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Jlumap I'.
acnipaumka,
Hayionaneha axademis kepisHux Kaopie Kyivmypu i Mucmeyme

AHTPOIOJIOTTYHAN ®EHOMEH ABAHTAP/Y

[IparHeHHs PO3IIMPUTH CIEKTP TEOPETHYHMX KOHIEMIil (eHoMeHy
aBaHrapJy CTUMYIIIO€ ITOITYK HOBUX KOHTEKCTHHX JTOMiHAHT. AHaI3 poOieM
XYJIOXKHBOTO  METOAY, (opMH, O0COOMMBOCTEH  OOpa3sHOrO  PIllICHHS
PO3KPUBAIOTh CYTHICTh IPUPOJH aBaHrapy, K sBHIIA Y chepi ryMaHITApPHOTO
3HaHHs. [losiBa aBaHTapay Ha 371aMi ICTOPHYHUX COIIAIbHUX €T0X CHPUYHHUIIA
JI0 3MiHH OCMHCJICHHS XyJOXHBOI IPAKTUKU. 3a3HA4YMMO, 110 (istocopchKo-
€CTeTUYHY CYTHICTh aBaHTapay B YkpaiHi susuanu B. JlmakoBax, O. Ilerposa
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Ta iH., aHAJII3 aBaHTrapay 3 MO3MLil KyibTyposorii po3risaanu O. Jlarytenko,
O. SfxommeB, B. BoBkyH Ta iH., MHCTCHTBO3HABUMI IiIXil y BHUBYCHHI
aBaHrapaHoro pyxy npurtamanHuii [I. Top6auoBy, O. ®emopyky,
JI. KusnoBcekiii, M. KpuBomanoBy ta iH. [IpoTe ummana dMCEIBHICTBH
JIOCTITHUKIB, SIKI MPUCBATIIIA CBOI TIpalli aBaHTapAy HE 3BEPTAlIHd yBaru Ha
AHTPOIOJIOTIYHUH (PEHOMEH XYJ0XKHBOTO Y COLIYMI Ta PO3BUTKY JIFOJIUHH, 1 Y
3B’SI3Ky 3 IMM (DeHOMEHY aBaHTap/y.

Bce x y pobGori B. BoBkyHa 3ycTpiuaeMo HATsSK Ha aHTPOIIOJIOTIIO
aBaHTapIy. BiH 3BepTae yBary Ha caMoOaHali3 MHUTHOS Y KOHTEKCTI HoOro
BaromMocTi B OOTpyHTyBaHHI TeopeTn4yHux koHuentii [1]. [IpoHukHeHHs 3a
MeXi 00’ €KTHBHOTO, y IIApUHY MiJCBIIOMOTO, MONIYK IEPIIONPHINHA
XYA0KHBOI TBOPHYOCTI IMPUBOJAUTH OO BHUKOPUCTAHHA MIXIUCHUILTIHAPHUX
METO/IiB JIOCII/PKeHHs! MUCTelTBa. [I[py BUBYEHHI MUCTELTBA ETIOXH NaJICOJIITY
A.  JIeroic-Binmessmc, T.A. J[oycon, P. benmapikx Bukopucramu
HEHPOTICHXONOTIYHAN MIAX1T CYTh SKOTO IOJITA€ y TOMY, IO HaJICONMITHIHI
3HaKU MOXYTh OyTH (bikcallielo eHONTHYHUX SIBHII MO3KY, TOOTO KapTHHAMU
BHYTPIIIHBOTO YSIBJICHHS [2].

BunukHeHHS 00pa30TBOPUOrO0 MHCTENTBA y CHCTEMi KYJBTYPHHX
LIHHOCTEH AaBHBOT JIOJAMHH OCTABUB MUTAHHSI PO Te, SIKUM YHHOM BiJIOyBCs
CBOJIIOLIIHII «BUOYX», KM MPHU3BIB 1O BUHUKHCHHS MHUCTEITBA, 1 IO BiH
o3HauaB Ay moanHu. [losBa aBaHTapAy Ha TIIi BIKOBUX XYA0XKHIX KOHCTAHT €
cBoepinauM BuOyxoMm. Ha mymky B. Kapmosa ta H. CHpOTHHCBEKOT pO3BUTOK
KyJIBTYpU JIOJICTBAa JEMOHCTPY€E HAsBHICTHP MHCTECLBKHX Mapaieneii moMix
Bi[yTaJICHUMH B dYaci mepiogamu. 3a3HadcHa MOMIOHICTH IHCIipOBaHa
HasBHICTIO BHYTpIMIHIX MeXaHi3MiB, c()OpMOBaHMX B YMOBax MEpPBICHOTO
CYCHIIbCTBA 13 NPUTAMAaHHOI HOMY EKCIPECi€l0 eWaeTMYHOI BUPA3HOCTI.
JluHaMmika TakuX KyJbTYPHO-MHCTCIBKMX  TCHICHIIM TMOB’s3aHa 3
MIICBIIOMUMH  IMITYJIbCAMH JIFOJICBKOIO MO3KY, [0 BU3HAYHJIO MOTPEOy
BIIPOBA/DKECHHSI TaKMX IHHOBALIHUX TEPMIHIB SIK HEHpOECTeTHUKa Ta
HeHpoOMHCTENTBO. Pe3ynbTaTd OCMHCIICHHS CYTHOCTI HEHPOMHCTETBA
MOXYTb CIyTYBaTH BaXJIMBOIO CKJIQJOBOIO y JOCIHIIKEHHI CydYacHUX
KyJIbTYPHO-MHUCTELBKUX 3700yTKiB, a TaKOoXX Y BH3HAYCHHI LIHHICHUX
KaTeropii rimep iHopMariitHoro cycninbcTBa. | MOXHa MPOJOBKUTH — IS
OCMHMCJICHHSI aHTPOIIOJNIOTIYHOI CyTHOCTI aBaHrapay [3]. B mpomy KoHTEKcCTi
Ba)XJIMBUM YMHHHMKOM CTaja ysiBa — HEBHJMMa CWJIA, IO JETEPMIHYE CBIT 1
HAlOBHIOE HOT0 €CTETUYHMM 3MICTOM. BIpoNOBX TpHBamoro icHyBaHHS
JIFOJICBKOTO BUJTy, HAcCaMIIepe ysiBa IHCIIPYE 10 TBOPUOCTI, @ BOJHOUYAC ITOCTAE
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CHMBOJIIYHUM HOCieEM iHQopMamii, 0 Mirpye 3 OmHI€] CUCTEMH 3HAaKiB 10
iHIIOT B 6€3MEXXHUX MPOCTOPAX JFOACHKOT CBIIOMOCTI.

