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MI®OJIOPHO-ABTOPCBHKWII ITPOCTIP XYJTOMHbBOI CBIIOMOCTI
CROTTA MOMAJEA (HA IIPNRJALI POMAHY «<HOUSE MADE OF DAWN»)

IBanyca O.C.
JIbBiBCHKUI HalliOHAJBHNUII yHiBepcuTeT iMeHi IBana Ppanka

Y cratTi po3TyAmarTbCA 0COOJIMBOCTI, POJb MiPOJIOPHOTO MPOCTOPY ¥ XyHZoskHboMy pomaHi Ckorra Momames.
Oco0smBa yBara B aMepiHJIaHCBKOMY XYZOKHBOMY TEKCTI NPUAIIAETbBCA IIPOCTOPY, A€ BMUABJIEHI Mi(hOJIOPHO-
aBTOPCBKI pycyu aMepinniancbkoi oguan. Ha npukiani pomany mpoaHasi3oBaHO CKJIAIOBY HOBEJIICTUKY aMepy-
IHAIaHIIB y KOHTEKCTi APEeBHBOI KYJbTYpPU Ta Mi(pOJIOPHOTO IIPOCTOPY B XYIOMKHBOMY TEKCTI, Je IpeCcTaBJIeHI
MihoJIOpHO-aBTOPCEKI 00pasy, fAKi BTijeH] y KaHPOBUX 0COOJIMBOCTAX €THOKYJILTYPHOTO CBiTOOAUEeHHA.

Ruaro4oBi caoBa: midosopHo-aBTOpPCHENIT 00pas, MidposiopHMii mpocTip, Midosioria, KOpiHHI KuTeJi miBHIYHOaAMe-

PUKAHCBKOTO KOHTVHEHTY.

HOCTaHOBI{a npob6aemMu. ABTOPCbKA XYIOMK-
HfA TBOPYICTb Ha PI3HMX eTalax CBOT'O PO3-
BUTKY 3BEPTAETbCA JO IEBHMUX MOTWUBIB, CIOMKETIB
Mmicdposiorii um BOupae y cebe OiNbIIIOIO UM MEHIIOO
Miporo apxetunyu MidpoTBopYoro MmucyeHHA. Mid
y BUIIyKaHi 1 BUTOHYEHINl eCTeTHYHII TKaHMHI
JiTepaTypu He € LIICTpaTUBHMM MaTepiajom IJisd
BUpPasKeHHA ii ByacHOI crerudiky, a yCcBiJOMJIEHO
BUKOPMCTaH/M y CBOEMY yHiBepcaJbHOMY aBTEH-
TU3Mi JIOCBiOM JIIOJACBKOIO ITi3HAHHA i MOJeJI0BaH-
HA miricHOoCcTi [3, c. 192].

Y mpo30BUX TeKCTaX aMepiHAiaHCBKUX MMCbMeH-
HUKIB apyroi mosoBmHM XX croiitta (dxepasbn
Bizenop, Crorr Mowmageit, Jlecni Cinko, Jlyisa
Epnpiu, Jlinga XoraH), Aki po3noday eroxy ame-
piggiascekoro BinmpomsxkeHHA (TepmiH Kennera Jlin-
KoJbHA) [14, c. 2], HAPOMKYIOTbCA HOBI TUNM Xy-
JIOsKHIX 00pasiB, B AKMX CMHTE3YIOThCA MipoJoriuHi
i cygacHi BipyBaHHA PO €THOKYJIBTYPHI I[iIHHOCTI.

Mid BXOOUTE 0 CTPYKTYPU XYLOMKHBOTO TEKCTY
AK iMaHeHTHa KOHCTaHTa JIIOACBKOI CBIJOMOCTI, HE
CIIBBiTHOCAYNCH i3 KOHKPETHUMM ICTOPUYHUMM UM
COLIiaJIbHMMM peaJjiAMy;, caMe TOMy Midp € Bupas-
HMKOM II03a4acoBuX Biwnmx ictma. IlaBsia I'ypeBuu
OI[iHIOE Mi(hp AK yHiIBepcaJIbHMII CIIOCIO JIFOACBHKOTO
cBiTOBigUyTTA [2, C. 43].

Micd momae B3ipri MopasbHUX IIIHHOCTEN, a Ta-
KOXK MariyHuX BipyBaHb. BiH He € MOSCHIOBaJIbHOIO
OTIOBifNII0, aHi IEBHUM Pi3HOBUIOM HAYKMU, aHi cde-
poro MucTenTBa 4M icTopii. PyHKIic0 Midy € 3Mil-
HeHHA Tpajuiiii i HajgawHA im Oisbioi BaprocTi
Ta mpecTsky [15, c. 510-518]

AxTyanpHicTh  Jochaig:KeHHA. AKTyaJIbHICTB
JIOCJII)KEeHHA  Mi(pOJIOPHO-aBTOPCHKOTO  IIPOCTOPY
y TBopuocTi CrorTa Momazesa cnpuamHeHa 3pOCTaH-
HAM iHTepecy JIHTBICTIB [0 BTiJIeHHA B XyI0KHbOMY
TEKCTI EeTHOKYJbTYPHUX, HAPOIHO-TICUXOJIOTIUHIX
i micdposIorigHNX yABJIEHDb, AKI MOMKHA IIPOCIIIKyBa-
T y (POPMYBaHHI €THOKYJIBTYPHOI KapTUHMU CBITY,
fAKa BUABJIEHA Yy Mi(POJIOPHO-aBTOPCBKOMY IIPOCTO-
pi eTHOKYJbTYpHOro Tekcty. Ob6pasu repois maioThb
MOKJIMBICTE O3HallOMUTHCA 3 aMepiHIiaHCBKUM
€THOCOM,Mi(hoJIoTi€I0 Ta JI0ro CBiTOCIIPUINHATTAM.

