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3ACOBU BUPAKEHHSA EMOIIVIHNX KOHIEITIB
Y TBOPAX JIOCI MOJI MOHTI'OMEPI

Mapuenko B.B., Xmeabaunbkmii P.B.
HanionanbHnit TexHiuHN yHiBepcureT YKpainn
«KuiBcbkmit nomitexuivamit inctutyT imesni Iropa Cikopcbkoro»

Y craTTi Ha OCHOBIi OIIpaIfOBaHHA TEOPETUYHUX JKepeJsi 3’ACOBAHO TeOpPeTUYHi 3acay BUSHAUEHHA ITOHATTA eMO-
LITHOTO KOHIeNTy. BuABeHo i mpoaHasizoBaHO 3aco0M BUPAKEeHHA eMOIIIHIX KOHIIEIITIB Ha IPUKJIAJl TBOPUOCTL
INTa40i KaHancpkoi nmuebMenHUI Jlroci Moxg MonuTtromepi. JlociimsxeHHA TpoBeeHO HA (POHETUIHOMY, MOPOJIIO-
riYHOMY, JIEKCMYHOMY Ta CMHTaKCUYHOMY PIiBHAX. 3’fCOBAHO, 110 Ha (DOHETMYHOMY DPIiBHI €MOIijiHI KOHIIENTM BU-
paskarTbCA 3a JOIIOMOIOI 3BYKOBOTO IIOBTOPEHHH, iMiTanii 3ByKiB Ipupoay AJIis CTBOPEHHS eMOLHOrO eerTy,
0coOJIMBMX IHTOHALIIM, [1ay3, HATOJIOCIB, PUTMIB Y PUMYBaHH:A, BUKOPUCTAHHA IpadoHy, eMdaTU4HOil iHTOHAI1 Ta
HaroJiocy, 0araTO3HaYHMX May3, HIPM(TOBOIO BUJIJIEHH:, IIOTPOEHOTO 3HAKY ORJMKY. Ha Mopdosoriunomy piBHi
eMOIIiJiHI KOHIIENTM BMPaKaIOTbCA cydikcaMy, sKi CHOPUAITb BUHUKHEHHIO MIO3UTMBHOI UM HETATMBHOI OLIHKHY,
a TaKOYK TaKVMMM TpaMaTUYHUMI JIeCKPUIITOpaMM fAK IIOBTOPM, iHBepcidA, emdaTuyHe BXKUBAHHA AiecsoBa to do,
OKJIMYHUX KOHCTPYKLiN 3 what, such, how, so, oknmuni peuenna-onsocsoBn. Ha jiekcuyHOMY piBHI €MOIIifiHI KOH-
LeNTH [IPeJCTaBJeH] CyOCTAHTVMBHMMY, aJi €KTVBHMMY, a/BepOiasbHMMM Ta JI€CJTIBHMMM IPAMMMM HOMIiHAIIAMIN.
Cepen cTmticTnyanx 3acobiB MOsKHA BigzHaunTy Metadopu, obpas3He MOPIBHAHHA Ta EIiTeTH.

Kuro4oBi cjioBa: eMOIIifiHMIT KOHIIENT, eMOlLlii, KOTHITMBHA JIIHTrBiCTMKA, AUTAYA JiTepaTypa, Jltoci Moy MoHTromepi.

HOCTaHOBKa npobaemn. MoBa AK OCHOBHUIL
IHCTPYMEHT CIIIJIKYBaHHA JIIOAVHY He JIUIIe
3abesneuye 0OOMiH iH(popMaIli€el0 MidK MOBIAMM, a
71 BimoOpaskae ixHiVi emouiniauil ctaH. Bigomo, mio
YABJIEHHA JIIOAMHM IIpOo i1 BHYTPINIHIN CBIT yTBO-
PIOE B CBijloMOCTi eMOIlifiHy KoOHIlenTocdepy, fAKa
CKJIAJIAETHCA 3 €MOLIIHMX KOHIIENTIB — MEHTAaJbHUX
KOHCTPYKTIB 3 €THOCEMAaHTUYHOIO CIIenyikoio, 110
OTPUMYIOTH MOBHe BTiJIeHHA [7, c. 2].

