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KOH®ITYPAIIIl ®PA3EOQJOTTYHIX OJAVHUIb AHIJIINICHKOI MOBI
B CYYACHOMY XYIOKRHbBOMY JANCRYPCI

Martsienkis O.C.
JIbBiBCHKUI HalliOHAJBHNUII yHiBepcuTeT iMeHi IBana Ppanka

Y cTaTTi HOCTIIKYIOThCA KOH(Iryparii ppas3eosoriyHnx oOAVMHNIIE aHIVIIICBKOI MOBY B CYyYaCHOMY XYIOKHBOMY
IUCKYypCl. 3 TOUKM 30py y3YyaJIbHOIO J1 OKa3l0HAJBHOI'O BUKOPMCTAHHA (PPa3eoJIOTiYHNX ONVMHUIL aBTOP PO3pis-
HAE YOTVPM TUIM (PPas3eoJIoTiYHMX KOHDIryparii: ysyaJpHa KOHQIrypalid neporo cTyneHs, y3yaJjabHa KOHQi-
rypalis Jpyroro CTyIeHs, OKa3ioHaJIbHA KOH(Irypallia Iepiioro CTyneHsa i Oka3ioHaJbHa KOHDIrypalisa Ipyroro
crynensa. Ppaszeostoriuni oxmunmi (masai ©O), 1m0 BXOAATE 40 CRJIALY y3yaJbHOI hpasdeosoriunoi koH(iryparmii,
30epiraloTb HE3MIiHHMMM CBOIO TPAIUILIHY CTPYKTYpPY i KoMmmoHeHTHUII ckjajn. DO peasisyiorbea 0e3 Oyab-
AKOTO IIePEeTBOPEHHS IXHBOTO 3HAUEHHA, CTPYKTYPM Ta KOMIIOHEHTHOTrO CKJaxy. IIpu okasioHasbHI KOH(pIrypa-

nii peasisyoTbca okasdioHasbHO eperBopeHi PO.

KaouoBi ciaoBa: ppazeosoriuna oAMHNIIA, XYMOKHIN AUCKYpC, y3yaJbHa KOHIrypaliisa, okaszioHasibHA KOHpi-

rypariis, KOHTEKCT.

HOCTaHOBKa npobsiemn. Hanpukinni XX cro-
Jgirta PO axTuBHO mepeOyBarThb y IIOJI
30py YUEeHUX. 3BasKal4ulM Ha E€KCIPECUBHICTbL i 00-
pasuicte PO, 3anikaBJIEHICTb A0 HUX 3aJIMIIAETHCA
He3MiHHOIO, a JOCJifPKeHHA B rajysi dpaseosiorii,
AKI IPOBOAATHCA y PI3HUX MOBO3HABYNMX HAIpAMAaX,
BUABJAITD 1XHI JOIaTKOBI I'paHi i I03BOJIAIOTh 3pO-
0uTM BUCHOBOK mIpo ocobsauBuii cratyc PO y cy-
YaCHOMY AaHIJIOMOBHOMY AMCKypci. BoHU akTuBHO
BUKOPMCTOBYIOTHCA aHIJIOMOBHUMY IIMCbMEHHUKAMU
00U IOCTMOJEPHY, 30arauyroody JOTO CTUJICTUYIHO
i mpuBHOCAYM y (PaKTypy XYHOYKHIX TEKCTIB JIaKO-
HIYHICTb 1 BUHATKOBY BMPa30BicTb. PaKkTMUUHO, hpa-
3e0JI0TiuHMIl (POHJ AHIJIIICBKOI MOBU BimdOMBa€e oco-
0JIMBOCTI CBITOCHPUITHATTA I TOHKOIII HAIIOHAJBHOI
KYyJbTypH, L0 Ile Oijiblle MiACKUJIIIOE IHTepec 0
(pbpaz3eosIoriyHNX IIPOIeCiB ChbOTOAEHHH.

AHajiz ocTraHHIX JOCHiJ:KeHbL Ta IMyOJIiKaIiil
PO Oyna HEOJHOPA30BO IIPEIMETOM CIIEIliaJbHUX
IOCJIPKEeHb BITUM3HAHUX 1 3apyOiKHMX BYEHUX
[1; 2; 3; 4;5;6;7;8;9; 10; 12; 13; 14] Ta in. Brim nmo-
caimxensa DO 11 Hafal 3aINIIAETHCA aKTYaJIbHIM
1 TakuM, LI0 Ma€ TEOPETUUHY 1 MPaKTUYHY 3HAUY-
LUTiCTh 3aBAAKM CKJIAIHOCTI i HaraTorpaHHOCTI MaTe-
piajsy mocCIisKeHb.