Ananiz nyoOuaikaniit. Y emuoaiHzgicmuuHoMy
JIOCJIIPKEHHI HAroJIOIIeHO Ha JAYXOBHOMY PO3BUTKY
JrofcTBa, KyabTypi IliBHiuHOI AMepukmu; socepepn-
JKeHO yBary Ha IpoOJieMM CIIiBBiJHOIIIEHHA aMepiH-
JiaHCbKOI MOBM Ta KyJbTypu [11]; eTHOCHmenmdivni
KOHCTaHTU MOBHOI cBimomocTi [1]. Toci He po3kpu-
TOIO 3aJMIIaETheA ii crerudika y aMepiHAiaHCBKUX

XYIOKHIX TekcTax KiHlg XX — mouatkry XXI cro-
JiTb O0’€KTOM IIMPOKOI €THOJIHTBICTMKM CTae Ha-
poZiHa KyJbTypa, Bci iI Buau, skaHpu, dpopMmu (JIex-
cuKa, (ppaseoJiorisa, POJBKJIOPHI TEKCTH, PUTYAJN,
BipyBaHHA); eTHOCIIeIM(iUHI XapaKTePUCTUKN aMe-
piEAiaHCBKOI XymOXKHBOI ITpo3u [14].

MeTta poboTH TIOJIATAE Y OOCHTiIPKeHH] Midosiop-
HO-aBTOPCBKOT'O IIPOCTOPY XYJZOKHBOI CBimoMoc-
1i Crorra MoMmanes, aMepMKaHCBKOIO INIVMCbMEH-
HMKa IHZI@HCBKOTO HOXOMKeHHA XX — IoYaTKy
XXI cToJiTh HA OCHOBI Cy4acHUX aMepiHJiaHCbKUX
XYIOKHIX IIp0o30BMX TeKkcTiB. Ha npukiagax TBOpy
IIpOaHaJIi3yBaTy CKJIAJLOBY HOBEJIICTUKIM aMepUKaH-
CbKMX IHJIaHIIB y KOHTEKCTi APEeBHbOI KYJIbTypu
Ta MiPOJIOPHOTO MPOCTOPY B XYIAOMKHBOMY TEKCTI,
Jle mpejacTaBJeHo MidoJsoriunHi putyann ta obpanu
JificTBa B IIPOCTOPOBO-uYacoBMX Mesxax. MaTepia-
JIOM [OCJiJKeHHA cJyryBaB Takuii TBip: «House
Made of Dawnv».

Buknanx ocHoBHOro Marepiany. 3alliKaBJIEHHA
mucbMeHHNMKIB XX CT. 3yMOBJIEHO YHiBepCaJbHUM
XapaKTepoM Midy, 0 eK3MCTeHIiJiHOI mpobsiema-
TUKM OyTTHA, IPUCYTHICTIO Y HABKOJUIIIHHBOMY CBiTi
ABUIL, AKI He MalOThb JIOTIYHOI'O IIOACHEHHA. 3Bep-
HEeHHA J10 Miy € CUMBOJIYHMM IIPOTMCTAaBJIEHHAM
Biu"Horo 1m0 Tmmyacosoro. Micposiorigna cTpyKTypa
TBOPY € IPOTUCTABJIEHHAM JiTepaTypu peasismy.