AHajiz ocTaHHIX JOCHiKeHb Ta MyOJiKaIiif.
3 orAxy Ha Te, LI0 IpobjemMa eMOIiHOrO KOH-
LIENITy AK MOBHOTO fABUINA IIOB’f3aHa 3 BUPaYKEH-
HAM Cy0’€KTUBHOIO CTaBJIEHHA MOBIA 10 IIpenMe-
Ta MOBJIEHHA, €MOIIiJiHI KOHIIENITM, a TOYHIIlle iXHSA
KJacudpixallia Ta BUPAYKEHHA B MOBi, 3aiiMaioTh
ofHe 3 MIPOBIMHUX Miclb y cdepi iHTepeciB cydac-
HUX JiHrBicTiB. [IMTaHHAMM BUpasKeHHS eMOLIHUX
KOHIIEIITiB B aHIJIIMCBbKiI MOBI 3aliMaJiucsa JIHIBiC-
TU Pi3HMX HIKiI. EmoIiiiHi KoHIlenT posridnasiaca
B IIpalAX y4YeHMUX, II[0 CTajM BiKe KJACHUKOI0, Ha-
npuriIan, podorn A. Bexxobunbkoi, B.I. IITaxoBcbKO-
ro, EXO. Markogoi, O.JI. Acriepcan, a TakoK mparti
JIT. Babenko, M.A. KpacaBcbKoro Ta iHIMX.

Buginennsa HeBupilleHNX paHille YacTUH 3a-
raJbHOI MpodJsieMn. AKTYaJIbHICTb CTATTI 3yMOBJIEHA
HaABHICTIO B JIHTBICTUII iHTEpecy 0 eMoIliifHoi cdhe-
pu ocobmcTocTi, Ko mpobseMy BIIMBY CUJIM CJIOBA, 10
npobaeMn Kjacudikailii emorriit Ta copobu aHasizy
ixHporo BIMBY Ha iHAuBima. IIpm mpomy ocobsmBy
POJIb BYKMBaHHA €MOLIIHNX KOHI[EIITIB Bifirpae nepe-
IyciM y XyIOKHIX TBOpax, OCKIJIbKU caMe XYJIOMKHSA
JiTepatypa hOpMye eCTeTUUHMII CMaK JIOAVHU. 3a-
TaJIbHOBIZIOMO, III0 (PYHAAMEHT eCTeTUYHOIO CIIPUIi-
HATTA JIIOAVHY B3aKJAa€TbCA B IUTUHCTBI, TOMY
camMe aBTOPY AUTAYOI JTepaTypy MalOTh BEJIMKMUIL
BILIVIB Ha (DOPMYBaHHA CBITOCIIPUITHATTSA JIFOAVIHIL

Mera crarTi. MeToo 11iei pobotu € 3’AcyBaHHA
0ocobaMBOCTEN (PYHKIIIOHYBAaHHA €MOIITHNX KOHIIEII-
TiB y TBOpax Jltoci Mox MoHTromepi mJmaxom Bu-
ABJIEHHA J1 aHaJi3y 3aco0iB iXHBOrO BMpasKeHHA Ha
BCIX PIBHAX MOBI.

Bukaag ocumoBHoro marepiaay. Emorii imgmsi-
Jla Oe3nepevyHO BUKJMKAIOTb BEJIMKMII iHTepec BUe-
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HUX PIBHMX raJjy3eil HayKM, OfHaK y TOI Ke dHac
€ CKJAJHVMM AJI BUBYEHHA. Y IIEPIy Yepry, icHye
PAL TPYAHOIIIB, IIOB'A3aHNX 3 MOYKJIMBICTIO JOCTY-
IIy JOCJIiIHMKA o caMoi cyTi emorriit. IIpobsiema mmo-
Jasrae B cy0'€KTUBHOCTI BifuyTTiB JrofuHM i mpmHa-
JIeYKHOCTI 11boro ABUINa cdepi mizgenimomoro.

ConiasizoBaHi B KOHKPETHINI KyJIbTypi, comiymi,
emonii opMyOTh KOHIENTH. Pe3ysabTaTu LIbOTo
mmporecy — emoriniai kouientn (gasi — EK) — cra-
HOBJIATH BEJIMKMII iHTepec AJIA KOTHITMBHOI JIiHTBiC-
TUKHU, 110 3aliMa€TbCA NOCJIIYKEHHAM MOBU fK 3a-
co0y opranisaiiii, 00pobku Ta nepenadi iHdopmarnii
[5, c. 47]. JocaimsxeHHA eMOIliii ITepeyM B KOrHi-
TUBHY IJIOIIVIHY, aJiKe caMe KOTHITMBHA HayKa Ja€
MOJKJIMBICTb HOBOI'O OCMMCJIEHHSA CIIiBBiJHOIIIEHHSA
MOBM, eMolii, obpa3siB i ekcTpaJiHrBicTMYHOTO ce-
penoBuIIa.

Ewmorriiini KoHIIeNTH aeTepMiHOBaHI TaKMMU CO-
LI0-KYJIbTYPHO-IICUXOJIOTIYHM MU XapaKTepUCT-
KaMJ KOHKPETHOI CHIJNIBHOTH JIIonell, AK Tpaanuiii,
3BM4ai, BAada, OCODJMBOCTI MOOYTY, CTEPEeoTUIIN
MJCJIEHHHA, MOJeJIi IOBEAiHKM, II[0 iCTOPMYHO CKJIa-
Jal0TbCA IIPOTATOM PO3BUTKY, CTAHOBJIEHHA I1€BHOI
eTHiuHOI cninbHOTH [6, €. 18].

