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TEMA ITAM’ATI ¥ TBOPYOCTI ITATPIRA MOJIAHO
TA Ii BTUIEHHA Y $KAHPOBOMY PENEPTYAPI IIIICbMEHHIEA

Ranammikosa O.J1., Illyokina K.A.
JHinponeTpoBCbKNMII HalliOHAJIbHMI yHIBepcuTeT imMeHi Osecsa I'orgapa

Y naiit craTti 6yJI0 TOCIIMKEHO KJIIOUOB] eTanm 3apo/sKeHHA, POPMYBaHHA Ta PO3BUTKY TeMU IIaM’ATi y TBOP-
4gocri Jsaypeara Hobesisebkoi npewmii (2014 p.) IlaTpika Mogiaso. IIpugiseHo 0co0sMBY yBary BILJIMBY TBOPYOTO
cnagky Mapcesa IIpycra Ha mocTaHOBKY maHoi mpobsiemu y pomanax II. Mopiano. BusHaueHO OCHOBHI sKaHpU
y penepryapi aBTopa. IIpocsiigkoBaHO €BOJIIOII0 TEMM Y XPOHOJIOTIYHOMY IIOPAAKY Ta BILIMB 3KaHPIB HaA pPO3-
KPUTTA JAHOI TeMaTuKM. Y TOYHEHO 3HAUEHHHA Ilepiofy oKymanii aja 300yTKY IMCbMEeHHNMKA, He JIMIIe AK 9aco-
IIPOCTOPY POMaHiB, aJje i1 AK CaMOCTIiHOI, KJIIOIO0BOI TeMM 0ro TOPOOKY.

KoarouoBi cioBa: MyucrenTBo nam’ATi, OKyIIallid, iI€eHTUYHICTD, «IIPYCTIBChKI cuTyarii», Bigkputuii cinaju, amue-

3id, IpuiioM JiTepaTypHOI Ipu.

ocraHoBka mpoOsemu. TBopuicts IlaTpika

Mogiano, Jaaypeara HobesiBebkoi mnpemii
2014 p., HOIOKM MaJIO AOCIiJKeHa B YKPalHCBKOMY
JiTepaTypO3HaBCTBI, II0 3yMOBJIIOE aKTyaJbHICTH
HayKOBOI PO3BiAKM Ha IIbOMY TepeHi.

Anaiz ocraHHIX JOCHII:KeHb 1 IyOJiKamiil
IIpencraBiiene HOCTiAKEHHA I'PYHTYETbBCA Ha Hay-
KOBux Impanax Takmx BueHux: E.H. IIleBAxosoi,
H.®. PixeBceroi, Borgapesa /I.I1., B. IlleBapHanae,
Al. Muxainosa, M. Mawmapgamsini, A.H. Tara-
HOBa, a TaKOXK IpalAx B3apyOiKHMX aBTOpPiB:
Denis Cosnard, A. Compagnon, Brenner Jacques,
D. Viart, B. Blankeman, J.-Cl. Millois, B Axux B
OCTaHHI AeCATUJIITTA PO3N0oYaTO aKTUBHE BUBUEHHS
TBOpUOCTi aBTOopa «Bymuii temMHUX OyTMKIB», 110
obymoBsieHo BuxomoMm pomanicTurm II. Mogiano 3a
Mesxi Dpasrfii, 3pocTaHHAM JOro IOIYJIAPHOCTI
cepeq iHOBeMHOI aynuTopii. BesnbMmu mikaBumii miact
IJs BUBYEHHd CKJIANAlOTh I OKpeMi cTaTTi JiiTe-
pPaTypHUX KPUTUKIB Ta IepeKJajadiB, TaKUX K,
M. Baxrxcmaxep, H. Xorurcbra, Xopxe CemnpyH
Ta iH. JlocuTh 3Ha4YHY iH(OPMAIliI0 MOYKHA IIOUepPII-
HYTU 3 iHTepB’I0, II[0 NMCBMEHHUK JOae razeraM Le
Bulletin Gallimard, Le Monde, a Taxkox 0Oesmoce-
pPenHbO 3 710r0 HOOEJIIBCHKOI JIEKITii.

Bupninennss He BupilleHUMX paHile YacTUH
3arajpHOi npoodsemu. Came Tomy, 1o ITatpik Mogmi-
aHO CTa€ BiOMMM IIMPOKOMY 3arajly IIiCJIA OTpU-
vmanHa HobemiBebkoi npemii (2014 p.), me crpu-
YMHAE XBUJIIO 3arajibHOI 3alikaBJEHOCTI BYEHMX
niero temoro. IIpomosa Ilitepa Enrmynna gHalisiioe
Ha mpodpecifiie BUBYEHHA OpobJeMy 3B’ A3KIB MK
M. IIpycrom Ta «IIpycToMm Halioro gacy», K Ha3U-
BaioThb II. Mogiano.

Mera crarrti. ['osoBHOIO MeTor0 IIiei pobotu €
aHaJsi3 BrinmenHa Ttpamauiii M. IIpycra B HOpoOKy
ITaTpika MogiaHo, BCTAaHOBJIEHHA XapaKTePHUX PUC
IIbOTO BTiJIeHHA Ha pPIBHI TeMaTUKM Ta KaHPOBOI
aJiTpuU aBTOpA.

«...f1 muury, 106 3HaTH, XTO A €, 11100 3PO3yMiTI
CBOIO CYTHiCTB», «Miil OCHOBHMII CIO}KET — Hac», TaK
XapaKTepusye CBOI0 TBOPYICTB Ta CBOIO OCHOBHY
TeMy caM aBTOp B iHTepB’to razeti Le Monde (Bifg
24 tpaBHa 1973 p.) [6]. Yuraroun tBopu II. MomiaHo,
MM HiIOM TIOpMHAEMO y BMP CIOTafiB, BHYTPIIIHINA
CBIT Ta, BJIaCHe, y «KOJip» daciB oKymarii.