AHTpOIOJIOTiUHY CyTHICTh aBaHTapAy IOSACHIOE CIIBCTABJICHHS PO3BUTKY
mucrenTBa XX CTOJMITTS i3 HEKJIACHYHOIO HAyKOBOIO Mapaaurmoro. Bimrik
CBiIOMOTO BXO/KeHHs JIFOMMHM y CBIT BJIACHOI 3aragKOBOi ippamioHaJbHOI
CYTHOCTI — Mi/ICBIJIOMOCTi, MO’KHAa BU3HAUUTH TPAHCIPECUBHHUM KYJIBTYPHUM
3namoM Ha Mexi XIX—XX cTouniTh, KOJIM €BPONEHCHKI MUTII 3BEPTAIOTHCS 10
MOYYTTEBOI «TOPU3OHTAII» JIFOACBKOTO OYTTSA, [0 TIOIIYKY INIMOMHHUX
eMOLIHINX KOMIOHEeHTIB 1 ¢opMm KkymeTypu [4]. Lle 3ymMoBHIO ™OSBY
HCHMOBIPHUX MHUCTCUBKHX KOMOIHAIIH, SIKi CIIPOSKTYBaIM KYJIBTypHE TJIO
MaiOyTHIX IECATHIITh Ta BHpPAa3HO 3aCBIAUCHO pI3KUM pPYyHHYBaHHIM
YCTaJCHUX TPAIHIil, BTUICHUX B apXiTEKTYpi, CKYJIBITYPi, MaJSPCTBi, My3HIIi
Ta MOUIYKY HOBUX MUCTELBKHX MOKJINBOCTEH.

CHMNTOMATUYHO, IO AaHAJOTIYHUH BHUXIX 3a MEXi BHAMMOro ado
00’€KTHBHOTO CIIOCTEPIra€Tbcss B MOKPOKOBOMY IIOCTYII ¥ TOYHHX HayK.
3a3HaueHy 0COOJIMBICTh Y CITIBCTABJICHHI 3 My3UYHHUMHU HOBALlISIMH 3ayBakKHiIa
Ipuna TyxkoBa [5], ska Big3Hawae mepury TpeTHHY XX CTONITTS SIK 9ac
KapAWHANBHOI 1epe0yI0BH HAyKOBOI MapagurMH, KOJH Ha 3MiHY KIACHUHIH
(MexaHiCTHUHIH) npuiilia Hekiacu4Ha (pelsaTUBicTChbKa) KapTuHa cBiTy. Le
TaKOX BiZOOpasmiocs i B MHUCTEUTBI, WO MiJATBEP/UKY€E CIIBCTABICHHS HE
TOB'SI3aHUX, Ha TIEPIIU OTIISA, MapajelbHIX iHHOBALIH HAYKH Ta My3HKH [6].

Ha mincraBi nporo criBCTaBIICHHS! MPOTHO3YEMO BIUIMB PO3BHUTKY HAyKH i
TEXHIKM Ha CBIOMICTh MHCTI[I Ta IHIMIAI[IF0 HOTO MUCICBUX OMepaIii i3
MOITYKY HOBHUX (popM, 3MicTy, 00pa3iB y MUCTENTBI i y KIiHIIEBY paxyHKy —
aBanrapay. Tyt Oyne akrtyanpHOIO (imocodis Himme y KoHTEKcTi
BUKOPUCTaHHS MeTadOpudHOi MOBH SK 3aco0y BHOYAyBaHHS MPOTpPaMu
CaMOTIepEeBEPIICHHS JIIOMUHN 3 TO3UIl BHYTPIMIHBEOTO 3pOCTaHHA [7]. 3mam
cycnimbHOl cBigomocti XXI CTOMITTS, PO3BUTOK IUTYYHOIO IHTENEKTY
norpedye HOBHX METONIB JOCHI/DKEHHS MUCTENTBA i3 BpaxyBaHHAM
HaWTIMOIMNX JAi€BUX YNHHHUKIB JIIOACHKOTO MO3KY Ta PO3BUTKY JIFOIUHH.
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