IITozio eMOLIiIHOTO KOHIIENITY, TO, 3TifHO 3 A. Bemx-
O6unpKoio [2, c. 340] ¥oro JOINIJIBHO TPAKTyBaTU SAK
IIPOTOTUIIOBY MOJIeJIb IIOBENIHKY abo creHapiit, Aku-
MM 3aJla€ThCA IOCJIZOBHICTE TYMOK, OaskaHb Ta II0O-
qyTTiB. EMOLIJHI KOHLIENITM 3yMOBJIEHI CUTyallisiMH,
TUIIOBMMM [JIA IIEBHMUX II€PeyKMBaHb, 1 Ii cuTyartii
MOXKYTb OyTM OIMCAaHI 3a JIOIIOMOTOI MEHTaJIbHUX
clleHapiiB, AKI y CBOIO 4epry € BUPaKeHUMM B MOBI
CUTyalliAMM, $AKI CHPUIIMAalOTbCA HOCIAMM II€BHOI
KYJbTYPU AK HaIoIMpeHini ta HajmomitHimi. Ha
OCHOBI ClLleHapilo HOCiVI MOBMU IHTepIpeTye IIOUyTTs
i Mmomesiroe ¢BOi emortii 1100 iHIIMX Jromedt [2, c. 340].

Y cBowo ugepry B. MacisoBa 3a3Hauae, 1[0 CyT-
HICTb €MOIiIHNX KOHIIEIITIB HEMOXKJVBO 3PO3YyMIiTI
6e3 3aJIydeHHs IICUXOJIOTIYHMX 3HAHb IIPO ocobuc-
TicTe Ta ii eMouiiiHy cdepy, OCKIJIbKM MOBJEHHS
€ He JI/IIle IHCTPYMEHTOM KYJbTYypH, aje I IHCTpYy-
MeHTOM eMoliii. Emorii € cnenmgiunomw dopmoro
CTaBJIEHHA JIIOAMHU 10 cBity. IyMmMKm Ta emornii



«Young Scientist» * Ne 10 (62) * October, 2018

3JIMBalOThCA y IIpolieci KOMYHIKaTUBHOI AiAJIBHOCTI,
IIpM IIbOMY €MOIIii YaCTO MPeBaJIIoI0Th. KoYKHA MOB-
JIEHHEBa 0CODMCTICTb, HE3aJIeKHO BiJl KYJbTYPHUX
BimMiHHOCTEI, ITepeskmBae ofHi i Ti K 6a30Bi emoriii,
i e criopinHIOE JIOzelt pidHMX KYyJbTyp [8, c. 42].

Ha oxkpemy yBary BsacayroBye mnpobJsema Kja-
cudpikanii  emoriii, fAKa 3aJUIIAETBCA AaKTyaJb-
HOIO 1 cworopmi. ¥ JiHreicTmIi Bimomi kJacudika-
unii H.A. Kpacascekoro, €.10. Markosoi, H.B. BirT,
A. Bewxbunpkoi, P. Ilnyruika, P.H. PuxysHosa,
M. Torgapyk, KOKHa 3 AKX 3YMOBJIEHA HU3KOIO
KpuTepii. Y BimoMmx, HaibiIbII MOIIMPEHMX KJa-
cudpikaligx eMoLifiHMX KOHIenTiB [2-4; 6; 9; 10;
25], eMOIIifiHi KOHIIENTH 3a CBOEI0 IIPUPOJIOI0 II0-
JIJIAITECA Ha mepBMHHI (0a30Bi) Ta BTOpMHHI (me-
pudepiiiui), a 3a cBOIM 3HAKOM (IIOJIAPHICTIO) — Ha
IIO3UTKBHI Ta HeraTMBHI. Y HamIili pobori 3a OCHOBY
B3ATO KJyacudikariio 3ampononosany O.JI. Beccono-
BoIO [1, c. 258].

3rigro 3 O.JI. BeccorHoBoro y dokryci 6inb-
IIOCTI  JOCJIIsKeHb 3HaXOOAThbCA Ha4YacCTOTHI-
1l KOHIIEIITM eMOIili-Oo3uIlili, AKi IIpencTaBJIeHL
y XyIOKHbOMY IucKypci, a came: love — hatred,
contempt; joy, pleasure — grief, sorrow, sadness;
happiness — unhappiness; "-" — anger; calmness —
anxiety, concern; "—" — fear; TakoX BMOKpPEMJIIOE-
Mo ambiBaJieHTHI emorrii surprise, wonder; interest,
curiosity, Axi MaoTe ABOicTy mpupony i y pisHuUx
yMOBax MOKYTb HabyBaTu SK ITO3UTUBHOTO, TaK
i HeraTuBHOTO 3Ha4YeHH: [1, c. 258].

