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HATIOPMOPT B YKPATHCHKOMY MUCTEI[TBI

Amnoranis. Y cTarTi BUCBITIIIOITHCA 0COOJIMBOCTI YEPATHCHKOTO KHATIOPMOPTY» SIK JKAHPY 00pa30oTBOPUYOTO MUC-
terrrBa. Jlo yBaru 6epyThes 10ro pO3KBIT B Pi3Hi Iepio B Pi3HI MEPIOIH CTOJITEH Ta MO0 CTAHOBICHHS K CAMO-
CTIMHMIL kaHP B 00Pa30TBOPYOMY MHCTELTBI. PO3riIsaaloTees 0co6IMBOCTI 3aCTOCYBAHHS PI3HUX TEXHIK Ta HO-
BITHIX BIPOBaJKeHb. J0C/IRYIOTEC AKTUBHI HOMIYRA B 0071aCTI KOMIIO3UIILI, KOJIbOPY, dopmu. HaTropmoprom
3aBeleHO HAa3UBAaTH 300paiKeHHsT HeXXUBUX IIPEIMETIB, 00 ¢/[HAHNX B €[UHy KOMIO3UIiHHy rpymy. [loxomxenns
CJIOBA «HATIOPMOPT» QpaHIly3bKe — nature morte — «MepTea mpupoga». CreriaabpHa oprasisalis MOTHBY (ITocTa-
HOBKA) — OJTMH 3 OCHOBHUX KOMIIOHEHTIB 00pa3Hol CUCTEMU KAHPY HATIOPMOPTY. HaTiopMopT Moske BUCTYIATH SIK
OJTWH 13 JKaHPIB CTAHKOBOT'O KUBOIIUCY, IIPOTE MOKe OYTH ¥ YaCTUHOI0 KOMIIO3HUITIT }KaHPOBOI KAPTUHMU, IIOPTPeTa-
KapTUHH. ¥ TAKOMY Pasi HAaTIOPMOPT BUKOHYE 3HAYHY POJIb Y PO3KPUTTI 3MICTy KOMIIO3HUIIII TA CIOKETY KAPTHUHH.

Knrouosi ciioBa: HATIOPMOPT, €TI0, KOMIIO3HUIIS, KOJIOPUT, PUCYHOK, sKAHPHU SKHUBOITACY.
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STILL LIFE IN UKRAINIAN ART

Summary. The article highlights the features of the Ukrainian still life as a genre of fine art. It takes into
account its flowering at different periods in different periods of centuries and becomes an independent genre
in the visual arts. Features of application of different methods and new acquaintances are considered. Active
searches in the field of composition, color, form are investigated. Still life is called the image of inanimate
objects, combined into a single constituent group. The origin of the word "still life" in French — nature morte —
"dead nature". Special organization of motive (production) — one of the main components of the figurative
system of the still life genre. Still life may be one of the genres of easel painting, but it can also be part of a
composition of genre painting, portrait painting. In this case, the still life plays a significant role in revealing
the content of the composition and plot of the painting. Still life is not only objects, but also a conversation
about the surrounding life of man, his spiritual world, affairs and time in which he lives. The Ukrainian still
life is characterized by the power of colorful temperament, national color and love of life. This creates a true
anthem to nature, its lush and generous gifts. The 18th century is extremely important in Ukrainian art. World
art, culture, science, education are developing rapidly. Art seeks to convey reality: important events, images
of contemporaries. The development of the fine arts in the first half of the nineteenth century is marked by an
interest that is growing in popular life. In the second half of XX century. fine arts still included graphic still
life of a whole galaxy of Ukrainian artists. At the beginning of the twentieth century, the heyday of Ukrainian
still-life painting was marked, which for the first time found equality among other genres. The artists sought
to expand the possibilities of pictorial language, which was accompanied by active searches in the field of com-
position, color, form. Ukrainian artists turn to the subject of knowledge of the artist's art and creativity. Still
lifes with attributes of art make it possible to study in depth the worldview of contemporary artists.

Keywords: still life, sketch, composition, color, painting genres.

ocranoBka mnpodsiemu. Hatopmopr — 11
He TIJIbKHU IIpeJIMeTH, a ¥ Po3MOBA IIPO Ha-

BKOJIUIITHE IKUTTSA JIIOAUHU, TPOo HMOro IyXOBHUN
CBIT, CIIpaBHU TA Yac, B SKOMY BIH JKUBeE.