Buagiienns HeBUpilllEeHNX paHillle YacTUH 3a-
rajpbHoi mpoobyaemu. 3a HaABHOCTI PpaxoBuUx ITyOJIi-
Kallill, JoCi HeJIOCTaTHbO BMBUYEHI ITpobjeMu KOHDi-
rypanii @O y cydacHOMY XYIOMKHBOMY IUCKYPCi,
AKI € TIOTYKHMM 3acoboM 30aradeHHsA pecypciB Ko-
MyHiKarjii.

Mera crarrti. 'osoBHOIO MeToOl0 Iiel poOoTm
€ pocainuty KoHQirypamnii ¢paseosoriuaux onu-
HUI[b B CYHYaCHOMY XYZOKHBOMY OVICKYPCI.

Bukaan ocHoBHOro Mmartepiany. Ppazeosiorism
i Jioro axTyaJi3aTop YTBOPIOIOTH (PPa3eoJIoriuHy
KOH(pirypalfito. 3 TOUKM 30py y3yaJbHOIO i OKa3zio-
HaJIbHOTO BUKOpMcTaHHA PO pOo3pi3HAITHCA YOTU-
Py Tum ppaseosoTivHNX KOHIryparii: ysyaJsbHa
KOH(pirypalfia mneplioro CTyIeHsd, y3yaJbHa KOH-
dirypania npyroro cTyleHs, OKa3ioHaJIbHaA KOHDi-
rypalisg MepIIoro CTyIeHdA i OKasioHaJbHa KOHQIi-
rypatia apyroro crynensa. I'. Ilaysap Bmepiie BBiB
B JIHIBICTMYHY JiTepaTypy IOHATTA Yy3yaJbHOTO
71 OKa3i0HAJIBHOI'O 3HAUEHb, Jle «IIiJ] y3yaJbHUM 3Ha-
YEeHHAM pPO3YyMIiIOThb BCIO0 CYKYIHICTb YABJIEHb, fAKi
CKJIQJaIOTh JIJIA YJieHa Ifiel MOBHOI CHiJIBHOCTI 3MiCT
IILOTO CJIOBA, I OKa3iOHAJbHMM 3HAYEHHAM — Ti

YSABJIEHHS, SKi MOBEIIb ITOB’A3Y€ 3 M CJIOBOM B MO-
MEHT 10r0 BUMOBU Ta sKi, AK BiH BBaskae, I0B siKe
B CBOIO 4epry i ciyxad 3 mum cjoBom» [11, c. 94].

ITe Buciyosnennsa I'. Ilayna crioBHa MOYKHA 3aCTO-
cyBatu i 7o ©0O. BuHUKHEHHA OKa310HAJBHOTO 3Ha-
YeHHsd, OKa3i0HAJBHOTO CeHCy, 00yMOBJIEHE HI3KOIO
YMHHMKIB K MOBHOTO, TaK i I103aMOBHOI'O XapaKTepy.
Io HUX BimHOCATHCA Hapi3HOO(MOPMIIEHICTL i 06pas-
HicTe @O, a TAaKOXK CTYIIHb iX IOMIMpPeHOCTi. 3Ha-
YeHHd, 3BiCHO, Ma€ mparMaTu4Ha HACTAHOBA aBTOPA,
KOMYHIKaT/BHE CIPAMYBAHHA BUCJIOBJIEHHA, 1 Xa-
paKTep TEKCTy, B AKOMY BUKOPMUCTOBYIOTbCA PO.