IcTopnuni noxii cepenyum XX cropiuus, Tak caMo
AK 1 yMOBW, CTBOPEHI LMMM IOJiAMM, OCTaBUJINA
MMCbMEHHIUKIB aMepPUKaHCbKOIO IOXOJKEeHHA Ieper
HeOOXIHICTIO BUPINIyBaTH NOUTAHHA KUTTECIPO-
MOsKHOCTI Tpamuniiaoi kyasTypu. Tsopum H.C. Mo-
Majzies 3HaMeHyBaJi COOOI0 HOBUI iCTOPMKO-KYJIb-
TYPHUII eTall y PO3BUTKY IHIIaHCBKOI JiTepaTypu.
Ilepen mepconasxammu pomasiB «JliM, cTBOpeHU! i3
ceitanky» H.C. Momanes, «Ilepemonia» JLM. Cinko,
«Cwmeprts Ipxima Jloneri» k. Besga cToiTh moseHoc-
He IUTAHHA: AK IHTErPyBaTUCA y CydacHe CYCIiIb-
CTBO, HE BTPATUBIIM 3B’A30K i3 TYXOBHOI TPAINIIi-
€0 cBoro Hapoxy. Cuoim 3a3HauMTH, II0 3 MOMEHTY
mepiioi crnpobu 3HAWTYM BiANOBiNbL Ha 1€ NUTAHHA
y pomasi «Jlim, cTBopeHnmii i3 cBitauky» (1967) mpo-
im0 mariske 40 pokiB, a mpobsemu 36epesKeHH:A
IIeHTUYHOCTI € JOoCl KJIIOYOBMMM Yy TBOPHUOCTI NNUCh-
MEHHUKIB-HATMBUCTIB. Bee 11e MOsACHIOE aKTMBI3aIlio
iHTepecy AOCIITHMKIB 10 IMTaHb HAlllOHAJIBHOI i/TeH-
TUYHOCT] y JiiTepaTypl KOPIHHUX KUTEJIB AMeEpPUKU
Ta MPU3BOAUTL N0 HeoOXimHocTi ii rymbokoro aHaJi-
3y, OCKIJIbKM y BITUM3HAHOMY JIITePaTypPO3HABUOMY
JIOPODOKY 116 MMTAHHA JOCIisKeHe MaJo [5, c. 86].
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OcobanBy yBary 3 60Ky MMCbMEHHUKIB 10 Midho-
JIOTIYHMX, (POJBKJIOPHMX Ta OIOJMHMX TeM MOYKHA
IIOACHUTY BiYHVM IIPAarHeHHAM JIIOAVIHY 10 Mi3HAHHA
JIYXOBHOTO CBiITYy Ta efgHOCTi 3 HUM. IIporarom BikiB
JIIOJICTBO IIIYKAa€ PO3KPUTTA TAEMHMUIIL CBOTO iCHY-
BaHHA, CTBOPIOIOYM [JIA IIbOTO BCEe HOBI i1 HOBI Midu,
icropii Ta Jerenwmn. Y giteparypi XX cT. migoso-
riyHa COpPAMOBAHICTb XYJZIOKHIX TBOPIB € (POPMOIO
BIITBOpEHHA Ta II€PEOCMMCJIEHHA OHTOJIOTIYHUX
apobiaem OyTTA. [IMCbMEHHMKY aKTUBHO BUKOPICTO-
BYIOTb Mi(pOIIOETMYHI KOHCTAHTM y MapajurMi TBO-
piB, HaZAI0UM aBTOPCBHKOI iHTepmpeTanii Tpaguiin-
HMM o0pas3aM Ta MOTVMBAaM, TBOPATh BJIACHY CUCTEMY
Midposiorem. 3 OIJIANY Ha MOIIMPEHHA (POJIBKJIOP-HO-
MidposroriuHmx Ta GiOJIIHMX CTPYKTYP Y XYLOMKHIN
giteparypi XX-XXI cr., 0cobJMBO aKTyaJIbHUMU
Y Cy4aCHOMY JITepaTypO3HaBCTBl cTajJM TeMU Mi-
dogorismy Ta micporBopyocTi [8, c. 167].

Mid, aAx onHa 3 BU3HAYAJIBHUX XYIOKHIX MOJe-
Jell iHTeJeKTyaJbHOI JiTepaTypu XX CT., MaB BU-
pimrasibHe 3HAYEHH:A JAJIA CTAHOBJIEHHA HOBOI IIpO-
31 TMiBHIiYHOAMEpPUKAaHCBKMX iHpmiaHniB. KynbTypa
i Tpamuiii KopiHHUX KuUTediB AMepuxy OyJsm i Bce
11e 3aJIMIIAI0THCA IIJIOINIMHOI aHAXPOHI3MIB, B AKiil
cydacHe CIiBiCHye 3 MUHYJMM, LIMBiIi3alia — 3 mai-
JKe mepBiCHMMM opMaMM COIiaJbHOTO YCTPOIO,
criocoOy xkuTTA. Midosoria mpomoBikye BIIMBATH
Ha (POpMyBaHHA KapTUHU CBITY 1 CBITOIJIAZRY JIIO-
nuaN. IcTopuuHi 06cTaBMHM 3aBOIOBAHHA Ta KOJIOHI-
3anii AMeprKM 3yMOBMJIM YHIKaJIbHE HalllapyBaHHA
KyJbTYp Ta peJiriiHux KyJsabTiB. CHpaBsKHA IIPO-
bislemMa IOJIATa€ B TOMY, III0 €BPOIENCHKMIL i iHmiaH-
CbKUIT cyD’eKTH, AK y CYCIiJIbHIN, Tak i B 0cobMCTiii
cBimoMoOCTi iHiaHIIB, HE BBasKaOThCA piBHMMMI. A
IIepeciyHOro0 aMepMKAHIIA iCHy€e CBOEPIAHUI iepap-
XIYHUM KOJ CHPUMHATTA KYJbTYPU, ¥ AKOMY «€BPO-
IIeJICBKICTB» € NPUBiJIelioBaHMM Cy0’€KTOM KYJbTY-
P, a IHAIaHCbKMI — MapPriHaJbHUM 1 OIPUHMSKEHNM,
TOMY y KOHTEKCTi JaHOI KyJbTypHOI Tpamuiiii Mosk-
Ha BBa'KaTM 3aKOHOMIPHOIO IIOABY IMCbMEHHUKIB
«IHIlaHCBKOTO peHecaHCy», fAKi CBOIM OCHOBHUM
3aBJaHHAM BBa’KaJM BiTHOBJEHHA CTATyTy Hallio-
HaJIbHOI imeHTM4YHOCTI i caMoOyTHOCTI KyJIBTYpPHOI
Tpanuuii KopiHHOro HacejgeHHA Amepuru [9, c. 4-12].

