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CraTba [IOCBAIIleHa BOIIPOCAM M3yUeHNMA 3BYKOBOJ CTOPOHBI XYZOKECTBEHHOIO TeKCTa. PacKpbIBaeTcs CyII[HOCTD
OHATUA «dB(oHMA». O003HaYAIOTCA IPOOJIEMHbBIE aCIIeKThI 9B(OHNY IPUMEHNTEIBHO K XYA0KeCTBEHHOI IIPo3e.
IIpoananmsupoBana pUTMOMeJIOMUECKasI OPraHK3allA II0BECTBOBAHNA B CKa3KaX aHIJIMiickoro nucartess P. Ku-
IIMHra. B gacTHOCTHM, IpecTaBiIeHbl BBIABJIEHHbBIE B XOJI€ MCCIeN0BaHNA (DOHETNYECKIIE CPEJICTBA BbIPA3UTEIb-
HOCTH, BBINOJIHAIOIME 5BMOHNYECKYI0 (PDYHKIIMIO: PUTM, aJliIMTepaliys, aCCOHAHC, pudMa, 3ByKOIOApasKaHIe.
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3BYKOIIOAPaKaHUEe.

HOCTaHOBKa npodaemsbl [Ipobiema m3ydeHuA
BCTEeTUYECKON POJIM 3BYKOB B XYJIOKECTBEH-
HOIL JJuTepaType ABJSAEeTCH NOCTATOYHO aKTyaJIbHOIL.
PaccmoTpenne XymoskecTBEHHOTO CBOe0OOpas3ms Jin-
TEPATYPHOIO IPOM3BEIEHUA BCErja IIpPeiIojiaraeT
aHasM3 ero (popMel U cofepskaHuA. HeocmopuMbImM
ABJIAETCA TOT (PAKT, YTO KaKIOe XYIOXKEeCTBEHHOe
[IPOMBBEIEHIE €CTh IIPOMU3BEIEHIE PEeYEBOE, [T0TO-
My NpeJCTaBJIAeT HEKOTOPYIO0 3BYKOBYIO IIOCJIENO-
BaTEJbHOCTb, 3 KOTOPOJ BO3HMKAET COOOILeHMeE.
My3bIKaJbHBIT dcTeTHYecKuil d(PEQPeKT Opu ITOM
co3naercss 3BYKaAMU M I[IPOCOAVYECKUMM 3DJEMEH-
TaM B €IUHCTBE CO 3HAaYEeHMEM. 3BYKOBad BbIpa-
3UTEJIbHOCTh pedy B XYZO'KECTBEHHOM TEeKCTe II0-
MOraeT aBTOPY CO34aTh XYHOYKEeCTBEHHBII 00pas, a
YMTaTEJ}I0 BOWTU B MNP XYOOKeCTBEHHOI'O IIPOM3-
Be[IeHIA, PACKPBITh aBTOPCKUI 3aMbICEJI.

AHanu3 mcciegoBaHUMiI M MyOJMKALMiI MO JaH-
HOIT mpobOJsieMe. 3BYKOBOII OpraHmsalyein pedn,
3CTETUYECKO POJIBI0O 3BYKOB 3aHMMAeTCA OCOOBIi
paszes cTuimcTuky (poHMKa. POHMKA JaeT OLEHKY
0CODEHHOCTAM 3BYKOBOI'O CTPOSA A3BIKA, OIPEessaeT
XapaKTepHble OJIA KajKJOTO HAIVIOHAJIBHOTO A3bIKA
ycyoBuA OJ1aro3Bydms, MCCIeOyeT pPasHooOpa3HbIe
[IpUEMbI yCUJIeHUA (POHETUYECKON BhIPAa3UTEIHHOCTI
peun, yuuT HauboJiee COBEPIIIEHHOMY, XY I0KeCTBEH-
HO OIIPaBJIaHHOMY ¥ CTUJIMCTUYECKH I1eJIeco00pasHo-
My 3BYKOBOMY BBIpPasKeHMI0 MbIciu [6, c. 371].

B mnepByio ouepenp (PoHUKY MHTepecyeT 3BYy-
KOBas OpPraHM3allNA IODTUYECKOl peur, B KOTOPOi
3HaYeHME (POHETUUECKUX CPENICTB OCOOEHHO BEJIMKO.
Hapany c stum corMka mcciaenyer TaksKe 3BYKO-
BYIO BBIPA3UTEJBHOCTh XYAOYKECTBEHHOW IIPO3bI U
HEKOTOPBIX KaHPOB IMYyOJUIMCTUKM (IIPeskJe BCEro
Ha pazuo u TeJeBUAeHNUM). B HexynmosxecTBEHHON
peun doHMKA pellaeT 3ajady Haubojee IjeJeco-
00pas3HOil 3BYKOBOJM OpraHM3alyy s3bIKOBOTO Ma-
Tepuaja, CIOCOOCTBYIOIIE TOYHOMY BBIPAYKEHNIO
mbIcan [3, c. 218].