Bci pocaiguuknu: E.H. IlleBsaxkosa, H.®. P:keBcbKa
[3], ILIL. Boumapes, B. IlleBapuanse, A.JI. Mwnuxarii-
gosa, M. Mawmappamsini, A.H. Taranos, a Takrox
3apy6iskHi aBTOopu: Denis Cosnard, A. Compagnon,
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Brenner Jacques, D. Viart, B. Blankeman,
J.-Cl. Millois, opHOCTaiHO BM3HAYAIOTH TEMU
mam’ATi, 3abyTTdA, ieHTMYHOCTI Ta IOYyTTA IIPO-
BUHM AK (QyHAyoun y tBopuocti II. Mogiano. [To
TAKOro IIepeJsiKy MOKHa JojaTy i Temy OaTbKa,
depe3 NpPMU3MY OKUTTA SKOTO, caM MMUCbMEHHUK
HaMaraeTbCs PO3KPUTH L€l po3MUTHI, HE3PO3yMi-
JIMiE 4ac OKyTmallii, AKmii crae HIOM OCHOBHMM IIyTiB-
uukoM II. Mogiano. TBopu HobesiBcbkoro saypeara
LIIJIKOM aBTobiorpadpiuHi, OCKINIBKM 3a JOIIOMOIOIO
Jioro repoiB, OTOYEHH:, MM MOKeMO JAi3HaTucsa
IIPO aBTOPA, JIOTO KUTTS; KOMKHA 1CTOpiA — Ije KJ0Y
JI0 PO3TraJIkyM BJACHOT'O MMHYJIOI'O, CBOTO ITOKOJIIHHSA
Ta pPO3’ACHEHHA BIHOCMH 3 BJIACHOIO POAMHOIO,
a Takoxk nouryk cebe, coei cytHocti (l'identité),
AKUMM 3aXOIJIeHUI ImMcbMeHHUK. Ha JIAXYy MO0
IIbOTO PO3YMIHHA aBTOP MaJIOE€ IaHOpamy dacy, 3
IIJIMHOM fAKOTO, BiH HaMarae€TbCs IIOpBaTU 3 IIi€r0
TEMOI0, 3aABJIAIYN, IIJ0 BXKEe BTOMJIEHNMI Bif IIBOTO
IIOCTIMIHOTO IIOIITYKY, IIPOTE IIbOTO aBTOPY HE MaHO.
B ogHOoMy 3 iHTepB’10, 110 BimOyJocA 1ie A0 BUXOIY
pomMaHy «3aryOJieHMii KBapTaJi», BiH MiIKPECJIOE,
110 «JIOCUTb JIOBTO ATPUB CBOi crapi panu. Jocutb
pomaHizoBanux aBTobiorpadini! Meni Bike ngysxe
XO4eTbCA 3MIHMTHM JeKopalii Ta posnoBiaTy IIpo
JIOZlelt Ta peui, AKI 3HAXOAATbCA 3a MeyKaMM MOTO
BJIACHOTO SKUTT» [6].

Ilepin misk cratu pomanicroMm, II. Mogiano 3Bep-
TaeETbCA 1O Ioedii, AK 3a3Hadae caM aBTop «§
mucaB Bipmii B 12-13 pokis, mporte, e 0yJio Cko-
pillle IMTaHHA PMUMM, HisK IOKJMKaHHA. f He 3Mmir
061 mocrtiiiHO 30epiraTy KoHIeHTpaIlio. JJo Toro x €
pedi, AKI BasKKO Bupas3uTu B noesii. B npomy cenci,
MeHi HabaraTo mpocrimie nmcaty poMaHu» [4].

Cgiil TBOpumMII IIIAX BiH PO3IMOYMHAE 3aBIAKU
CBOEMY BUMTeJIO reoMeTpii B srintei — Paiimony Keno,
AKUII BBOOAUTH I0HOTO IlaTpika 10 KoJa BUIaBHUIITBA
«Tajimap» Ta 3HAOMMTb Maii0yTHBOIO IMCbMEH-
Huka 3 AHTyaHoM T'asimapom — BuAaBlleM Ta ApPY-
roM aBTOpa, i came Parimony Keno, Bigmae pyxommc
CBOTO IIEPIIOr0 TBOPY Ha peIleHaito.

Ceiit mepumit poman «La Place de I’Etoile»
(«ILymomma 3ipku» 1968 p.) BiH nuIlie y JOCUTH IOHOMY
BiIi, mucbMeHHUKY Ha el yac 21 pik. IIpore, He
JIVBJIAYNCH Ha IOHICTb aBTOPA, ¥ I[bOMY TBOPI MOXKHA
BiKe I00aUNTY 3aPOJIKEeHHA OCHOBHOI €CTeTUYHOI Ta
eTUYHOI TeMaTUKH, AKa MIPolile «IePBOHOIO JIIHIE0»
kpisp TBOpuicTe II. Moxiano — momryk cebe, Biyac-
HOi imenTmunocti. Ha pgymKy JsiTepaTyposHaBIIiB,
ByacHe, H.®. P:xeBcopkoi: «MogiaHo-pomaHicT cop-



«Young Scientist» * Ne 5 (32) » may, 2016

MyBaBcsA Hibu «onpasy», 6e3 0codaMBOI MirOTOBKM»
[3, c. 654]. HaBits 1 choronsi «Ilnoma 3ipku» BUCTyY-
[la€ He JIMIIIE OKPEMMM POMAHOM, ajie 1 BOJHOYAC
«HapUCOM», «eCKi30M», 3 AKOTO PO3BUBAETLCA Ta M
nocrae yca TBopuicTs II. Mogiano.

Bixe B 1bOMy TBOpPI 3apomKyeThbcA MIpobiema
nouryky cebe, CBOIX KOpeHIB, MOPOJKEHa IIPO-
CTUM 3aIUTaHHAM, fAKe y 1942 poui cTaBUTH Ieporo
pOMaHy MOJIOIOMY IOHAKy (€Bpel 3a HaIliOHAJb-
HicTIO) HiMenbKuit odinep: «Au mois de juin 1942,
un of ficter allemand s'avance vers un jeune homme
et lui dit: «Pardon, monsieur, ou se trouve la place
de I'Etoile? » Le jeune homme désigne le coté gauche
de sa poitrine» («Bubaure, me sHaxomurbes ILioma
3ipku?»), Ha fAKe XJIONIelb BilTIOBiJae 3KecToM, BKa-
3yl04l Ha JIBY CTOPOHY I'pyxai [7, p. 13]. ABTOp BMiIO
obirpye 110 cuTyallito, 3a JIOIIOMOTOI0 AKOi BiH HaMa-
raeTbCcA BUPIMIMTKU Taki OoJrodi na cebe MUTaHHA:
YUn moske eBpelt, Axuii xkmBe y Dpamiiii, crartny,
BiguyBaTy cebe ppanirysom, b6isein Toro, — dpaH-
IIy3bKMM MMCbMEHHMKOM? I BopmHOwWac — III0 Take
ictuuHMIT (ppannys? CaMe UM IOUTYKOM 3aiiHATUI
repoit Ta onosifzau pomany Padaesns Ilneminosuy,
AKOro aBTOp HaJiJige CBOIM BiKOM, 30BHIIIHICTIO Ta
JIeAKMMY aBTOoDiorpadigyHMmy prcamim.

II. Mogiano Bu3Ha4ae CBill TBIp AK JOCJIIKEHHA
BJIACHNMX BUTOKIB, CBOTO POAY i€ JIOCJIPKEHHHA €Bpeii-
CcbKOro nmTaHHA (icTopii cBoei pomamum, a TouHimnIe
batpka — Ajsnbepa MogiaHo — eBpesd 3i cTapoBUH-
HOTO POy, AKUII Oymydm IepecyiayBaHMM, BTiKaB,
ajle HIKOJM He HOCUB KOBTOI 3ipKM (CMMBOJIY BCix
€BpeiB waciB Okymnalii), 0ro 3arajJIkOBOTO YKUTTH, a
TaKOK 1 BJIaCHE CBOIX BUTOKIB, CBOTO MMHYJOIO, BiJ
AKOTO BiH HaMara€TbCA BiAMeKyBaTNCh.

