIBIIKX JIOCIIDKEHb CIIPSIMOBAHI Ha BUBUEHHSI ITUTaHb 1110/0
BUpIIIEHHsT Npo06JeM iHpOpMaLifHO-TEXHOJIOTIYHOrO 3abe3neyeHHs poOoTH
pecypcHoro HeHTpy auctanmiiHoi ocBith (PLIJO) y cydacHHX yMOBax.
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JIBA YKPATHCBHKI IEPEKJIAZIU POMAHY E. TEMIHIBESI
«PIECTA. I COHIIE CXOJAUTb»: EKCIIEPUMEHTAJIBHE
JIHI'BOCTATUCTUYHE JOCJIIKEHHA

Iepmia ykpainceka iHTeprpertaiis pomany «®Piecra. I coHile cXomuThy,
skuid npunic E. 'eminrsero cBitoBy cnaBy, Hanexxana M. IliHdeBcbkoMy i
3’sBunaca Jjume y 1979 pomi, komum Oyno BHAAHO TEPIIy KHHTY
YOTHPUTOMHOTO 3i0panHsi TBOpiB. [Iporsrom 38 pokiB me OyB enuHHi
yKpaiHChKWil mepekian pomany, 1 Jsmme y 2017 'y JIeBiBChbKOMY
«Bunmasaunrei Craporo JleBa» 3’sBnsieTbess HOBa Bepcis B. Mopo3osa. Hac
[IiKaBUTh KOHTPACTHBHHUN AacCMEeKT CIIIBCTaBJICHHS JBOX PYTOTBODIB,
nepeayciM, y JIHrBOCTATUCTUYHOMY aCIeKTI.

MeTa Hamoro MJOCHIDKEHHS — KIUTBKICHUM aHami3 CpOpPMOBAHOTO
eKCIIEPUMEHTAIBHOTO KOPIYCY, SKHHA CKIAJaloTh TEKCTH mepmoro [2] ta
napyroro [1] ykpaiacbkoro nepexiiany pomany «®iecta. I coHIle CXOauTh».

ITepmr 3a Bce MU BCTAaHOBWJIM 3arajbHi CTaTUCTUYHI XapaKTEPUCTUKU
TekcTiB (Tadm. 1).

CTaTUCTHYHMM TIapaMeTpPOM  1MIOCTHIIIO aBTOpa Ta KOHKPETHOTO
XYA0KHBOTO TBOPY MOJKE CIYI'yBaTH CITiBBiJJHOILICHHS YaCTHH MOBH Y TEKCTI.
Mu mnpoBenu MoOp¢OJIOTiYHE MapKyBaHHS KOPIYCY TEKCTiB IepeKialiB



66 | HaykoBo-mipakTHYIHA KOHMEPEHIIis

(3acTOCOBaHO KJIACMYHMH MOJUI CJIIB HAa YacTUHM MOBH), 1 JJISI KOXKHOI
YaCTUHU MOBU aBTOMaTHYHO OTPUMAJIH ii YACTOTHICTb Y TEKCTI 1 B CIIOBHHUKY.
INicrorpamu (puc. 1, 2) HAOYHO MOKA3YIOTH IIO CUTYAITIIO.

Tabuuns 1

CTaTHCcTHYHI XapaKTepUCTHKH YKPAIHCHKHX NepeKJ/IaliB
pomany E. I'eminrpes «®@iecta. I coHle cXoauTh»

IHoxka3Huk IlinyeBchKMil Mopo3zoB
KiJIbKiCTh CIIOBOBXXHUBAaHb 87699 91200
KispkicTh crioBoGopM 21057 21349
KibKicTb pi3HHX CIIiB 11326 11483

Loucepeno: pospobneno asmopamu
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Puc. 1. Po3moais c10BOB:KMBaHb 32 YACTHHAMH MOBH (TIePeKJIaaN)
Loicepeno: pospobneno agmopamu

Sk cBigyaTh HaBeNEHI AaHi, PO3MOIi CIIOBOBXKUBAHB 32 YACTHHAMH MOBH
B YKpalHCBKHX TepeKiIagax Bigpi3HAEThCS HECYTTEBO. Maibke OIHAKOBY
4acTKy B 000X Tekcrax 3aiiMmaioTh iMeHHHMKH (19,86% y IliHueBchkoro i
21,86% y Mopo3zosa) niecioBa (19,87% i 17,88% BiamoBigHO), 3aiiMEHHUKI
(16,00% i 18,00%), mpuxkmernuku (7,67% i 7,77%), npucnisauku (11,90% i
11,00%) ta uncniBauku (1,10% i 2,60%). Ciry>k00B1 4aCTHHH MOBH B LILIIOMY
3aiiMarOTh TAKOXK Malke 0JJHAKOBY 4acTKy TekcTy (23,60% 120,90%).
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Puc. 2. Po3noaina ciaiB 3a yacTuHaMu MOBH (TIepeKJIaan)
LDicepeno: pospobaeno agmopamu

Y peectpi CIOBHHMKA TMEpeKaiB HaHOaraTIIMMUA YaCTHHAMU MOBHU
BusBwiHCcA iMeHHUK (26,00% 1 36,55%), miecinoBo (38,65% 1 33,65%), Ta
npukMeTHUK (16,78% 1 15,03%), siki 3HAUHO BUMEPEIKAIOTH MPUCIIBHUKA
(12,38% 1 9,44%), cryx60Bi (3,81% 1 3,44%), 3aiimennuxu (1,42% i 1,16%)
ta uncniBauku (0,96% i 0,73%).

Ha ocHOBi BCTaHOBIIEHMX KUTBKICHUX HAaHWX MOYKHA OOYHCIHTH PSII
KOoe(]ILlIEHTIB, 110 XapaKTEepU3ylTh JEKCUUHHH PiBeHb TeKcTy. Pesyibrartn
MIPOBEICHNX OOYUCIICHB MOJaHO Y Ta0HII 2.

Ha ocHOBi opmepkaHMX CTaTHCTHYHHMX JaHMX TaKOX MOXKHAa HPOBECTH
MICUXOJIHIBICTUYHUI TEKCTOBHMI aHani3. Pe3ynbTaté 00YMCIIEHb MOAAHO Y
Tabnuui 3.

[Ipn BHBYEHHI IIOKa3HMKIB JIHIBICTHYHUX XapaKTEPUCTHK BEJIHKE
3HAYeHHs MAa€ HACTYNHA IIOCTaHOBKA IHMTAHHI: JEAKUil JIHIBICTHYHHHA
MOKAa3HUK BU3HAYEHHH 1O IBOX pi3HMX BHOIpkax. SIk mpaBuio, cepegHe
3HA4YEHHs LIbOTO MOKAa3HWKA B OJHIN BUOIpLI BipI3HAETHCS B CEPEAHBOTO
3Ha4YeHHS Horo B iHII# BUOipIi. Un iCTOTHO 1€ pO3XOKEHHS?

Jlist BCTaHOBJIGHHS ICTOTHOCTI / HEICTOTHOCTI CTATUCTUYHOTO PO3XO0/[KEH-
HSl MDXK 3HAYEHHSMH KOe(]IiLliEHTIB IS ABOX MEPEKIaiB 3p00MMO PO3paxyHKU
¥, KU y THrBOCTATHCTHII Ma€ HA3BY KPUTEPI0 OAHOPITHOCTI.
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Tabuuns 2
KBaHTUTaTHBHI XapaKTepuCTHKH JTeKCUYHOT0 PiBHS
TeKCTIiB MepeKaaxy

Ne | Koedimient [MinyeBcbKuUid Mopo3oB
1. | BararcTBo CIIOBHMKA 0,08 0,06
2. | CepenHst MOBTOPIOBAHICTH CJIOBA B TEKCTI 12,42 14,42
3. | Inaekc BUHITKOBOCTI TEKCTY 0,09 0,07
4, | IHmeKxc BUHSATKOBOCTI CIOBHHUKA 0,45 0,44
5. | Immekc KOHIGHTpaIli TeKCTY 0,01 0,01
6. | Immexc KOHIICHTpAIlil CIOBHHUKA 0,10 0,20

Loicepeno: pospobneno asmopamu

Tabmums 3
IcuxoMiHrBiCTUYHI MOKA3HUKHU TEKCTIB MepeKJIaay
Ne Koediuient [inyeBcbKuii Mopo3os
1. | CepenHiit po3Mip pedeHHs 10,00 9,10
2. | KoedimieHT CITOBHUKOBOT pi3HOMaHITHOCTI 0,08 0,06
3. | KoediuieHT niecnmiBHoCTi 0,20 0,30
4. | Koedimient noriunoi 38’ A13HOCTI 2,36 2,96

Loucepeno: pospobreno agmopamu

Jlisi BU3HAYCHHS KPUTEPilo OJHOPIAHOCTI Tpeba MaTH NEBHY KUIBKICTBh
MTOKA3HUKIB 11 KOKHOI BUOipku. BymyeTscst Tabnuiis, B sSIKii CTUTBKH PAIKIB,
CKITbKM BHOIPOK, 1 CTUIBKA CTOBITYMKIB, CKUIBKA IIOKAa3HHKIB, IO
CHIBCTaBIISIIOTHCS. 3a pe3ysbTaTaMK HAIoro JOCHiJDKeHHs Talnuis HaOyBae
HACTYITHOTO BUIJISILY:

k1 k2 k3 k4 k5 k6 k7 k8 k9 k10 | k11 | k12 | k13 | >T

T1 | 008 | 1242 | 009 045 001 010 259 060 100 | 1000 | 008 020 236 | 2098

T2 | 006 | 1442 | 007 | 044 | 00L | 020 | 28 | 051 | 120 | 910 | 006 [ 030 [ 2% | 3%

>k | 014 | 268 | 016 089 002 031 517 11 220 | 1910 | 014 050 532 | 619

Cxema oGuncienns X’ TaKa:

1. KokeH moKa3HUK IiTHOCHMO y KBaIpar.

2. OnepxkaHe 4MCIIO JUTMMO Ha JOOYTOK CyM BiJIIOBIIHMX CTOBITYHKA i
psanka. Omepxxyemo mpaBwibHHN npi0. KimbkicTe Takux npoOiB OOpiBHIOE
KUJIBKOCTI IOKa3HHKIB y Tabnuui, y Hac 11e 26.

3. 3HaxoaMMOo cyMy BCiX OJlepKaHHX JIpoOiB.

4. Bim o0umncIiieHoi CyMH BiTHIMA€EMO OJWHUITIO.
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5. OneprkaHe YMCIO MHOXXMMO Ha 3arajibHy CyMy ITOKa3HUKIB y MacuBli,
y Hac ue 61,90.

Yucno, mo € KIHOEBHM pe3yJlbTaTOM OOYHCICHHA — Le KpUTepii
oxmopigHocTi x*. 3pobHMO HeoOXimHi OGUMCIEHHS I HAMOi TabIHIi i
0JIEP)KUMO xz':l,ZS.

{06 BHpIIMTH, YW CBiYMTH > TPO ICTOTHE PO3XOIKEHHS, Tpeda
OIIHUTH #0r0 3a TaGIMIeI0 KPUTHYHUX 3HaueHb x° [3, ¢. 155]. Ominky mo
NPOBOJATH 32 JIONOMOTOI0 BH3HAYEHHS KUIBKOCTI CTYNEHIB CBOOOJM.
JUts  KiTbKOX BHOIPOK II€ YHCIO BH3HAYAETHCA SK JOOYTOK KITBKOCTI
MMOKa3HUKIB MiHYyC OIWHHWII HA 1 KUIBKOCTI BHOIpOK MIHYC OIWHUIIA.
st Haroi BuGipku ne f=(13-1)*(2-1)=12.

