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CAHTAKCHUYHI TPAHC®OPMAIIIi HA PIBHI IPOCTOI'O PEYEHHS B AHIJIIChKO-
VYKPAIHCBKOMY IIEPEKJIAZI POMAHY I10JIU I'OVKIH3 «/IIBUNHA ¥V IIOTAT'Y»

Awnorarisa. JlocmoxeHHs MprCcBAUYeHe BUBUSHHIO CHHTAKCHMYHNX TPAHC(OPMALIii Ha PIBHI peYeHH IIPH IIePeKIaTl
XYIOKHIX TEKCTIB. BaskIuBICTh MaHOl mpobsiemMu 00yMOBJIeHA HEOOXITHICTIO BUPINIEHHS K IPAKTUYHUX, TAK 1 TeO-
PeTUYHUX IPOOJIEM XYI0KHBOT0 IIEPeKIaay. ¥ JaHii poOOTl PO3TIISIIAEThCA SBUIIE CHHTAKCHIHUX TPaHchopMAaImin
Ha PIBHI PEYEHHS, IIPOIOHYEThCA BIACHA iX KJIacuikallis, CrIpsAMOBAaHA HA JOCSITHEHHSI CeMaHTUKO-CTHIICTUIHOI
aJIeKBATHOCTI IIPY ITEPEKJIA XYI0MKHIX TBOPIB Ha ITpuKIal neperstaay pomany [losm [oykins «/liBunna B morsry».
B crarrl mosoguthes, 1Mo gy TOCSATHEHHS HAMOLIIBIIOI TIOBHOTH €KBIBAJIEHTHOCTI IIPY HEPEKJIA] XYT0KHIX TBopiB
HEeOOX1/JHO BPaXOBYBATH OCHOBHY 1/1€10 IIOBIJIOMJICHH, HAMIP aBTOpA, ICTOPUYHMI KOHTEKCT, [7KepeJia KOMyHIKa-
1ii, BITIDABHUKA Ta OfleprkyBaya IOBLIOMIICHHS, He0OX1/[HO BUABJIEHH B TEKCTL OPUITHAIY OCHOBHOTO 1 IPYTOPSAL-
Horo. Taxosk HeoOXITHO OpaTH 10 yBATH KOHTEKCT 3aKIHYEHOTO XyZIOKHBOIO TBOPY. JloBomuThCst, 1110 aIeKBATHICTH
I0B'A3aHA 3 KOHKPETHUME yMOBAMU IIPOTIKAHHS IIPOLleCy TlepeKsIay 1 BinoOpakae HOro ONTHMaIbHUN pesyJIbTar.
JIJ1s1 OIIHKY STKOCTI HeperJIa Ty XyJ0sKHbBOI JIITepaTypy aKTyalbHA CEMaHTHKO-CTATICTUYHA aJIeKBaTHICTD.

Kirouosi ciioBa: neperimamanbil TparcgopMaliil, CTHIICTHYHI TpaHC@OpMAILli, IMIIIIKAIIS, [IPOCTe PEeYUYESHHS,
XYIOMKHIA ITepeKIa.
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SENTENCE IN THE ENGLISH-UKRAINTIAN TRANSLATION
OF THE HOWKINS «THE GIRL ON THE TRAIN»

Summary. The study is devoted to the research of syntactic transformations at the sentence level when translat-
ing artistic texts. The importance of this problem is due to the need to solve both practical and theoretical prob-
lems of artistic translation. This paper examines the phenomenon of syntactic transformations at the sentence
level, proposes their own classification, aimed at achieving semantic-stylistic adequacy in the translation of works
of art on the example of the translation of Paul Hawkins's novel The Girl on the Train. Despite considerable inter-
est in sentence-level syntactic transformations, this issue has not been fully researched in science. This fact needs
the systematization of existing knowledge, the clarification of the issue in synchrony and diachrony, the creation
of a new classification of syntactic transformations and the correlation of the frequency of the use of one or an-
other transformation when translating each of the types of sentences encountered by translators in practice. All
kinds of syntactic changes in translation can be reduced to five types, namely: zero transformation, permutation,
replacement, addition and omission. Zero transformation is one, which doesn’t convey any transformations on the
syntactic level. It happens because of the coincidences between both languages under consideration. Permutation
is used movement when there is discrepancy of the actual members of the sentence in the original language and
language of translation. Replacement is applied in the case of full or partial incompatibility of structural-seman-
tic and stylistic properties of linguistic parts of the original language and translation language along with syntac-
tic relevance. Addition is used when the subtext or implication is removed from the deep sentence structure into
a surface structure according to the translation language requirements. Thus, when translating an artistic text,
we are dealing not only with translation in its utilitarian sense, but with a special kind of intercultural, cultural,
ethnic and artistic communication, for which the text itself is of utmost value as a significant semantic value and
object of artistic image and perception, and syntactic transformations are required to translate correctly.