Koporknm pesrome-nosacHeHHAM 00paHOi Temu
crae emirpad [0 KHUTY, AKNUIA IIOJAHO AK MaJIEHbKY
«EBPENCBbKY iCTOpiio», 110 BOJHOYAC IIOFACHIOE 3Ha-
yenHa Has3Bu. IIlo »x Take Iljoma 3ipku — cUMBOJI
TpiymdanpHnx mnepemor Ppanrii — A eBped,
BUMYIIIEHOI'O IIiJl dac OKymNamil HoCcuUTH Ha TpyAl
SKOBTY 3ipKy? [3, c. 655] Obirpyroun naHy cUTyallio
II. Mopgiano Byke B caMmili Ha3Bl CTaBUTh IIMTaHHS
CBO€I iTeHTUYHOCTI, BiH PO3HOYMHAE MOIIYK CaMOTO
cebe. Vomy HeobXimHO 3HAITH BimIOBiAL Ha Gesiu
IMTaHb, el mapagokc B Ha3Bi «La Place de '’Etoile»
(Place myomia, micite 3ipKyM) OAHOYACHO OKPECJIIIOE
nepion oxkymnarii, AKUI aBTOp OyAe MpeacTaBIATH, a
TAKOK alleJsloe 10 sKOBTOi 3ipku JlaBuna, AKy IOBU-
HHi OyJsim HOocuTM Bei e€Bpei Toro uacy. Ile ctBOpIOE
BiKe IepIinuii aBTobiorpacdpiuHmii HATAK Ha MIOCTATH
OaTbKa IMCbMEHHMKA, AKUI B I}l Mepiof YHUKAE
TaKoi HeOOXiHOCTI, OCKINIbKY KMBe 3 MiAPOOIeHUMU
JOKyMeHTaMM, IiJ iHIMMM IpisBMUIlaMM fAK 1 uuc-
JIEHHI Tepoi poMaHiB J10TO CUHA.

IcTopia Padaena IlneminoBnya — 11e NIAX icTo-
PUUHMIL, @ TaKOXK 1 TBopumii. Kpisk npusMy moUIykKis
repos, 4mMTad MOYKe MNPUBIIKPUTH 3aBicy BJIACHUX
JiTepaTypHUX CIPAMYBaHb Ta OPIEHTUPIB aBTOpA.
ITaTpix Mogiano naponiroe ITTatobpiana Ta Pewmbo,
nacaski Pycco Ta Ilpycra, npuiioMmn HeOpOMaHICTiB,
rpaloyy 3 YacoM OIOBiZi Ta aBTOPCBKUM «f» (TH,
BiH) onoBimaua [3, c. 655].

Cawme 3 iium TBopoM IlaTpik Mogiano obupae 1jeH-
TpaJbHi opieHTHpPN cBoel TBopuocTi — JL.-P. Cesina
ta M. Ilpycra. lo HMX OUCBMEHHUK 3BEpPTAE€TbCS
IIOCTiVIHO, TIepeyiMayyM iX CTUJIb Ta MaHepy, CTBO-
proouyM Ieperyk 3 ix TBOpammu, repoil TBOPY TO
ropiBHIOE cebe 3 HMMM, TO IIparHe OyTy BigMiHHMM.
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MogiaHO OKpiM TOro BBOAUTH ITacaski, AKi BiiTBOpPIO-
I0Tb aTMocdepy MPYCTIBCBKOTO LMKJIY, TYT TaKOXK
ABHVUMM € IIOCMJIAaHHA Ha <«IIPYCTiBCBKI cmuTyarii»
(mpy-x6a Padaensa 3 esz Eccaprom) [3, c. 655].

PomaH HammucaHO Ha OJZHOMY IOAVICI, AKUI Iepe-
puBaeTbcaA Bin xBuioBaHHA. Mopmiano HiIOM XoTiB
BUKPUKHYTM OZpasy BCe, IO 00 MYYMUTb, 1 4acoM
el KpUK 3puUBaE€ThCcA B icTepury. BiH € aBTOp-
CbKIUM Ta TeMaTUYHUM HapomxeHHAM MogiaHo, Axe
3 YacoM JIMIIIe BUKPUCTAJIBYETHCA Ta CTaHe Jeli-
TMOTVBOM IVICBMEHHNKA.

Ilizmime mpo ceowo nepury kuury II. Mogiano
kazas: «Mesi 0yJso Bcroro 20 pokis, ajie MOs IaM'AThb
crapira 3a MmeHe. Ileii wac B M0ill KpoBi i MeHe He
MOJMIIAE BiIUyTTA, HIOMTO A HAPOAMBCA BiJ IIBOTO
skaxy. S mocTifiHO IOBepTaloCh 10 HBOTO, SK IIOBEP-
TAIOTBCA JI0 PIIHUX MICIlb, Ta He MOXKY iHakKIe» [5].

Hacrtynanii teip II. Mozmiano crae HoOBuM 11abjem
y (popMyBaHHI Ta IIOCTAHOBIII OCHOBHUX IIPOOJIEM,
TeMaTUKM, CTUJII0O aBTOpa. B nbomMy TBOpi mIMChb-
MeHHMK Hibu mopocJimiae, jioro npyruii pomas «La
Ronde de nuit» («Hiummit mosop» 1969 p.) 30epi-
ra€ TeMaTHKY, /I 4aCTKOBO IPOOJIEMAaTUKY IIE€PIIOrO
TBOpYy — «Ilnoma 3ipku» (1968 p.). B nanomy TBOpIi
MIMCbMEHHIUK 3aHYPIOE HAC B TOI sKe Mepion oKkyma-
i, 3aJa€ThbCA TUMMU 3K NUTAHHAMM, CTAlO4YM OiJIbIIT
BMUBA’KEHVM Ta MeHII eMOoTMBHMM. llisg, Ha BigMiny
BiJl IIepIIIoro TBOPY, CKOHIIEHTPOBaHa Ha JEKIIbKOX
enizonax, 4iTKO OKpecJieHa B daci Ta IIpocTopi.

Y «Hiunomy nmosopi» — Ti K IOIIyKM Bimmosimi
Ha MOUTAHHA, 10 TaKe JIONMHA, HEBIACTYIHI JTYyMKU
npo ii Kopeni Ta aHaji3 cycmHiibcTBa «raHebHOTO»
nepiony B icropii @panrii. TyT nucbMeHHUK TAXKie
0 OLJBII IIMPOKOTO TPAKTYBaHHA IiIKABUX JOMY
mpoOJieM, BiH 3aHYpPIOETBCA IyMOIIe, IIpeACcTaBIIA-
I04) HaM CepejHIO JIIOAMHY 0e3 Oynb-AKMX imea-
JiB, crarounm Ha ii Mmicie, Ta 300pakye ii mIAX OO
BIOKMBAHHA. 3a JIOTO CJIOBaMM, «POMAHICT 3aBXKAV
TATHETBCA JO IIOCTAHOBKM  (PYHZAMEHTAJIbHOTIO
nuTaHHA: OyTu um He OyTu?» [6]. «¥Y MoOint mepurin
KHI31 — MOSKJIVBO, TOMY, 1110 s OB HaTO MOJIOANIL, —
MeHi 3/1aBaJioCh HEOOXITHMM AKOCH YTOUHUTHU IOTO,
i MoA TeMa BMUIVIAAAJA HACTYIHMM YMHOM: OyTM Uu
He OyTu eBpeem? Temep, Koum, AK MeHi 34a€ThbCA, A
JIelo IIOJOPOCJIiNIaB, s BUIIIOB 3a Meski i€l gact-
KOBOI ITIOCTaHOBKM IIUTAHH» [6].