PO3XO/KEHHST BBAXAETHCS ICTOTHHM, SKIO OOUHCICHE 3HAYCHHS X
OinpIIe BiJ TAOMUYHOTO JUISA 33JaHOTO PIBHS 3HAYYIIOCTI. Y HAIIOMY BHIAJKY
1,23 € 3HaYHO MEHIINM Bix HaliMeHIIOro umcia y paxy. Lle 3HaumTh, mIo
PO3XOKCHHST Yy CTAaTHCTHYHUX IOKa3HHUKAX TEKCTiB I[liHYEBCHKOrO i
Mopo30Ba HEICTOTHE 1 CTATHCTHYHO JIOITYyCTHME.
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HlaxuoBchka I.1.
KaHouoam hinono2iunux Hayk, 0oyeHm,
Hayionanvnuii asiayitinuti ynieepcumem

3ACOBHU BUPAKEHHS TA 35EPEXXKEHHSA
KOHUEINTY «<xAMEPUKAHCBKA MPIsI» B IIEPEKJIAJII
(HA MATEPIAJII POMAHIB ®.C. ®IIJIZKEPAJIB/IA)

CyuyacHe MOBO3HABCTBO IIEMOHCTPYE IHTEpPEC J0 KOHILENTY SK OCHOBU
MOBHOI KapTHHH CBITy, DO HOTO CTPYKTYPH Ta METOAWKH JOCIiIKEHHS.
3araJibHUM € YSIBJICHHSI, 110 KOHIICTIT — 1€ OJMHHUII MUCJICHHS a00 maM’sTi 3
BIJTHOCHO  BIOPSJKOBAHOIO  BHYTPIIIHBOIO  CTPYKTYpOIO;  PE3yJIbTaT
Mi3HABANBHOI MisUTFHOCTI IHAMBiZA Ta/ab0 CYCHUTBHOI TPYIH, 3aKiIalicHO
KOMIUTEKCHY iH(pOpMaIio Mpo O0’€KTH Ta SABHINA, iX XapaKTEPHUCTHKH Ta
cTaBJeHHs cy0’ekTa 70 HuX [3; 4, c. 24; 5].

Konnenr «AmepHKaHCbKa Mpis» K SBHUINE CYTO HAI[lOHAJBbHE cCATAE
ICTOPHYHOTO KOPIiHHS JIFOACHKOI JKarwm [0 Ti3HAHHSA, CTAa€ IOKa3HUKOM
PO3BHUTKY LIHHOCTEH JIFOMIEH, 1110 00’ €IHATUCH 3apaau CIUIbHOT MeTH. BiH sk
OyB, Tak 1 3IMIIAETHCS OAHUM 13 00 €IHYIOUMX YMHHHKIB, IO 3rypTyBaB
HaceJeHHs pi3HUX eTHIYHUX rpyn [6]. [IpoTe meit KOHIEeNT JaBHO BHHIIOB 3a
paMKH Teopii BUKMBAHHS 1 CTAB OMKMCYBATH MPAarHeHHs! JIIOJAWHH JI0 TPOCTOTO
AacTs, JOCTYIHOTO yciM y piBHIH Mipi Ta Ha pIBHMX IpaBaxX, HaBiTh
SKIIO II¢ BUMAaraTuMe BiJ Hel 3HAYHUX 3yCHIb, BiH, AK 1 OYIb-SKHA
KOHIICTIT, €BOIOIIOHY€E TUTIY-0-IDTIY i3 CyCIiIbCTBOM, B KoMy kuBe. Cepen
IHAMBIMyaJbHUX CKJIaJOBHX CIIEMCHTIB CTPYKTYpPH IHTEpHpETaIiiHOrO
MOTEeHLiATy KOHLENTY «AMEPUKaHChKa MPish» TOCTITHUKNA CXOJSTHCS B TAKHX
acmeKTax sK cBo0ona, BipHICTB, TiAHICTh, Bipa B JIOJICHKI aMOiIlil Ta cHiH,
MEPEKOHAHHSA Y MOTYTHOCTI CHUIBHOI AepiKaBH, MDKKYJIBTYPHHUH IUTIOpaizM
[2,c.171;7,c. 4-5].

3 ormamy Ha Taki TEHJIEHLIl y CBITI Ta Haylli, BapTO MiIKPECIUTH
3HAYAMICTh JIHTBICTHYHHAX JOCHIDKCHh B HAIPSIMKY KOHIIETITOJIOTIYHUX
po3nyMmiB Ta 30€pEKCHHI KOJIB IOBIJOMJICHHS OPHUIIHAIBHOTO TEKCTY B
NIPOLIEC] MepeKIIamy.

30kpema, TpencTaBHUKH KoOTHITHBHOI miHrBictTukm Jx. Jlakopd Ta
M. I>KOHCOH 3armoyaTKyBaJll TEOPir0 KOHIeNnTyaasHOi Mmetadopu [1]. 3rigHO
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3 L€ TEOpi€lo, KOHIENTyajdbHa MeTadopa BH3HAYAETHCS K BHKOPUCTAHHS
3HaKy ojHi€l KoHUenTyajabHOi cepu Ha TMO3HAYeHHs 3HaKy iHmoi. Taka
Metadopa 0a3yeTbcs Ha IHIUBIAyallbHOMY Ta CYCIUIBHOMY [OCBimi, i
BiTOOpaXkaeThCs HE JTHUINE y XyAOKHBOMY TEKCTi, a W y TOBCAKICHHOMY
MOBJICHHI.

Bumesragana Teopist moiise MmetadopH Ha:

1) opieHTaniliHi — MOB’S3aHi 3 OPIEHTAILIEI0 B MPOCTOPi: «BEpX — BHH3Y,
«BCEpeIuHI — 30BHI», TOIIO. BOHM BHHUKIM BHACIIIOK TIIECHOI B3aeMOIii
JIFOJTMHU 31 CBITOM Ta il MPOCTOPOM YsIBJICHHSM Mpo Hboro [1, ¢. 35-36];

2) OHTOIOTIYHI — O3HAYAIOTH a0CTPAKTHI MOHSTTS 32 OITOMOTOIO OiIBIIT
KOHKpeTHHX [1, ¢. 49-50];

3) CTPYKTYpHI — OIUCYIOTh CKIIQJHE a0CTPAaKTHE MOHSATTS 33 JOITOMOTOIO
IHIIOT TIPOCTIMIOT KOHIEMIIi, SKi AHAIOTIYHO OHTOJIOTIYHHM MeTadopam,
CHHparoThCs Ha TocBix [1, c. 97].

Y mporeci mepekiamy 0a30Bi KOHIENTH MOXYTh IMIIJIATaTH TpaHC-
¢opmariii. Ile moB’s3aHO 13 TBOPYMM 33AyMOM aBTOpa, HOTrO CTHIIEM,
NParMaTHKO Ta NPHU3HAYEHHAM TEKCTy. MOKHa CKa3aTH, IO OCHOBHUMH
CTWIICTHYHMMHK 3ac00aMU  BHPaXCHHS KOHICNTyaabHHX MeTtadop €
MeTadopH, MOPIBHAHHS, Meii03 Ta MeTOHIMIsE. OCKUTBKU TEpPIi JBA MOHATTS
6inbm T7I00aBHI Yy cBOIX oOcsiraM, y CBOIH CTaTTi MM 30CEPEIKYEMO CBOIO
yBary came Ha MeTadopax, MOPIBHAHHIX Ta CIiTeTax, MaTepiajoM s SIKUX
CTalli OpWTiHAJIBHI Ta mepeknagHi TekcT pomaHiB @.C. dimmkepanbaa
«Benuknii I'eTc6i» Ta «Hid marigaay.

MeHTanpHI Ta OUHAMIYHI XapaKTEPUCTHKH KOHICNTY «AMEPHUKaHCHKa
Mpis» 3HAYHO YCKJIAIHIOITh MOMJIMBOCTI HOr0 BHUPAXKEHHS MOBHHMH
3aco0aMu — JIGKCUYHMMH, (Hpa3eoOTiYHUMH YM CHHTAKCHYHMMH. J[si HUX
4acTo XapaKTepHUH MeTadOpUIHUIl 3MICT. 3 OTIISAY Ha IIe, MOXKHA CKazaTH,
IO TepeAaTH 3HAa4YeHHs JIOCHiPKyBaHOTO KOHIENTY 3aco0aMH iHINOT MOBHU
MOJKHAa 3a JOINOMOTOK 3MIiHH KOHIENTYyaJIbHOI MOJeli, 11 30epexeHHs 3
IHIOMM ~ MOBHMM  3aco00M a00 TpPaKkTUYHO TIOBHOTO  30EpeeHHS
KOHIIETITyaJIbHOI MOZETIi pa3oM i3 3ac000M ii MOBHOTO BUPaKCHHSI.

Kepyrouuch NpUHOMIAMH JISKCHYHOI CIOJIY4yBaHOCTI CJIB Yy MOBI
nepeKnany, Uil KOHLENTyalbHOi MeTad)opy MOBM OpHTiHANY Iepekianad
migOupae CEeMaHTHYHO EKBiBaJIeHTHY MeTadopy B MOBI MepeKiamy.
Hanpuknan, 6aunmo metadopy bararcrsa:

The Buchanan’s house floated suddenly toward us [9].

Ocobusx b oxenenie panmom suniug Ham nazycmpiy [8].
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Taka 3aMiHa € IIJIKOM BHUIIPABAAHO Yy pasi, IKIio Metadopudnuii oopa3
Yy MOBI OpHUTiHAJTy HE3pO3yMIJIMH Ui HOCIiB MOBH Tepekiany. [lepexmanaq y
IbOMY BUIIQJKy BiATBOpIOE MeTaOpHYHY CEMAaHTHKY Ta IparHe IOCSTTH
aZICKBaTHOTO €MOLIWHOTO BIUIMBY Ha PEIUITIEHTA MTOB1TOMICHHS.

LikaBo, 1m0, 3BaykKaroyn Ha iCTOPUYHE MiATPYHTS BHHUKHEHHA KOHIIETITY
«AMepuKaHChKa Mpisi», a TAKOXK Ha J00Yy TBOPUOCTi aBTOpa, MPOCIIiIKOBYEMO
IBOSIKE CTAaBIEHHSA 10 LBOro TepMiHy. TyT, NPONOBXKYIOUH OOTOBOPEHHS
acCIeKTy 0araTtcTea, po3riITHEMO illle OJHY MeTadopy:

Her voice is full of money... [9].

V it 2onoci giduysaecmucs d3senxim epowseti... [8].

Bapro 3a3HaunTH, IO TYT PI3HUII Y MOBHHMX HOpPMax IIOSICHIOE TakKi
TpaHcdopmanii mix gac mepekiany, SK 3aMiHa Ha piBHI JIEKCHYHOTO Ta /abo
Mop¢oIorigHOTo 0POPMIICHHS 00pasy.

He knew that when he kissed this girl, and forever_ wed his unutterable
visions to her perishable breath... [9].

Bin 3nas: xonu ein noyinye ywo Oiguuny, Koiu_3'€OHAE HA3A8#COU CBOT
HeckazanuHi Mpii 3 it Munywum ouxannsm... [8].

CTpyKTypHi nepeTBOpeHHs1 NaHoi meradopu Npu Mepeknaai 3yMOBJICHI
HOpMAaMH  yKpalHCbKOT ~MOBH, JJisi 4WTaya sKOi  mOHATTS — Wed
CKOHKPETH3YBAJIM, 3BY3WIH N0 3 '€OHAE 3 METOIO TOJIETIICHHS CHPUHHATTS
MOB1TOMJICHHSI.

[MoniOHI CTPYKTYPHI 3MiHH, & TAKOXK JOAaBAHHS JICKCHYHUX CICMCHTIB ITiJ|
yac HepeKsiasy CTaloTh BIAJIMMHU TPUHOMaMH 1 ISt Iepeaadi MOpiBHAHHb:

She was extended full length at her end of the divan, completely motionless
and with her chin raised a little as if she were balancing something on it
which was quite likely to fall [9].

Bona nexcana na ceoemy Kinyi kKananu, unpocmand, Hepyxomd, mpoxu
BIOKUHYSBWIU 201108, HibU Ha ni0OOPI0Ji 8 Hel cmosia AKACb pid, wo ii 60HA
Hacuny empumysaia 8 pienosasi [8].

Tyt G6aunmo sickpaBUH BiATyK «AMEPHKaHCBKOI Mpii» — pIBHICTH ycCix
craredl Ta akKIEHT Ha aMOIIAX 1 MOXKIMBOCTSAX KOJKHOI'O, HE3AJEKHO BIJI
TeH/IEPHOT IPUHAIEKHOCTI.