IlenTpanbHbIM MOHATVEM (POHUKM ABJIAETCS DB-
dounsa. TepmuH «dBOHMUA» yHOTPEDIAETCA M TOJ-
KyeTcA BecbMa IIPOTUBOPEYNBO.

Tak, «CjoBapb JMHIBUCTUYECKUX TEPMIHOB»
O.C. AxMaHOBOII ompenesgeT 3B(MOHNI0 KaK «COBO-
KYIIHOCTb Pa3HOO0OPas3HbIX (POHETUUECKUX IIPUEMOB,
IIpMMeHAEeMbIX B Pa3HbIX (POpMaX peun, TaKUX Kak,
aJIIMTepanny, aCCOHAHCHI, Pa3Hble BUIbI 3BYKOBBIX

IIOBTOPOB» [2, c. 522]. IBoHMA, TAKUM 00pa30M, I10-
IIPOCTY OTOXKJIECTBJIAETCA CO 3BYKOBBIM IIOBTOPOM.

B rypce anraumiickoit crunucturu VI.B. ApHosbn
JaeTcs cJenyloliee orrpeeseHne 9BPOHNM: «IBEO-
HIeN, WM MHCTPYMEHTOBKOJ, Ha3bIBAIOT COOTBET-
CTBYIOIIIYIO HACTPOEHUIO COOOIIIeHNA (POHETUUECKYIO
OpraHmM3alnio BbICKasbIiBaHUA» [1, ¢. 75]. CiemoBa-
TeJIbHO, 9B(OHUA — 3TO KATEropus, OTBETCTBEHHAA
3a CBA3b IJIaHA COJEPIKaHMA U IIJIaHA BBIPAYKEeHMUA.

B smmreparypoBenenun mon 3BGOHMEN ITOHMMA-
eTcs pasfes IOdTUKY, M3YHalomNUii B CTUXOTBO-
peHMAX KadeCTBEHHYIO CTOPOHY pPedeBbIX 3BYKOB,
KOTOpas OIpefiesideT KOHKPETHYIO DMOLMOHAJIBHYIO
OKPAaCKy XYIOKEeCTBEHHOTO IIpousBeneHud [5, c. 54].

JLVI. TumocpeeB ompemendeT SB(QOHUIO CIEIYIO-
myM 00pas3oM: «3TO 3BYKOBasA OPraHM3alMa XyZosKe-
CTBEHHOJI peun, IpyodpeTarolas 0ocobeHHOe 3HaAUEHVe
B CTMXaX, UX (POHMYECKNII cocTaB» [7, c. 112]. B y3xkom
CcMbICJIE TIOJ 3B(POHMEN aBTOP ITOHMMAET MHOTJA ap-
TUKYJIAIVIOHHOE U aKyCcTU4YecKoe OJsiaro3Byune. K aAB-
JIEHVMAM 5B(POHMM OH OTHOCUT BCE BMJBI 3BYKOBBIX
IIOBTOPOB, KOTOPBIE MCIIOJb3YIOTCA JIMOO B KadecTBe
CKBO3HBIX KOMIIOHEHTOB IIPOM3Be/IeHNs, MO0 B Kade-
cTBe (PaKyJIbTATVBHBIX, HEIIEPMOIMYIECK) BO3HMKAIO-
umx B Tekcre. Takum o6pas3oM, BB(IOHUA TOJKYETCH
3Jlecb KaK fABJIeHNE CIeIPIYecKy XyIosKeCTBEHHOe,
CBA3AHHOE C PAa3JIUYHBIMIU 3CTETUUYECKUMMU IIPEIIo-
ureHuaAMH. Kpome Toro, oTciozia cieyer, 94To B ee 0p-
OUTY BKJIIOYAIOTCA YMCTO KOMIIO3MIVIOHHBIE IIPMEMBI,
CBABAHHBIE C aKTyaJysalyell CMbICIa BbICKa3bIBAHIA,
KOTOPOE MOYKET ObITh CTPYKTYPMPOBAHO, B TOM HICJIE
¥ (POHETUHYECKUMU CPeCTBaAMIL.