Came Taka IIOCTaHOBKA IMTAHHA JIa€ 3MOTy Ilepe-
MicTHTV 300paskyBaHMX IepoiB BJIaCHE B 4ac OKyIIalii,
BigKMAa04uy mpody IepIioro TBOPY, & caMe PO3BUTOK
Oii B IICJIABOEHHI POKM, KOJIM TEpPOIl JIMIlle Hamara-
€TbCA yABUTM coOl TOM dac, TaKMM YMHOM, Hamararo-
YMCh YABUTY MUHYJIE CBOTO DaTbKa i IIpoaHaJi3yBaTH
BJIacHI KopeHi. Benyumm cTae MOTUB pO3ipBaHOCTI,
OBOICTOCTI CBITY Ta JIIOOAMHM, BiH HPOCTEKYETHCA
Ha ycix piBHaAx. HaBiTe roJIOBHMIT Tepoit po3mijeHmi
HAJIBOE: BiJi He MOxKe 00paTy 4MIOCh KOHKPETHY CTO-
POHY Ta HaMara€eThbCs HaJeyKaTy 000M TabopaM.

OpnHak, CKRJIANAETBCA BpPasKeHHHA, II[0 IIMCbMEH-
HIUKY 30BCiM He IfikaBuii 00pa3 HIMI[iB-OKYIIQHTIB,
yioro ITapmsx HalOBHeHUI yciMa TUMM IOKMIbKaMIU,
AKl migHAMMCh i3 gHa Ha IIOBepXHIO. Y poMaHi ix
peacTaBieHo OaHO0 XeayuBa, 3a CJIOBAMM TOJIOB-
HOTO T'epos: «dTO KPbICBI, KOTOPBIE OBJAJEJN TOPO-
JIoM, IIOCJIe TOrOo KaK dYyMa yHecJla ero sKureJei»
[8, p. 35]. Ame i1 mipminbHa opraHizamia «Jlumapi
TiHi», HE CTa€ igeajioM; AKIIO IIeplIl BUKJIMKAIOTH
Bizmpasy, To npyri — Jmile noauB, Hepo3yMiHHA. I1a
PO3ipBaHICTh repos BUABJIAECTHCA HABITH CIOMKETHO:
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nepeisxkmsxatoun 3 npaBoro Oepera CeHu Ha JiBWUIA,
BiH 3i3HaeTbcA: «XenuB U JEWTEeHaHT IIpeBpaTu-
JIICh JJIA MEHA B OJHO JIMI[O, & A CaM, BCETO JIMIIb
H6abouka, Opromasnaca To 00 OAHY, TO O JPYTYIO JIAMITY
Y KasKIblil pas3 Bce OoJibIlle 1 OOJIbIIIe 00sKUTaIOIa
cebe kpbLIBA» [8, p. 110].

AHaJi3y04YM TOJIOBHOTO Trepos, JOT0 IOIIyKK
cBoro Mmicisa, MogiaHO HaMara€TbCs JOCJIIMTU TUII
JIOOVHY, cPOPMOBaHMII Ti€0 ernoxor: «Hac, B AKUIA
MM SKMUJIM, — Bin3Hadae omnoBizady, — dQopmyBaJa
BMHATKOBICTb — 1 B repoismi, i y 3sounHi» [8, p. 182].
IIpore pomamnicTa 1ikaBUTH JIIOAVHA HE BUHATKOBA,
a IepeciuyHa, IoMmimnieHa B peaJii uyacy, gxka Mae 3a
MeTy — cIpo0y BVIKUTHU. 1 BUABJAETBCA, 1[0 Hall-
OiyIbIII XapaKTEePHOI0 PUCOI 0COOMCTOCTI IepeciyHoi
€ DaiigyskicTb. «fI mor OBl moexaTh ¢ Hell (c mare-
prto) B IlIBelinapuio, HO A ocTaJicA 37eCh U3-3a JIEHN
u 6e3pasanunar. «f xoresa ObI cmesaTh BBIOOP, HO
opranmsaiusa «Priljapu TeHu» MHE Tak, sKe 6e3pas-
JugHa, Kak OOIecTBO MeXKIYHapOIHOI TOPrOBJIN,
ITapmex, Bepann, MouTte-KapJio» [8, p. 56].

TyT aBTOp HOPONIOHYE HaM BapiaHT BIAKPUTOTO
dinany: «d gymas, uro moit gac Hactasg. Ho Her
eme. OHM He fasyu MHe yiitu Brepen. Mot 100 ymnm-
paerca B pyJib. JJopora obcaskeHa TONOJAMU. BbLIO
OBI DOCTATOYHO OJIHOTO HEJIOBKOTO [OBVIKeHMA. 1
IPOJOJIYKAI0 NIBUTAThCA B IoJrycHe» [8, p. 190], mro
Iae HaM Bincuyry no tBopiB M. Ilpycra, ne repoit
TAaKOYK aHaJI3ye CBOI BUMHKM, CUTyallil Ta OTOUEHHA
Yy HaIiBAPIMOTHOMY CTaHi, BiH HiOM 3acmHa€e i HIXTO
He 3HA€ AK 1 KOJM BiH IIPOKMHETHCA, TAKUM YMHOM
IMCbMEHHUK 3aJIMIIae€ HaM IIoJe AJIA PO3MipKOBY-
BaHb, & TAKOXK 3a30p AJA IPOOYIsKeHHA Bif I[bOTrO
CHY — JIOTO KHUTIL.

Takosx opnuiero 3 npoBigamx Tem II. Mogiano
€ TeMa orymnamnii. fIk Big3Hauae caM NNCbMEHHUK:
«Okymaliiga B MOIX poMaHaxX Ma€ MaJo CIJIBHOTO 3
peanbuuMy 40-mMu poramu. I cTBOpIOO aTMocdepy,
fAKa HaraJye OKyIallilo, ajle B PEeIITi pellT He Tak
BoKe Ha Hel cXOojKa... B MOIX mepmmx TpbOX poMaHax
f OIMCyBaB He icTopuuHi noAii, a HesACHe CBITJIO MOIX
BUTOKIB. Ile 0TOYEHHA, B AKOMY BCe BUCJIM3AE, BCE
KOJIMBAETHCA...» fI He mparHy «J0 BIAPOIKEHHA KOH-
KPETHOT0 MMHYJIOTO», & XOUy JIAIIIEe IIepeiaTi «IyX
gacy» [6]. Hopeurno Oyso 6 Takoxx momaty, 1o OKy-
naiga — I1e He JIMIIe iCTOpUYHE TJO TBOPY, XPOHOJIO-
rigHi Meski, a 71 HIOM AifoYMii Tepoit, AKUIT BITPOIIKYE
Ta NpoOyIPKY€E IO sKUTTA Macy JIIozel, Axi 0y gech
Ha TVIMOMHI CYCIIJIBCTBA, & MOTPANMBIIN B OJaronart-
HUIT TPYHT PO3KBITJIVM Ta 3aIIOJIOHMIV PPaHIIiio.