[opiBHAHHS BHCTYMalOTh 3acoOoM  BepOaiizamii  KOHLENTy  JUIst
BHOKPEMJICHHS HOTO OKpPEMHX XapaKTEepHCTHK Ta BIATBOPIOIOTHCH, K
IpaBWIO, 33 JOIOMOIOI0 IIEpeKaly NMPSAMHM BiJIOBIIHUKOM, NPH LBOMY
o0pa3 mopiBHSHHS 30epiraetbcs. KpiM 1BOro, IOpIBHSAHHS MOXYTh
NepeKIalaTuesl 3a JIONOMOTOI0 TpaHC(hOpMAIii CMHCIOBOTO PO3BHUTKY,
JOIaBaHHs Ta OIIMCOBOTO MEPeKyIamy.
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IIpocTi NPUKMETHUKOBI, IMEHHHMKOBI, JI€CNIBHI, a TaKOX CKJIaaHi
BIJIMIOBi/IHI 3BOPOTH 1 TinepOONivHI eNiTeTH HaivacTille BUCTYHAIOTh Y POl
IMEH KOHLIETITY « AMEPHKAHChKa MPish».

Hdyxe d9acro miId  IIOKPECHEHHS  MAaKCHMAaJiCTHYHUX  ysIBJICHb
«AMepHKaHCBhKOT Mpii» crmoctepiraemo rimepborniuni emitetd — too beautiful
to be real [10], excitingly desirable [9], something gorgeous [9]. A Takox
PO3TOPHYTHX ONHCOBHX EIITETIB, IO MPSMO IEePEAAIOTHCS MPH MEePEKIIaIi:

Generally he was one of these worn-out men: when he wasn't working he
sat on a chair in the doorway and stared at the people and the cars that
passed along the road [9].

Binvcon 3aexcou 30a8ascs oMy nHOOUHOI0 MUXO0I0, 3aMYPKAHOIO0 — KOaU
8IH He npayioseas, mo cudié cobi Ha cminbyi neped 0gepuma U OUBUBC HA
NePEexoNCUX ma Ha MAUUHY, Wo npoizouiu dopozoio [8].

[Nepexnaganbkuil aHaii3 MMOKa3aB, MO IOLIYK NPSIMOTO CIOBHHUKOBOTO
BIAMOBIHUKA Ta OMNHMCOBUM IE€peKia] 3aJIUIIAIOTHCS IePEeBAKAIOYNMH Ta
HalOUIBII JTOPEYHMMH TEXHIKAMH B TIPOIECI IEpeAadi emiTeTiB MOBOIO
HepeKyamy.

OTxe, OpIEHTAIliI MOBO3HABYOI HAYKM HAa MIKKYJIBTYPHY B3a€EMOJIII0
CY4acHHX MOB BHHOCHTH KOHIICTIT «AMEpPHUKAHChKa Mpis» A0 Psay IHTaHb,
mo NOTpeOyIOTh MAETATBbHOTO MIKTaly3eBOTO pPO3IJILy Ta BHUSBICHHS
HUISIXIB BUPaXEHHSI Ta 30€peKEHHs IMOHSATTEBOI CHUCTEMHM B XOJ1 aHalizy
Ta BIATBOPEHHS TEKCTIB aMEPHKAHCHKHX aBTOPIB SK Y€ BHM3HAHHMX, TaK
i1 cyuacHmx. TakuM UYMHOM, B YKpAilHCBKMX IE€peKiagax TBOpIB
@©.C. dimmkepanpia HiTKO MPOCTIIKOBYETbCS TEHICHIIS IO 30epeKeHHS
cucTteMd 00pa3iB Ta MOHATh, a TAKOX IPArMAaTUYHOTO 1 KOHIENTYaIbHOTO
HaBaHT&KEHHS TEKCTy OpuriHaixy. HesnauHi mepekiajganbki Ta XyJOXKHI
TpaHchopmalii MOXyTh OyTH JOPEYHHMH, SKIIO TOTO BHMArae JETKiCTh
CIPUUHSATTS MaTepialy YuTayeM Ta HOPMH IIJIbOBOI MOBH, 1[0 € OCHOBHHUMH
KPHUTEPIsIMH Il BUOOPY CTpaTerii mepeKiay.
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3AT'AJIBHE, IOPIBHAJIBHO-ICTOPUYHE,
TUITOJIOTTYHE MOBO3HABCTBO

I'punienko A.A.
cmyoenmka,
Menimonoabcokutl 0epaicagruil neda2o2ivHull yuisepcumem
imeni boeoana XmenvHuybko2o

JIHTBICTUYHA ITAPAJIUTMA SIK EJIEMEHT
CYYACHOI I'YMAHITAPHO-HAYKOBOI METOJIOJIOI' 11

KoxeHn HOBHIA eTanm y po3BUTKY JIHIBICTUYHOI HayKH XapaKTEpU3yeThCS
MTOANBIIMMHA 3MiHAMH Ha TOTJISAM iHTepIpeTalii MOBHUX sSBHUII. BixmosinHo,
Pi3HI pO3YMIHHSI MPUPOAN MOBH Ta MIAXOJM JIO 11 JOCIIIKEHHS BapilOIOThCS,
0 MJBHIIyE eQEKTUBHICTH JOCTIUKEHHS MOBH B pIi3HHX acHeKTax,
Ha pI3HMX pIBHAX 1 3 pi3HUX pakypciB. CaMme Takwii, «HOBHHA TOTIISAI Ha
CTapuil 3MICT» il YTBOpIOE SIBHUILE «apajurMuy», sike rnepedyBae B IEHTPI
JIHTBICTUYHOI yBark BXKE TPUBAIUI Yac 1 MOTpeOye PETENBHOrO aHami3y Ta
y3arajJbHEHHsI, 0 W 3yMOBIIO€ aKTyaJbHICTh JIOCITI/PKEHHS. 3 OISy Ha 11,
MeTO Hamoi po0OTH € aHali3 Mpolecy 3apOJPKEHHS JIHTBICTHYHOT
TapaInT™MH, Pi3HUX TOTJIS/IIB HA MOHATTS Ta CUCTEMaTH3alLlisl HOTo THIIIB.

®. ne Coctop — mepmuii ITOCHIJHAK B JIIHTBICTHYHOMY JUCKYpCi, SKHH
JOCIIIKYBaB MOHATTS «apaJurMa» Ta BU3HAYMB HOTO SIK MEBHY CYKYIHICTh
¢dbopm onHOTO ¥ TOTO X ciioBa. Takok, 3HAYHUI BHECOK Y BUBUYCHHS HAYKOBOT
MapajnrMy, i METOAOJIOTIYHOTO MOTEHI[aly MiJ 4Yac PO3BUTKY Cy4acHOi
MeTOJOJIOTii BHeCHH Taki mociimHuku, sk: 1. [omyOosceka, 1. Kopombos,
T. Kyn, O. Jleyra, b. Manayn, M. Mapuyk, O. CeniBanosa, P. CuTHsIK Ta iHII1.

Bigrak, T. KyH napamurmy knacugikye sK: «BH3HaHI BCIMa HayKOBi
JOCSITHEHHSI, SIK1 BIIPOZOBIK MIEBHOTO Yacy JAl0Th HAYKOBOMY CIIBTOBAPHCTBY
MOJIENb TOCTAaHOBKH MpodiIeM i iX po3B’si3kiBy» [2, ¢. 17].

MopepHa JIHTBICTHKA IIiJi HAyKOBOIO MapaJurMOl0 BU3HAYA€E CHCTEMY
TIOTJISI/IIB HA MOBY, sIKa € OCHOBHOIO Ha KO>KHOMY €Talli icTopii JIIHrBICTHYHUX
YU4EHb Ta OKPECIIO€ TpeIMeT 1 MPUHIWIN MOBO3HABYMX JOCIHIIKCHB
BIJIMOBITHO [0 KYJIBTYPHO-ICTOPHYHOTO 1 (PiTOCOPCHKOTO KOHTEKCTY ETOXH
[3, c. 10-11].
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Jiss Monofoi mapaaMrMy MOBO3HABCTBa XapaKTEpPHI HOBI HACTaHOBYO-
mi3HaBaJbHI IMapaMeTpu: eKCHaHCisl A0 IHIIMX HayK (EKCIaHCIOHI3M),
AHTPOTIOICHTPH3M, (YHKIIOHATI3M Ta KOTHITHBI3M y BHBYCHHI MOBHHUX
SBUI, TIOACHIOBAJBHMI XapakTep TIyMadeHHS MOBHUX (DEHOMEHIB
(excIuTaHaTOPHICTH), aKCIOJIOT1YHICTh, parmatusM [1, c. 10].

[Mix wac BuBueHHst manoro mouHATTS O. Jleyra y cBoiif mpami «CydacHa
mapagurMa JIHTBICTHUKM — TpoOleMH W TEepCHeKTHBH» BHUAULIE TpH
OCHOBHI HAyKOBI MapaJurMH, sKi BU3HAYMIM OCHOBHI €Talyd CTAHOBJICHHS
CBITOBOI JIIHTBICTHYHOI AyMKH. A caMme: JIHTBICTUYHY KOMIIapaTHBICTHKY,
CTPYKTYPHO-CHUCTEMHY, KOMyHIKaTHBHO-TIparMaTtu4ny [3, c. 11].

[Hmy xnacudikaniro nmpornonyrots 1. ['onyboBebka ta 1. Koponso. Ha ix
r0OKe TepeKOHaHHs, HAayKOBII BH3HAYAIOTh CHUCTEMAaTWYHY MOIUQiKaiis
JIOMIHaHTH TPHOX 200 YOTHPHOX OCHOBHHX MapaJurM HayKOBOTO JHCKYpCY.

[To-mepmme, ocobmmBoro 3Ha4eHHs B JiHTBicTUIi HaOyna XIX cr. HaOyma
TeHETUYHA, NOPIBHSUIbHO-ICTOpHYHA ab0 eBOJIOLIIHA MapaaurMa.

Jlominytouoro B mepwiid monoBuHI XX cr. Oynma TakcoHOMiuHa abo
CHCTEMHO-CTPYKTYpPHA TIapagWrma, o Oa3yBanach Ha TakuMX 3acajax:
«CHUHXPOHIYHOCTI  JIHIBICTUYHOTO  OMHCY, OHTOJIOTIYHOTO  JAyaji3my
iHBapiaHTiB 1 BapiaHTIB MOBHHUX OJIMHMIIb, CHCTEMHOCTI MOBH, i PiBHEBOI
iepapxii, HAIBHOCTI CHCTEMHHX BiTHOIICHb Ha BCIX MOBHHX PIBHSX).

HacrymnHa, nparmarnyHa abo KOMyHiKaTHBHO-(YHKI[IOHAJIbHA TTaApaUrma,
po30ymoBa SKOro mpumajna Ha Jpyry mojoBuHy XX cT. BoHa crnpuymnnumia
MIEPEOCMHUCIICHHS MOBO3HABYMX JOCII/KEHb CTOCOBHO aHANI3y JIIOJICHKOTO
YMHHAKA B MOBI, JISUIBHICHOI Ta TEIEOJIOTIYHOI MOBEIIHKA MOBHOI
CHUCTEMH B KOMYHIKaTMBHOMY cepefoBHil. ToOTO, CYTHICTP MOBH IOuana
00roBOPIOBAaTHCh SIK IIEBHHH I1HCTPYMEHT 301IbIIeHHS €(EeKTHBHOCTI Ta
IOCATHEHHSI JIFOAWHOIO TpiyMdy, ONTHMi3amii iHTEpaKTHBHUX BiIHOIICHD
MOBIIIB Y KOMYHIKaTUBHII CHTyaIlil, pi3HUX THMAaX ITUCKYPCY.

OcCTaHHBOIO, aJieé HE MEHII 3HAYyILOI € KOTHITMBHa a00 KOTHITHBHO-
JUCKYpCHBHA Tapajurma, 10 CHpSIMOBaHAa Ha TIIyMadeHHs Oe3lepepBHUX
KOpeJSIIiid Ta B3a€MO3B’S3KiB MiXK MOBOIO a00 MOBHHUMH IPOAYKTAMH Ta
CTPYKTypaMH 3HaHb, OIlepallisIMU MUCIIEHHS Ta CBIJOMOCTI [4, ¢. 16].

