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Formulation of the problem. In the artistic
culture of the twentieth century, the
dance is gaining more and more growth. Modern
choreographic art with original pictorial means and
techniques of artistic expressiveness, characteristic
only for it laws and halts of performance, bright
artistic and visual means of embodiment. There
are many dance schools, its followers among
performers, directors, researchers, choreographers,
as well as the most diverse, sometimes unlike
types, directions, styles, the latest trends of the
stage, and not only the incarnation.

It should be noted that studies of dance as one
of the phenomena of artistic culture have under-
gone serious transformations from the emergence
and development of an independent art form to
assimilation of it into the cultural space of the
present. His development trends and, in particular,
the ability to synthesize the arts and other indus-
tries, contributed to the manifestation of dance in
all planes of Ukrainian culture. And we can al-
ready note the significant scientific potential of the
scientific interpretation of the choreographic art,
directly or indirectly reveals the properties and
characteristics of dance in general and in each in-
dividual case in particular.

The declared subject is monumental enough
and requires a deep, detailed study, and study,
more than one generation of scientists, artists. In
this article we touch on issues that in our opinion
are relevant for the analysis of contemporary cho-
reographic art in Ukraine. In the context of the
current problems of the formation of chorology,
it is necessary to form key categorical-conceptual
definitions. This elaboration does not address the
positions of the history of origin, musical accompa-
niment and their choreographic incarnation, only
highlights the main apparatus of the trend of de-
velopment of contemporary choreographic art in
Ukraine at the beginning of the 21st century.

The purpose of the article. The main is the
formation of the methodology of chorology (the
study of dance) with the corresponding scientific
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teaching on the structure and logical organization
of building scientific knowledge of choreography
in general. Methodology (Greek Meboodoloyio. — the
doctrine of the ways; uéfodog or pera- + o6dog — lit-
erally «the path after which do not be»; idyoc —
study, teaching) — the doctrine of the method of
activity as such, includes the principles, methods
of activity and knowledge, reflects their. Consists
of the methodology of cognition, the methodology
of practical integrity and evaluation methodology
[1]. A set of basic research methods in the field of
culture and art, namely choreography.

To date, the main research methods are being
developed:

— system of rules and techniques in approaches
to the study of the phenomena and laws of the
nature of dance;

— the way, the way to achieve certain results in
cognition and practice;

— a method of theoretical investigation or prac-
tical implementation of any manifestations that
proceeds from the knowledge of the laws govern-
ing the development of objective reality and the
subject of choreology, the phenomenon, the pro-
cess that is being investigated.

Presentation of the research material. There
are new scientific categories of choreology — the
most common and fundamental concepts that re-
flect the existing general properties and relation-
ships of phenomena of reality and knowledge (the
category of time, the category of causality, etc.). As
an example, the following concepts (in alphabetical
order — author’s mote): Analysis of Choreograph-
ic Works, Assimilation Dance Bibliography Chore-
ography, Respectively, and Choreographic Source
Study, Epistemology Choreography, Iazzologiya,
Etnohoreologiya, the Content and form of Chore-
ographic Works, Integration of Dance, Kinesiology
Dance movement semiotics of dance, Choreography
syncretism, Somatic Dance movement, Training,
Choreography, a Choreographic Image Technology.

All these research vectors appeared as a conse-
quence of the formation of choreology in Ukraine.
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Choreography (Greek Xopeoloyia; yopeio. — dance,
Adyog — study, teaching) — the science of the theory,
history and practice of choreographic art (dance,
Notation, Ballet, Choreography, Ballet criticism,
Choreographic Pedagogy, scientific research and
experiments in the field of choreography) [2, p. 162].

We will offer short explanations and definitions
of the listed research vectors.