BroigeneHne HepelleHHBIX paHee dYacTell IMpo-
O0sembl. HeolHO3HAYHOCTH B TPAKTOBKE IIOHATUSA
5B(OOHMM HA HPAKTUKE BBIpAYKaeTCA B TOM, dUTO
TpeboBaHNA K 3B(MOHUM B II033UNM U IIPO3€ pa3jmd-
Hbl. OHI B HEKOTOPOJI CTEIIeH) IIPOTMBOIIOCTABJIEHEI
Ipyr npyry. To, uTo paccmaTpuBaeTcda Kak Hapy-
LIeHVe MIPUHIMIIOB 0JIAaro3By4Ynsa B IPO3e, ABJAETCA
3aKOHOMEPHOCTBHIO B ITOD3MUIL

Tak, HanpuMmep, pudma ABIAETCA 3aKOHOMEP-
HOCTBIO CTUXOTBOPHBIX IIPOM3BEIEHMII, ONHUM U3
BHEIIIHMX ITPM3HAKOB CTUXOTBOPHONM (popmel. OnxHa-
KO B IIpo3e pudMa paccMaTpuBaeTca Kak Hapylie-
H1e 0JIAar03ByYUA.

Bompocsk! puTMMYECKO OpraHmM3aly pedu TaK-
sKe OoJiblile pas3paboTaHbl B OTHOIIEHUM CTUXA, B
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OTHOIIEHMM) IIPO3bI OHM IIOYTHM HE IIOJIBEPTaJIICh MC-
cienoBaHMio. IIoaTOMy [0 CUX ITOp HET OIpeiesIeHNs
puUTMa OPO3bI, M JayKe caMO CYIIECTBOBAaHME TaKOIO
puTMa moaBepraeTcAa COMHEHN0. HaCKOJIBbKO CIJI0YKHO
¥ TIPOTMBOPEUMBO fABJIEHME PUTMa B IIPO3e CBUAE-
TEJBCTBYET CJIEZIyIOlllee BBbICKasbIBaHMe Piodepa:
«B nos3um — roBopus Dyobep — mosaT ciaeayeT TBep-
IbIM IIpaBmMjaM. ¥ HEro ecTb MeTp, Le3ypa, pudma
¥ MHOKECTBO IIPAKTUYUECKNX YKa3aHUI, — LieJlad Te-
opuA ero pemecia. B mpose ke HeoOXoAMMO Try6o-
KOe 4yBCTBO PUTMa, PUTMa M3MEHYNBOIO, Y KOTOPOTO
HET HY [PaBWJI, HU OIPEIEeJIeHHOI OIOopbl; HEeoOX0-
VMO BPOKJIEHHOe NapOBaHMe, HYKHBI CIIOCOOHOCTb
paccy:KIaTe U XyLOXKECTBEHHOe YyThbe, OHECKOHEeYHO
OoJsiee ToHKME, DOJIEe OCTpPhIE: BEb IIPO3aNK €3KeMU-
HYTHO MEHsEeT ABILKEHMEe, OKPACKy, 3BYK (ppasbl Cco-
00pasHO TOMY, O UeM OH ToBopuT» [4, c. 68].

ean craTtbn. [y1aBHAA 11€Jb BTOM PabOTHI 3aKJIIO-
YaeTcsA B BBIABJIEHUN CIIEKTPa (DOHETUHYECKNX BbIPa3l-
TEJIbHBIX CPEJICTB A3bIKA, PeaM3YIOIX PUTMOMEJIO-
JIMYECKYI0 (DYHKIMIO B XyJOKECTBEHHOM IIPO3adeCKOM
TEeKCTe Ha MaTepuajie CKa30K aHTJIMICKOIO IICATEJIA
P. Kumummara. YacTHBIMM 3aJadaMiyl MCCJIeIOBaHSA, Ha-
[IPaBJIEHHBIMY HA peaJiM3alfi0 IIOCTABJIEHHOI I[eJIN,
ABJIAIOTCA: PaCCMOTpPeHMe XyIOKeCTBEHHOIO CBOe-
obpasua cka3ok P. Kumumura, BXOAANWMX B COOPHMK
«Just So Stories» [8], ompeneneHe KOHKPETHBIX IIPU-
€MOB CO3/IaHIA DB(POHNM, a TaKyKe aHAJ3 CIIELI(PUKN
PUTMOOOPAa3YIOIX €IMHUII B TEKCTE CKA30K.

W3i0:xeHne ocHOBHOTO MaTrepuajia. B xome nc-
cJIeIoBaHNA HaMM ObLIO IIPOaHAJIM3MPOBAHO 12 cKa-
30k P. Kunomura, opm 9ToM, Kak Mbl OTMeYaJy pa-
Hee, OCHOBHOJ aKIIeHT OBbLI cHeJlaH Ha M3Y4YEeHUU
VIMEHHO 3BYKOBOJ CTOPOHBI IPOV3BENEeHNIA.