VkpalHChKOMY HATIOPMOPTY IPUTAMAHHA CHJIA
SKMBOITMCHOTO TEMITEpaMeHTy, HAITIOHATbHUM KOJIO-
pHUT Ta J000B 10 SKUTTSA. BIH CTBOPIOE CIIPABIKHIM
TIMH IIPHPOI, 11 POSKIIIHUM 1 IIeIPHUM TapaM.

PosBurok skuBonmcy B YKpaiui 3i cBoiMu 0co0JIH-
BocTsaMu. CIM BIKIB 3 JeCATOr0 IO CIMHATIIATHNA TPH-
BaJIa BeJIMYHA eloXa JaBHBOPYCHKOI'O MHUCTEIITBA.
Aute Tinbkm Ha py6esxi XVII-XVIII Bikie ciaimye pi-
LIYYKI IIePeIoM ¥ OlK PO3BUTKY CBITCHKOI'0 MHCTELI-
TBa B YKpaiui [2, c. 36]. Benuke sHmayeHHa MaoTh
Takl pedopMu B 00/1aCTI KYJIBTYPU ¥ MUCTEIITBA.

MeTor10 11i€i cTATTI € 3HATOMCTBO 3 YKPAIHCHKUM
HATIOPMOPTOM, SK CAMOCTIMHUM KaHPOM KUBOITUCY,
AKui 3'sBuBes Ha mmodatky XVIII cromitrsa. Busua-
0YM HOTr0 HAJA3BUYAMHO CTPIMKUN PO3BUTOK, AKUI
cTtaB 30araveHWii HOBUMH 00pas3aMu, XyIO0MKHIMU
3acobaMu Ta TeMaMM: 34 IIBTOPA IECATKA POKIB BiH
IIPOXOIUTH MIJISX BLI IMIIPECIOHI3MY J10 a0CTPAKTHO-
ro HaJaHHS BiAmoBiaHOI hopmu [5, c. 20].

Amnaunis ocranHix gociigskeHp 1 myOnikanin.
VEpalHCbKl XYI0KHUKH, TYPTYBAJIKUCA JOBKoJa Po-
maHa CesbChbKOr0, KOMKEH II0-CBOEMY pedIeKCyBaB
HaJ CKJIAJHOK 1 0araTo3HavYHOIO IPHPOLOI HATIOP-
mopTy. CroisHOI0 prcoro TBopiB Pomana ta Maprir
Cenbeprnx, Bomomumupa Ilatukn, HapJIa 3BipuH-
cbroro Ta Osexcu Cmix-IllaTKiBCHKOTO #, 3PEITOIO,
XapaKTepPHO 0COOJIMBICTIO YKPATHCHKOI MAJIIPCHKOI
ILIIKOJIK TOr0 Yacy 0yJjia BAKJIMBICTD *KMBOIIMCHUX 34-
BIAHD y MaJIApCTBI [7, ¢. 80], 30kpeMa, KOJIOPHUCTHY-
HUX, AKl OQIITIIHHAMY MHUCTEIIBKUMHU «KPUTHUKAMID
TOTO 3ACTIHHOIO Yacy HA3HUBAJIUCS CTPAIIHUM CJIO-
BOM «opMaJriam», «BIOIPBAHUHI Bil pPeasIbHOCTI».
He 3Baskaroun Ha KPUTHKY, Il XYI0KHUKHN 30Cepe-
SKEHO IIPAIIoBAJIN HAJ, «rzeczywisto$cia» BJIACHOTO
IOCBIIY, SAKa IJIs HUX OyJia OLIBII peasibHA, aHIMK
PAISHCBEKA «IIACHICTH» coupeaniCTiB