[MoHATTS <«3MIHM TApagWrMu», HAa AYMKY JOCIHIJIHHUKIB, O3HAa4ae
3alepedeHHsT HACTAHOB i MPHHIUINB IIOTEPENHBOI, IO HE 3aBXIW BiOy-
BaJiocsi B icTopii MOBO3HaBcTBa. Hampwkman, mpu mepexoii BiJ CUCTEMHO-
CTPYKTYpPHOI [0 NparMaTuyHoi, aJpke CHCTEMHICTh 3aiMIlaiacs i IpUH-
urnoM (yHKIIOHAJIFHO-KOMYHIKaTHBHOI, 1 HaiicydyacHIImoi, CHHEpreTHYHOI
HapagurMm.
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M. MakapoB Harojollye Ha TOMY, HIO MepeXiJ Bia OmHIEl TOMiHYHOUYOT
mapajurMy 10 iHmOiI He mnepenbavae ii OykBalbHYy 3aMiHy YW IIOBHE
3alepeyueHHs, a, CKOPIIle, BUPAKAETHCA y 3MiHI HAyKOBUX MeTagop, MOTIAIIB
Ha MOBY, HOBHX IpiOpHTETaX, METOJaX 1 IEPCIeKTHUBAX, II0 y «3HATII»
(hopMi MICTATH i1l i JOCATHEHHS MOTIEPETHUKIB.

M. AnedipeHko 3a3Hadae, MmO JOMIHYBaHHS OJHI€I 3 MmapagurMm
30epiraeThcs 10 THX Iip, IOKK HECYMIiCHI 3 HEI0 MOBHI ()akTH HE PYHHYIOTS il
METOJI0JIOTIYHOT HOKTpUHU. HarpomakeHHs TpOTHPiYb B MEBHIM mapamurmi
cpuumHsi€e (GOpMyBaHHS YaCTUH HOBOTO 3HAHHS, 3apOPKCHHS HayKOBUX
HampsMiB, a 3rOJOM — KPH30BY CHUTYallif0, L0 CHPHYHMHIE pPyHHYBaHHS
MIiABAJIUH CTAPOi MapagurMy 1 3aKIaNaeThes MAIpyHTs HOBOI. ToOTO, 10 THX
TTip IOKM HOBAa MapaurmMa He Habepe JOCTaTHhOI Bary, BOHA 3a3Ha€ YTHCKIB i3
0OKy TMpencTaBHUKIB TmomepenHboi. Tak BimOyBamocs Ipw Mepexomi o
JMHTBICTUYHOTO (YHKIIOHANI3MY, 1 TaKk caMO CBOTOIHI BimOyBaeThCs
CTaHOBJICHHS KOTHITUBHO-IMCKYPCHUBHOI Mapaaurmi 3, c. 45].

JliHrsicTYHa TapagWTMa € CKIAJHUM 1 JUQEpeHIIHOBAaHUM SBHIICM Y
HayKOBO-METOJOJOTIYHOMY IHCKYpCi, IO csAra€ CBOIM ETHMOJOTI9HIM
KOpIHHSIM aHTHYHOCTI, Ta HE TNPHUIWHIE OMIiHYBaTH Ha KOXXHOMY eTami
icTopii JNIHrBICTHYHUX y4eHb. BOHa CHPSMOBYE TOCHIHUKIB Ha BHSBICHHS
LIHHICHUX aCHEKTIiB JOCIiKyBaHOI HayKOIO peajbHOCTI, TOMy IO OyIb-sKe
3HaHHS BUPAXKAETHCSI MOBHUMH 3aC00aMH.

3 orsimy Ha BCE CKasaHe, 3pPO3YyMIiJIO, IO METOJOJOTIYHMHA MOTCHINAT
MMOHATTS 1 JOCI [UIKOBHTO HE BHYEPIIAHO, MPO IO CBiAYATH Pi3HI CIpoOH
eKCIUTIKYBaTH HMOTO 3MICT Yy Halpi3HOMAHITHIMINX eIiCTeMOJIOTIgHIX
KOHTEKCTaX, OIHHMM 13 SKHX € JIHIBICTHYHA MOCIIAHUIBKA MpOrpaMa
¢inocodii Ta METO0IOTIT HAYKH.
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CTPYKTYPHA KJIACU®IKAILIA TEPMIHIB
YKPATHCHKHUX HAYKOBUX TEKCTIB

B T'AJIY31 KOMIT’IOTEPHOI JIIHI'BICTUKH:

SAKICHI TA KUIBKICHI XAPAKTEPUCTHKHA

Mera Hamoro MAOCTiIKEHHS — BHBYHTH CTPYKTYPHI OCOOJIHBOCTI
TEPMIHOJIOTIYHOI CKIIa0BOI yYKpailHCBKUX HAyKOBHX TEKCTIB B Traiy3i
KOMIT'FOTepHOI Ta MaTeMaTW4HOi JIHTBICTHKM Ha Marepiani HayKoBOi
nepioguku, a came Bicauka HamionamsHoro yniBepcutery «JIbBiBchbKa
moJiTexHikay — «KoMIm’'roTepHa Ta MaTeMaTHYHA JHIBICTHKa». OCKIIbKH
Mmarepian OyJb-SKOTO JOCIHI/PKEeHHST B KOPIYCHIH JHrBicTHII Mae OyTn
XPOHOJIOTIYHAM Ta TEMAaTHYHO OJHOPIAHUM, TO Ul MaTepially JOCIi/DKEHHS
o0OpaHno 26 crare, omyOikoBaHHN y 30ipHUKY i pyOpukoio «Komm totepHa
Ta MaTeMaTH4YHa JIiHrBicTHKa» y Ne 673 [1] ta 689 [2].

JlocimimKeHHsT TIPOBOIMIIOCH 38 HACTYITHUM anroputMoM. CriouaTky Oyiio
YKJIaIeHO KOPIYC TEKCTiB 3 KOMIT IOTEPHOI JIIHTBICTUKH, Al — MPOBEACHO
TEKCTOBY PO3MITKY KOPIYCY 3 BHUKOPHCTaHHSM TETiB, I00 BHOKPEMHUTH
TepMiHU: <trm> ... </trm>, a MOTIM TEKCTH OyJIM ONpaIbOBaHi CIEIiATEHO
HalMCAaHOI0 KOMII FOTEPHOIO IIPOrpaMoro, B Pe3yNbTaTi 4Oro BHHHK CITHCOK
TepMmiHiB. HacTynmHuii eram — CTBOpPEHHS JDKEPENbHOI 0a3M JOCIIKEHHS.
Crnucok 0yB nepeHecenuii B cepenopuiie Microsoft Excel, ne Oynu BunaneHi
MOBTOPH, BU3HAYCHO KaTErOpiayIbHy ITPUHANICKHICTh TEPMIHIB, iX CTPYKTYpHI
XapaKTEePUCTHKH, YaCTHHOMOBHI MOENi, IOBXXHWHA, CIIOCOOM TBOpPEHHS Ta
MIPOBEJECHO KBAHTUTATUBHI JOCIIIKECHHS.

Cepen  JOCHIDKEHHX TEPMiHIB, sKi (YHKUIOHYIOTH Yy TEKCTaXx 3
KOMIT'FOTEpPHOI Ta MaTeMaTH4YHOI JIHTBICTUKH BHABWIOCS 236 OIHOKOM-
MOHEHTHHX 1 553 06araTOKOMIIOHEHTHHX OIWHHUIL (SIKi HAII4yrOTh IBi 1
Oinbine kopeHeBi Mopdemu), mo cranoButs 29,91% i 70,08% BinmosinHo.
Ile xapakTepu3ye 3arajbHy TEHJEHIIIO CYYacHOIO TEPMIiHOTBOPEHHS, SKa
NOJISATAaE Y BHKOPHCTAHHI CKIAIHUX CHHTaKCHYHHMX oxuHuipb. C. I'puHBOB
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CTBEpIUKYE, Mo «60-95% TepMiHIB B Cy4acHHX €BpOIEHCHKMX MOBax — L€
0araTOKOMIOHEeHTHI ofuHUI» [3, ¢. 141]. JloBxkuHAa 0araTOKOMIIOHCHTHHX
TEPMIiHIB TIpecTaBiIeHa y Ta0bmuri 1.

Tabmuws 1

JoBikMHa 6AaraTOKOMIIOHEHTHHMX TePMiHiB

JoBKuHA TepMiHy KiabkicTh %
JIBOKOMITOHEHTHI 446 69,44%
TPUKOMITIOHCHTHI 124 20,25%
YOTHPUKOMIIOHEHTHI 34 5,61%
MIATHKOMIIOHEHTHI 21 3,44%
OlIbIIIE 9 1,27%
Bcerworo 634 100,00%

Hoicepeno: pospodbnerno agmopamu

Jlo HaWBaXIUBIMIHX XapaKTEPUCTUK OaraTOKOMIIOHEHTHHX TEPMIiHIB
HaJle)KaTh YaCTHHOMOBHA MOJIEIIb, SIKa BU3HAYAE CTPYKTYPY MOBHOI OJIMHHIII.
IcHye 3anexHICTh MK YaCTHHOMOBHOIO MOJICIUTIO Ta KAaTeTOpialbHUM BHIIOM
TepMiHa. baraTOKOMIOHEHTHI TEpMiHHM, SKi (QYHKIIOHYIOTh y TEKCTax 3
KOMII'FOTePHOI JTIHTBICTHKH, ONHCYIOThCA 24 YaCTHHOMOBHUMH MOJCIISIMH
(tabn. 2). I3 miel kinbkocti 23 NpUNaaoTh Ha IHTparamty3eBl TEPMiHH, TOOTO
CreliaibHi TEepMiHM BJAacHE KOMIT'IOTepHOI JiHrBicTukM, 13 — Ha
eKCTparaiay3eBi, TOOTO CIeIlialbHi TePMIHH CYMIKHUX raiy3ei, i mwme 3 —
Ha 3araJibHOHayKkoBi TepMiHM. CHINBHUMH Uil TPhOX KaTeropid € TpH
YACTUHOMOBHI MOJICINI: APUKMEMHUK ~+ [MEHHUK, IMeHHUK + I[MeHHUK,
npukmemuux + imeHnux + imennuk.

IIpencraBnena Tabmums, SIKIO HE paxyBaTW OCTAaHHIA TPH CTOBIENb
(y sikoMy HaBeJleHa BiJJHOCHA 4acToTa), € MPUKJIAJOM CIpPsDKEHOI TalOiuI.
Ii amanmiz 3a meromom Xi-KBaJIpaT CBiYUTh, IO ICHY€E 3aJCKHICTh MiXK
YaCTHHOMOBHOIO MOJICIUTIO Ta KaTeropi€to TepMiHiB.

Cepen iHTparairy3eBuX TEpMiHIB MPOIYKTUBHUMHE € Taki Mojeini: NN, AN,
NNN, ANN, NAN, ANNN. V¥V npomy mnepeiiky HpOJYKTHBHICTh KOXHOI
HACTYIIHOI MOJETl MeHIa, HDK TonepeaHbol (PI3HMIM CTaTHCTHYHO
3Havyma). Maibke MoJoBHHA 0AaraTOKOMIIOHEHTHHX TEPMIHIB HAJIEXHTh 1O
mozeni AN Ta NN. JlomiHyBaHHS yTBOPEHb LBOTO THILY, MOXIIHBO,
MTOSICHIOETBCS, 3 OJHOTO OOKY, TEHACHIIEIO JO JIAKOHIYHOCTI Ta CHPOIICHHS

!V rabmumi BxmTOo Taki ymoBHI mo3HaueHHs: N-iMenHuMK, A-TIpHKMETHHK, prep-

npuiMeHHNK, [-iHTparamy3eBuii TepmiH, E-excrparamy3eBuil TepMiH, 3-3araJbHOHaYKOBHH
TEpPMiH.
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MOBHUX ()OpM, 3 IHIIOrO — LIMPOKUM Jialla30HOM BiJHOIIEHb, SKi 3/1aTHA
nepeaaBarty 1 KoHCTpyKiii NN.