Y MOBi eMOIIiJiHI KOHIIENITM peaJsli3yiThca Ha (o-
HETUYHOMY, MOP(OJIOTIYHOMY (IpaMaTUYHOMY ), JIE€K-
CUYHOMY Ta CTUJCTUYHOMY piBHAX. KoixeH piBeHb
GaraTuii Ha CBOI HPMKJAJM 3aCTOCYBAaHHA Ta OIM-
Cy eMOLiHIMX KOHIIENTIiB Ta ixX peaJisamnii B TekcTi
Ta MOBJIEHHI.

Ha cdonernunomy piBHi eMoIiifHi KoHIEIITH pe-
aJIi3yIoThCA IepenyciM 3a PayHOK TaKUX 3aCO0iB:

- 3BYKOBE MOBTOPEHHA:

But I said ‘no’ flat to that (emoriiumii KOHIIEIIT
anger) [13]

A Concert, A Catastrophe and a Confesion (emo-
LiMHWII KOHI[enT anxiety) [13].

— imiTamia 3BYKiB Opupoau IJid CTBOPEHHS
eMOIIiiTHOrO ederTy:

Daff's purr there on my rug, for instance — and the
snap and crackle of the fire — and the squeaks and
scrambles of mice that are having a jamboree behind
the wainscot. (emortiitanit KoHITenT calmness) [18].

Pat had hoped for a fine Christmas day, clear
and crisp, with a crackle of frost and unspoiled
fields of snow and caps of lovely white fur on the
posts down the lane: but she felt dubious as she
took her last look from the kitchen door late on
Christmas Eve. (emouiriumii Kouent anxiety) [21].

— CTBOPEHHS 0COOJIMBUX iHTOHALII, Tay3, HA-
TOJIOCIB, PUTMIB 41 OCOOJIMBOTO PUMYBAHHS:

I can; and A-n-n looks dreadful (emorriviamit
koHiernrr contempt), but A-n-n-e looks so much
distinguished (emoruiriuuit Kounent pleasure) [13].

“YOU think!” — Miss Eliza’s voice expressed the
utmost contempt (emoyitiHull koHyenm contempt) [12].

“Twins are interesting...at least one pair of
them,” said Anne... (eMoIilfiuuit KOHIENT interest)
[12].

She told me that something dreadful WOULD
happen to me if I didn't say my prayers every
night (emouirtumii Kounnent fear) [12].
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. “something dreadful HAS happened to you
this day” (emouirtuuit kouient sadness) [12].

“P...p...p...lease, m...m...miss,” he
(emonifiamit KoHIIENT anxiety) AA

“B...b...but m...m...miss th...th...they're...”
gasped Joe in desperation (eMOIiIHMIT KOHIIENT
anxiety) [12].

“Everybody knows what Judson Parker is. He'd
do ANYTHING for money. He hasn't a SPARK of
public spirit or ANY sence of a beautiful (emorisi-
HUI KOHI[enT contempt) [12].

“Every morn is a fresh beginning, every morn
is the world made mnew,” (eMOLIHNII KOHIEIIT
happiness) [12].

“I'm...I'm frightened,” she sobbed. “I...I don't
want to go upstairs alone in the dark”. [12].

—  BHUKOpHUCTaHHS rpadony:

I dunno (emouiniunit kourent calmness) [13].

“Gracious heavenly Father, I thank Thee for...”
(emortittamit kKourent love) [13].

“And I will always love thee, Diana” (eMoI{iitHNI1
KoHIlenT love) [13].

“Well, I s'pose that was 'cause you was a girl”
(emomiifHMIT KOHIIENT curiosity) [12].

I'm so hungry I ain't got time to eat p'litely (emo-
mirtanii KoHent ubhappiness) [12].

"Sez she, laughing in her slave at the foolish
ould woman” (emorilitanit KoHIleNT contempt) [22].

IITo crocyetbea ¢oHETUKO-TpadiuHMX 3aco0iB
BUPa’KEHHA eMOLIIHUX KOHIIEITIB, TO MOYKHA BUi-
JUTH eMcaTUYHy iHTOHAII0 Ta HaroJoc:

I'm sorry because this drive was so pleasant and
I'm always sorry when pleasant things end. (emo-
irtanii KoHuent pleasure) [13].

Oh, this is the most tragical thing that ever
happened to me (emouiitumii Kouuent grief) [13].

That was why I was so glad when I thought
I was going to live here (emouiiHuiT KOHIIENT
pleasure) [13].