Marepiasom gmocruigskeHHA cTaB pPoMaH-Mid
Crkorra Momanea “Ilim, 3i CcBiTaHKY CTBOpeHMIt”.
ITeit pomaH € 3pa30ok Midy IPO CTBOPEHHHA CBITY, BiH
HaOJVKEHNIT 0 TepOoidHOro emocy, TOMY II[0 Bimo-
Opasxkae B cobi repoisM roJIOBHOTO repos Ta 3B’A30K
emivyHoro vacy 3 mipoJoriuamMm gacom. PomaH omo-
Bila€ OpO CTOJNTTA MiBAEHHO-3aXiMHMUX IHZAIAHIIB,
3006paskye cuny KyapTypu Ilyebio, ne 4iTko mpen-
craBiyieHi OypxJymBi "acy, 3 AKMMM BiTKHyJacA IId
KyJbTypa. ¥ pomani-midpi “Ilim, 3i cBiTaHKY CTBO-
peHunit” mpeacTaBJEHO IHAIAHCHKOTO XJONIA ABeJid,
AKUIT HamJIeHnii ocoOJMBMM €MOLIHMM CTaHOM,
Ta JI0TO MOABY y BeJMKOMY cBiTi. O3HallOMJIeHHA i3
HMM Ta IIOBEPHEHHAM Ha BaTbKIBIMHY IiCJA 4y»KOi
BiViHM, AKa mepeOyBae MisK ABOMa CBiTaMM: OAVH —
jioro 6aThKO, HaB4YalO4M JOTO i3 PUTMOM Ce30HIB
i cTporol kpacu IpUpoOAM; APYTUit — IHAyCTpiaJbHOI
AMepuKM, AKa IIITOBXa€ JOTO B HE3JI0JAaHHE KOJIO
oruaM i 3KOPCTOKOCTL. ABTOp pOMaHy IIOKa3ye IIPo-
OaeMy MPOTUCTOAHHA OyTTA MPUPOAM Ta CYyYaCHOTO
0e3qyXOBHOIO KUTTA y CBITI.

Ha nowaTtky noBicTyBaHHA ABeJib, TOJIOBHUI Te-
poOii poMaHy, CTOITb 0iJIA KaHBIOHY, AVMBUTLCA HAa
ropu 3-3a AKUX BUJITAlOThL opeJi i opsund. Kpaca ix
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IIOJILOTY, IIMPOTa KPWJl, bepeskHe CTaBJIEHHA OHE JI0
OJHOTO MPMBEPTAIOTHL Jioro ysary. CiieHa Jir000BHOI
rapMoHii 3MIHIOETBCA CIIEHOI0 Hamajay Ha 3Mmito i ii
posmmvatyBaHHAM. Ilicia doro Bouu Jetats y [im
CoHIiA, 1110 3HAXOAUTHCA 32 rOpPOIo, AK HaB4YaB ABeJd
toro mimyce. ITogiT opJaiB — 1e MeTadopa KUTTEBOTO
LILJIAXY TOJOBHOTO repos. IloTim BiH caM ONMHUTBCA
B curyalii, B AKill, AK TOJ OpeJy YUMHUTH BOMBCTBO
6is01 sromVIHYM, TOMY 1110 OyZe BBasKaTH JIOT0 3a 3Mifo.
Erumostoria BiacHOI Ha3Bu ABeJb J03BOJIAE 3PO3Y-
MiT; voro pmedpiminiro. BiacHa nHazBa ABesb (Avel)
IIOXOIUTL Bijx 3araJjbHOi HasBu hevel, 1110 o3Ha4ae
map, mock edimipre, Tumyacose [4, c. 239].

TonoBHMIT mepcoHAK BXOAUTL Y BHYTPIIIIHIl CBIT
npupoau. Beck gac Hallle yABJIEHHSA 30CEPEKY€ETh-
CA Ha 30BHILIHIX BpasKeHHAX ABeJid, MU IIepPeXOoau-
MO 10 PO3YMiHHS 10T0 BUMHKIB 1 BIZTHOCUH 3 JIIOALMU
Ta IPUPOJIOI0,a TAKOMK IIPOHMKAEMO B JI0T0 BHYTPIIlI-
Hit cBiT. Huixue HaBeneHo (parmeHT, AK ABeJb
IIOJIIOE Ha OPJIiB 1 3100yBae HAOINBILY OPJIMIfO:
“The eagles soared southward, high above the
Valle Grande. They were almost too high to be
seen. He [Abel] saw her [eagle] in the instant she
struck. When the center of her weight touched
down upon the trap, he reached for her. His hands
closed upon her legs and he drew her down with
all his strength. For one instant only did she re-
coil, splashing her great wings down upon, beams
and boughs — and she very nearly broke from his
grasp; but then she was down in the darkness of
the well, hooded, and she was still. [...] He could
see it still in the mind’s eye and hear in his mem-
ory the awful whisper of its flight on the wind. It
filled him with longing. He felt the great weight of
the bird which he held in the sack. The dusk was
fading quickly into night, and the others could not
see that his eyes were filled with tears.” (“House
Made of Dawn”, p. 20). ABesb BmifiMaB HaiibiIb-
LTy OPJIMIIO, Iie OyJia CBAIIEHHA OPJMIA, OfHA i3
HaubinpIIMx cepern iHmMX nraxis. Bin BmijimaB ii
3aBIAKY CBOIM (PI3MYHMM MOSKJIMBOCTSAM, CUJI BOJI
Ta MOMIPKOBaHOCTi. ABeJIb IIepPeMIl OpPJIMITI0, y3AB-
mm ii rosMMy pykamu, BiH 3aJI0BOJIEHMII CBOIM pe-
3yJIbTATOM, aJie TaKOoXX BiH BiuyBaB IIPOBMHY 3a
BOUTY OpJINMIIO, PO3YMiIOYUM Te III0 CKOIB 3JI0YMH
nepen npupono. ITobaunsim BOUTOrO mraxa, Moro
ceplie HAIIOBHMUJIOCA sKaJleM Ta OoJeM.