IlepBoe, uTo obparmaer Ha ceba BHUMaHME, BTO
HeoObIYaliHAsA MEJONUYHOCTb CKa30K. Mbl 00bACHA-
eM 9TOT (paKT TeM, UTO CKa3KM mucajuch KuminH-
TOM JJI CBO€ MaJIeHbKOM JOoYepU U 3a4YUThIBAJNICH
eyl KasKablil Bedep nepen cHOM. IToaToMy moBeCcTBO-
BaHIME B TEKCTaX CKa30K MOXKET OBbITb COOTHECEHO C
MeJIOOVUYHOCTBI0 AeTCKUX WUJIM KOJIBIOEJbHbIX IIE€CEH.

Bropoit xapakTepHOlT 0COOEHHOCTBIO ABJAETCA
JeTKas PUTMUYECKAsS OPraHm3alys I0BeCTBOBAHM,
KOTOpas OeJIaeT TEKCThl CKa30K OJIMBKUMU K TEK-
CTaM IO3TUYECKUM.

B xone anHasmza MBI OIIpenesmiy Takske, KaKye
JpoHETHYECKNE DKCIIPECCUBHBIE CPEICTBA IT03BOJIA-
0T aBTOPY peasin30BaTh PUTMUYHOCTb U MEJIOANU-
HOCTBH B IIOBECTBOBAaHUY, VMHBIMM CJIOBAMMU, MCIIOJIb-
3yIOTCA aBTOPOM JJIA CO3TAHUA 3B(OHNIN.

VItak, mambosiee wacro Kwunimur npuberaer K
JCIIOJIb30BAHMIO PUTMA, KOTOPBIN OIIYIAeTcsa He
TOJIBKO Ha yPOBHE IIpeAJiosKeHud, ab3alia, HO TaK-
3Ke U II0 XOZy BCero II0BeCTBOBaHMA. JJaHHBIN IIpreM
peasu3yeTcsa B TEKCTE CKAa30K HAa OCHOBE pas3Jimd-
HBIX AB3BIKOBBIX CPECTB.

OpHUM U3 TaKUX CPeACTB ABJAETCA MHOTOKpPAT-
HBIJ IIOBTOP AeJICTBUI, KOTOPBIN BbIpaskaeTCsa B I10-
BTOpe 3-X U OoJiee OFHOTUIIHBIX ab3alleB IO XOIy
noBecTBoBaHuA. Cpasy 4eThbIpe PUTMUYECKUX IIEPI-
oma MOKHO mpocisienuTh B ckaske «The Crab that
Played with the Sea», B xKoTopoit kpab, He Keyad
IIOUMHUTECA UeJI0OBEeKY, IPUAYMbIBAET Pa3JIMYHbIe
Tpioku ¢ mMopeM. IlouTeHHBII BoJeOHUK, 3a oOpa-
30M KOTOpPOTO cKpbiBaeTca Co3maTesb, IpeayIpesk-
JlaeT 0 HeYeCTHON urpe Kpaba APYIUX SKUBOTHBIX!

«Kun?» said All-the-Elephant-there-was,
meaning, «Is this right?»
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«Payah kun,» said the Eldest Magician,
meaning, «That is quite right»; and he breathed
upon the great rocks and lumps of earth that All-
the-Elephant-there-was had thrown up, and they
became the great Himalayan Mountains, and you
can look them out on the map.

«Kun?» said All-the-Cow-there-was.

«Payah kun,» said the Eldest Magician; and he
breathed upon the bare patch where she had eaten,
and upon the place where she had sat down, and
one became the great Indian Desert, and the other
became the Desert of Sahara, and you can look
them out on the map.

«Kun?» said All-the-Beaver-there-was.

«Payah kun,» said the Eldest Magician; and he
breathed upon the fallen trees and the still water,
and they became the Everglades in Florida, and you
may look them out on the map.

«Kun?» said All-the-Turtle-there-was.

«Payah kun,» said the Eldest Magician; and he
breathed upon the sand and the rocks, where they
had fallen in the sea, and they became the most
beautiful islands of Borneo, Celebes, Sumatra, Java,
and the rest of the Malay Archipelago, and you can
look them out on the map!»

JaHHBII nIpueM BcTpedaeTca B 6-Tu u3 12-tu
cka30ok P. Kumumura, urto cOumskaer MX € KaHPOM
(POSIBKIIOPHBIX CKAa30K, AJIs KOTOPbIX MHOTOKPATHBIN
(B OCHOBHOM TPOEKpPAaTHBIN) IOBTOP AEMCTBUII ABJIA-
eTcA CTUIe00Pa3yIOIIVIM.