Ilig wac ysyaJsabHOI KOHpirypaiiii mepiioro cry-
neHa peaJtisyortbca PO 3 ixXHIM TpagUIiiHUM
CJIOBHMKOBMM CTMJICTMYHMM 3abapBiieHHAM 0e3
Oynbp-AKUX BiOXMJIEHb BiJ| y3ycy — ipOHIYHMM, II€CT-
JVIBUM, 3HEBAKJMBUM, YPOUMUCTUM, KapPTiBJIMBUM,
eBpemictuuaum i T. g PO, 1110 BXOAATH OO CKJa-
Iy y3yaJbHOI ppaseosioriunoi koHpiryparii, 30e-
piraloTb He3MIHHUMMM CBOIO TPAAMUINVHY CTPYKTYPY
i KOMIIOHEHTHMII CcKJan. ¥ Iiiii KoHdirypamii, Tak
caMO AK 1 y BCiX HaCTYIIHMX, BCTAHOBJIIOETHCA pe-
depennirina croiBeinuecenicte PO, AKI OTPUMYIOTH
CBiJl agpecaT IpyM [O3HAYEHHI JIIOAVHM, IIPEIMeTa,
polecy, AKOCTi, cuTyamii i T. .

Iponisa — DO to get cold feet [posm. s3nsaKaTmCH,
nepesakatucsa] — [15, ¢. 375]: So you’ve got cold
feet, she says. You've backing down, you’re chicken.
You won’t go all the way [16, p. 312].

DO pie in the sky [amep. ipon. nupir Ha HED],
LI0Ch HepeaJibHe, = sKypaBeJsb y Hebi] — [15, c. 757]:
But there can be happy parts in between, she said.
... In between the birth and the death — can’t there?
Though I guess if you believe in Heaven that could be
a happy story of sorts — dying, I mean. With fights
of angels singing you to your rest and so forth.

Yeah. Pie in the sky when you die. No thanks
[16, p. 429].

Esdemizam — PO go to pieces [po3Banutu-
¢, Po30MTHUCA BIIEHT, PO3JIETITHCA BJIPI3KU;, ne-
pen. HimgipBaTH CBOE B3IO0POB’A, PO3CTPOITM CBOIO
HEPBOBY CUCTEMY; BUITH 3 Jagy, i3 crpowo] —
[15, c. 433]: Graham had had to go up to Newcastle
to collect a piece of furniture for a client. It was an
arrangement that he just couldn’t get out of so he’d
rung Sarah to come and look after Roz. She had,
he told Sarah on the phone, literally gone to pieces
[17, p. 91].
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IIpm ysyasbHill koH(pirypanii gpyroro crymneHs
peanisyiorbeca PO 0e3 Oyab-AKOTO MEPETBOPEHHA
IXHBOTO 3HAYE€HHsdA, CTPYKTYpPU Ta KOMIIOHEHTHOI'O
crkiany. e 36mmxye Buxkopucranua @O y criani
y3yaJibHOI KOHQirypariiii Jpyroro cTymeHs 3 BUKO-
pucranaam PO y crkjazi y3yaJsbHOi KoH]iryparii
IIepHIOro CTyNeHA. AJje B y3yaJbHiN KoHQiryparirii
nepioro cryrnensa PO pearnidyrorbea 3 ixX Tpanam-
iHMM CTUJICTUYHMM KOJIOPUTOM, B y3yaJbHiil
KOHirypalfii Ipyroro CTymneHs IMOCUJIIOETHCA CTBO-
PIOBaHMI HUMM CTUJICTUYHMII epeKT B paMKax Tiel
K cTumiticTuyHOol ToHaJbHOCTI. IlocuyieHHA eKciipe-
CMBHOCTI JTOCATAETHCA MO3ULIIHUMM CTUICTUIHIMUI
opuiiomaMu (camocrtiine BikmBaHHA PO 3i cTpyK-
TYPOIO CJIOBOCIIOJIyYE€HHd, BiJOKpPEMJIEHHs, HapOC-
TaHHA), TaK 1 CTUJICTUYHMMM IIpUIiOMaMM IHIINMX
TUIB — (ppaszeoHabopoM, BUKOPUCTAHHAM ABOX abo
Oinbire PO B pamrax onHiel KoH@Iryparii.

PO to be good at something [OyTu BIpaBHUM
y 4oMych, 6yTu 3HaBIEeM dorocs| — [15, c. 89] i PO
to make money [3apobaATH TpOIi, CTBOPIOBATH
cobi bararctBo] — [15, c. 650]: He was easy-going,
affectionate, warm-hearted and unambitious. Alex
Stanton worked in order to play. He liked his job,
was good enough at it to make the bank money but
he saw mo point in doing more than was absolutely
necessary [17, p. 66].