But punishments are so horrid and I like to
imagine only pleasant things (eMOLifHUIT KOHILIEIIT
fear) [12].

“And I do love you teacher,” she sobbed. “it was
all true, even if the minister wrote it first. I do love
you with all my heart” (emoruiiumit KoHrent love) [12].

Or even Mrs Evans, with that sad, sad look in
her eyes? (emouitiuuit kourent unhappiness) [13].

—  OaraTo3Ha4YHi may3u:

“I...must...get...that cow...out...before...Mr
Harrison...sees her,” gasped Anne. “I don't...care...
if I'm... drowned...if we...can...only...do that.”
(emomiitHMiI KoHLIeNT anxiety) [12].

“N...n...nmot m...m...me t...t...teacher, n...n...
not m...m...me.” (emouirtanii kouuent fear) [12].

It keeps on trying to make you comfortable ...
and succeeding...even when you're determined to
be wunhappy and romantic. (eMOLifHI KOHI[ENITU
calmness, unhappiness i joy) [12].

I'm glad ...it would hurt me so if I ever came
back and found it had forgotten me. (emortiviumii
KoHIlenT pleasure) [14].

There was a lane curtained with wild-cherry
blossoms ... a grassy old field full of tiny spruce
trees just starting in life and looking like elvish
things that had squatted down among the grasses...
brooks not yet "too broad for leaping" ... star-flowers
under the firs ... sheets of curly young ferns ... and
a birch tree whence some vandal had torn away

began.
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the white-skin wrapper in several places, exposing
the tints of the bark below. (eMoOIliifHMII KOHIIENIT
sadness) [14].

—  mpndroBe BUIIICHHS:

If there wasn't a brook I'd be haunted by the
uncomfortable feeling that there ought to be one.
(emonitamit KoHIENT anxiety) [13].

“I'll NEVER love any teacher as much as you,
Miss Shirley, never, never.” (eMOLiiHUII KOHIIEIIT
love) [12]

“It annoyed me EXCESSIVELY.” (eMmouiitHmii
KoHIlenT anger) [12].

“Say, wasn't it AWFUL there?” (emoriiitumii
KoHIenT unhappiness) [15].

—  IOTPOEHUIA 3HAK ORJKY:

It's certain I'll mever be angelically good. Mrs.
Spencer says--oh, Mr. Cuthbert! Oh, Mr. Cuthbert!!
Oh, Mr. Cuthbert!!!" (emortitianii KoHternt concern) [13].

"Snow! Snow!! Snow!!!" shouted Jem. "A white
Christmas after all, Mummy!" (eMoLifiHUIT KOHIIENIT
happiness) [14].

I feel pleasantly exhilarated. Madison's took my
story, A Flaw in the Indictment!!!! (emouitianit KoH-
nent happiness) [20].

Then with a shriek of "Judy!!!" they hurled
themselves wupon  her. (eMmoOIiifHMII  KOHIIENIT
happiness) [21].

Ha mopdosoriunomy (rpamaTudHomy) piBHI, B
CBOIO Yepry, iCHYIOTb CyiKCcH, AKi CIPUAIOTH BMU-
HUKHEHHIO HeraTMUBHOI OIIIHKIN:

"Sez she, laughing in her slave at the foolish
ould woman. (emouiiunii KoHIenT contempt) [22].

Pat laughed, her amber eyes full of roguish
mirth. (eMouiniunii KoHient contempt) [22].

"She she wouldn't have me," said Uncle
Tom, with a sheepish smile. (eMOLiiHMII KOHIIEIIT
unhappiness) [22].

The book is by way av being a bit ouldish. (emo-
LiVHMII KOHIIeNT concern) [21].

Hajtnommpesnimmvu iMmeHHUMMM cydpiken, Aki me-
penalmTh HeTaTMBHY OLHKY, € -ard, -eer, -ster:

Judy, who, for the first time in her life, had
been a coward, crept in now and Pat flew to her old
arms. (emoritunit kourent fear) [21].

"Jacob Drew is a conceited, stingy, domineering
creature." (emorriiianii KoHIlenIT contempt) [23].

She would show these youngsters what a
personage she was. (eMOLiiHMII KOHI[eNT contempt)
[23].

BsxkuBanua cydikciB -ie -y, -let, -esque Bukm-
Ka€ 3BOPOTHUII edeKT, CTBOPIOIYM ITO3UTUBHI KO-
HoTaIllii

"Come again, laddie," said Miss Lavendar,
shaking hands with him at parting. (emoriiiuuin
koHIen pleasure) [12].

"Mummy," said Di, from her own white pillow,
"is Daddy ever cruel to you?" (eMOLiiHMIT KOHI[EIT
concern) [14].