Tab6mums 2
YacTHOMOBHI Mo/1eJ1i 6araTOKOMIOHEHTHUX TePMiHiB

Ne | YacTuHOMOBHA MOJIEJIb 1 E 3 KiabkicTh %

1 | AN 192 152 23 367 57,89%
2 | NN 46 18 9 73 11,51%
3 | ANN 57 10 2 59 9,31%
4 | AAN 33 16 49 7,73%
5 | NAN 18 4 22 3,47%
6 | NNN 11 3 14 2,21%
7 | ANNN 1 2 11 1,74%
8 | AANN 1 6 8 1,26%
9 | ANprepAN 1 4 5 0,79%
10 | NANN 1 4 5 0,79%
11 | AAAN 1 4 3 0,47%
12 | NNNN 1 3 0,47%
13 | NprepNN 1 2 3 0,47%
14 | AANAN 1 2 0,32%
15 | AANprepNNprepN 1 1 0,16%
16 | ANAAN 1 1 0,16%
17 | ANNNANANN 1 1 0,16%
18 | ANNNN 1 1 0,16%
19 | NNNAN 1 1 0,16%
20 | NNNNprepN 1 1 0,16%
21 | NNprepAN 1 1 0,16%
22 | NNprepN 1 1 0,16%
23 | NprepAN 1 1 0,16%
24 | NprepN 1 1 0,16%

Beworo 374 226 34 634 100,00%

Loucepeno: pospobreno agmopamu

Cepen ekcrparamy3eBux TepMiHiB Moaeni NN ta AN MarTh npuOIH3HO
OJTHAKOBY MPOXYKTHBHICTh. CTATHCTUYHO 3HAYYIIA Pi3HULS MPOTYyKTHBHOCTI
crnocrepiraetecst 'y mapax AN @ NNN Tta ANN : NAN. Cepen
3arajiHOHAyKOBUX TepMiHiB juime mapa NN :: AN IeMOHCTpye 3HAuyILy
pi3HHLIO.

SIK1mo mopiBHIOBATH MPOAYKTHUBHICT OJHIET i Ti€l caMoi YaCTHHOMOBHOI
MOJIeJIl y JBOX KaTeropisx TEpMiHIB — IHTparaxy3eBHX Ta €KCTparajly3eBUX
(3araJbHOHAYKOBI y 3B’S3Ky 3 MaJlOK0 KUIBKICTIO 0araTOKOMIIOHCHTHUX
OIMHUIBF HE OepeMo 10 yBarW), — TO CTATHUCTUYHO 3HAYYIIA Pi3HHULS
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crioctepiraetbest aume momo Moxenmi AN. Tepminu, moOymoBaHi 3a HEro,
yacrime (y BiICOTKOBOMY aCHeKTi) CIIOCTEPIraloThCs Cepel] eKCTparaly3eBuxX
OJIMHHIIb.

SAx 3aznauae C. Jlepnma, mporec ¢opMyBaHHS TEPMiHOJOTI] 3 KOMII I0-
TEPHOT JIIHTBICTUKU HE BiJ3HAYAETHCS SKOIOCh OCOOIMBOIO CIEIM(iIKOI0 — BiH
BiIOYBAETHCS aHAJTIOTIYHO JI0 BCIX KOMIUICKCHHUX HayK [4].

®opMyBaHHS TEpMiHIB 3 KOMITIOTEPHOi JHHTBICTHKH BiZOyBaeThCS
TPaJULiHO — IUIIXOM IHIIOMOBHMX 3all0O3M4eHb (32 MpaBUIIaMU YKPaiHCHKOT
TpaHchiteparii) (ao onkm, 6ykmapka, inmepdgbelic, eKCmeHCIOHAN, OpayHine,
OecucHanm, OeqhiHiyis); TUIIXOM JIEKCHKO-CIOBOTBIPHOTO  KaJbKyBaHHS
IHIIIOMOBHHUX TEPMIHIB 3 BUKOPUCTAHHSM BJIACHUX Ta IHIIOMOBHHX MOP()EMHHUX
pecypciB  (mepesca, HasawmagicenHsi, 6e3n0cepeoHi CKAAOHUKL), TIUITXOM
3aMo3W9eHb TEPMIHIB 3 IHIMMX CYMDKHHX TEPMIHOCHCTEM (30KpeMa, 3 IXHIX
YKpaiHCBKUX Bepciil) (exsiganenm, ancopumm, eaneHmHicms, 3micm/gopma,
3HAK, KApmMomeKka), a TaKOK CEMaHTHYHOIO TIEPEOCMHUCIICHHs 3arajbHo-
BXKUBaHHUX CJIiB (PCHOMIHALIEI0) (Oepeso, 8Y301, KOO, 0HCEPeNo, MACUB, MEHIO).
3amo3nveHi TepMiHH MOXYTh (PYHKIIIOHYBaTH B KOMII FOTEpHIA JiHTBiCTHII
OJTHOYACHO SIK TIEPEKJIa/IHI U sIK TpaHCIITepoBaHi (IHKOJIM HaBITH 30epiraeTbest
HAIKUC CJIB JIATUHKOIO, TaK, HAMpPHKIAI, SCreensaver — 30epirad ekpaHa i
ckpiHceiiBep, bookmark — Oykmapka i 3aknanka).

VY nHamiii BUOIpHi BUSBIEHO Taki CIIOCOOM TBOPEHHS TEPMIHIB B Taiy3i
KOMIT IOTepHOI JIIHTBICTHKM: TpaHJiTepallis, Nepekiananbka TPaHCKPHUIILIs,
TIepeKIIa, peHOMIHAIIIS, HAaIllOHAJIbHUI TepMiH, KOMOIHOBaHMH TEPMiH.

IlepeBaxna Oinpmiicts (68,51%) TepMiHiB yTBOpeHa KOMOIHOBAaHMM
crocobom. Ile xapakrepHo A1 0araTOKOMIIOHEHTHHX TEPMIHIB, 1€ OIMH i3
KOMITOHEHTIB MO)Xe OyTH TpaHCIITepOBaHUM, IHIIMHA KaJbKOBaHMM 1 BCi
BOHHM Y3TO/DKEHI MDK c00010 mepekiamanbkoro TpaHckpunmieo. Cepen
OJTHOKOMIIOHEHTHHUX TEPMIHIB — Ha YUILHOMY MIiCIi TaKi criocoOM TBOPEHHS:
TpaHciiTepais, peHoMiHamis (IIepeoCMUCIICHHS 3BUYHHMX IIOHSTH), 3aIpo-
Ba/DKCHHS HAliOHATHHHUX TepMiHiB. CIiBBIIHOMICHHS CHOCOOIB TBOPCHHS
TEPMIiHIB y Tally3i KOMII FOTEPHOI JIHTBICTHKH UTIOCTPYE Aiarpama Ha puc. 1.

OTKe, TBOPEHHS TEPMIiHIB KOMII IOTEPHOI JIIHTBICTHKU 3I1HCHIOETHCS 32
JIOTIOMOT0I0 TPAAULIMHUX CHOCOOIB TEPMIHOTBOPEHHS YKpalHCHKOI JiTepa-
TypHOi MOBH, NPOTYKTHBHICTH KOXKHOTO 3 SKHX HeomHakoBa. CHiBBimZHO-
IIEHHS CIIOCO01B TBOPEHHSI — KOMOIHOBaHHMI — MepeKiIaabka TPAHCKPHITLIIS —
TpaHCIiTepaliss — MepeKiaj — HalloOHaJbHUM TEepMIiH — pEHOMIHALIs:
45,8:10,1:6,8:1,9:1,3:1.
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88; 10%

131;15% H TpaHcnitepauia

H MNepeknasaubka TPAHCKPUNLIA

M Mepeknag,
25;3% H PeHOoMmiHaUia
13; 1% M HaujoHanbHWi TepMmiH

17;2% . .
u KombiHoBaHuit

Puc. 1. Cioco6u TepMiHOTBOPEeHHS B rajy3i KOMII’I0TepHOI JiHIrBicTHKHI
Loicepeno: pospobneno asmopamu
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SOCIO-CULTURAL FACTORS
OF CONCEPTUAL FIELD CHANGES
(ON THE EXAMPLE OF THE CONCEPTUAL FIELD SPACE)

Language is alive and changeable as a person. Both of them change
according to internal and external reasons. As Jean Aitchison mentioned: «On
the one hand, there are external sociolinguistic factors — that is, social factors
outside the language system. On the other hand, there are internal
psycholinguistic ones — that is, linguistic and psychological factors which
reside in the structure of the language and the minds of the speakers»
[1, c. 143]. In this paper we want to define the socio-cultural (external)
factors, the events that happened in 2020 and affected or transformed the
subject of lexical-semantic language level — the conceptual field (CF).

First, we should explain that conceptual (lexical-semantic field) is a way
of systematizing lexical-semantic level of the language into different groups
around one concept or prototype. Its groups go into unpredictable and chaotic
correlations: «Any change in the lexical structure of the language affects the
systemic relations. There are often cases when a word, acquiring a new
meaning, affects the appearance of similar meanings in all other semantically
related words. In other words, there is a semantic «infection» of words of a
certain microsystem, as a result of which in systemic associations there is a
parallelism of meanings, and often forms»* [2, c. 210]. So, once there are
changes in one CF we may trace them in other related fields.

Second, to affect the CF, the socio-cultural factors are limited in their
ways: they create new objects, phenomena that need to be named and
consequently fixed in some CF; they borrow words to fulfill the lacunae in the
description of the situation elements: internal (interdisciplinary connections),
external (from another language); they provoke personal associations not
motivated by any language need.

Third, when we mention the CF changes we must take into account that
the modifications may be absorbed only at the first and second periphery of
the conceptual fields. The core cannot change, otherwise it’s another concept.

! Translation by Kopytina A.S.
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We must admit that the reasons/factors of CF changes, the next social-
cultural events in 2020, also represent themselves five, closely related to the
SPACE, concepts: COVID, INTERNET, WAR, POLITICS and FIRES.
These cultural factors did not appear from nowhere recently and they existed
before. But we evaluate them (not excluding the other possible factors) as
strong socio-cultural reasons that were noticeable this year according to the
media, political and personal discourse:

1) COVID-19: this phenomenon evaluates the safety of place, causes
limited places in the hospitals, controls social distancing and colours country
zones into green, yellow, orange or red. It used the way of interdisciplinary
links and borrowed words from the field SPACE to talk about health and
medicine issues. Lexeme covid entered CF SPACE as adjective to place,
environment: «In all departments of Zarichne Hospital there are «covid
«places»' [3, 05.].

2) INTERNET : due to the pandemic, this year it became the main place
of life and all the events now have prefix online- (online-lesson, online-
concert, online-interview etc.). First, the INTERNET CF is subfield of CF
SPACE that combined INFORMATION data with SPACE lexemes and
appeared due to the socio-cultural factor that created this new phenomenon,
new environment in the end of the last century. Second, developing it uses
words from the CF SPACE to fulfill the lacunae. The creation of the 5G
wireless networks and products created new phenomenon named and fixed in
the CF INTERNET. Additionally, it enforced the division of space into «5G
coveredy and «non-5G coveredy: «5G is now rolling out in selected areas.
In non-5G coverage areas, you ll automatically switch to our 4GX/4G or 3G»
[4, 0.5.]. Here we can see that INTERNET created new concept that also
intruded the CF SPACE the first way.

3) WARS: this year is marked by Armenia-Azerbaijan war, Ukraine-
Russia and Iran — Iraq wars that caused geographically separated people,
annexed area, made zones grey, uncontrolled. Azerbaijan got new territories
that belonged before to Armenia and modify inner systems of space
organization in the CF SPACE: «Azerbaijan wins some land, while Turkey
and Russia carve out spheres of influencey [5, 0.5.]. It also means changes in
the association of ordinary people talking about one of the territory giving it
new features. CF SPACE lends units to CF WAR to describe the situation
elements of this socio-cultural factor.