Opnuak II. Moniano 3BepTaeThcsa B CBOiX poma-
HaxX JI0 POKiB okymnamii Iie i Tomy, IO Xode Bin-
LUTYKAaTU TaM BUTOKM CYYaCHOTO JIOMY CYCIIiJIbCTBA.
Bin HiOM cTaBuTh cobi 3a MeTy BUBUUTU (PPAHITY-
3iB B OIMH 3 HAWTAMKYMX IepioniB ix icrtopii Ta,
AK JOCJIJHUK, IIOMIIae «00’€KT» CBOTO BUBYEHHS
B €KCTPEMAaJIbHY CUTYAIIi0.

B macrynmomy TBOpi II. Mogmiano — «Les
Boulevards de ceinture» («ByabBapHe Kinbiie»
1972 p.) IUCbMEHHUK 3HOB 3BEPTAETHCA A0 00pasy
Dpannii, AKy po3KJIamaIOTh HE CTiJIbKM 330BHI,
a ckinbky 3cepenyan. TyT miym MIKPOCKOII aBTOpa
HOTPAIIIAIOTh 3pagHMKy Ppannii, a came — KoJja-
boparionicTebka nmpeca. He auBiiA4Ynch Ha 4MCIIEHH]
BicTynmm 4mMTad po3yMi€ Mmpo AKMII dYac HIeTbesa B
TBOPI, OiJIBbIII TOTO MM BiT9yBa€eMo OJIM3bKNI KiHellb iX
«ernroxm». ABTOp BCiMa CHJIaMMI HaMaraeTbcsa 300pa-
3UTU CTATHAII0 JJAHOTO CYCILJIBCTBA, JOTO YKJAIY
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SKUTTHA, Yepes IIaJIeHnil PO3TryJl IePCOHAKIB, AKUIL
OIMH 3 TepoiB onmucye came Tak: «B TedyeHme uer-
BEPTU Yaca OHY MOHOTOHHO IIePEedNCIINIIN Ha3BaHNA
6apoB 1 HOYHBIX KJIyOOB, Kak Oyxro Ilapmk, Ppan-
uusA, Bcenennasa ObLIM OOHMM OTPOMHBIM KBapTa-
JIOM IOMOB TEPIIMMOCTM, OIPOMHBIM OOpJiesieM IIOf
OTKPBITBIM HeboM» [9, p. 15].

Came B LbOMYy pPOMaHI OCTAaTOYHO CTBEPJIKY-
€TbCA OCHOBHA ClOKeTHa JiHia TBopuocti II. Moni-
aHO: MOJIOAMIL TePOI, AKUI HaIiJIEHNI IIEBHUMHU CXO-
SKVIMM pMICaMM 3 aBTOPOM, 3apajyl IIOIIYKY BJIACHUX
KOPEeHIB MOAYMKM IIOBepTaeTbcsa B MuHyJe. Came
TaKMii CroKeT Bifcmiae Hac 1o TBopiB Mapcensa
IIpycra, repoi AKOro X094 i He UIYKAIOTb BJIACHUX
KOPEHIB, IIpOTE TAaKOYK 3alHATI PEKOHCTPYKIEI0
Brpauenoro uacy.

Emirpacdom pma «BynabBapHOro Kisnblig» crae
murara 3 Pembo: «Si javais des antécédents a un
point quelconque de l'histoire de France! Mais non,
rien» («Ecam O0bl y MeHA OBLIO IIPOIIJIOE XOTb B
KaKoi-HMOyb TOuKe (ppaHIfy3ckoii nucropumu. Ho
Het. Hudero» [9, p. 5]. Came 1mM HIOIIYKOM OIOBi-
Jlad IOsICHIOE CBOIO CIIPOOY BCTAaHOBUTU 3B'A30K i3
JIIOAVIHOIO, fIKA SKMBe IIiJT 4ysKMM iM’AM Ta He BIIi3-
Hae BJacHoro cuHa. llg icTopia € sAckpaBolo alle-
JAi€0 a0 BJyacHoi Oiorpadyii, mo BigbuBae Hemo-
PO3yYMIHHA 3 BJACHMM OaTbKOM, KOHTAKT 3 AKUM
Mopiano urykaB, IpoTe Tak i He 3HAIIOB.

3aJia TaKoro NMPOHMKHEHHA B MUHyJe y «Byib-
BapHOMY KiJIbITi» BMKOPMCTAHO i HaBiTb PO3’sACHEHO
mpurioM oskuBJeHHA. OnoBizay poarianae ¢poTo-
rpacpiro cBoro 6aTbKa B OTOYEHHI 0ro CHiBpoOiTHM-
KiB, AKa HIOM OKMBae€, a JIIOOM Ha Hill MOYMHAIOTH
PO3MOBJIATH, PyXaTUCh, BiH HiOM cTae CBigKOM Bin-
3HATOTO MOMEHTY. 3TOJOM Iieli IIpuitoM OyJie BUKO-
pucraso i y «Bysmii TemMHUX OyTMKIB», IS TaKOTO
3anypenHda. fdkmnio y M. Ilpycra 1e cnorany HaBisHL
OPOCTYMM pedaMl, HalpUKJaJL JIaBaHAOBUI dYail 3
MajsieHOM y KoMOpe, 3maTHMII OKMBUTH IIIMATOYOK
JUTUHCTBA B yABI repos, To TyT (pOTO, AKe 0KUBAE,
CTa€ IPOBIAHMKOM B II€BHMII MOMEHT dYacy, emisof,
110 JIoIIoMAarae MAiiTy [0 BJIACHOI icTopii, KOpeHiB.
Motus orpumanoi doTokapTkM Biy OapmeHa cTaHe
OIHIM i3 HaMOIIbII YIKMBAHUX, 3a1J1A TPOOYIKEeHHA
IIEBHUX CIIOTAJiB, YPUBKIB 3 sKUTTS.

Tammit TBip, AKMIT HA3MBAIOTH CAMUM IIPYCTiB-
cexkuM pomanoMm II. Mogiano [3, c. 661] € «Villa triste»
(«Cymua Bimma» 1975 p.). Borma Bigkpusae HOBUIZ
eran TBopuocti IlaTpika Mogiano. TyT nycbMeHHUK
HiOM BIIOPANKOBYE, CUCTEMATUIYE 3M00YTKM MIEPIINX
KHUT. KOHCTPYKIIiA cTae GiybIl BpiBHOBAYKEHOIO, CIIO-
kirtHoro. Ha mepepsiil njlaH TyT BUXOAUTH IIpobsema
mam’ari, BijacHuUX KopeHiB. Yac okymnamii HiOM Bim-
CTyIIa€ Ha 3aiHiV IJIaH, BIH POSKPUTHIL JIMIIIE IIITPU-
xamu. 'epoi maiiske He AiIOTh, 3HAXONAYNCH B TaKiii-
co0i comHamMOyJIi BOHM JiMIle 3raJ{yIOTh CBOE MUHYJIE,
KypOpTHe MicTeuko 1mobsmsy Ilapmsky crae 4ynoBUM
neirtHKOM KoMmOpe, nme Bimmaerbca cmoragam CaaH.
Came TyT 3akpimmoereca MaHepa MogiaHo, Axa
BUMAra€ BiJl yMTaya BMIHHA YUTATU MK PAOKIB.

fAxocy Mogiano ckasas, mo «CyMmHa Biga» — 11e
jioro mpoIaHHa 3 MoJsozmicTio [6]. I e BiguyBaeThea
HaBiTb y BuUOOPi TeMH, B PO3CTAHOBII aKI[EHTIB.