Nevertheless, as the mistreated hair grew out
and began to curl in soft little ringlets, Emily found
consolation. (emoniftanii KoHIenT joy) [19].

Their dreams suddenly became so lurid and
dreadful and picturesque... (eMOIiifHMII KOHIIENIT
fear) [24].

I'pamaTnyni meckpunTopm HAJAITH BUCJIOBJIO-
BaQHHIO €JIEMEHT IIOCUJIEHHA, BMHOCAYY EMOLIHY
incopMmarniro Ha mepruuit niaH. JJo HUX BigHOCATHCA
Taki 3aco0u BUpasKeHHA eMOLIHNX CTaHiB:
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— HOBTOPU:

I'm glad I'm a boy but I'm sorry I'm a twin
(emorirtamit Kouient pleasure i sorrow) [12].

...although I love the fields and woods, I love
people too (emorniriumii Kouuent love) [12].

— iuBepcis:

Had it not been for the baleful star on the white
tower that early walk would have been a delight to
Anne and Gilbert (emouiriuuii Kouienr joy) [17].

No sooner had the two breathless girls got near
her than she turned and bolted squarely for the
opposite corner of the field. (eMOLiiHMII KOHIIENT
anxiety) [12].

emdaTuyHe B3KMBaHHs Jiecioa do:

I do hate... with a little grimace... to believe I'm
old. (emorrittauit kourent hatred) [12].

I do love to imagine I'm mice and plump, with
dimples in my elbows (emouiitanii Kouernrt love) [13].

— OKJIMYHUX KOHCTPYKIi 3 what, such, how, so:

"What a perfectly lovely mame!" (emoritiauii
KOHLIeNnT pleasure) [13].

To hand a sensitive, "highstrung" child over to
such a woman! (emoririanit kouient wonder) [13].

— OKJINYHI pedYeHHSI-0JHOCJIOBMU:

Splendid! (emomuiitunit KoHLenT joy) [12].

Look! (emomnitiumit koHienT interest) [24].

ITono snexcuyaMx 3aco0iB, 110 BUPAsKAIOTh €MOILIii,
TO CJIiJ 3a3HAYNTH, 1[0 B €MOTMBHO-MapPKOBAHUX KOH-
TEeKCTax Taki BepbaJibHi 3ac00M CBOIM MMPAMMUM 3HAYEH-
HAM 0e3nocepeiHb0 HA3MBAOTh TUII eMOLfHOTO CTaHy,
y AKoMy IepebyBa€e XyI0sKHil repcoHask [11, c. 45]

BignosigHo nmo wacTuHM MOBM Hamu 0OyJio Ipo-
aHaJi3oBaHO 4 rpymu BepbaJi3aTOpiB eMOLITHMX
KOHI[ENITIB B XYZOKHIN JiTepaTypi: cyOCTaHTUBHI,
ajn'ekTuBHi, agBepbiasbHi i giecsaiBHi 3acobu mpsamoi
JIEKCUKO-CeMaHTUYHOI HOMIiHAIIi].

CyOcraHTuBHI 3acobu mpejicTaBjeHi iMeHHMKa-
MM, fKi HaIpAMY HOMIHYIOTb €MOLIii:

She was as intense in her hatreds as in her loves
(emowinui korunentu love i hatred) [13].

If it were me I know I'd go crazy with joy. (emo-
LiiHMIT KOHIenT joy) [13].

The wonder is he is alive to tell it. (emoririumii
KoHIIenT wonder) [17].

Apn’exTuBHI 3aco0u BepbaJsiByHOTHCA IPUKMET-
HUKaMI:

There were a few anxious days at Ingleside.
(emorwirtamii KoHIlENT anxiety) [14].

She was feeling too sad and disillusioned to
sleep readily. (emouiitanit kouuent sadness) [14].

This was surprising news to a lad who had
fancied himself alone in the world. (emoriitamii
KOHIIeNT surprise) [16].

ApnBepbiasbHi:

Marilla sniffed scornfully and Mrs. Lynde looked
shocked. (emortiitai KonmenTu scorn i surprise) [13].

"I do," said Emily calmly, refusing to withdraw
her eyes from her mote-book. (eMOIi/iHMIT KOHIIEIIT
calmness) [18].

Aunt Nancy thumped her stick angrily on the
floor. (emouitiuuit Kourent anger) [19].

HiecaiBHi 3acodu nmpamoi HoMiHAII:

I wonder why I can't read them. (emoriiiamii
koHnent wonder) [19].

Two rather badly scared children scrambled up
into the little cave. (emorriitunit kouient fear) [22].