The analysis of choreographic works — is a log-
ical method, a method of research, choreographic
(dance) works — the essence of which is that a
thing that is studied, mentally or practically di-
vided into constituent parts (attributes, properties,
relations), each of which is then studied separately
as Part of the dismembered whole, so that the el-
ements selected in the process of analysis can be
combined with the help of another logical meth-
od — synthesis into a whole, enriched with new
knowledge. Assimilation of dance — is the process
of ethnic interaction of dance cultures, in the pro-
cess of merging one people with another, which is
accompanied by the loss of one of them by their
language, culture, and national identity, while rep-
resentatives of such an ethos take the culture of
another (or others).

The bibliography of choreography (Greek Be-
blio — book, grapho — write) — pointers (surveys,
manuals, lists, catalogs, etc.) containing systema-
tized information on choreography work (books, b
magazines, manuscripts, etc.), and Also the prop-
er choreographic sources (author’s works, notes,
notes, etc.), as a scientific discipline, studying his-
tory, theory, classification, methodology of chore-
ographic and library business began to be formed
at the beginning of the XXI century.

It is important to understand the source of the
choreographic art, and accordingly they will be:
posters, programs, indexes, lists, reviews, pub-
lished scientific works, monographs in separate
editions or in journals or book applications, vid-
eo and film materials, expedition materials, archi-
val documents, interviews with leading specialists
Choreographic art and the like.

Gnoseologiya in choreography — the doctrine of
the essence and laws of cognition, the theory of
cognition of dance and chorology as a science of
choreographic art.

Jazzologiya (Jazz, Greek Adyoc — study, teach-
ing) is a science about the theory, history and
practice of jazz art (music, jazz performance, im-
provisation, jazz dance, fixation, cultural and art
criticism, art criticism, musical and choreographic
pedagogy, Scientific research and experiments in
the field of jazz art) [3, p. 266-267].

Ethno-choreology (Greek "Efvoc — tribe, clan,
people, yopeoloyia; yopeio — dance, Adyoc — study,
teaching) explores the genesis of folk dance and
its nature; The formation of Ukrainian dance in
the public environment; Collection of folklore, mu-
sic, dance, ritual traditions and forms of Ukraini-
an dance, Slavic, European, Asian, African dances,
America, Australia and Oceania; The description
of dance in the context of calendar-household rit-
uals, the mutual influence of traditional ethnic
dance cultures; Explores the cultural and historical
specifics of the genres and forms of dance of an
Ethnocultural population; Research of morphology
and dance, its forms and structures; Problems of
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classification and systematization of forms of folk
choreography; Research of the semantics of dance,
its functions and content [4, p. 164-164].

The Content and form of the Choreogra
phic work are philosophical categories. Content
and form-concepts are correlated; one without the
other cannot exist. The content must be embed-
ded in the form; outside it is not realized. A form
is born when it serves as a representation of the
content. The content of the choreographic work
is its internal, spiritual component: theme, ideas,
system of choreographic images, sensual-emotion-
al sphere. The content of a choreographic work
can be learned only through its form.

The Artistic form of the Choreographic work is
the concrete structure of the choreographic work;
it is created by expressively expressive means. It
is multifaceted. Among its main elements are plas-
tic and musical language, a plot (or its absence in
plot less ballet), a composition, Scenographic or any
other incarnation [5, p. 110]. The authors of the
choreographic work look for a form to express the
content more fully. It is clear that the content can
be realized in various artistic forms. Translate the
content of a work of art into a non-artistic form is
impossible (it is impossible to express the content of
the ballet in the form of a drawing or mathematical
equations). Content and form exist in indissoluble
unity: any small element of content expressed by
any expressively depictive means that is, presented
in the form of a certain form. In turn, any use of
expressive means serves to clarify the content.

Integration of the dance (lat. Integrum — whole,
lat. Integratio — restoration) in the choreograph-
ic art of combining ideas, aspirations, knowledge,
skills and performing skills into a holistic unity of
the choreographic image. Restoration of the unity
of the form and content of the artistic (choreo-
graphic) image, the musical work, the stage action.
Cultural integration is the assimilation of diverse
cultural elements into a single culture.