Keywords: translating transformations, syntactic transformations, implication, simple sentence.

KTyaJibHiCTh  mociimskemusa.  [IpoGmema Hespaskaoun Ha 3HAYHUEI 1HTEpeC OO CHHTAK-

MHTAKCAYHNX TPaHCOPMAI[il IKaBa TOMY,
10 pPeYEeHHS — HANMOUIBII CKJIAZHA 33 (POPMAaJIHEHIIM
1 CEMAHTHYHUM CKJIAJO0M OIVHUIIA MOBHU, € OIHOYACHO
1 OOWHMIIEI0 MOBH, SIKA BiTUyBae HANOLILIIINIA BILIUB
MIPArMATHYHOIO (PaKToOpy B IIPOIIEC] SHAKOTBOPEHHSL.
Axro oxpeme c10B0, Mopdostoriuey opmy abo HABITH
CJIOBOCIIOJIyYeHHST MOKHA POSTVLIATH AK CTIHAKY 1 II0-
PIBHSAHO He3aJIesKHy 1H(OPMAIGHHY JaHICTh, BIIIOBII-
HOCTI SKOI B IPYHITAII MOYKHA IIOPAXyBATH, TO OyIb-IKe
pevYeHHsT 00OB'SI3KOBO IIOB'si3aHe ¥ 00yMOBJIEHE aBTOp-
CBKOIO YCTAHOBKOIO, & TOMY MOJKe, 3 TOUKH 30pY HepeKJia-
Jly, MaTH HeBH3HAYeHy KLUIBKICTb IHTeprperartit. Bel mi
BJIACTMBOCT] PEUEHHS:, AKI CTBOPIOIOTH 0Arato KJIOMOTY
TIeperJIajiavesi, IPOSBIIAIOTECA B THYYKOCTL IPAKTUYHO
BCIX KOMIIOHEHTIB PEeIeHHs, sIK1 [IPU IIePEKIIA/ MOKYTh
YACTKOBO a00 TTOBHICTIO 3MIHIOBATH CBIM IpAMATHYHIL
1/ ab0 JIEKCHUKO-CeMAHTUYHIN BUTIIAL [4, . 55].

CMYHUX TpaHchopMalliii Ha pIBHI pevYeHHS, IIe
OATAHHSA PO3TJIAHYTO B paMKaxX HAyKH HeIoCTaT-
HBO I0BHO. JlaHnii haxT 00yMOBIIIO€ HEOOX1THICTE
cucTeMaTu3allll HagBHUX 3HAHb, BHCBITJIEHHS
HUTAHHA B CHMHXPOHII 1 MiaxpoHii, CTBOPEHHS HO-
Boi Kyacu@iranil CHHTAKCHIHHUX TpchdpopMaLuH
Ta CIIIBBIJHECEHHS YACTOTHOCTI BKMBAHHS Tiel 4u
iHmol TpaHcdopMaIli MpU IepeKJIaml KOMKHOTO
3 TUIIIB PeUYeHb, 10 3yCTPIYaIOThCA IIepeKIagadyaM
B IPAKTHUYHINA J1AJIbHOCTI.

IlocranoBka mpoGaemu. Iluraunus came cuH-
TAKCUYHUX TPaHCPOPMAIIHN ITIKaBe TOMY, IO pe-
YeHHS — HAMWOLIBII CKJIaTHA 3a (popMaJbHUM 1 ce-
MAHTHUYHUM CKJIQJIOM OJUHHUILT MOBHU, € OJHOYACHO
1 OMHUIIEI0 MOB, KA BlOUyBae Haﬁ6inbmnﬁ BILJIAB
mparMaTuKX B IIpolleci 3HakoTBopeHHs. [Ipobsie-
Ma migbopy 1HCTPYMEHTIB 1 3acobiB TpaHcdopmarii
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IIPOCTOTO PEUEeHHS 3 aHTJIIMCHKOI MOBY HA yKpaiH-
CBKY ITOTpe0ye HATaJIbHOTO BUCBITJICHHSI.