IToMMMO MHOTOKpPATHOTO [IOBTOPA ECTBUSA PUTM
B CKa3KaxX MuUcaTeJsi CO3LAEeTCs Ha OCHOBE IIMpO-
KOTO VICIIOJIb30BaHMA I1apaJliieIbHBIX KOHCTPYKIINIA,
KaK, HallpUMep, B ysKe YIOMAHYTOl ckaszke «The
Crab that Played with the Sea»:

«No,» said the Man. «Once a day and once a
night the Sea runs up the Perak river and drives
the sweet-water back into the forest, so that my
house is made wet; once a day and once a night it
runs down the river and draws all the water after
it, so that there is nothing left but mud, and my
canoe 1s upset...»

JOBOJIBHO YaCTO IMCATENb COYETAeT MCIIOJb-
30BaHIE MapaJlIesbHbIX KOHCTPYKI[MII C MHOTOCO-
03ueM. HamoMHNM, 94T0O B IpO3andecKoil pedyu puTM
co3/aeTcs YIOPSAOYEHHBIM PAaCIOJIOMKEHNEM CUH-
TaKCUUYECKUX DJIEMEHTOB, CBA3aHHBIX YaCTOTHBIM
noBTOpenueM cow30B. CienoBaTesbHO, OMHON U3
PYHKIMIT MHOTOCOIO3MA ABJSAETCA MHTOHAIMOHHO-
puUTMMYecKasa (QPYHKIMA. ITO CO3MAET OIlyIleHNe
TOrO, YTO IepeJ] HaMy CTUXOTBOPHBIE CTPOKU, BKpa-
ILUIEHHBIE B IPO3aMYeCKUil TEKCT, YTO MOYKHO ITPO-
caenuth B ckadke «How Rhinoceros Got His Skin»:

«And the Rhinoceros upset the oil-stove with his
nose, and the cake rolled on the sand, and he spiked
that cake on the horn of his nose, and he ate it, and
he went away, waving his tail....»

IlepeunciieHne, KaK dJIEMEHTAPHBIN BaPUAHT a-
paJIesIbHBIX KOHCTPYKLMIL, B COUETAHMM C MHOTO-
COI03MEM YCUJIMBAET 3HAYMMOCTL I1€PEeUNCIIAEMbIX
KOMIIOHEHTOB ¥ IPMaeT PUTMUYHOCTD IOBECTBOBA-
uuto. Tak, B ckadke «How the Alphabet was Made»
aBTOp IIOAUYEpPKMBAET OOJblIOe pasHooOpasme Ccy-
[IECTBOBABIINX aJiPABUTOB U B YyBJEKaTEJbHO,
SMOIMOHAJBHOM (popMe aeT BO3MOMKHOCThL pedeHKY
3aIllIOMHNTB CJIOKHbBIE TE€PMMHDBI:

«And after thousands and thousands and
thousands of years, and after Hieroglyphics and
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Demotics, and Nilotics, and Cryptics, and Cufics, and
Runics, and Dorics, and Ionics, and all sorts of other
ricks and tricks ... the fine old easy, understandable
Alphabet — A, B, C, D, E, and the rest of 'em — got
back into its proper shape again for all Best Beloveds
to learn when they are old enough».

C uesbio co3anus puTMa B IIOBeCTBOBaHUM Ku-
[LUIVHT UCIOJIb3YET U PA3JIMYIHOIO POJa JEKCUIECKIe
noBTOpPBI (aHadopa, smudopa, MPOCTON, HEHHON U
paMouHbBII TOBTOP). IlpmMepom aHaOPUYECKOTO
[IOBTOpPA B COYETAHUU C IAaPaJLIeJIbHBIMU KOHCTPYK-
UUAMY MOJKET CJIYKUTh OTPBIBOK M3 CKas3ku «How
the Leopard Got His Spots», B KoTopom Sduon m0-
KasblBaeT Jleomapmay, 4TO M3MEHEHMUs, KOTOpPble OH
pereprieJi, MONAYyT eMy Ha I0JIb3Y:

«You can lie out on the bare ground and look
like a heap of pebbles. You can lie out on the naked
rocks and look like a piece of pudding-stone. You
can lie out on a leafy branch and look like sunshine
sifting through the leaves; and you can lie right
across the centre of a path and look like nothing in
particular».

IToMmumo puTMa B TEKCTaxX CKa30K OTMeYaeTrcsd
MCIOJIb30BAHNE [IPUMEPOB AJUIUTEPANUU C I[€JIBI0
COBIAHNA BCIIOMOTaTeJIbHOTO MY3bIKaJIbHO-MEJION-
geckoro adpdpexra. Taxk, B ckazke «The Beginning of
the Armadillos» aBTOp MCIOJB3yeT aJIUTEepPaLVIO
BOo ppase «makes me more mixy»:

«... and mow you come and tell me something
I can understand, and it makes me more mixy than
before».