Kinesiology of the dance movement (Greek
Xmoign — movement, 1oyo¢ — to study, teaching) — a
scientific and practical discipline that studies the
work of the muscles of the dancer in all its manifes-
tations. And this is quite an important component of
the development of the choreographic education of
the corresponding innovative methods in the train-
ing of ballet art personnel, choreographic education
and dance performers in Ukraine, without which
the integrity of the dance schools and the corre-
sponding methods will not be formed [6, c. 9-10].

The Semiotics of dance (in choreographic art)
(Greek Znueiwtxag, from onueiov — sign, attribute) —
the science of signs, signs, sign systems, symbols
and mythologies. In choreographic art, science that
studies the symbols and meaning of dance as a
whole and its individual components (poses, move-
ments, dance phrases, etc.), forms its social signifi-
cance, understanding and perception by society.

Syncretism of choreography (Greek Xvovkpniouog —
compound, combination) — 1) indivisibility, charac-
terized by the undeveloped state of a phenomenon
(for example, art in the initial stages of human cul-
ture, when music, singing, poetry, dance were not
separated from each other); 2) mixing, inorganic fu-
sion of heterogeneous elements, direction, different
cultures and religions of systems in late antiquity;
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3) in art History, Aesthetics, Culturology, this term
denotes an organic combination of elements of dif-
ferent types of arts. In the history of world art,
there were three forms of synthesis of the arts: the
theatrical synthesis of the arts, the cinematographic
and synthesis of plastic arts [7, p. 298].

Synthesis of arts in choreography (Greek Syn-
thesis — owveroig — association) — an organic com-
bination, the interrelationship of various types of
art, contributes to the aesthetic organization of the
material and spiritual man of the environment (ar-
chitectural or landscape-monumental ensembles),
and the creation of a qualitatively new artistic phe-
nomenon in time (theatrical Representations, film
and television films, vocal and vocal-instrumental
works, etc.) [8, p. 298]. In the case of dance, bal-
let, the choreographic work combines (synthesiz-
es) the work of the choreographer, the playwright
(the author of the literary text of the libretto), the
composer, the ballet dancers (performers), the di-
rector, the costume designer, theatrical decorative
arts and many others.

Somatic of the dance movement (from the Greek
2opotikos — body) — the perception of the dance
movement of the human body through the prism
of the nervous system that controls the movement,
the very performer of this movement.
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Technology training in choreography — a set of
forms, methods, techniques and means of transmis-
sion of the professional and socio-historical experi-
ence in the learning process. A, respectively, and the
formation of choreographic education technology —
the process and the result of an adequate needs
and capabilities of the individual and society system
of socialization, personal and professional develop-
ment of the person in an institution, consisting of
specially designed in accordance with the intend-
ed target of methodological, didactic, psychological,
intellectual, information and practices, operations,
methods, steps that guarantee the achievement of
the objectives defined by the participants the ed-
ucational process, and freedom of informed choice.

Conclusions and suggestions. This is not a com-
plete list of new trends in the study of choreo-
graphic art as a field of science that studies dance
in a complex of species, genre and style manifesta-
tions, the laws of artistic creativity, its relationship
to other types and genres of art, as well as the
humanities: cultural studies, philosophy, psychol-
ogy, anthropology. Problems of interdisciplinary
planes in choreography are raised. All these ex-
isting and future scientific developments will give
the right to build trends in the development of
choreographic art as a separate art science.
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IInaxorHiok O.A.