@opmyIIOBaHHA Iijied crarTi ((bopMymo-
BAHHS 3aBHAaHH:A). XapakTep HOBHUX TeHzl;eHU,u/I
MO'KHA BHUSHAYUTH, SK IPATHEHHs XyJOKHUKIB
3B'sI3aTH HATIOPMOPT, CI0?KeTHE 1 MaJIbOBHUYE, 3 Ha-
BKOJIAIIHIM cepemoBuiiieM. Ha IuieHep BHHOCATH
«MEepPTBY HATYpPy», TOOTO HA MOBITPS, I BIAKPUTE
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He00, 3B'SI3yI0TE 3 mei3asaMu ado0 K, HaBIAKH, Op-
TaHIvHO 3'€JHYIOTE 3 IHTeP'€POM KIMHATH. Y HATIOP-
MOPTI X04YyTh ITO0AYNTH HACTPIH XYOOKHHUKA, HOro
BJIACHE BILIOOpaKeHHS CBITOBLIUYTTS, MOTO KHTTE-
Buit yryaaa. MoskHa HeCKIHUYEHHO IepesliuyBaTH Be-
JINKUX YEPATHCHKUX XYIOKHUKIB, STK1 BUSBUIU cebe
B I[bOMY JKaHPI.

Buknang ocaosHoro marepiamy. XVIII Bix
HAJ3BUYAHHO BRXKJIMBUN B yKPalHCBKOMY MHCTe-
urel. BypXiIMBO pOSBHBAEThCS CBITOBE MUCTELTEO,
KyJIBTYpa, HayKa, ocBiTa. MucTelTBo mparte mepe-
JaTH JIACHICTD: BAKJINBI MO/I11, 00pas3u CyvYacHUKIB.
Possuror mepioi momoBuau XIX BiKy 300paskaiib-
HOI0 MHCTEILITBA BIIMIUEHO 1HTepecoM, IO HOCHJIIO-
€ThCSA 10 HAPOIHOIO KUTTA [4, ¢. 69].

VABIeHHS Ipo HBOTO CIIOUATKY OyJIO IIOB's3amHe
13 300paskeHHSAM JTapiB MOpS Ta 3eMJIl, pi3HOMAa-
HITHOT'O CBITY peueli, HABKOJIMIIHLOIO CePeIOBHUIIA
ozt Jo ximmg XIX Biky HATIOPMOPT, HA BIAMIHY
BiJT iCTOPHYHOI KAPTHHH T& IOPTPETa, PO3TJIA/ABC
SIK «HPDKYAN» sKAHP B MUCTEIITBL. |'0JIOBHUM YMHOM
BIH ICHYBaB SK HABYAJIbHA ITOCTAHOBKA 1 JIOITYCKAB-
Cs JIUIIIe B 0OMEsKeHOMY PO3YMIHHI AK JKUBOIIKC KO-
a6opiB 1 @pykrrie. Ha mouatky XX cToiTrss o3Ha-
MEHYBABCS PO3KBIT YKPAIHCHKOTO HATIOPMOPTHOTO
SKUBOITHCY, AKUM yIepIire 3HAUIIOB PIBHOIPABHICTD
ceper IHINMUX JKAHPIB. XyIOKHUKHU IIPATHYJIH PO3-
IIMPUTH MOYKJIMBOCTI 300paskaIbHOI MOBH, II€ CY-
IIPOBOJIFKYBAJIOCH AKTUBHUMHU IIONIYKAMH B 00JIaCTI
KOMITO3MIIIi, KoJIbopy, dopmu [3, c. 35].

¥ 30-40-B1 poku XX cTopiuusa Iiefl pO3BUTOK 3Y-
IIMHUBCA, ajie Bike 3 cepeauuu 50-X pOKIB HATIOP-
MOPT TIEPEKUBAE B JKUBOIKMCI HOBUM €TAIl PO3BUT-
Ky 1 3 IIbOTO Yacy OCTATOYHO 1 TBEPJO BIH BCTae HAa
ONWH PIBEHDL 3 IHIMUMU KAaHpPaMu. ¥ TOH IIepiof
ohiIifiHe MHCTEITBO 3AJIMIIAETHCS HA ITO3UINAX
peamiamy. I HATIOPMOPT PO3BUBAETHCA B ITHOMY K
gaoul. Tak, ax BiH He OYB «BHCOKHM "KAHPOM», TO
BIH CTaB 1HTep €pHUM. 3apa3 B YRpalHl icHy€e K 0
ABa IapasiesbHUX XyJO0MKHIX CBITIB. 3 0XHOrO OOKY

Ile Xy[OKHUKH PEaJIiCTH, K1 IPALO0Th B KJIACHY-
HUX TPa/UILLAX, 3 IHIINX aBTOPY, K JIOTPUMYIOThCS
IIOCTMOJEPHICTCHKUX TeHaeHIi [1, ¢. 100].
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Y L[pyrif/i moJioBuHI XX CT. B 00pa30TBOpYE MUCTE-
LITBO CTPIMKO yBIAIIIM rpadidHl HATIOPMOPTH IO
IUIesAIU YKPpaiHChKUX MUTIIB. B kosekmii myseto Ha-
PaxOBYeThCs OJIM3BKO COTHI POOIT, BUKOHAHUX B TeX-
HIKaX aKBapeJIl, acres, ryant, odopTy, MOHOTHIL,
KOJIBOPOBOI JIIHOTPABIOPH, PUCYHKY OJIIBIIEM.