MabyTb, HalbiIbII HE3BUYHNI [IJIA JIOTO MaHepu
pomaH «Livret de famille» (Tyr i mamai meperiap
Mmint) («Cimeitna xponika» 1977 p.), mobymoBaumil AK
croiTa 3 II'ATHANUATY YaCTUH, 3B'S30K MIMK SKMMU
igkoM yMoBHMIL B nux rsaBax-HOBeJslaX PO3IIOBifi
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mpo 6aTBKiB, KiHKY, OOHBKY IIMCbMEHHVKA Iepe-
MEXKOBYIOTbCA 3 ICTOPiAMM BUTaJaHUX [I€PCOHAKIB,
TOMY II0 BOHM J[OIIOMararmTb JIOMYy 3HOBY J1 3HOB
posibparuca B npobsemax, AKi it goci MydaThb joro.
Vlomy HaBIiTBH 3a€ThCA, 1110 TAM ' ATb — I[e CTPAIIHUIA
TATAp AJIA JIOAVHU, 1, JIMIle, CKUHYBIIN JI0TO, BOHA
MosKe BiguyTm cebe BinbHOIO. I'epoit Mogiano roso-
puTh mpo cede: «Je n'avais que vingt ans, mais ma
mémoire précédait ma naissance. J’étais sur, par
exemple, d’avoir vécu dans le Paris de I’Occupation
puisque je me souvenais de certains person — nages
de cette époque et de détails infimes et troublants,
de ceux qu’aucun livre d’histoire me mentionne.
Pourtant, j’es — sayais de lutter contre la pesanteur
qui me tirait en arriure, et révais de me délivrer
d’une mémoire empoisonnée. J'aurais donné tout au
monde pour devenir amnésique» («Mesi 6yi0 e
JBaIIATH POKIB, ajie maMm'ATb MOSA HAPOIMIach 10
MmeHe. Tak, HanmpurJIaj, A BIIEBHEHU, M0 KUB Y
Ilapmixi mimg wac orkymanii, Tomy 1o A mam’aTaro
AKX JIIOJIell TOro Jacy Ta Taki Mi3epHi, aje XBU-
JIIOI0Yi TToZIpoOuMITi, AKI He 3HAMJEN Hi B OOHIN KHM31
icropii. IIpoTe, s HamaraBca OOpoTMCA 3 IMM TAra-
peM, AKNUIT TATHe MeHe Hasajl, Ta MpPiAB BUBLJIbHU-
THcsA Bif 1iei orpyenoi nmam’ari. I BiggaB 6u Bce Ha
CBiTi 3a Te, 1106 cTaTty Oe3mam ATHUM») [1].

He 3Baskarmum Ha Te, IO 1€l TBip € CBOTO poxy
Bincrynom Bin 3BuuHOro juia II. Mopiano skaHpy
poMaHy, Ta JOro BTiJIeHHs B HOBeJi CBO€i OCHOBHOI
TeMu IaM’fATi, HaJl AKOI0 BiH TyT pedJieKTye, MU
po3yMieMO 110 I TeMaTMKa € HACKPi3HOI, BOHA
JIIJICHO AK MapMBO IIepecJiiye Ta He IIOJIMIIAE JIOTO.

Y pomani «Rue des boutiques obscures»
(«Byauna temHnx O6yTukis»1978 p.) Mogiano HiOM
IIporpae Ieil BapiaHT: BiH 1mo30aBJiisge mam’ATi CBOrO
reposd, roMmilae 1oro B CTaH aMHe3il Ta Hajae dysKe
iMm’a Ti Posnan. Ase BTpaTa maMm’ATi He IPUHOCUTH
JIOMy IIIACTHA, 1 IPOTATOM ycCi€l pO3mOoBial BiH mIykae
CBOE MUHYyJIe, AK 1 IlepCOoHaKi IonepenHix TBOPIB
HaMaraeTbCsd IpopBaTU 3aBicy amMHe3sii Ta BigHaTN
CBOi KopeHi.

Y «Byauii teMHUX OyTHKiIB» MM 0adMMO TEBHY
3MiHy Treposd: Armo y «BynpBapHOMY KinbIli» BiH
BUCTYyIIa€ JNIIle OIOBimadeM, 30epirae OuUCTaHIIO
MisK coboro Ta iHIMMM AifioBMMM ocobamy, TO TYT
BiH He JIlle Ji3HAETBHCA OPO HUX, ajie i Hibu mpu-
Mipse ix mosi Ha cebe

Came TomMy BiH, B KiHII icTopii, HaBaXKyeTbCA
Ha nomopok no Pumy Ha ByJs. Temuux ByTukis, ne
HiOM Kosmch *KuB Ilegpo CrepH. PomaH TakosK, AK
i immi pomaHm mporo mepioxy 70-x poKiB € BigKpm-
TuM, (piHAJ BaJsminiae HaM IoJle JUId OyMKU. Taka
JIOKaJIi3allia reposd 3apalyl BiIHOBJIEHHA CIIOTafliB €
TaKoK HaABHOIO 1 B TBopax M. IIpycra, mepconaski
AKOTO IIOJIOPOIKYIOTH JI0 TUMX Miclib, abo criorajn
3’ABJIAIOTBCA caMe TaM, Jie Bi0yBaJjach IeBHA IIOMidA.

TeMma BTpaTy maM’aTi — He HOBA TeMa IJId PppaH-
Iy3bKOI1 JiTepaTypu. Ajse y TBopax MopgiaHo BoHaA
BUPILIYETbCA II0-HOBOMY, IysKe II0-CBOEMY. AJKe,
HaMaramuuch 3HaliT cebe B muuysgomy, i Poaman
BUKJIMKAE JI0 SKUTTA 0e3JIiY JIIofeil, AK IPaBUJIO 1ie
¢ororpadpu, bapmenu, pecropatopu abo Kokei, uu
TO i1 JiIoAu 0e3 BU3HAYEHNUX 3aHATD, aje 0008’ A3K0BO
nuBakyBarti. Mogiaso HiOM BBaskae cBoiM 000B’A3KOM
30epertu mam'ATh PO HUX, TOMY II[0, MOYKJIVBO, 3
IUX JOJIb 11 crieTeThbes noJis 'l Postana.

«Je crois qu'on entend encore dans les entrées
d'immeubles l'écho des pas de ceux qui avaient
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l'habitude de les traverser et qui, depuis, ont
disparu. Quelque chose continue de vibrer aprus
leur passage, des ondes de plus en plus faibles, mais
que l'on capte st l'on est attentif» («fl BBakaro, 110
B mig’isgax OyAMHKIB I1le MOKHA TIOYYTU BiJIyHHA
KPOKIB TMX, XTO OyB TyT KOJMChb, a IIOTIM 3HUK.
Ilicoia TOro AK BOHM IIPOAIILIN, ITIOCH 1€ IIPOJOBIKYE
BiOpyBaTM B IOBITpi, aJjie mOTiM XBuJi Bce ciabira-
I0Thb i cjaabiarTb, OfHAK iX Bce II[e MOKHa BJO-
BUTH, AKIIO IPUCIyXaTUCA yBasKHime») [2, c. 50].