Koudirypania ckinanaersca 3 @O B camocTiiHO-
My ByKMBAHHI i )pa30BOro KOHTEKCTY, 3 AKUM BOHA
3’€MHy€EThCA Uepe3 AVICTAHTHY CIOJYyYyBaHiCTb. Bu-
HECeHHsA IOPIBHAHHA Ha IIepIlle Miclle HaJla€ BU-
CJIOBJIEHHIO JOJATKOBY BMpa3HicTb. JlogaTkoBa BU-
pasHICTb CTBOPIOETHCA 3aBAAKM BUKOPUCTAHHIO
dpaszeonabopy.

There were five pairs of eyes fixed on her. Even
Xan was waiting, briefly leaning on her shovel. The
silence extended itself but the woman kept her gaze
directed outside and plainly was not going to offer
any more than this minimal information.

«Have some more coffee while it’s hot.» Olivia
felt sympathy with her for whatever it was she had
been through. If the stranger didn’t want to talk
about it now, or account for herself, that was up to
her [18, p. 130]:

DO to be through with something [ynopatucs,
MOKIHYMTU 3 4YMMOCh, 3aKiH4YMTHU 1110ch| — [15, ¢. 122];

DO to be up to one [6yTy BUMYIIIEHMM III0CH 3PO-
6uty; 6yt 000B’A3KOBUM [JIA KOTOCh; HE MaTU iH-
roro Buxony| — [15, c. 128].

«Don’t go to too much trouble,» I murmured.

«Oh, but if I don’t,» said Winifred brightly,
«what then?» «I hear you've been rubbing Winifred
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the wrong way,» I said to Laura. «Getting her all
stirred up. Teasing her about Free Love.»

«I never said Free Love,» said Laura. «I only
said marriage was an outworn institution. I said
it had mothing to do with love, that’s all. Love 1is
giving, marriage is buying and selling. You can’t
put love into a contract. Then I said there was no
marriage in Heaven.»

«This isn’t Heaven,» I said. «In case you haven’t
noticed. Anyway, you certainly put the wind up her.»

«I was just telling the truth.» She was pushing
back her cuticles with my orange stick. «I guess
now she’ll start introducing me to people. She’s
always putting her oar in» [16, p. 518]:

DO to rub (one) (up) the wrong way [nparyBaTn
KOTOCh, BIIKPUTO FOBOPUTH HEIIPUEMHI pedi KOMYCh,
= TJIaJMUTU KOroCch ONpOTH Iepcti] — [15, c. 827];

DO to put the wind up one [npocmpu. HaJIAKA-
TH, IIepesasaraTt korock| — [15, ¢. 798];

DO to put in one’s oar [BTpydaTnCA B UysKi crrpa-
B, = CYHYTM HOcCa He B CBOE€ misio] — [15, c. 786].

IIpm oxasionaspHI KOHOIirypamnii nepmoro cry-
IIeHA peaJi3yloThCs OKas3ioHaJbHO IepeTBopeHi PO.
IlocumoBaTyica MoOske He TIIBKM EKCIIPECUBHICTD
DO, aje i MOKJINBO iXHE B)KMBAHHSA B iHIIIN CTU-
JICTUYHIV TOHAJBHOCTI. Y3yaJibHE BUKOPMCTAHHA
DO posmmpoe KOMYHIKATUBHI MOYKJIMBOCTI MOBU
AK JJIA [TO3HAYeHHsA I03aMOBHIX 00’€KTiB, Tak i aja
IXHBOTO IMCKYPCHO-CTUJIICTUYHOTO KoJsioputy. OKa-
3ioHasbHI nepeTBopenHa PO, 3acHOBaHI HA IXHBOMY
y3yaJbHOMY BUKOPMCTaHHI, € IMOTY:KHUM 3aC000M
30arayeHHA pecypciB KOMYyHiKallii, OCKiJbKM HarOTh
MOJKJIVBICTb BMCJIOBUTM Te, III0 HE MOKe OyTU BU-
paskeHe cyoBOM abo ppaseosorisMoM IIpM 0TO y3y-
aJIbHOMY BUKOPMCTAHHI.