IIpumepom uUCHONB30BaHMUA —AaJIUTEpPAIui B
BUJle KOHCOHAHTHOTO codyeTaHusA [gr] B ckaske «The
Elephant's Child», cays&ut cieayoImii OTPbIBOK:

«Go to the banks of the great grey-green, greasy
Limpopo River, all set about with fever-trees, and
find out».

B ommcaHuu rsiaBHOTO repos, CJOHEHKa, aBTOpP
TakyKe mpuberaer K MCIOJIb30BAHUIO AaJINTEPA-
UM — IOBTOpa 3ByKa [b]:

«He had only a blackish, bulgy nose, as big as a
boot...»

Crenyommm, BbIABJIEHHBIM HAaMU (POHETUIECKUM
[IPUEMOM CO3[aHMA 9B(OHUN B IOBECTBOBAHUM, SB-
Jsercsa accoHaHe. UepeqoBaHME IJIACHOTO 3BYKa B
mpezieyax KPYIHOTO OTPe3Ka XYI0KECTBEHHOTO
TEKCTa BBINOJHAET (PYHKI[MIO 3BYKOBOI M CMBICJIO-
BOII OpraHmM3al(My BBLICKA3bIBAHUA, a B OT/EJbHBIX
CJydasax CIYKUT [AJIA TIOCTPOEHNS HEIOJIHON pud-
Mbl. B KauecTBe npumepa MCIOJb30BAHUA aCCOHAH-
ca mpuBeneM nurtaty u3 ckasku «How Rhinoceros
Got His Skin»:

«...and he spiked that cake on the horn of his
nose, and he ate it, and he went away, waving his
tail...». 3mecb Mbl HabJIOJaeM IIOBTOP YAapHO-
ro raacHoro [ei] B cyoBax «cake», «ate», «away»,
«cwaving», «tail».

YuacTtue cpasy HECKOJBKMX TIJIACHBIX B acCo-
HAHCHOI1 UTpe IPUAaeT MEJOIUYHOCTD CIEYIOIEeMY
BbICKas3biBaHMIO 13 ckas3ku «The Cat that Walked
by Himself». 3ddeKT co3maroT MTOBTOPAIOIIMECT
raacHbele [ai] u [i:] B cioBax «nice», «dry», «lier,
«dried», «wild», «wipe», 1 COOTBETCTBEHHO «heap»,
«leaves», «clean», «feet», «keep»:

«She picked out a nice dry Cave, instead of a
heap of wet leaves, to lie down in; and she strewed
clean sand on the floor; and she lit a nice fire of
wood at the back of the Cave; and she hung a dried
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wild-horse skin, tail-down, across the opening of
the Cave; and she said, 'Wipe you feet, dear, when
you come in, and now we'll keep house».

Cury4aii, Korjia aCcCOHAHC MCIIOJIb3yeTCA I CO3-
naHua pudMbl, HaOJIIOTaeTCA B OTPBIBKE U3 CKA3KU
«How Rhinoceros Got His Skin», rige 6aarogaps mo-
BTOPY yZapHOro IJIacHOro [ai] cTponTca BHYTPEeHHAA
HermoJsiHaA pudma B cioBax «knifer — «kind»:

«And the Parsee lived by the Red Sea with
nothing but his hat and his knife and a cooking-
stove of the kind that you must particularly never
touch».

CobOcrBenHo pudpma TakK:Ke BCTPEYaeTCs B TEK-
CTe CKa30K. BblABJIeHHble HaMU IIPUMEpPHI IIpeJ-
CTaBJIeHbl IIOJIHOJM, aCCOHAHCHOI M IMCCOHAHCHON
PU(MOI U BBITOJHIIOT (PYHKI[MIO BBIJEJEHUS CJOB,
CBSIBAHHBIX 3BYKOBBIM IIOBTOPOM, & TAKIKE PUTMOO-
Opas3yronyo PyHKIMIO.

B kauecTBe mpumepa obpaTuMCs K CTPOKaM 13
ckaskn «The Elephant's Child», B KoTopbIX MMeOT-
cA pudMyoIecsa cJaoBa;

«Then the Bi-Coloured-Python-Rock-Snake
uncotled himself very quickly from the rock, and
spanked the Elephant's Child with his scalesome,
flailsome tail».

«Then the Elephant's Child put his head down
close to the Crocodile's musky, tusky mouth...»

«You couldn't have done that with a mere-
smear nose».

3neck MbI HabiomaeM pUQPMYOIMECA SINUTe-
TBI: «Scalesome, flailsome (tail)», «musky, tusky
(mouth)», «a mere-smear (nose)». JJaHHBIE CJIOBa
ABJAIOTCA TIOJHOM pmcpMoii, Tak Kak M yJapHad
rJacHas M COIJIACHAS IIOCJIE TJIACHOM COBIAJAIOT.