IloenHaHHA B OZHOMY TEKCTI XapaKTePUCTUK
Midpy i repoiuHOro emocy TeOpeTMHHO OOI'PYHTO-
ByeTbca BucHOBKaMmu €.M. MeseTmHCBKOTO, AKNUI
JIOBIB TeHETMYHY CIOPIJHEHICTb emocy i Mipy mpo
KyJbTypHOro repoda [7, c. 135]. B pomani Ckorra
Mowmages meit pakT HMiATBEPIXKYETHCA IOABOIO T'e-
poda ABeja, AKUII 3AiICHIOE PUTyaJbHMI Oir, 110
3HaMeEHye€ HpI/IXi,H HOBOTI'O OJHA, IIOYAaTOK HOBOI'O M-
KJIy KUTTA. Ha mouaTky pomaHy ABejb 37iJICHIOE
puryasbHUi 6ir cam, Bie oguu (“Abel was running.
He was along and running, hard at first, heavily,
but then easily and well. ... He was running, run-
ning.”), a B KiHI[i IOBiCTyBaHHA BiH NPUETHYETbH-
cda o iHmmMX OIiryHIB, IIJ0 CMMBOJIIZY€ YCTaHOBJIEH-
HA €IHOCTi, rapmoHii, 6ajaHCy, MOPO3YMIHHA MiXK
IIpeJICTAaBHMKAMM Pi3HUX CBITIB.

MicposopHOo-aBTOPCHKI 0cOOIMBOCTI 00paszy mep-
COHA’Ka BUABJIAEMO y B3a€MMHAX 3 IHIIMMU II€pPCO-
HasKkaMl, HAIIpUKJIaz 3 ninyceM DPpaHIMCKO, AKUIA
MaHi(pecTye eTHOKYJIbTYPHMUI TUMIAXK — MEHTOP. 3a-
BIAKY DPpaHINCKO, AKUI HallepedonHl cBoei cMepTi



«Young Scientist» ®* No 6 (58) « June, 2018

HaraJiye Ipo Te, IO 3poOMB CBill BHeCOK y 30epe-
SKEeHHA CBOEI1 KyJIBTYPH, i mepenas JI0ro CBOEMY OHY-
KoBi ABeJto. BiH 3Ha€, HACKIJIbKM BaKJIMBUM € IXHI
3By4ai, i fAK JIETKO MOXKe IIOMepTH ABeJb, JUIIe
3 HeoOepeskHocTi. Barata kysbTypa Ilyebsao Oysia
36epeskena mpenxamu Ppancucko. IlikaBo Big3Ha-
9nuTH, [0 ABEJb Oy’Ke CXOMKWUII Ha CBOIX IIpenKiB,
BiH HiKosM He 6aumB cBOix OaTbKiB,ajle CJigyBaB
nopagam Ppanimcko. Bin nposaBias cebe My KHIM,
CUJIBHUM OoplieM 3a cBOOOMY CBOro Hapomy. ¥ OmIHii
3i cien Mu 6aummo ABeJid, e 3Mara€TbCsa Ha CBSATL
CauTbAro B irop miBHA.

IlosBa anpbiHoca cepen BEpIIHUKIB IIify 9ac CBA-
Ta cBAToro CaHTbATO Ha APEBHIl IIJIONI MicTa OIM-
caHa 3 TOUKM 30PYy UYsKOI JJIA IHZIaHCBKOI KYJbTY-
p¥, BIepIlle ynTad CIOCTEPIrae joro ounma AHJKeNN
Cunmxon. IIucbMeHHNK Hade IPOTUCTABJIAE ObnaJseHi
COHLIEM PYKM ABeJid y HONepelHbOMY pPedYeHHI 3 He-
3BIYHOIO 30BHIIIHICTIO asib0iHOca: «OnyH i3 BepIHu-
KiB BpaskaB CBO€I0 30BHilHIiCTIO. Bim O6yB Besmkwmii,
THY4KMii, nysxe Beptrmii i 6ismii. IIkipa y HbOro Oysa
HaJ3BMYAHO 0iJI1010, & 04l IPUKPUTI MaJIEHBKMMM KO-
JBOPOBMUMM OKyJiApaMmm» [8, c. 42]. (Yci nepexrnamu
anrsgoMoBHUX TekcTiB OIIL). IIncbMeHHUK KOHKPeTM-
3ye 1eil o0pas, MiIKPEeCcIIIOYM 0r0 HEeIPUPOIHICTD:
«Bina srogmua OyJia BesmdesHa 7 MacuBHA, 10T0 PyXu
OyJsiu MoryTHIMM 1 BogHO4dac obauyHuMK. Bin mpaBus
KOHEM TaK MIITHO, 1110 3a/Hi KOIIITa BIPY3JM y 3€MJIIO.
AnmKesa B 3aXOIUIEHHI criocrepirajsa, AK aJb0iHOC
IIepeTBOPVBCA Ha YOCODJIEHHA BOJI ¥ CKOHIIEHTPOBa-
HOI cuym TBapuHM (8, c. 42].