! Translation by Kopytina A.S.
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4) Massive forest FIRES in Australia and Brazil were factors to change
the attitude to green zones that were providing the planet with oxygen.
Moreover, they forced different animals to change the environment of
existence that may change geographical localization of animal species in
general. This socio-cultural factor is changing the space and its conceptual
field : «Already, millions of acres have burned, creating dangerous levels of
air pollution, displacing nearly 90,000 people and killing a billion animals»
[6, 0.5.].

5) POLITICS: the final fullfillement of BREXit caused the semantic shift
in the meaning of the EU and UK concepts. New concept of BREXit entered
CF POLITICS by the creation of a new phenomenon. The factor also will be
reflected in the connected CF SPACE: «The 2016 referendum called by May’s
predecessor David Cameron had delivered a narrow majority in favour of
leaving the EU, and Brexit had become both a word and a plan» [7, 0.8.].

As a result, we want to define the Coronavirus pandemic, the 5G network
creation, the Armenia-Azerbaijan war, Brazil and Australian forest fires and
BREXIT as main socio-cultural factors of conceptual fields modifications in
2020. INTERNET, WAR, COVID, POLITICS, FIRES and SPACE are five
interrelated conceptual fields that represent these historical events and
undergone lexical-semantic changes. In case with 5G and BREXIT factors we
fixed the creation of new concepts to enlarge conceptual fields INTERNET
and POLITICS consequently. As it was said at the beginning, the changes in
one system, in one CF, cause the changes in the other fields. The named social
events created associative, semantics and lexical changes in the concepts
INTERNET, WAR, COVID, POLITICS, FIRES. All the five conceptual
fields including SPACE take units to fulfill lacunae and simultaneously lend
their lexemes with / without meanings.. This is the unstoppable process of
exchanging between conceptual fields. In the following researches we plan to
study the ways of interaction of conceptual field SPACE with COVID-19 /
CORONAVIRUS / PANDEMIC concepts based on the language corpus data.
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M. SALUKIB TA B. CTE®@AHUK:
I'EHETUYHA CIIOPITHEHICTb
HA KBAHTUTATUBHOMY PIBHI

TBOpUICTh TaNAHOBUTOTO 3aXiIHOYKPATHCHKOrO MUCbMEHHUKA Muxaiina
SluKoBa — BHIATHOTO MaicTpa KOPOTKOI ICHXOJIOTIYHOI HOBEJIM — 3aJIHIIHIIa
MIOMITHHUH CITiZ B yKpaiHCBKill miteparypi. He 3Bakarouu Ha Te, 10 TBOPUICTh
M. SukoBa cTanma 00’€KTOM CTYAiH HU3KH AOCHITHUKIB [1; 2; 4], Tl BUBYEHHSA
HE BTpaya€ akTYaJIbHOCTI 1 BHMMAarae 3ajJyueHHs1 HOBITHIX TEOpPETHUKO-
METOJOJIOTIYHUX ~ CTpaTrerii  (KOpITyCHOi JIHIBICTUKH, KOHIENTYaJILHOT
JHTBICTHKY, 1HTEPTEKCTYaIBHOCTI, JIIHTBOCTATUCTHKH Ta iH.). He mocmimxky-
Banuch 1 Tpaauuii B. Credanuka-Hosemicta y tBopuocti M. flukoBa, siki
OYEBH/HO ITPOCIIIIKOBYIOTHCS 1 Ha AKICHOMY, 1 Ha KiJIbKICHOMY DiBHIi.

MeTor0 HAmoOro JOCHIPKCHHS CTaJ0 BCTAHOBICHHS CTaTUCTUYHHUX
XapaKTepUCTHK imiocTriio M. fkoBa Ta MOPIBHSAHHA iX 3 aHAIOTIYHUMH,
o0urcaeHuMH 3a kopiycoM Hosen B. Ctedanuka.
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Janmi mMu ykmanu kopryc mManoi mpo3u M. fnkosa, 70 SKOro yBifnum
60 mHoBen, o0’eqHanumx y 30ipky «YopHi kpmma» [5]. 3aranbHa
XapaKTepUCTHKa KOPITyCy MojaHa y Tabmmri 1.

Tabmuws 1
3arajbHa XapaKTepUCTHKA JTOCTITHUIBKOr0 KOPIYyCy

Ne IMoka3Huk KinbkicTh

1 CumBosn 219590

2. | CioBOBXUBaHHS 42963

3. | CroBodopmu 26035

4. | KigpKicTh pi3HUX CIiB 9167

5. | AGzanu 1618

6. | Peuenus 3954

Hoicepeno: pospodbnerno agmopamu

Ha ocHOBI 1MX T1IOKa3HUKIB MOXHA OOYMCIWTH IHIOEKCH, SIKI
XapaKTepu3yBaTUMyTh 1MIOCTHJIb MHChMEHHHKA: 0araTcTBO  CIIOBHHKA,
CepellHS TOBTOPIOBAHICTh CJIOBA Yy TEKCTi, AaBTOMATUYHHU I1HJIEKC
YUTA0CNBPHOCTI, 1HIEKC BHHATKOBOCTI, IHAEKC KOHIICHTpAIii TEKCTY, IHAEKC
JMIEKCUYHO{ IIUTBHOCTI TEKCTy. MM TakoXX TpOBETH MOpPQOIOoTivHEe
MapKyBaHHsI KOPITyCy TEKCTY TOBICTi (3aCTOCOBAaHO KJIACHYHUIA MOJUI CIIiB Ha
YaCTUHU MOBH), 1 JJI1 KOXXHOI YaCTUHH MOBH ABTOMATHYHO OTPHMANH ii
YaCTOTHICTh Y TEKCTi i B CIOBHHKY (peectpi) aBTopa. HaifuacToTHimmmm
CJIOBaMH y TEKCTi € CIIy>KOOBI YaCTHHH MOBH: y TEKCTi BOHH (DYHKI[IOHYIOTb
HaWHaKTHBHIIIE 1 OXOIUTIOIOTH Maiike #oro Tpetuny: 34,14%. ITogiOHy BHCOKY
AKTHMBHICTb y TEKCTi Ma€ IIe OJMH 3aMKHEHMH KJIac CIiB — 3aiiIMEHHUKH: BOHU
3aiimMaroTe Omm3pKo 12% Tekery. IlpnOnmm3HO OnHAKOBY 4YacTKy y TEKCTI
MOKPUBAIOTh TPUCIIBHUKK Ta NPUKMETHUKW (BixmosimHo 8,44% 1 8%).
Haiimenmn uncensHrMu BusiBHITMCS ynciiBHUKH (0,75%).

OTxe, MA OOYHCIUTH DS Koe(ilieHTiB, MO PIZHOCTOPOHHBO KITBKICHO
XapakTepu3yloTh JeKCHYHHHA piBeHb HoBen M. SukoBa. CmiBcTaBUMO iX
3 aHWIOTIYHMMHU IHJEKcaMH, OOpaxOBaHUMHM Ha OCHOBI CTaTUCTUYHHUX
MMOKAa3HUKIB, IO XapaKTepH3YIOTh JIEKCHYHUI piBeHb HOBen B. Credanmka.
Jani HaBeeHO y Tabmumi 2.

Mu TakoXk MpOBENH MOPIBHAJIBHUI aHaJIi3 4acTOT YaCTHH MOBHU B HOBEJIAx
M. fAuxkosa Ta B. Credannka. Jlani HaBeeHo Ha miarpami (puc. 1).
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Tabuuns 2
KBaHTUTaTHBHI XapaKTepUCTHKH JTeKCUYHOr0 PiBHSI HOBeEJI
M. SluxoBa ta B. Ctepannka

Ne Koedimient M. SluxkiB B. Credanux
1. BararcTBo ci10BHHKA 0,61 0,56
2. | CepenHs MOBTOPIOBAHICTh CJIOBA Y TEKCTI 1,65 1,77
3. | IHmeKkc BUHATKOBOCTI 0,24 0,17
4, [HIeKC KOHIIEHTpamii TeKCTy 0,49 0,59
5. [HIIeKC IEKCHYHOT NIUTBHOCTI TEKCTY 0,4 0,56
6. | ABTOMaTHYHHI iHAEKC YNTAOEILHOCTI 8,08 517
7. KoedimieHT iMEHHUX 03HAYCHb 0,51 0,38
8. | KoedirieHT miecniBHUX 03HAUYCHb 0,41 0,16
9. CryniHb HOMIHAJIBHOCTI 0,73 0,79
Loicepeno: pospobneno asmopamu
MopieHAABHMIA aHaAI3 YacTOT YacTMH MOBH
B M. flukosa Ta B. CTedanuka {%)
CnywbBoei | . . 2597 3114
BB
3aliMEHHUKH e B3
] = ’ _| CredaHui
MPUEMETHUKK 5 9.62
7 1148 29,54 i Aukie
|MEHHMHW | : weig' 24 |
0 10 20 30 40

Puc. 1. IlopiBHsUILHA aHAJII3 YACTOT YaCTHH MOBH

B M. SlukoBa ta B. Credpanuka (%)
Loicepeno: pospobneno asmopamu

Sk Gaummo, 374eOUTBIIOr0 B HOBEJNax 000X NMUCHMEHHHKIB BUKOPHUCTAHO
niecmoa (21,48% y M. Suxosa Ta 39,74% y B. Credanuka), iMCHHHUKH
(15,69% 1 31,38% BinnosigHo). HaliyacTOTHIIIMMHU CIIOBaMH y TEKCTax €
CITy>k0OOB1 YaCTHHH MOBH: BOHH (DYHKITIOHYIOTH HalaKTHUBHIIIE i OXOILTIOIOTh
34,14% 1 26,07%. Y B. Credanuka 3aiiMEHHHKH MEHII aKTHBHI, BOHH
CTaHOBIATE 6,32%, mo Maibke BaBiui Menme, Hik y M. fAukosa (12%).
VYV tekcrax M. SlukoBa mepeBa)kalOTh MIECTiBHI O3HAYEHHS (IIPHUCITiBHUKH:
8,44% y nopiBusiHHI 3 6,33% 3 Texcramu B. Ctedanuka), a y B. Credanuka —
iMEHHI O3Ha4yeHHs (PUKMETHUKH, $IKi TOKpuBalTh 9,62% — 8% 'y
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M. Slukosa). HaliMeHI yucenpHUMA B 000X TEKCTaX BHUSBHINCS YHCTIBHUKH
(0,72% 1 0,75%).

Jis BCTaHOBJNEHHS ICTOTHOCTI / HEICTOTHOCTI CTaTHCTUYHOTO PO3-
XO/DKEHHS MUK 3HAYCHHAMH KOE(QIIi€HTIB i1 HOBENICTHKH JIBOX
IIMCHMEHHHUKIB 3p00GHMO PO3PaxyHKH °, KM y JIHIBOCTATHCTHII Mae Ha3BY
KPHUTEPII0 OJHOPITHOCTI.

Jis BU3HAYCHHA KPUTEPi0 OAHOPITHOCTI Tpeba MaTh MEeBHY KUIBKICTh
NOKa3HUKIB JUIs KOXKHOT BUOIpKU. Byayerbest Tabauis, B AKil CTIIBKH PSJIKIB,
CKUTBKM BHOIPOK, 1 CTUIBKM CTOBITYMKIB, CKUIBKH TIOKAa3HHKIB, IO
CHIBCTABISAIOTHCS. 3a pe3ylbTaTaMH HANIOTO JOCHIKEHHS TaOmuIl HaOyBae
HACTYITHOTO BHUIJIAIY:

Tab6mus 3
k1l k2 k3 k4 k5 k6 k7 k8 k9 3T
T1|061 165|024 (049 | 0,4 | 808 | 051|041 | 0,73 | 13,12

T2 |056 | 177|017 | 059 | 0,56 | 517 | 0,38 | 0,26 | 0,79 | 10,15
>k | 117 | 342|041 | 108 | 096 | 13,25 | 0,89 | 0,57 | 1,52 | 23,27

BHKOPHCTOBYEMO cxeMy oGumcienHs X samporonosany B. IlepGuiinic
[3, c. 72-73], 3acTocyBasBiiu HopMyIIy:

2 g (knTn)? L
X = X( YknYTn )

3poOuBImM HEOOXiaHI OOYMCICHHS IS HAIIO! TAOJUIl, OTPUMAEMO:
X’ =045.