I love a sweet, rainy darkness like there is
outside. (emorriitamit KoHuent love) [22].
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Cepen cTuiicTUYHNX 3aCc00iB BUPAsKeHHA eMOIIilt
MOJKHAa BUIIJIUTU TaKi:

— metadpopu:

Without overbrimming the proverbial peck of
dirt (emomirtamit koHIenT unhappiness) — uei npu-
KJaJ — TOCWJIaHHA Ha npukasky “Everyone must
eat a peck of dirt before they die” [13].

It would have been a cross (eMOLiHNMII KOHI[EIIT
unhappiness) [13].

Marilla was every day of fifty before the sting
had gone out of that memory (eMOLIHNIT KOHIIEIIT
sorrow) [13].

—  oOpazHe MOpPiBHAHHSI:

Doesn't she look like an angel? (emorivianii KOH-
ent joy) [22].

She was as polite to us as if we were strangers.
(emortitiamit KouitenT sadness) [22].

Look at her there, slaping as paceful as a lamb.
(emomirtamii Kouuent pleasure) [22].

—  emirern:

She was spoiled to begin with, believe ME,
and she was nothing but a lazy, selfish, whining
creature. (emoriinmuii kKoHuent contempt) [17].

She certainly was an odd-looking little creature
in the short tight wincey dress she had worn from
the asylum... (emoririumii KouienT unhappiness) [13].

Y MOBiI eMOIi/iHI KOHIIENTH peasi3yeTbesa Ha Po-
HEeTUYHOMY, MOP(QOJIOriYHOMY (IpaMaTH4HOMY), JIEK-
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CUYHOMY Ta CMUHTAKCUYHOMY piBHAX. Ko)KeH piBeHb
OaraTnit Ha CBOI IIPMKJIAAYM 3aCTOCYBAaHHA Ta OIM-
Cy eMOLifHMX KOHIIENTIB Ta ix peaJisallii B TeKcTi
Ta MOBJIeHHL. PazoM 3 TmM, y cyd4acHiil JHHTrBiCTHII
BIBYEHHA €MOIIHIX KOHIIEITIB He 00MEXKY€EThCA B~
BYEHHAM pPOJIi OaraTopiBHEBMX JIHTBICTUYHMX 3aCO0iB
y BUpasKeHHI eMoIiii. EMortijiHa KOHIIENIiA MOKe 3a-
IMaTy pisHe Miclle B CTPYKTYpi 3HaUeHH: CJIOBa, BU-
CTyIAa4lM AK KOMIIOHEHT JIeHOTaTa Ta KOoHOoTallii, abo
He [OiATM AK IIOCTifHA CKJIAJI0Ba CTPYKTYPMU IIE€BHOI
JIHTBICTMYHOI OJIMHNUIT, a 3aJIeKaTy BiJi KOHTEKCTHOTO
CepeNioBUIIA, 1110 BUABJIAETECA B KOHKPETHOMY TEKCTI.
BucsoBkn i mpomosumii. TBopuicTb KaHAICBKOI
muceMenHuti Jlroci Mog Moutromepi Oarata Ha pisHi
MIPVIKJIAIV BUKOPVICTAHHA €MOLIHIX KOHIIENTIB Ha BCIX
piBHAX MoBu. IlepeBaskHa OUIBIIICTL EMOIHNX KOH-
LIENTiB Ma€ IIO3UTUBHE 3HAYEHHHA, ajle i 3ycTpidaeTbes
He MaJIo HETaTMBHO 3a0apBJIEHNX eMOIIIHIX KOHIIEIITIB,
JIOAI0YM TBOPYOCTI aMILIITYAy KOJIMBAHHA €MOLHIX
craniB. ITomaJgbIlie HOCIIMYKEHHS eMOIHIX KOHIIEIITIB
Y TBOPYOCTI IHIIIMX aBTOPIB MOKe OyTM KOPUCHUM JIJIA
JITepaTypPO3HABIIB Ta KPUTUKIB Ta Maii0yTHIX aBTOPIB
OCKIJIbKM TaKi JOC/TiIPKEHHs IOIIOMAaraioTh BU3HAUNTH,
fAKA KIJIbKICTb €MOLIMHNX KOHIENTIB OyIe OINTHMAaJib-
HOIO VI XYJIOKHBOrO TBOPYy. OTpumaHi pesyJsbraTi
MOJKHa 3aCTOCYBaTM Ha 3aHATTAX 3 JUTepaTypw, iHO-
3eMHOI MOBU, IIpM BMBUYEHHA KOMYHIKaTVBHOI Ta COLio-
JHHTBICTMKY Y BUIIIVIX HaBUAJIBHIX 3aKJAJaX.
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Ha1moHa bHBI TEXHUYECKU YHUBEPCUTET Y KpauHbI
«KueBckmii mosmmrexundeckuii MHCTUTYT uMenn JViropa Cuxopckoro»