Buninenus HeBupimeHux paxime YacTuH
3araspHOI npoodsemu. Hespaskaroun Ha 3HAYHMMT
1HTepec J0 CHMHTAKCUIHUX TpaHcdopMallii Ha piBHI
peUYeHHsI, I1e TUTAHHS PO3TJITHYTO B paMKaX HAYKHU
HesocTaTHRO 10BHO. [lomanuii dakr mopymye mo-
Tpedy cucTeMaTH3aIil 1CHyIOHHX TEOPIH, OKPeCIeH-
HS TEeMM y 3pi3l CHHXPOHII 1 JiaxXpoHii, CTBOPEHHI
BJIACHOI Rnacnd)ucaun CUHTAKCUYHUX Tpchd)opMa-
L1i#1 1 CHIBBI/JHECEHHsI YaCTOTHOCT] BYKUBAHHS Tiel un
1HII0I TpaHCchopMAaLl KOKHOTO 3 TUIILE pedeHb, IO
MAaTh MICIIEe B HpaKTI/IquI/I IiSITBHOCTI.

Mera crarri. MeTtowo poboTu € PO3IJIAN ABUINA
CHHTAKCUYHUX TpaHC(hOpMalliil Ha PIBHI PEYeHb sK
3ac00y JTOCATHEHHS eKBIBAJIEHTHOCTI IIPH IIEPEKJIa-
Il XyJIO:KHIX TBOPIB HA IIPHUKJIAJI ITepeKIagy poMa-
uy [losm lNoykiua «/liBumza B moTsTy».

Jlia mocArHeHHS IIOCTABJIEHOI METH HeoOXI1ITHO
BUPIIIUTA HACTYIIHI 3aBIAHHA:

— BU3HAYUTH CYTHICTH HEPEKJIANAIIbKUX TPaHC-
dopmarriit;

— 3'sicyBaTH TPUYWHU BUKOPUCTAHHS CHHTAK-
CUYHHX TparcopMaIriii;

— HagaTyu KJacH(pIKaIil CHMHTAKCHYIHUX TPAHC-
dopmarriit;

— BU3HAYUTHU CHHTAKCHYHI TpaHcdopMallil IrpocTo-
TO PedeHHs M1 Yac IIepekIaay YKPAIHChKO MOBOIO;

— BMIUCHUTH aHAJI3 IepeKJIaJAIbKUX TPAHC-
dopmalriit Ha piBHI IIPOCTOr0 PEUEHHs I Yac Iepe-
kaagy pomany «Jlisumnua y morary» [lomu Foyxina.

Amnania ocraHHIX MOCIIiKeHD TA ILyOIikarii.
VY cyuacHiit Teopil mTepeKJIay BUE€H] BChOTO CBITY BiKe
JABHO 3BEPHYJIMCS [0 BHUBYEHHS IIEPEKJIaTAIbKUX
Tpaucdopmarliii. IcHye mocTaTHS KUTBKICTE JIITEpaTy-
p¥ 3 JAHOrO IMMTAHHSI, ajie J0 CUX P He JOCATHYTO
equuOl nyMKu. Benmka ysara B zj;ocnimKeHHi IIBOTO
IUTAHHA IPUOUIAIN yKpaiHchKl Bueni B.I. Kapa-
b6an, 1.B. Kopynerb, 3apyOL&HI IIepeKJIaI03HABII
A JI. seiiniep, 1.4. Perkep, M. Xisr, 3. Xappic Toro.

Jliist peamisainii mocraBeHUX 3aBIaHb OyJIM BU-
KOPHCTAH] HACTYIIHI METOIM JOCIIIIKEHHS:

— METOJT JIIHTBICTHYHOTO OIIUCY, IKUI BUSBJIAE 3a-
raJibHI 0COOJIMBOCTI CMHTAKCHYHUX TPAHCHOPMAIIiiL;

— KOHTEKCTYAJIbHUM aHAJTI3, ITI0 TTOJIATAE Y BUBYEH-
H1 KOHTEKCTYAJILHOI0 OTOYEHHS MOBHUX OJTMHUIIb.