¥V 60-70-11 poKH YIcpalHCbKl XYIOOKHUKU 3BepTa-
TOTBCS JI0 CIOJKETIB, TIOB'I3aHUX 3 CEJITHCHKIM KUTTSIM
Ta 1100y TOM, 3 IIparieo Jiroauau cesta. OunMa Tpymaps-
cesIsTHUHA 6aYMMO MU Pe3yJIbTaT Moro poboTH B Kap-
tunax f.I1. Kamammuga ta T.O. Xurposoi "Osoui".

VYV 80-90-T1 poxu 3'SBJIAIOTHCS TBOPHU KaMEpPHO-
JIyXOBHOTO HAIIPSIMKY, K1 CIIOHYKAITh baraTthox
XYJOOKHUKIB [J0 HOIVINGIEHOr0 aHai3y JyXOBHOIO
KUTTSI CYyYaCHUKIB. YKpalHCBKI MHTII 3BEPTAKTH-
cs 0 TEeMHU II3HAHHSA MHCTEIITBA TA TBOPYOCTI Xy-
noxxHUKa. HaTiopMopTu 3 aTpubyTaMu MHCTEITBA
IAOTh MOMKJIABICTE IIOIJIMOJIEHO BUBYATH CBITOTJIAL
CyJYacHUX MUTIIB [6, c. 25].

V HelTpaJbHUX HATIOPMOPTAX BOHM BUTATYBAJI
HA30BHI 1Tl ILIACTH MUCTEIPKUX Ta TYXOBHHUX Opi-
€HTUPIB YKPalHCBKOI KyJIbTYpPU: AUBEMOCT Ha (PpyK-
! Ha cToui — # 6aunmo Ilaprox; orssnaemo sickpasl
KapTHHU B KapTUHAX ¥ BITUyBaeMo IpucyTHicTs Ma-
Tica; PO3TJIAIAEMO Pa30K KOPAJIIB 1 3rayemMo ylcpa'l’H-
CbKe HapojiHe MUCTELTBO; 6aMMO XpecT, POSITSITTH,
1KOHY — 1 OCh ysKe TIepe]l Hamu 00pa3 XPUCTUSTHCHKOI

JIYXOBHOI KYJIBTYPY; BAWBJIAEMOCA B MAJTLOBHUUHN
TPCHKUMA KPaeBU 34 BIKHOM, JePeB sTHy ILIEPKOBITIO —
# 6aurmo Ykpaiuy; orisimaemo obpas IOpis 3miebop-
I HA IIITAJTI031 1 PO3yMIEMO, III0 B IIUX CIIOKIHHUX pe-
4ax BiIOyBaeThcsa HAIpy:xeHa OopoThba. BimuyBaemo,
III0 BCl Il PeYl CUTHAJI3YIOTh HAM IIOIIYKH M CMAKH,
EKCIIEPMMEHTH Ta IOCIIMKEHHSs, IIPAI0 JbBIBCHKNX
MAaMCTpiB, IX IBBIBCHKY «IIpupomy peuei» [8, ¢. 115].

Bucuosku. Omixe, sk 0aunMo, HAPOIKEeHH HAa-
TIOPMOPTY — IT€ 1CTOPisT 3araJKOBOTO IIEPEexXoy BiJ
MOBYAJILHUX KAPTUH 3 BUCJIOBAMHU [0 3a0BOJICH-
Hs Bl POSIVISTaHHA merasieit mobyrty. IIporsarom
0araTboxX CTOJITH caMe HATIOPMOPT BUCTYIAB TUM
KAHPOM, Jle Xy[OsKHUKAM HahOlIbII ONTUMAJIBHO
BJIAJIOCs PeaslidyBaTh BJIacTi (hopMasIbHI, TeXHIYHI
Ta CTUJIHLOBI TIOIITYKH.
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