K mosHOI pudMe OTHOCATCA TaKKe MIprMe-
pbr u3 ckas3ku «How the Whale Got His Throat»:
«starfish — garfish», «crab — dab», «plaice — dace»,
«skate — mate», «mackereel — pickerel», «twirly —
whirly»:

«He ate the starfish and the garfish, and the
crab and the dab, and the plaice and the dace, and
the skate and his mate, and the mackereel and the
pickereel, and the really truly twirly-whirly eel».

B aroi1 sxe ckazKe Mbl HAXOAVM BBICKA3bIBAHNE,
U3001MIIyIoNIee PUPMYIOIIMMICA CJIOBAMM, TaKUMU
Kak «stumped — jumped — thumped — bumped»,
«pranced — danced», «<banged — clanged», «hit — bit»,
«leaped — creeped», «prowled — howled», «hopped —
dropped», «cried — sighed», «crawled — bawled»,
«stepped — lepped»:

«But as soon as the Mariner, who was a man of
infinite-resource-and-sagacity, found himself truly
inside the Whale's warm, dark, inside cup-boards,
he stumped and he jumped and he thumped and
he bumped, and he pranced and he danced, and
he banged and he clanged, and he hit and he bit,
and he leaped and he creeped, and he prowled and
he howled, and he hopped and he dropped, and he
cried and he sighed, and he crawled and he bawled,
and he stepped and he lepped, and he danced
hornpipes where he shouldn't, and the Whale felt
most unhappy indeed».

B orpeiBrke m3 ckasku «The Sing-Song of Old
Man Kangaroo» Mbl BUJUM OPUMeP TOYHOI prdpMbI,
PAaCIIOIOKEeHHOI B KOHIIE [TapaJlyIeIbHbIX KOHCTPYK-
nuii. IlogoOHoe pacrnosioskenne pruPMYIOIINXCA CJIOB
«stronger» — «longer» no popme O6JUBKM K CTPOKAM
CTUXOTBOPEHMU:
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«First he hopped one yard; then he hopped three
yards; then he hopped five yards; his legs growing
stronger; his legs growing longer. He hadn't any
time for rest or refreshment, and he wanted them
very much».

Pudmer «took» — «shook», «scrubbed» — «rubbed»
B cka3ke «How the Rhinoceros Got His Skin» pac-
[IOJIATAIOTCA BHYTPU [MapaJlIeIbHBIX KOHCTPYKI[MI
U compoBoskIaTcA smmdopoit «that skin». Taxoe
CJIOJKHOE IEPEIJIeTEHNE IIPUEMOB YCUJIMBAET PUT-
Mudeckuii 3peKT BbICKa3bIBaHNA, IPUOIIIKAA €To
K II03TUYECKOI hopme:

«He took that skin, and he shook that skin, and
he scrubbed that skin, and he rubbed that skin...»

Vlcnosnb3oBanue mnpueMa 3BYKOIOJPAsKAHUSA B
ckaskax P. Kunumara o6bscHsAETCS TeM, YTO IJIaB-
HBIMJ TE€POsSMM CKa30K, B OOJIBIIMHCTBE CJIY4YaEB,
ABJIAIOTCA mpejcraBuTeny aynsl. Kak mM3BecTHO,
3BYKU ABJIEHUI KMBOM M HEMKMBOM IIPUPOABI, IPU
[IPaBMJILHOM MCIIOJIL30BaHNM B TEKCTe, mprobpera-
0T CTUJINCTUYECKUI CMBICIL.

3BYKOIIOIpasKaHye B HEKOTOPBIX OTPBIBKAX OTO-
OpaskaeT XapaKTepPMUCTUKY IJIaBHBIX repoeB. Ha-
npumep, B ckasdke «How the Camel got his Hump»
MHOTOKPATHBI ITOBTOP MEKIOMETUA-3ByKOIIOApa-
skauua «Humph» mopuepkmBaeT TOT pakT, dUTO
BepOJIIOT KAaTEeropuyuecKy IPOTUB TOro, 4TOObI pabo-
TaTh; OH OTKa3bIBAET BCEM, KTO 0DpallaeTcs K HeMy
¢ Ipock007t O TTOMOIII.