Ha Bigminy Bix cBoei Hesaminnoi 6isoi sropnHM
BiH BaBXKAY HiIKOPAETHCA CBOIil 0JIi, IPoABIAe Ha-
TaTUPCBKY CUJIY, HAIIOJIEIVIMBICTB, IIepeMarae 3J10
1 BHAXOIUTH ULIAX [IOBEPHEHHA HA PiAHY 3€MJIIo,
Ha AKiJi BCTAHOBJIIOE 3B’A30K 3 IHJIaHCHKOIO KYJIb-
Typoro. Ile Hag3BUYAHO BasKJIMBO, OCKIJIBKM TaKUA
cnocib mpoABy repoismy, 3 OOHOTO OOKY — yABJEH-
HAM BiIpuBYy repos Bix pigHOi 3emuii, a 3 iHIIOrO,
€ 0CODJIMBICTIO ITIOENHYBATY iICTOPiI0 OKPEMOTO repos
3 I€He3JCOM IIiJIOTO JIIOJICBKOTO POJLY.

3 yCixX puUTyaJiB A iHAIAHITIB BaMKJIMBUMU Oy
puTyasau, moB’Al3aHi 3 TBapmHammu i nmraxamu. Ha-
ABHiCTb aTpubyTiB, 110 HATAAYIOTh TY Yl iHIIY TBa-
puHy abo mraxa, OyJo BasKIMBUM IJIA YYaCHUKIB
pivicts. Ilig 4ac puTyaJsbHOTO TAHIIO 1HJIAHIN IIPU-
Kpamayy cebe Imip’AMM cakpaJbHOro mnraxa abdo
mIKipolo TBapuHKU. BBakajoch, 10, TOPKAIYUCH
CBANIEHHOI 1CTOTY, yYacCHMK PUTYaJbHOTO JijicTBa
BIIycKaB y cebe ii nmyx i y Takmii criocid6 3MiIHIOBaB
BJIACHY BHYTpimIHIO cuiy [16, c. 235].

Y wmidosopHomy mpoctopi BepbagisyeTbes
parMeHT eTHOKYJIbTYpHOI KapTuHu city. Cemi-
OTUYHICTb 1 CHMMBOJIYHICTE MiPOJIOPHOTO IPOCTOPY
BepbaJsizoBaHo B MiposopHMX 0Opasax, MOTUBAX
i pisHOYKaHpPOBUX clOKeTaX. Tak, HAIPUKJIAL, ¥ PO-
MaHI MeTOJOM IIYHKTMPHOIO BKPAIlJI€HHA BBOJIATHCA
JIEKCUYHI OAVHUITI eTHOKYJIbTYPHOIO XapaKTepy, 110
B (POJIBKJIOPDHMX TeKCTaX BUCTYIAIOTh oOpas3amu-
cuMBoJilaMy (opeJ1, 3Mif, 3a€lb, ropa, coHue). Opesa
Yy CJIOBHMKY 3 aMepiHAiaHCBKOI Micposorii tayma-
YUTHCA AK CaKpPaJIbHUN IITax, 10 JITA€ BUIIE 1HIITNX
nraxiB i cumBosidye Besuknit Jyx (Great Spirit)
[13, c. 51]. 3mia — cakpaJibHa icTOoTa, 110 Kepye BOJI-
HUMM IIPOCTOPaMM, a cepel CBAIIEHHUX iCTOT iMe-
Hyerbca Besmkuit 3miit (Great Snake) [12, c. 138].
Y HaponiB myebJyo icHye IjepeMoHida iy Ha3Bow Ta-
Henb 3Mmia (Snake Dance), 1110 mpoBoANUTHCA 3 METOIO
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3anobpuru Jyxa Boan, 11106 BiH naB im goury. ¥ it
epeMoHil 3Mifg € mpeaMeTOM SKepPTBOIIPMHECEHHH,
IpM YoMy KaTyloTh ii opsmHuM nepowm [13, c. 178].

3 ycix puryasdiB A IHAIQHIIB BasKJIUBUMU
OyJsu puryasu, IOB’A3aHI 3 TBAapMHAMM i IITaXaMI.
HasapuicTe aTpubyTiB, 110 HAragymoTh Ty UM IHIITY
TBapuHy abo nraxa OyJIO BasKJIMBUM JJIA yYaCHU-
kiB givicts. Ilig wac puTyasbHOTO TAHIIO IHAIaHIN
IpUKpalany cebe mip’AMm cakpajsbHOro nraxa ado
IKIpOI0 TBapuHM. BBaskaJocCh, 110 TOPKAIOYNCH CBA-
III€HHO] icTOTN y4YacHMK PUTYaJIbHOTO AilicTBa BIIyC-
kaB y cebe ii myx i y Takmii cmocib yxpimnsaroBaB
BJIACHY BHyTpimHio cuiy [16, c. 199].