{06 BHpimMTH, YW CBiTYMTH ° TPO ICTOTHE PO3XOKEHHS, Tpeda
OLIIHUTH HOTO0 3a TaOJNUIEI0 KPUTUYHHUX 3HAYCHb XZ [3, c. 155]. Omuinky 10
MPOBOIATE 32 JOITOMOTOI0 BH3HAYECHHS KITBKOCTI CTYITIEHIB CBOOOIM, SIKE Y
HammoMmy Bunaaky f=8. Po3xomkeHHS BBaXKAa€ThCS iICTOTHUM, SKIIO OOYHMCIICHE
3HAaYeHHs y° Oinblne Big TAGNMYHOrO s 3aJaHOTO PIBHS 3HAYYIIOCTI.
VY nHamomy Bunanky 0,45 € 3HaUHO MCHINM BiJl HAMEHIIIOTO YHCa Y PSY.
Ile s3HauWTh, MmO PO3XOKEHHA Yy CTAaTUCTHYHUX MOKa3HUKAxX, IO
XapaKTepu3yrTh JiekcuyHui piBeHb HoBen M. flukoBa ta B. Credanuka
HEICTOTHE 1 CTATUCTHYHO JJOIYCTHME.
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TEOPIA JIITEPATYPU,
HHOPIBHAJIBHE JIITEPATYPO3HABCTBO

Tenaeus FO.B.
acnipaum,
Kuiscoruii ynisepcumem imeni bopuca I pinuenxa

OBPA3 I'EJOHIKA-«{IIOINIHOBYBAYA»
B POMAHI AHATOJIIA JHICTPOBOI'O
«IPO30OPIJIA HAJl TOMOM KAHTA»

CydacHa yKpaiHChKa JiTeparypa Jemali OuIbllie IMOCIYTOBY€ETHCS
MoOYZOBOI0 MAaKETIB Ta CTPYKTYp, IO YCKIAQIHIOIOTH Ta BHIO3MIHIOIOTH
apxitexToHiKy TekcTiB. Ha mymxy SI. ['omoGoposbka, 1e sBHIIE 3yMOBIICHE
MIPOHUKHEHHSM B COIIOKYJIBTYPHE CEpeAOBHINE MPUHIHUIIB «apTErpayHAy»,
1I0 sIK 3HAKOBO-CEMAHTHWYHA Hillla BIAKPHBA€ B MHCTEITBI HOBI anbTep-
HATHUBHI CIIOCOOU XyI0KHBOT MOOYA0BH Ta KOHCTPYKIiii [4, c. 5].

3pa3koM yKpaiHChKOI apTeTrpayHIHOI JiTepaTypH € pomaH A. JIHiCTpoBOTO
«/pozogpina nao momom Kammay. T'epoii TBOpy — BuKiIamad ¢inocodii
OJHOTO 31 CTONMYHMX BHIIIB. BrpartuBmm crpasxHe KkoxaHHs, [laBio
mepedyBae y craHi genpecii, 3 K01 MOMXJIMBO 3HAWUTH BUXIJ JTUIIC 3aBISKH
aHaJlizy CBOTO MPOQECciHHOrO Ta JKUTTEBOTO HUIAXiB. YonoBik Oimbine He
OTPUMYE 3aJI0BOJICHHS Bijl CBOTO (haxy, OCKUIBKU PO34apOBaHUK y HAYKOBIIIX
«kapaukosoi  eenuuunuy. CHpaBXHI TeHII Ta MHCIHTEN >KaTIOTiTHO
MMOKUAIOTh CBIT, 3aNWIIAIOTH Tichs cebe OaraTOTOMHI mpami, SKi BKe
BTPAYar0Th CBOE 3HAYCHHS, OCKIILKM OCBITa i HAyKa HUHI 33 Kap €PUCTaMH.

YosoBik BeCh 4ac HaMaraeThesi O30YTHCS PO3AYMIB Ta CHOTaiB 3aBISKU
PI3HOMAaHITHUMH 3aHATTSIM Ta X00i, SKi MarOTh Ha METi BHTICHUTH Y
miacBioMe «HeOaxaHy» peanbHICTh: «3pioka A cmeopiot cobi mumi
po3padu:  OIyKal0  BedipHIM  NAPKOM,  GEWMAIOYUCL NO  BUNAOKOBUX
3abieauniekax i OLIbAPOHUX, CROCMEPI2Al0 34 BeCeNUMU KOMNAHIAMU MOIX
OOHONIMKI8 YU NiONIMKI8 Y Kas apHAX <...>, [ MeHi ye 3aHAmms NPUHOCUMb
cnpasoichio Haconodyy [5, c. 9].

BinmosinHo 10 knacuikaiii TeJOHICTHYHIX XapaKTepiB, 3alPOIOHOBAHOT
P. Anpecstrom [1], o6pa3 IlaBma MoXHa pPO3LIHIOBATH SK THII TEIOHIKA-
«TIOIIHOBYBa4ya», OCKUIBKM BiH €CKallye€ BiJl THITIOUOi peaspHOCTI 3a
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JIOTIOMOT010 TBOpiB MucTenTBa. Oco0nMBOro 3Ha4eHHsI HabyBae My3uKa, IIpo
Ky MU Jli3HaeMocs 3 (hparMeHTapHUX pediieKciid, XaOTHYHO BMOHTOBaHUX Y
TBip. YOJNOBIK Hamae TmepeBary TBOpPaM KIACHYHUX KOMIIO3UTOPIB, IO
BHKITMKAIOTh CIIPaB)XHi, MIUP1 TOYYTTS Ta €MOIii, Ha BiAMiHY BiJ MOJOMIKHOI
my3uku. [licas mpocmyxoByBaHHs ['enpens, IlaBno «cmasas Oezgonvrum i
cnycmowenumy, muicast CkpsOiHA — «nouyeascsa po3naoHaHumy, TICHS
berxoBena — «xominocsa niaxamuy [5, c. 8-9]. Mysuka crama po3pajoro, mo
yCyBa€ BHYTPILIHIO MOPOXKHEYY Ta BiJCYTHICTh KOXaHOI JIFOJUHH, 1 sIKa Mae
Ba)KJIMBE 3HAYEHHS VIS iHANBIyaJIbHOTO PO3BUTKY OcoOucTOCTi. BuxoBanmit
e B PaJSHCHKI YacH Ta OOMEKEHHH y JOCTYIN IO MIMPOKOTO Pi3HOMAHITTS
MYy3HYHUX KaHOHIB, HUHI [1aBJIO HACOTIOIKYETHCS «38YKAMU CKAHOUHABCHKUX
wamaniey abo X TBOpaMH baxa 1 OCMHCIIIOE MY3WYHE MHCTEITBO SIK
«npekpacHuil 3acio no30ymucs 61ACHOI pearbHOCHI, W0 CKOBYE ICHYBAHHS
moounuy [5, c. 81].

Tak caM0 Ba)XJIMBOIO 3aJIMIIAETLCS IS BUKIagada i jireparypa. Ilarmo
CHUCTEMATHYHO Bi/IBily€ KHIDKKOBI KpaMHHIN, MO0 «nocopmamu yaroOaeHux
agmopis, BUOAHUX ) NPUCMOUHOMY BUAAOL, YU NOOUBUTNUCA HA KHUIHCKOBI
nHosunxuy [5, c. 13] ta «nonopnamucs na noauysx 3i cmapumu gorianmamu
XIX cmonimms  (inkonu eupunaioms pIOKiCHI npayi 3 meosozii, icmopii,
neuxonozii, Opykosari we 3a uacie Muxoau Il-20)» [5, c. 33].

He3Baxkaroun Ha JiTepaTypHO-MHUCTEIbKI 3aX0IUIeHHs, [1aBio He yHHUKae i
Oinbin  TpUBiaJ bHUX (OPM MpOBeAeHHS J03BLLIA. Tak, YOJOBIK 4YacTo
3yCTpidaeThes 3 APY3SAMH, UL SKNX KOM(OPTHUMH YMOBaMH CIIUJIKYBaHHS €
3acTiws Ta musATHKa. [lepeOyBarodm K Ha CaMOTi, YOJIOBIK HACOIOMIKYETHCS
aJIKOTOJIEM, OJHAK HE BHKOPHCTOBYE HOro sK 3acid THMYAcOBOTO 3a0yTTs.
CrupTHI Haroi CTaloTh MPOCTO HEBIJI'€MHHUM aTpUOYTOM JKHUTTA, Bill SIKOTO
[TaBno xoue Gomaif iHOAI OTPUMYBATH 33aM0BONICHHS: «Hatibinbwe s 110610
yopHO-uepsoni euna: «Au-cepesy», «Yopnui noaxosnuxy, «Taugin, « Hopnuii
myckamenvy, «I3abennay; 3azeuuail Haiusaro cobi eenuxe Memaneéa 20pHs
6una U euxodicy Ha 6anxowy [5,c.10]. Take mNOeAHAHHS 3aXOIUICHHS
MICBKMM KPAa€BUIIOM 3 BXXHMBAaHHSM AJIKOTOJIO HE € BHIIQJKOBHM, OCKLIBKH
(hyHKLIOHYE B SKOCTI KOy IHIMBIIyanbHOI Mam’sTi Tepos: KOJHUCh Pa3oM 3
KOXaHOIO JKIHKOIO BOHM «KYpUIU HA OAIKOHI», «OUGUNUCA HA MEMHUL |
mosuasHuil 1010CiiBCoKULl NAPK», «HCAOIOHO NUNU NPOXOLOOHUL OPrOM»
[5, c. 41-42]. 3akapGoBaHuii y MiACBIIOMOCTI MOMEHT, IO TIPHHIC Y
MHUHYJIOMY 3aJI0BOJICHHS Ta HACOJIONly, 3HAXOJIUTh CBOE BTIJICHHS Y BJACHIN
NepMaHEeHTHi# crpo0i BIATBOPUTH KOJIMIIIHI YacH.
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OTmxe, Hapatop i3 pomany Anarodis J{HicTpoBoro «/lpo3odina Hag TOMOM
Kanta» — 11e oco0a, sika yHuKae 6e3panicHuX (hi3MYHUX 1 ICUXIYHUX aCTIEKTIiB
TTOBCSIKACHHOTO JKHATTS 3aBIAKHA OiXEBIOPUCTUYHIA MOJEIi «IOIiHOBYBada,
sIKa JIa€ 3MOTY He JIMIIIE €CKayBaTH, a i OTpPUMaTH HACOJIO/AY, HE OPYIIYIOUYH
MIPH [[OMY YCTAJCHUX HOPM CYCILIHCTBA.
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JIOKYC CKJIAJHHUK TOIIOCY

IcHye nymka, sky oGcrotoe I'. BynrakoBa, IO CKJIATHHKOM MONOCY €
JIOKYC, IO BKa3ye Ha KOHKpETHe Micie y oMy KoHTHHyymi [1, c. 32].
Momnonuii ykpaiHcbkuii HaykoBelb 1. CHirapeHko, 3icTaBisiioun (QyHKIIOHY-
BaHHSI I[BOTO TOHATTA B JiTepaTypi i (ONBKIOpI, AOXOAUTH BHUCHOBKY:
«Tomoc — e TOBTOPIOBaHi JIOKycH Ta Oy/Ib-5IKi 1HIIII TEMAaTH4HI €IEMEHTH (e
JIOKyC — 00pa3 JOBKI/UIA, SKAHA yTBOPIOE €OHICTH 3 JIFOAMHOI0)». Ha ioro
JYMKY, B JITEpaTypO3HAaBCTBI JIOPEYHO BUKOPHCTOBYBATH IIEH TEPMIH JIHIIC
3 ONIIAY Ha aHali3 XyJOXHIX TEKCTiB NHChMEHHUKIB-POMAHTHKIB,
30pi€EHTOBAHUX HAa HAPOJHOMOCTHYHY CTHXIi0, (onbkinopHy Tpaauuiro. 1o x
JI0 XY/Z0KHBOTO IapaMeTpyBaHHsS IIbOTO IOHSTTS, TO BOHO CTPYKTYypOBaHE
KaTeropisiMU Yacy i mpocTopy: «(pOJILKIOPHHH TBIp Ta JIiTepaTypHUH HA PiBHI
4yacy Ta MPOCTOPY BHCTYMAIOTh SIK aHTUOOAW» [5, ¢. 262-264]. 3BicHo, 1110
JIOBOJII BIIyYHOTO BHCHOBKY HayKOBEIb JIOXOIMTb, OMNHPAIOYHCh Ha Ti
HAalpalioBaHHs, SIKi BXKe € B HAyKOBOMY apceHani (ombkinopucTuku. Tak, y
CBOi#f HayKOBil po3Biami «Midomnoriuauit xpoHorom» H. JInciok 3ayBaxye Ha
pi3Hiii Tpupoai Kareropiii wacy i1 NIpOCTOpy B aBTOPCHKOMY TEKCTI i B
(honbritopHOMY: «Y Mioorii 1 (OoNBKIOPI Yac, sIK i MPOCTip, CIPUHMAETHCS
BUKITIOYHO B pyci. SIK pedoBHHHE SBWINE Yac MiANAETHCS BHUMIPIOBAHHIO.
SIkuro KaneHAApHUI 4Yac BUMIPIOETbCS 3BHYHMMH JUIS HAC OIMHUIISMH,
TO eMIIpUYHUII — 30BCIM IHIIMMH pedyaMu: (EHOJIOTIYHMUMHU 3MiHAMH
NPUPOJHOTO CepesoBHIIa a00 MEBHUMH MOBTOPIOBAHUMH TOAISIMH YH JisIMU
JEOJUHY, TPYIOBUMH IMPOLIECAaMH, HAPEWITi CBATaMH. EMmipnuHuil yac Moxe
OyTH MOJIi€BMM, IPUTAMaHHUM (OJIBKIOPHUM TBOpam» [3, c. 67].