Buknan ocuoBHoro marepiasny ;:[ocni,zmceH-
HaA. CuHTakcwaHi TpaHchopmanii — e 3MiHA CHH-
TaKCHYHUX (PYHKIIH CJIB 1 CJIOBOCIIOJIYI€Hb, Hepe-
Oy/I0BA CMHTAKCUYHUX KOHCTPYKITIH, IIePETBOPEHHS
OJTHOTO THITY IIAPSIHOTO PedeHHs B 1HINUMH, IIepe-
TBOPEHHS PeYeHb B CJIOBOCIIOJIYUYEHHS, II€PEeCTaHOB-
Ka YaCTUH MOBHU CKJIATHOTO pPeYeHHS 1 3MiHA THUILY
CUHTAKCUYHOTO 3B'A3KY [2, c. 106].

Peuennss — wmiHIMagbHA, TpaMaTUYHO OpPraHi-
30BaHA OOWHUIA, KA CJIYKUTH JJII BUPAKEHHS

AYMKH, 8 TAKOM IOIyTTsI 1 BOJIi, 1[0 Mae TpeanKa-
TUBHICTD, IHTOHAIIAHO O(bopMJIeHa nobysoBaHa 3a
MIeBHUM T'PAMATAYHUM 3PA3KOM 1 MICTHTH KOMYHI-
KaTUBHY CTPYKTYPY, 4 caMe: TeMy 1 peMy.

Bci Buu cuHTaKCUYIHUX TE€PETBOPEHEb IPU Iepe-
KJIaJ] MOYKHA 3BECTH J0 II'ATH THUIIB, a came: HyJIbOo-
Ba TpaHcgopMallls, IepecTaHOBKa, 3aMiHa, J07a-
BaHHS 1 BUIyYeHH4 [6, ¢. 29].

[Tpu moBHOMY 30Ty CEMaHTHUKO-CTHTICTUYHUX Xa-
PAKTEPUCTUK AHTVIHACLKOr0 Ta YKPalHCHKOr0 pedveH-
HS B KOHTEKCT1 3aKIHYEHOT'0 XY/I0KHBOT'O TBOPY 3aCTO-
COBYETBCSI HYJIbOBA CHHTAKCHYHA TpaHcdopma-
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mig. [ammmvu cioBaMu, HysbOBa TpawHchopMalisa —
I1e TI0BHe 30epeskeHHsT MOBHUX €JIEMEHTIB Ta X po3-
TAIlyBaHHs B PeYeHH] OPHUIIHAJY IPU IepPeKIajl.
3akiHyeHicThb TBOpY BiZlirpae KJIOYOBY POJIb, TAK K
CeHC, YKJIQJIEHUH B PeUeHH], 3aJIeKUTh He TUTBKHY BiJT
JIEKCHKO-TPAMATUYHOI CTPYKTYPH CAMOIO PEYeHHS,
a PO3KPHUBAETHLCS, IIEPII 34 BCE, B KOHTEKCTL. ¥ TIe-
PEKJIaI03HaBCTBI BiKe ICHYIOTh TEPMIHU «IOCTIBHUN
meperJIam 1 «OyKBaIbHUM meperaam [2, c. 154].

It picks up speed as it accelerates out of Northcote
station and then, after rattling round the bend, it
starts to slow down, from a rattle to a rumble, and
then sometimes a screech of brakes as it stops at the
signal a couple of hundred yards from the house [8].

Bin npuckopioemoscs, Koau pywae 3 60K3QLY
Hopmkom, a nomim, xonu mopoxmumo 00 po2y i
NOYUUHQE YNOBLILHIOBAIMUCS, YIHCe He MOPOXMUMb, &
2ypKomumy, onicsis IH00l NPOHUSBNIUBO CKPUNJIAMDb
2aIbMQA, KON NOMAE CRUHAEMBCA HA CUSHAJL CeMA-
¢opa 3a comnio mempis 8i0 6younxy [1].

Ile peuvennss Oys0 mepexJageHe 3 AHIVIIHMCHKOL
MOBH YKPATHCHKOIO 0e3 Oy/Ib-sIKUX 3MIH, TAK SK CeMaH-
THKO-TPAMATHYHA CTPYKTYPa OPHUTIHAJY 30IraeThCs 3
CEeMAaHTUKO-TPAMATHYHOIO CTPYKTYPOIO TIEPEKIIaTy.