Puryasn npoBesenHa cBATaA, B IHAIAHCHKIN KyJIb-
Typi € omHMM i3 00oB’A3KoBMX puryadis. Ilix yac
IpoBeJleHHA 00pAny BUKOHYIOTb Taukibs CoHIA
“Tanerb CoHIIA” BUKOHYBaBCA HA CBATI, 110 IIPOBO-
IUJIOCh yCepeaVHi JiiTa, 1 CMMBOJI3Y€E IIPO XOPOIIINMiL
yposkaii pory. CBATKyBaHHA, npuceadeHe Hyxy
Conugd, Bigdysasoca gyotupu aui. Tanens CoHIlA Bu-
KOHYBaJIM YOJIOBiKM, AKI IIPOMIIIIM BUIPOOYyBaHHA
i OyaM roToBi IO AYXOBHOTO CIIJIKYBaHHA 3 BUIIN-
mu cutamu: “Early one morning they had brought
a great buffalo in from the plain. Everyone went
to see and to pray. We heard a great many voices.
One man said that the lodge was almost ready.
Everybody was holding a piece of cloth to tie it to
the Tai-me tree. And when the branches were tied
in place, again there was singing: Let the boys go
out. Come on, boys, now we must get the earth.
The boys began to shout. Now they were not just
ordinary boys, not all of them; they were those
for whom prayers had been made, and they were
dressed in clothes decorated with eagle feathers.
There was an old, old woman. She had a bag full
of earth on her back. It was a certain kind of sandy
earth. That is what they must have in the lodge.
The dancers must dance upon the sandy earth.
The old woman held a digging tool in her hand.
She turned towards the south and pointed with
her lips. It was like a kiss. That was the beginning
of the Sun Dance. The dancers treated themselves
with buffalo medicine, and slowly they began to
take their steps ... And all the people were around,
and they wore splendid things — beautiful buck-
skin and beads. The chiefs wore necklaces, and
their pendants shone like the sun. There were
many people, and oh, it was beautiful. That was
the beginning of the Sun Dance. It was all for Tai-
me.” (“The Way to Rainy Mountain”, p. 88).

Puryasn manyBansa npupogunx cuy CoHIpA Mic-
TUTb CIOKET, B AKOMY Micposiorema CBITOTBOPEHHA
IPOABJIAETHCA Yepes MidpeMy: TYXOBHOTO OUNIIIeHHA
(everyone went to see and to pray), ycTaHOBJEHHA
rapmosii (it was beautiful). O6pa3 mamanku, crapoi
skiHkM medicine woman, sgka HacuIae micok (sandy
earth), me mpoxomuts puryas taumpo Conna (Sun
Dance), mocTae AK HOCIi eTHOKYJIbTYPHUX TPAIUIIIIL.
Jauuii TaHelb IPOBOAUTHCA AJIA TOTO 11100 3BEPHY-
tucsa no Jyxis Counrya, Heba, 3emii 3 mpoxaHHAM X0-
POIIIOTO YPOsKaI0 IJIA JIOJICHBKOTO OYTTSA i II1acJIMBOTO
MaOyTHBOTO YCi yUYaCHMKM PUTYaJly MaloThb PisHi
CUMBOJIIYHI aTpuOyTM: ONAT IPUKpPAIIAIOTh Iip’AM
nraxis, 6inumu modcamu (Oinnit Kosip — cuMBOJI 3a-
POII*KEeHHA HOBOTIO),IIIKIPOIO TBapMH, eHePrifiHO Hora-
MM BinOMBAaIOTH PUTM, PYyXalO4lMCh 32 KOJIOM B TaKT
OapabaHHOI MY3MKM, i 0YMMa MaJy MAKifAMK KOB-
Torapsuoro Kojawbopy (csiT Conngs). CTeopioBaJgach
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aTmocdepa rapMoHii [yl1eBHOrO CTaHy — MY3UKU —
pyxie Taumopuctie: “The dancers took their places.
They wore white pants and silver belts. The queue
of his hair was wrapped around with a bright new
cloth, and there was a rust-colored rouge under
their eyes. He [Abel] tried to think ahead to the
songs, to all the dips and turns of the da ncers, the
rattle of the gourds, to all the measured breaks
in the breath and the skipping beat of the drum,
but it all ran together in his mind, and he waited
under the eyes of the elders, fidgeting and full of
dread. The chant began low and away, and the
two dancers at the beads of the lines moved out,
and one after another the others followed, so that
a perfect chain of motion ran slowly upon the lines
from front to back and the lines drew slowly out
and sound swelled upon them. It had happened,
and he no longer had fear, not even any thought
of fear. He lost track of the time. It was perfect.”

(“House Made of Dawn”, p. 181).

MicomopHo-aBTOpPCHKI  00pasmM  IOETHYIOTH-
cA B pidHUX 00paszax-CUMBOJIAX, III0 IpPeJICTaBJIEHI
3HAKaMM E€THOKYJbTYpPU horse — CUMBOJI MY>KHOCTI,
eagle — cumBoa nyxy, (like a fine eagle plume, like
a fine eagle plume), (I am Everlasting and Peaceful.
Stand for my horse).

B micHi npo zim, 31 cBiTaHKY cTBOpeHMI, MioJio-
rema TBoperHa CBiTy posropTaeTbca depes MideMmy
3yinenns, TOOTO TBOPEHHSA 0COOUCTOCTI:

“House made of dawn,

House made of evening light,

Cnoucoxk Jgitepartypun:
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House made of dark cloud,

House made of male rain,

House made of female rain,

House made of pollen ...”