CPEACTBA INEPEJAYM OMOIIMIOHAJIbHBIX KOHIIEIITOB
B TBOPYECTBE JIOCI1 MOJIl MOHTITOMEPU

AnboTanusa

B craTbe Ha OCHOBE PazpabOTKM TEOPETUUECKUX MCTOUYHMKOB BBICHEHO TEOPETUYECKNE OCHOBBI OIpenese-
HIUA IIOHATUA SMOLIMOHAJIbBHOI'O KOHIIEIITAa. BbIHBJIEHbI n npoaHamAsmpOBaHm cpenc'rBa Bpra){CeHI/IH OMOIIMO-
HaJIbHBIX KOHIIENITOB Ha IIpMMeEpe TBOPUEeCTBa JEeTCKONM KaHaJcKoi mmcartesbHuisl Jirocu Moy MoxTromepn.
VlccnemoBanme npoBeeHO Ha (POHETUYIECKOM, MOP(OJIOTUUECKOM, JIEKCUUECKOM M CUHTAKCUYECKOM YPOBHSAX.
BrisicHeHO, 4TO Ha (POHETMUECKOM YPOBHE HMOIMOHAJbHbBIE KOHI[EIIThI BEIPAYKAIOTCA B 3BYKOBOM IIOBTOPEHMN,
VIMUTAIVM 3BYKOB IIPUPOJBI AJIA CO3JaHNA BMOIMOHAJBHOrO 3ppeKrTa, co3ganye 0cobbIX MHTOHALNMI, Mays3,
yOapeHnii, puTMOB MJIM 0CODOTO PU(PMOBKM, MCIIOJb30BaHMe rpad)OHa, IPUMEHUTh dMaTnIecKas MHTOHA-
IMIO U YAapeHusd, MHOTO3HAYHBIX [ay3, IIPUQTOBOrO BhIAEJIEHNUA , YTPOEHHOTO BOCKJIMUIIATEILHOTO 3HAKA; HA
MOPOJOrYecKoM: CyPPUKChI, KOTOPbIE CIIOCOOCTBYIOT BOBHMKHOBEHMIO HETATUBHON OI[EHKN U IIOJIOMKUTEb-
HOJ OLIEHKH; TaKye rpaMMaTUYecKyue JeCKPUIITOPHI KaK IIOBTOPBI, MHBEpCUs, sMpaTndeckas yrnorpebeHne
ryarosia do, BOCKJIMIIATENbHBIX KOHCTPYKUMII m3 what, such, how, so, okIukm mpensosKeHnsa-0gHOCIIOBEL.
Ha jexcuyeckoM ypoBHE 3MOLVOHAJIbHbIE KOHIIENITHI IIPECTaBJIEHbl CyOCTaHTUBHBIMM, albeKTUBHBIMU, all-
BepOMAaJbHBIMU ¥ TJIATOJBHBIMYU IPAMBIMU HOMUHAIMAM, CPEON CTUJMCTUYECKUX CPENICTB MOYKHO OTMETUTH
meTadopbl, 06pa3HOe CpaBHEHME U BIIUTETHI.

Karodepbie cJioBa: SMOIMOHAJBHBIN KOHI[ENT, dMOLMM, KOTHUTMBHAA JIMHTBUCTUKA, HETCKad JIMTepaTypa,
JIrocu Mog MonTromepn.

Marchenko V.V, Khmelnitsky R.V.
National Technical University of Ukraine
«Igor Sikorsky Kyiv Polytechnic Institute»

WAYS OF CONVEYING EMOTIONAL CONCEPTS
IN THE LITERARY WORKS OF LUCY MAUD MONTGOMERY

Summary

The paper based on the development of theoretical sources clarifies the theoretical foundations of the
definition of emotion concept. Means of expressing emotion concepts were identified and analyzed on the
example of the work of children's Canadian writer Lucy Maude Montgomery. The study was conducted
at the phonetic, morphological, lexical and syntactic levels and showed that at the phonetic level, emo-
tion concepts are expressed in sound repetition, imitation of nature sounds to create an emotional effect,
creation of special intonations, pauses, stresses, rhythms or special rhyming, use of graphons, applying
emphatic intonation and stress, meaningful pauses, font selection, tripled exclamation mark; on morpho-
logical: suffixes that contribute to the emergence of either positive or negative assessment; such grammat-
ical descriptors as repetition, inversion, emphatic use of the verb ‘to do’, exclamatory constructions (what,
such, how, so), single word sentences. At the lexical level, emotion concepts are represented by substan-
tive, adjective, adverbial and verb direct nominations; on the stylistic level (syntactic level), metaphors,
figurative comparison and epithets can be noted.

Keywords: emotional concept, emotions, cognitive linguistics, children's literature, Lucy Maud Montgomery.