BucHoBknu i mnpomosmumii. AHaJi3 THUIIIB KOH-
giryparii @O [o3BOJMB BCTAHOBUTH, IO Mifl Hac
y3yaJbHOI KOHiryparii mepiioro CcTymeHsa peadli-
3yoTbeca PO 3 ixXHIM TpPaAULIVHUM CJIOBHUKOBUM
cTuictTuyHUM 3abapBiieHHAM 0e3 Oyab-AKUX Bif-
xXmJjeHb Bif y3ycy. PO peasizyiorbed 3 ix Tpanau-
LITHMM CTMJIICTUYHMM KoJopuToM. Ilpu ysyaJsbHii
KOHQirypanii apyroro crymneHsa peasidyiorbesa PO
0e3 OyOb-sAKOr0 IepPeTBOPEHHA IXHBOTO 3HAYEHH,
CTPYKTYPM Ta KOMIIOHEHTHOTO cKJianmy. IIpm okasi-
OHAJIBHINM KOHiryparii mepioro cTyneHsa peasidy-
I0TbCA OKas3ioHaJbHO NepeTBoperi PO.

IIpegmeToM mOAJIBIIIOTO AOCTIAMKEHHA 3 00paHOi
B poboTi mpobaemMaTukyu Mo:ke OyTHU TOrJamOJIeHui
KOHTPACTMBHMI Ta TUIIOJOTIYHNII aHaJi3 dppaszeoso-
rYHMX OAVIHUIBL CYyYacHOI aHIVIIVICBKOI MOBU y pi3-
HUX (PYHKI[ITHUX CTUIIAX.
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MatBuenkus O.C.
JII::BOBCKI/HZ HaHMOHaJIbeIIZ YHUBEPCUTET VIMEHU MBaHa @paHKO

KOHOUTYPAIINIU GPA3EOJOI'MYECKIX EIVMHIAIL] AHIJIMIICKOTO A3bIKA
B COBPEMEHHOM XYJOJFRECTBEHHOM JVICRYPCE

AnHOTaUA

B crarpe nccnenyorea koHMUrypauuy (ppaseosornidecKx eVHNALL aHTJIMICKOTO A3bIKA B COBPEMEHHOM Xy-
JoskecTBeHHOM nucKypce. C TOUKYM 3peHMs y3yaJbHOTO ¥ OKKa3MOHAJBHOTO MCIOJIb30BaHNUA (Ppaseosiornde-
CKVX eIVIHUI] aBTOP pasJjyudaeT YeTbIpe THUIIa (Ppas3eosormdecKx KOH(PUrypamii: ysyaabHad KOHPUryparusd
IIePBOJI CTelleHN, y3yaJsbHasd KOH(MPUTYypala BTOPOJi CTEIIeH), OKKa3MOHAJIbHA KOH(MPUIypaLd IIepBOii cTele-
HI ¥ OKKa3MOHAJIbHA KOH(UIypalma BTOpPOii crernenn. @paseosorndeckue equauniibl (najgee @E), Bxondamme
B COCTaB y3YyaJIbHOM (Ppas3eosiormyecKoil KOH(PUIypaluy, COXPAaHAIT HEM3MEHHBIMM CBOIO TPaAVIIMOHHYIO
CTPYKTYPY UM KOMIIOHEHTHBII cocTtaB. @E peanmsyrorcsa 6e3 Kakoro-iambo mpeoOpas3oBaHUA UX BHAYEHU,
CTPYKTYPbI 1 KOMIIOHEHTHOTO cocTaBa. IIpy OKKa3MOHAJIBHON KOH(PUIYpalMy peasn3ylTca OKKa3MOHAJIBHO
npeobpasoBanbie PE.

KuroueBrble cioBa: (ppaszeosiornieckas eqUHNALA, XYAOXKECTBEHHbI! UCKYpPC, y3yasbHasd KOH(MUTypaLd, OK-
Kas3MOoHaJIbHAA KOH(PUTYpaIsa, KOHTEKCT.

Matviienkiv O.S.
Ivan Franko National University of Lviv

CONFIGURATION OF FRAZEOLOGICAL UNITS OF ENGLISH
IN THE CONTEMPORARY FICTIONAL DISCOURSE

Summary

The article deals with configurations of phraseological units of English in contemporary fictional discourse.
From the point of view of general and occasional use of phraseological units, the author distinguishes four
types of phraseological configurations: general configuration of the first degree, general configuration of
the second degree, occasional configuration of the first degree, and occasional configuration of the second
degree. The phraseological units, which are a part of the general phraseological configuration, retain their
traditional structure and component composition unchanged. The phraseological units are implemented
without any transformation of their meaning, structure and component composition. In the occasional
configuration, occasionally transformed phraseological units are implemented.

Keywords: phraseological unit, fictional discourse, general configuration, occasional configuration, context.
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