(“House Made of Dawn”, p. 129)

Ernomidosorema Tsopenna CBiTy € KOHIEH-
Tpali€l0 EeTHOKYJbTYPHUX CMUCIIB, AKI eKCILIi-
KYIOTbCA y Ipolleci aHaJtidy crocobiB BUpasKeHHSA
imei nmurJivyHOCTI wacy B pomaHi-Midi. 3rimno 3 K.
Dpeszepom, Bipa HapomiB, AKI CTOATH Ha PiBHI Mi-
coJtoriggoi CcBiZIOMOCTi, ¥ NOBTOPIOBAHICTb NPUPOI-
HUX LMKJIB I'PYHTYEThCA Ha IX YABJIEHHAX IIPO OyX
SKUTTA, AKUI TIOCTifHO moTpedye MiATPUMKM 1 Bif-
HoBJeHHA [10, c. 659].

BucHoOBKN Ta mepcHeKTUBU MOJAJIBIIONO JOCJIi-
J:KeHHA. Y OOCJTiKeHHI 3pobseHO cnpoby CTPyK-
Typu3sallii MipoJIOpHO 00Pa3HOTO MPOCTOPY B ame-
PiHAIAHCBKOMY XYZO'KHBOMY IIPO30BOMY POMAaHi.
Haseneni Te3u mpo Mmidposioriuamii mpocTip nopasi
y (bparmeHTax aMepiHAIaHCBKOTO XYIOXKHBOTO TEK-
CTy, B AKOMY MM 0OaduuMO pisHi acrnexTu MidpoJiop-
HO-aBTOPCBKMX o0pasiB. [lani o0pasm CTBOPIOIOTH
eMOLIIIHNI BIJIMB Ha uyTada. AKIEHTYe€TbCA yBara
Ha IPOBEIEHHI PUTYyaJliB Ta CBAT, AKI (POPMYIOTb
MipoJIOpHO-aBTOPCHKMUIT 00pa3ificTBO B CYYaCHUX
TEeKCTaX i, B3a€MOZilOUM i3 aBTOPCBKMMU o0pa3sa-
MM, CTBOPIOIOTH HOBI aBTOpPCBHKO-MidposiopHi 00pa-
3u. IlepceKTHBOIO MOCJIJPKEHHSA BBAaYKAEMO OIIMC
MeXaHi3MiB (popMyBaHHA Mi(POJIOPHO-aBTOPCHKUX
00pa3iB-ZijficTB B aMEpiHJIaHCBKMX CYYaCHUX Xy-
JIOPKHIX IIPO30BUX TEKCTaX.
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JIbBOBCKMII HAIMOHAJILHBIN yHUBEpCUTeT uMeHn VBana Ppanko

MHNPOJOPHO-ABTOPCROE ITPOCTPAHCTBO XYJOsRECTBEHHOI'O COSHAHIA
CROTTA MOMAJEd (HA IIPUMEPE POMAHA «<HOUSE MADE OF DAWN»)

AnHOTaIUA

B crarpe paccmaTpmBaioTca OCOOEHHOCTH, POJIb MMPOJIOPHOTO IPOCTPAHCTBA B XYAOKECTBEHHOM pPOMaHe
Crorra Momanea. Ocoboe BHMMaHME B aMEPMHAMAHCKOM XYJOKECTBEHHOM TEKCTe yHAeJdeTcd IPOCTPaH-
CTBY, TZe OOHapysKeHbI MM(OJIOPHO aBTOPCKME YePThl aMePMHAMAHCKOTO 4desoBeka. Ha mpumepe pomaHa
[IPOAHAJIM3MPOBAHO COCTABJIAIIIYI0 HOBEJIIMCTUKY aMEePUMHANAHIIOB B KOHTEKCTe JPeBHel KyJIbTypbl U MU-
(hbOJIOPHOTO MPOCTPAHCTBA B XYJOYKECTBEHHOM TEKCTe, IJle IPEeCTaBJIEHbl MU(OJOPHO aBTOPCKMUE 0Opassl,
BOILJIOII[EHHBIE B YKAHPOBBLIX OCODEHHOCTAX HTHOKYJIBTYPHOI'O MMPOBO33PEHNA.

KuroueBble cioBa: M1OJIOPHO-aBTOPCKUIT 00pas3, MU(OJIOPHUIT IPOCTPAHCTBO, MUQOJIOINUA, KOPEHHbIE KI-
TeJ) CeBEPOAMEPMKAHCKOTO KOHTUHEHTA.
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Ivan Franko National University of Lviv

MYTHOLOGICAL AUTHOR’S SPACE OF SCOTT MOMADAY’S ARTISTIC
CONSCIOUSNESS (ON THE NOVEL “HOUSE MADE OF DAWN?”)

Summary

The article deals with the features, the role of mythological space in the novel by Scott Momadey.
Particular attention in the American artistic prose is given to the space where the mythological and
authoritative features of the Amerindian person are revealed. We have analyzed on the example of the
novel main components that contribute to American artistic prose in the context of ancient culture and
mythological space. The artistic text under analysis presents mythological and author&apos;s images
which are embodied in the genre features of specific ethno-cultural worldview.

Keywords: mythological author’s image, mythological space, mythology, indigenous people of the North
American continent.