Bitunsnsani  (QonbKIOPHCTH BiJyiaBHA y TEMAaTHYHHUX KJIAcH(iKaIisx
HapOJHOIIOCTHYHOI'0 MaTepially HOCIYTOBYIOTBCS TOIIOCHHMH KPHUTEPISIMH.
Tak, K. I'pymeBcpka B «YKpaiHCHKHX HapOIHUX AyMax» BHOKPEMITIOE ITHKII
JIyM IIpO CTeIl, JI0 SIKOTO BKJIFOUeHO «J{yMy npo Breuy Tphox OpartiB 3 A30Ba, 3
TypenbKkoi HeBoi», «JlyMy mpo cMepTh ko3aka Ha nonuHi Kogumi» ta «[lnaa
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303yai» [7]. OTxe, IHTYITHBHO, a MOXIIMBO 1 BHYTPIIIHBO OOIPDYHTOBAHO
(OJBKIIOPHCTKA BUOKPEMITIOE TOIIOC CTEITY Y PaKkypci INTMOOKO CMUCIOBOMY, a
caMme — y HaliocoChKii Ta icTopiocoChKil IIOMmMUHAX.

Hocnimxyroun ka3koBuii ermoc, M. HOBIKOB 3ayBaKuB, MO YKPaiHCEKUM
Ka3KaM O0COOJIMBOTO HAIlIOHAJIBLHUI KOJOPUTY Hajae cTenoBui manamadr [4].
Posropratoun e crioctepexeHHs Y4e€HOTO, MOKEMO JOJaTh: TOMOC MO, a
BIATAaK TONOC Cejla, IIOB’S3aHMil 3 I[IHHOCTSIMHM OCBOCHHS 3€MIIi, 3 ILIUM
KOHTHHYYMOM KOPEIIIOE aKcioMaThKa celiTHUHa-3eMiepola, sika € MOJISIPHOI0
1 70 akciOMaTHKH MUTITapHOi (cTem — Ko3albka BOJBHICTE), 1 1O
ypOaHiCTUIHOI aKCIOMAaTHKHU (MiCTO — iHIIAN THIT BUPOOHUIITBA).

Ha BuHSTKOBIW Ba3i NMpUpOAHO-TeorpadiyHUX YMOB HAroJIoUIye y CBOIX
donpkmopucTryaux mparpix C. ['prmna: «3a KOXKHAM JIOKYCOM CTOITh CBii IITHO
JKUTTS, XapaKTepHi O3HAKA TBOPYOI MISLUTBHOCT» [2, c. 72], sKi BH3HAYaIOThH
CBOEPIOHUIT MOJIYC MHCIICHHS CEPEelOBHUINA, SKHH JOCTIAHULS TIOSICHIOE SIK
«CHHTE3 TOHATIMHUX 1 PElENTOPHUX EJIEMEHTIB, IO YTBOPIOE CBITOIVISIHY
CHCTEMY YCTaHOBOK 1 OpieHTamii TBop4oi misutbHOCT» [Tam camo],
OTOTOXKHIOIOYH HOTO 3 (PiTI0COPCHKO-TICHXOIOTIYHO0 KATETOPIEI0 MEHTAIh-
HocTi. Myun 3a (DONBKIOPUCTKOI, MOIYC MHCICHHS € TEBHOI) CHCTEMOIO
TIOHSTB-YSBJIEHb, MPUIHATHX CEPENOBUILEM-COLIIYMOM, TOJI BCi MHCIICHHEBI
TIPEAMETH JYMKH, HOMY IIiIBJIa THi, MAIOTh PHCH HOTO «BAJICHTHOCTI» [6].
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THE MAIN WAYS OF ENGLISH TERM SYSTEM
OF ECOLOGY INTO UKRAINIAN LANGUAGE TRANSLATION

The translation of a term is an exact reproduction of the original lexical
unit by means of another language, provided that the content and style are
preserved. In order to convey the concept of the original completely, it is
necessary not only to find adequate terms and corresponding lexical units in
the language of translation, but also to select the necessary grammatical forms
and stylistic factors.

The translation of terms requires knowledge in the sphere, to which the
translated text belongs, as well as an understanding of English terms and
knowledge of Ukrainian terminology. In the process of translation, the
interaction of the term with the context is of great importance, due to which
the meaning of the word is determined [2, p. 257].

In the process of terms’ translation there are two stages:

1) determining the meaning of the term in context;

2) translation of the meaning into Ukrainian [2, p. 258].

Taking into account the requirements for terms’ translation in the texts
of environmental issues, namely in articles of journalistic style, mostly
equivalent or variant equivalents recorded in dictionaries are used [1, p. 389].

Selection of functional lexical equivalents includes:

a) variant equivalents at the level of words, phrases and sentences recorded
in the dictionary (coal — eyeinis, energy resources — enepeemuuni pecypcu);

b) equivalents that are not recorded in general and special dictionaries, but
are derived on the basis of derivatives or from a certain situation
(be threatened with extinction — 6ymu nio 3azpozoio sumupanns);

c) interlingual synonyms not recorded in bilingual dictionaries, which may
not differ much from their regular equivalents (Pollution — 3a6pyonenns
HaekomuwHb020 cepedosuwya) etc. The latter type of lexical equivalents often
leads to a partial change of verbal content.
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Ecological symbols in special texts on ecology acquire the status of terms
or realities and are transmitted mainly by invariant or variant equivalents
(nuclear winter — s0epna 3uma, radiation — padiayis, Midas syndrome —
cundpom Mioaca), descriptive periphrasis (biodiversity — 6ionoeciuna
pizHoManimuicms  6udis, conservation — oxopona oJoskinis), calques of
various types or combined renomination (the Grand Canyon — Benuxuii
Kansiion (tomonim) abo Hayionanvuuti napx I pano-Kausiion, Three Mile
Island accident — asapis na AEC Tpu-Maiin-Aiineno, CIIA, Ackanis-Hosa —
biosphere reserve Askania-Nova).

In special texts on ecology the actual component of ecological terms-
concepts is actualized first of all, which is verbalized by repeated repetition of
the key term and/or thematically related terminological units which are
translated in the ways, that are characteristic for reproduction of ecological
terms in special texts (invariant and variant equivalents), calque, descriptive
periphrasis).

Most non-special texts on ecology have a wide range of recipients and
cover not so much environmental issues in the narrow sense, as their
economic, political, social, psychological, moral and ethical aspects.
Therefore, these texts are dominated by environmental terms widely known
and understood even by non-specialists. For the most part, such terms are
translated by using equivalent or variant dictionary equivalents, for example:
biotechnology — 6iomexnonozis, greenhouse effect — napnuxosuii egexm,
environment — nasxonuuie cepedosuuge, O0BKLLIL.

As a rule, in non-special texts on ecology such partially desemantized
terms serve not to reproduce a certain concept as accurately as possible, but to
indicate to which subject area this text corresponds. That is, they create a
certain thematic context, which explains the regular use of contextual
equivalents in their translation, for example: radioactivity — nowupenns
padiayii, veterinary equipment to combat avian influenza — ycmamxysanns
o051 3abe3neuenns 6iobesnexu.

To translate ecological terms in non-special texts on ecology, a descriptive
periphrasis is widely used: electrosmog — erexmpomacnimne 3a6pyonenns,
climate refugees — nocmpaoicoani 6io enobanvroeo nomenaints; CONSUMErism —
ioeonozis  cnoocusanns; frankenfood — zemo-moougpikosani npodyxmu,
renewables — anomepnamueni Oocepena emepeii. As a rule, ecological
neologisms and occasionalisms that contextually implement ecological
semantics are translated in such way: The Deeps preach eco-catastrophe is
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inevitable. — [Ilpubiunuxu 2nubunnoi exono2ii nponosioyioms HeMuHyyy
exonoeiuny kamacmpogy [6].

Usual metaphors are widely used to denote ecological problems in non-
special texts on ecology, which are reproduced in translation with the help of
invariant or variant equivalents: maps of pollution hot spots — kapmu capsuux
mouok 3aopyonenna (Inozmi glavred.info), 'Europe’s Sewer’ — knoaxa €eponu
(npo piuky Peitin) (Boonuii cexmop Himeuuunu, 2016), ticking toxic
timebombs — «6ombu cnosinbrenoi diiy, (npo 3abpyonenns Hynaio) [3].

The main ways and techniques of reproduction of realities in the process
of non-special texts on ecology translation include: combined renomination
(Diablo Canyon — AEC Jluabono Kanviion, AEC Diablo Canyon), transcoding
(Iononuna — Polonine), calque (Mormon cricket — mopmoncoruil ysipkyH,
Sagebrush Rebellion — noaunnuii 6ynm, the Donora episode — /Jonopcvkuil
enizo0), descriptive paraphrase (The Blue Grass Country — yewmpanoni
pationu Kenmyxxi, Clear Skies Initiative — cmpameeis, 3anponoHo8ana
npesudenmom Joc. Bywem no 3uudcenuro suxudie ¢ ammocgepy, Yucca
Mountain — cxosuwye soeprux 6ioxodie FOxka Maynmun).

In the case of replacing the realities of the original language with the
realities of the language of translation, there is a partial or complete loss of
ethnospecificity: 456 camoceram 0o6odumscs cumu 6 yMo8ax «SUMYUWEHOT
ceo6oouy [5]. 456 squatters have to live under conditions of compulsory
freedom [5].

When reproducing characters in translation, contextual substitutions are
also possible: Hazard or healer — Hebesneuna wyintowa eoda (Inozmi
glavred.info). In this example, the adequacy is achieved due to the fact that
the translator turned to the deepest pagan (“living and dead water") and
Christian ("healing, pure, holy water") layers of the national mentality.

If a descriptive periphrasis is involved in the reproduction of a symbol, the
denotative elements of semantics are preserved, and at the same time the
symbolic meaning may be partially or completely lost: How Green are You? —
K obepesicrio 6u cmasumeco 0o npupoou? [4].

Thus, when translating special texts on environmental issues, it is
necessary to comply with the criteria of informativeness and terminology, and
when translating non-special texts, it is obligatory to comply with the criteria
of symbolism and axiology. It is important for the translator to consider the
inverse relationship of these criteria. Thus, in special texts any units of
ecological vocabulary will tend to terminology, and in non-special texts — to
symbolism and axiology. Therefore, for different types of texts on
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environmental issues, different types of translation equivalents are adequate:
for special types of texts, they are direct (complete and partial), for non-
special ones, they are variant and contextual, as well as lexical-semantic
transformations.
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