Tema nam’ATi NPUCYTHA HaBITb y AUTAUIN MOBi-
cti «Catherine Certitude» («Katpin Kapamboib»
1988 p.), mpoTre, HEOOXIMHO BiM3HAYUTH, HIO IA iCTO-
piA € crorajjoM BiKe IJOPOCJIOl SKiHKM CBOTO JIUTUH-
cTBa, i1 pomuam (kopeHiB). CKJaaeTbCA BpasKeHH:A
1110 aBTOP CTBOPIOE TYT TOI ilealibHMII CBIT BiTHOCKUH
3 6aTbKOM, AKOro JIOMy TakK He BMCTAYaJI0 B JUTUH-
ctBi. X0o4a TYT € meBHUI BiAICTYII BiJ TeMM OKyIaliii,
IPOTe AOCUTH I'yYHO 3BYYUTH TeMa IIaM ATi, Crorany,
fAKa B CBOIO uepry nae MoskauBicTb II. ExHrayHnmy
"azBatu II. Mogiano «IIpycTrom Hamoro gacy».

Tamoro coipoboro II. MogmiaHo BimHOBUTH MUHYJIE,
Ta Ha NyMKy Le Monde [6], 10 TOro K HaBAAJIIIO0
3 yciX, € JOKyMeHTaJbHUiI pomMaH pomaH «Dora
Bruder» («lopa Bpiomep» 1977 p.). Came 3 ipuBoay
miei KHMTM MOsKHa ckasdaTu, 1o II. MomiaHo e
Juile TOMY, II0 He MosKe He mucatu. 3a H. XoTuu-
cbko: «Jlopa Bproogep» — poMaH JOKyMeHTAJIbHUIL
i HaBiTb CyTO CHOBimaJBLHMIA, TJIMOOKO OCOOMCTUIL; B
it KHM31 aBTOp 3i3Ha€ThbCA, 110 Ouille, HiOM BUKO-
HyIO4YM OOpr mepen MUHYJNM, IEePEN TUMU, KOTO «He
CTaJIo B piK, Koy g Haponuscs (1945), nepen Tumn,
KOTO «AKOM # He HammcaB IIi cTpodu, 3apaxyBajinu
6 — oKMBMMM 4 MEPTBMMM — IO KaTeropii Hescra-
HOBJIEHUX 0Cib» [6].

I mo ox Temy mam’ari migxorroe TBip 2000 p. —
«Des inconnues» («HesHatiomkn»). IIoBicTb 3a sKaH-
poM, fKa € IIeBHMM TPUIITMXOM, IO CKJAIA€TbCH
3 TPbOX OKPEMUX MOHOJIOTIB pi3HuUX oKiHOK. Ile
TBip-cmoraj;, B AKOMY aBTOpP X04Ye PO3KPUTU TEMY
nam’ATi 30BCIiM IO-iHIIIOMY, IJIA IIBOTO BiH BigMOB-
JIAETHCA BiJl €IMHOrO repos, a BBOAUTH CBiTYEeHH:
TPBOX KIHOK IIPO I1eii Iepiof;, BOHY € HiOM cBigkamu,
1110 3BEPTAITHCA JO CBOIX CIIOTAMiB ITHOTO HacCy.

3a cyoBamu camoro aBTopa: «B «HesHaiiomMkax»
rnepes HaMM TaKOMK caMe (pparMeHTM, PO3pisHeHi
enizoay. 3po3yMiJio, 1110 KOYKHA 3 3KIHOK pO3IIoBizae
IIpO CBOE MMHYyJe. AJjie HEBiJOMO, Jle BOHM 3HAXO-
OATbCA 3apa3, B MOMEHT pPO3MOBifi, 1 110 3 HUMU
BimOyJIOCh B JKUTTI. ..., CKJIAIAE€THCA BPAYKEHHS, II[0
KOKHA PO3MIOBiAbL — Ie BIAKOJIOTUII IIMAT JIbOJIO-
BUKa, AKMI HABIYHO NpUpeYeHNii HOCUTUCH 110 XBU-
Jax» [6].

He wmenm mnikaBuM € TakoyX 1 ocTaHHIN TBIp
II. Mogniano — «Pour que tu ne te perdes pas dans
le quartier» («IITo6 Tu He BaryOmMBCA B KBapTaJi»,
2014), Axuit TIOBHICTIO BimoOpaskae CTUJIbL Ta TeMa-
TUYHNI HAIIpPAM aBTopa. TyT My 3HOB Haummo pea-
Jisamiro TemMu nam’dATi, a ByacHe ii BTpaTy, aMHe3lii,
criorany. CrJafmHinma, HidK MOKe 3JaTUCh 3 IIep-
IIOTO TIOTJIAMAY, IIA KHUTA [IOBTOPIOE MOTUB aMHe3sii
Ta 3a0yTTHA, AKI CTAIOTH HaB A3JIMBOIO iIEE€I0 TEPOs:
« (...)Il éprouvait un sentiment d’angoisse et de
manque tant qu’il ne l'avait pas relié a 'ensemble,
comme une piuce de puzzle que 'on a perdue»
[10, p. 66]. I mami: «A mesure qu’ils marchaient
tous les deux, il se sentait gagné par une douce
amnésie» [10, p. 105]. InTpocHeKLia Ta 3aHEIOKO-
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€HHS HACTINIbKM IOENHYIOThCA TYT, IO BiKe Bifmi-
JIUTH iX OJHE BiJl OTHOTO HEMOIKJIVBO.

IIs HOBa KHHMra 3araJioM Bizcuiiae Hac [0 OiJib-
mrocTi nomepenHix pomaniB Mopiano, TMM caMuMm
TiATBEPIKYIOYM JIOTO NYMKY PO Te, II[0 BiH muIie
OJIHY VI Ty caMy KHUTY IIpOTAroM 45-Tu pokiB. fAr
i «Bymuna temHnx O6yTuUKiB», AKa PO3MNIOYMHAETHCH
3 (ppasu onosifayda, ypaskeHOro aMHe3i€ro: «Je ne
suis rien» («fI — HixTO»), poman «IIlob6 Tu He 3ary-
OmMBCcA B KBapTaji» AK €X0, BiAKPUBAETHCA IBOMA,
e Oisipliie 3arajikoBUMM cjoBaMmu: «Presque rien»
(«Marisxe HIIO»).

Haragyroun «CymHy Binny» Ta «3arydseHnit Kap-
TaJI», 11eil TBip (PiKCyeThCA HA TOUIT, PO3TAIIIOBaHINi 3a
MesKaMI PO3IOoBifi AK Takoi. BoHa Beje Hac, IOCTIVTHO
30uBatoun 3 nuAxy. CaMe 3BIiIKU 1€ TOUYTTHA IOPOIK-
Heul, HaBiTh IaHIKM IiJ] KiHellb IPOYMTaHHS.