IIpumepoM HENPSAMOro 3BYKOIIOAPAaKaHUSA MO-
SKeT CJIYsKUTh raarol «rubbed» n3 ckasku «How the
Rhinoceros Got His Skin». IToBTOp maHHOTO CJIOBA,
comepskaliero ouemy [r], ycuamsaeT apdeKT, KO-
TOPBIA MMUTHPYET 3BYK TPEHUS KOMKU O TBEPAYIO
[IOBEPXHOCTb. B 5TOM 7K€ BBICKa3bIBAHUV MbI BUIMM
rJaroJi «scratch», ykas3bpIBaIoOI[Mil HA XapakTep aeii-
CTBUSA Teposi:

«Then he wanted to scratch, but that made 1t
worse; and then he lay down on the sands and
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rolled, and rolled, and rolled, and every time he
rolled the cake-crumbs tickled him worse and worse
and worse. Then he ran to the palm-tree and rubbed
and rubbed and rubbed himself against it».

JlaHHBIT TpUEeM II03BOJIAET aBTOPY OOCTOBEPHO
1300pad3nuTh OEeCTBUS HOCOPOra, KOTOPBIA IyTeM
TPeHUA MbITaJCA U30aBUTHCA OT KPOIIEK II0J CBO-
el KosKell.

BoiBoabl 1 mpepgioskeHus. IIpoBeneHHOe HaMM
JICCJIeIOBaHME JOKA3BbIBAET, YTO DB(OHMA, KaK 0CO-
ObIll 1TO0OP 3BYKOB U PUTMUYECKOI OPraHMU3alIlUn,
BOILJIOILIAIOIIMII OIpeZesIeHHBII aBTOPCKMII 3aMbl-
ceJl, XapaKTepeH He TOJBKO JJIA IT093UM, HO U OJIA
XYyZOXKeCTBEeHHON IIpo3bl. B dacTHOCTH, IIpoaHaAJM-
3UPOBAaHHBI HaMM MPaKTUIECKUII MaTepuas (CKas-
ku P. Kunuiuara) B mOJIHOV Mepe oTBedaeT Tpebo-
BaHMUAM OJIaTO3BYUMA M XapaKkTepuayercsa ocoboii
pPUTMOMeJOANYEeCKON OpraHu3alen.

B rtekcre ckazox KumimHra HaxogAaT oTpaske-
HIle BCE OCHOBHBIE (DOHETHHYECKNUEe BbIPa3UTeJbHbIE
cpencTBa, (PYHKIME KOTOPBIX ABJAETCA CO3OaHME
SBPOHMI: AJIUTEPALASA, aCCOHAHC, PuUMa U PUTM.
XapaKTepHO! 0COOEHHOCTBIO MCIIOJIb30BAHUA daH-
HBIX CPEJCTB ABJAETCA TO, UTO BCE OHM TECHO Ilepe-
TLJIETEHBI, JOMOJHAIT, YCUJIMBAIOT APYT NIPyTa; OHU
HepPas3pPBbIBHO CBA3AHBI C aTMOC(EPOoii I0BECTBOBAHMSA
U CIIOCOOCTBYIOT peaJjim3aliny aBTOPCKOTO 3aMbICJA.

B xome mccnenmoBaHua MbI 00paTMIM BHUMAaHUE
Ha TO, YTO OOJIBIIAA YAaCTh BBIABJEHHBIX HaMU (PO-
HETUYECKUX CPEJICTB HEPa3pPbIBHO CBAB3aHA C Ta-
KUM fABJIEHMEM B CTUJIMCTUKE KaK IIOBTOP ((poHe-
TUYECKNUI, JIEKCUYEeCKNIi, CuHTaKeudecknin). Tak Kax
Hallle JccJeJoBaHyMe ObIJIO HAIIpaBJIEHO, TJABHBIM
obpaszoMm, Ha M3ydeHMe HB(OHMYECKOr0 ITOTEHIMAaIa
BBIPA3UTEJIbHBIX CPEICTB U ONIpeeJsieHle UX PUT-
MOMEJIOAVYECKO (PYHKINM, B KaUeCTBe IIePCIeKT-
BBI NIJIA NTaJIbHEIelr paboThl ¢ MaTepPUaoM MOYKHO
IIPEJIOKUTE PaCCMOTPeHMe APYIUX (PYHKIMI II0-
BTOpPOB B cka3kax P. Kunnsara.
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EUPHONY IN R. KIPLING'S FAIRY TALES

Summary

The article is devoted to the study of the sound side of the text of fiction. The essence of the concept
of «euphony» is revealed. The problem aspects of euphony are pointed out as applied to artistic prose.
The rhythm-melodic organization of narrative in fairy tales of the English writer R. Kipling is analyzed.
In particular, revealed in the course of research phonetic expressive means, performing the euphonic
function, are presented: rhythm, alliteration, assonance, rhyme, onomatopoeia.

Keywords: euphony, phonetic expressive means, rhythm, alliteration, assonance, rhyme, onomatopoeia.