JIbBiBCHKUIT HalliOHAJBHMII yHiBepcuTeT iMeHi IBana ®PpaHka

MATICTPAJBHI INTAHHA JOCHIAREHHA XOPEOTPA®IYHOI'O MUCTEIITBA
B YRPAIHI ITIOYATRY XXI CTOJITTd

Anorangis

B narmomy pmocstimskeHi po3ryIAaOTHCA NMTAHHA (POPMYBaHHA OCHOBHMI HAIIPAMKIB Ta IIE€PCIIEKTUB PO3BUTKY
JOCTiIsKeHHsA xopeorpadiyHoro MucTelnTBa B YKpaini. @opMyBaHHA KIIOYOBMX HAYKOBMX 3acal] XOPeOJOrii.
BusnauaroTbcA TeHAEHIII PO3BUTKY METOIOJIOTII focaigxenp y cdepi xopeorpadiunoro mucrelirsa. Buaineni
OCHOBHI HayKOBI KaTeropii xopeodorii Ak HaiibiIbII 3arabHi Ta (PyHAAMEHTAJIbHI TOHATTA, 1110 BifoOpasKaoTh
icHyroui 3araJjbHi ii BJacTMBOCTI Ta BiIHOIIEHHS JI0 ABUII AiJICHOCTI i 3HAHHA.

KarodoBi ciaoBa: aHasiz xopeorpadidyHnux TBOpIB, acuMinAnia taHio, Oibmiorpadia xopeorpadii BiamosinHO
71 XopeorpadidHe g3Kepeso3HABCTBO, THOCEOJIOTiA y Xopeorpadii, 13Kas30J10TiA, eTHOXOpeoJIorisa, 3MicT i pop-
Ma XopeorpadidHoOro TBOpYy, iHTerpariis TaHI[fo, KiHe310JI0riaA TaHIIOBAJBHOTO PYXY, CEMIOTMKA TAHIIO, CUH-
KpeTusM xopeorpacpii, comaTuka TaHIIOBAJBbHOIO PYyXy, TeXHOJIOrii HaBuaHHA y xopeorpadii, Texxosorii
xopeorpadigHoi ocBiTH.
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IlnaxoTHok A.A.
JIbBOBCKMII HAIVIOHAJIBHBIN YHUBepcUTeT nMeHn VIBana PpaHko

MAT'ICTPAJIBHBIE BOIIPOCBI NCCJIEJOBAHUA
XOPEOTPADPNYECROI'O MICRYCCTBA B YRPANTHE HAYAJIA XX BERA

AnHOTaUA

B panHOM mccoenoBaHMM paccMaTPUBAIOTCA BOIIPOCHl (POPMMUPOBAHNA OCHOBHBIX HAIlpaBJIEHWII M Ilep-
CIIEKTUB MCCJIeIOBAaHNA XOpeorpaUIecKoro UCKyccTBa B YKpauHe. PopMupoBaHME KJIOUEBbIX HAYYHBIX
ocHOB xopeoJioruu. OnpeneaarTCa TeHeHINI pa3BUTUA METOMOJIOTUM MICCJIeIOBaHUI B 00JIacT XOpeo-
rpadnYecKoro MCKyCCTBa. BbliesieHbl OCHOBHBIE HAay4YHBIE KATErOpuM X0PeoJorny Kak Haubosee obiiye n
(pyHIaMeHTaJbHbIE IOHATHA, OTPaXKaIOIINe CyIlecTBYIOLIe 00II1e ee CBOJCTBA M OTHOIIEHUA K ABJIEHN-
AM JIeJICTBUTEJIBHOCTU UM 3HAHUA.

Karouepble ciioBa: aHa M3 XO0peorparyuecKux MIPOU3BENEHMII, acCUMMIAIMA TaHl@a, Oubimorpacdusa xope-
orpacpum COOTBETCTBEHHO ¥ XopeorpaduuecKkoe MCTOYHMKOBEJIEHME, THOCEOJIOTUA B XOopeorpadmu, IKas3o-
0JIOTSI, €THOXOPEOJIOTHs, COoIeps:KaHue u popMa xopeorpadMuecKOro IpOM3BeeHNs, MHTerpanmus TaHIa,
KVMHEe3MOJIOTA TaHIeBAaJIbHOTO JIBMYKEHNUdA, CeMMOTHKA TaHIA, CUHKPETU3M Xopeorpadumu, COMaTHUKa TaHIle-
BAJILHOTO ABMKEHN, TEXHOJOTUM O0yUeHMUs B xopeorpaduy, TEXHOJOTUM Xopeorpaduueckoro o0pa3oBaHNs.