BucHoBku i mpomosumii. B moetuii pomanis
II. Mopgiano mcuxoJioria Imam’ sTi HeBigmiJbHA Bif
IICMXOJOTii Mi3HaHHA, BiJl Ipoliecy IOIIYKY 3HUKA-
040l IIEHTMYHOCTI, BTLIIOIOUM peaJibHE CIIBBiIHO-
IIeHHA YCBiJOMJIEHOTO Ta HEYCBIiJIOMJIEHOTO PiBHIB
TICUXIKIM JIFOVHIAL

Arnenania go mmuuysoro ansa II. Monpiano crasa
IIepll 3a Bce IOUIYKOM BJacHOTO «fI»: «fk i Bcim
JIONAM, y AKUX HeMae aHi OaTbKIiBIIMHM, aHI Kope-
HiB, MeHe He 3aJIMIIIA€ B CIIOKOI MO€ MuHYyJe. A MO€
MUHYyJIEe — Ile HelleBHUII Ta raHeOHMII mepioy OKy-
manii; y meHe 3aBkau Oyso BimuyTTdA, i3-3a Hesc-
HOTO MMHYJIOTO MO€I POAVHM, IO A HAPOIKEHUN
IVIM CTPaxXiTTAM. fI BUIIIIOB i3 MOXMYpPOro cBiTy i€l
emnoxn...» [6] — posnoBifae NUCbMEHHUK B IHTEPB'IO
sK.-JI. Eginy. Ik npumiuas II. MongbaHo, BiH nuie,

Cnoucoxk jitepartypu:
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«IJIA TOTO II[00 PO3KPUTY TaeMHuUI OaTbKiB, 11100
3HAMTU BiTagKy ixX sKuUTTA» [6]. IIMCcbMEeHHUK BUKO-
pucTOBYy€ IiVicHI iMeHa, BKa3ye peaJtbHi TesjedOHHI
HOMePH, CIOJiBaIOYNCh, 10 «XTOCh JTOIIOMOMKE BiI-
TBOPUTHU BifICyTHI neTati» [6].

ITTo sx cTocyeThCA KaHPOBOI HAJITPY, TO MOKHA
IIPOCTEKUTY MOCIiNOBHE PO3KPUTTA TeM Ilam’aTi Ta
Oxymanii, npoTAromMm yciei TBOpYOCTi NMCbMEHHUKA,
He 3BasKalOuM Ha SKaHP AKUII JJIA IIbOTO BUKOPMC-
TaHui. A aBTOpa sKaHpP TBOPY € JIMILIE 30BHIII-
HBOIO ODOJIOHKOIO BTiJIEHHA TeMU, BiH CTa€ yHiBepCy-
MOM, SAKUII TO HaOJMMKa€e Hac, TO BiAJAJIAE€ BiJ TEMIL
TakoyX MOKHA IIPOCJIIKYBAaTH 3BYKEHHA KOJIa TeM
JIO OfTHi€1, HAIPUKJIAJ, B TAKMX TBOpax AK — «KaTpin
Kapambomaw», «Jopa Bprogep», «Hesnaitomkm», 110
3a YKaHPOBMMU XapaKTePUCTUKAMU € IIOBiCTAMMU, TYT
II. MoniaHO KOHIIEHTPYETHCA Ha OOHINM TeMi, 11100 min-
KpecsmTy 11 BUBasKEHICTb, BaKJIVBICTb Ta CBOIO 3pi-
Jicte y ii 306paskenHi. HacTynHuit xaHp — poMaH.
Tsopu «Ilnoma sipknu», «Hiunmit nosop», «Bysab-
BapHe Kinblle», «Bymmuia TeMHUX OyTMKIB» Ta iH. €
OimpInr MacITaOHMMM 1 3a KiJIBKICTIO BUCBITJIEHMX
TeM — TYT aKTMBHO IIPOABJIAIOTHCA OOMABI OCHOBHI
TeMI, a TaKO JOIIOMikHi: OaTbKa, BTeUi, III0 CTa-
I0Tb TJIOM, AKe BiNTiHAE OCHOBHY NIpPOOJIEMATUKY i1
TEMATUKY, Hazalouy iM HOBMX 0apB, a TaKOK Bifg-
TBOPIOE 'OTOBHICTB aBTOpPa [0 KOYKHOI TeMM OKpeMo,
pO3BMUTOK Jioro OaueHHa. HacTymHOIO KaHPOBOIO
dopmoro € cuenapint: «Jlakom0 JlrocbeH», «Apomar
IBOHHY», 1110 JMIIIe TITPUXaMM 3aCBIYYIOTh TEMATUKY
i maroTh 3araJbHe BpasKeHHdA, HaBiAMIHY Bij roBicTell
Ta POMaHiB, IpOTe caMe Takuii popMaTr € HaibibII
MIPUIHATHUM JJI MAacOBOTO IJIAfada, YuTada.
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JHenmponeTpoBCKNUII HallMOHAJIbHEI yHUBepcuTeT nMmern Ogseca 'oruapa

TEMA ITAMATHN B TBOPYECTBE ITATPMKA MOJAMAHO
U EE BOILIOIEHNE B ;KAHPOBOM PENEPTYAPE NMUCATEJS

AHHOTAIUSA

B nmanmnOl cTaThe ObLIM MCCJIENOBAHBI KJIIOUEBbIE STAIbl 3apPOKAEHNUA, (DOPMMPOBAHMUA M Pa3BUTUA TEMBI

maMATK B TBopdecTBe Jaypeata Hobesmsckoit npemun (2014 r.) ITarpurka Moamnano. ObparteHo ocoboe BHU-
MaHNe BJIMAHUIO TBOpUeckoro Haciyenusa Mapcesa IIpycTra Ha IIOCTAHOBKY JaHHON IpobseMbl B poMmaHax II.
Mopanano. OnpeniesieHbl OCHOBHBIE $KaHPBI B pelnepryape mnucaresd. OTciieskeHa SBOJIIOIMA TEMbI B XPOHO-
JIOTMYECKOM IIOpAMAKEe M BJAKUAHME KAHPOB HA PACKPBITME MAHHOI TeMaTMUKN. Y TOYHEHO 3HAUeHMe IIepyroja
OKKyHaLMy AJIA JOCTOAHNA IIcaTess, He TOJBKO KaK BPEMEeHHO-IIPOCTPAHCTBEHHOTO (DOHA POMAHOB, HO U KaK
CaMOCTOATEJIbHOM, KJIUYEeBO) TeMbl ero HacJieans.

KiioueBble cioBa: JMCKYCCTBO IIaMATHM, OKKYIAIMA, MAEHTUYHOCTb, «IPYCTOBCKME CUTYALUM», OTKPBITHIA
dpmHAI, aMHEe3Ud, TPUIOM JUTEePATYPHOM UTPHL.
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SOME PECULIARITIES OF THE REALISATION OF THE TOPIC
OF MEMORY IN PATRIC MODIANO’S WORKS OF DIFFERENT GENRES

Summary

In this article basic stages of appearance, formation and development of the topic of memory in Nobel
laureate (2014) Patric Modiano’s works have been investigated. Particular attention has been paid to
the influence of Marcel Proust’s works on the novels written by P. Modiano. The main genres of his
works have been determined. The evolution of the topic has been followed in chronological order and
the influence of different literary genres on the description of the topics given. The importance of the
occupation period in his works has been studied, not only as a time-space background of the novels, but
also as an independent, key topic of his heritage.

Keywords: art of memory, occupation, identity, «Proust’s situations», opened final, amnesia, the method
of literary game.