It’s not that I can’t wait to get into London to
start my week — I don’t particularly want to be in
London at all [8].

1 piu ne 8 mim, WO A He MOXNCY OUCKAMUCA, KOJIU
oicmanycs JIonoona ma nouHemwves pobouuLl music-
0eHb — s He Haomo xouy 83aeauii 6ymu 6 Jlonoori [1].

CTHIlCTUYHI XapaKTePUCTUKY 1 KOHTEKCT, B SIKO-
My BYKHUBAIOTHCS PEUYEHHS OPUTIHAIY 1 IeperIagy
TaKoK 301raoThCs.

ITpu po3GisKHOCTI TPAIMITIM aKTyaJIBHOTO YJICHY-
BAHHS PEYEeHHs Yy BUXITHIN MOBI Ta MOBI OPUTIHAJIY,
aJjie IIpU OJTHOYACHOMY 30ITy CEeMaHTHYHHUX XapaKTe-
PUCTHK aHTIIMCHKOTO Ta YKPATHCHKOTO PEYeHb, BU-
KOPHCTOBYEThCS CUHTAKCHUYHA TPAHCOPMAIILI — He-
pecraHoBka. B nanomy Bumaznky tak camo HeoOXiz-
HO HiIKPECIIUTH BAKJIUBICTh KOHTEKCTY 3aKIHIEHOTO
TBOPY, OCKIJIBKM IIPH IIePEKJIal MOKJINBA IepecTa-
HOBEKA CJIOBA 3 OJTHOTO peueHHs B iHIe [7, c. 201].

Hampurnan:

Nothing at all would be a step up from my
conversations with Anna [8].

Hicna nawux pozmos 3 AHHOMI0 5 Hiv02o He 8uycs [1].

B manomy mpursiam mepeksamav IIpH IepeKJIazl
PEeUYEeHHS YKPAIHCHKOK MOBOIO IIEPECTABJIAE MPEIUKA-
THBHY OCHOBY B KIHEIIb PEUEHHSI, 4 JPYTOPSIIHI WIeHN
HA IOYaTOK peueHHsd. [Ipmumaoro miel Tpancdopmarii
€ PO3OLKHICTh TPAIUINN AKTYaJIBHOIO UJICHYBAHHS
peUYeHHs B aHTUIIHCHKIM Ta YKpaiHCBKIN MOBaxX.

IIpu yacTkoBi#T ab0 MOBHIN PO30IKHOCTI CTPYK-
TYPHO-CEMAHTUYHNX 1 CTUJIICTUYHUX BJIACTUBOCTEH
MOBHHUX €JIEMEHTIB BUXIJHOI MOBH 1 MOBH IT€peKJIa-
Iy, a TAKOXK CMHTAKCUYHUX 3B'I3KIB 3aCTOCOBYETHCS
3amina. 3amiHa — Iie HAMPISHOMAHITHIIIHE BUL IIe-
perJIagaIbKUX IepeTBOpeHb. Voro cyTHICTIO € 3aMi-
HA JIEKCUKO-TPAMATHYHUX eJIEMEHTIB PeUEHHS 1 CHH-
TAaKCUYHUX 3B'I3KIB y Ipoliecl meperaagy [7, c. 204].

The pile of clothes from last week is still there,
and it looks dustier and more forlorn than it did a
few days ago [8].

Kyna odsey, aKy 8 noMimusia MUumyJi020 MUNCHSL,
doci mam, 6ins konii. I suenaoae 6in OpYOHIWUM T
3aHanQueHIWUM, HIdHC KiabKka OHie momy [1].

B namomy BumamKy J0Bre CKJIAJIHE aHTIIHCHKE pe-
YEHHS IIPU IEePeRJIa YEPATHCHKOK0 MOBOK 3aMIHIOETD-
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Cs1 IBOMA CRJ‘I&ILHOHiLLpHLLHI/HVH/I PEYEHHSIME, OCKLIBKK
CKJIQJIHI PeIEHHS, 3 TPOMISIKIMY IPAMATHIHIMY KOH-
CTPYKITIAMH He XapaKTepHl s YKPAiHCHKOI MOBH.

It’s damp, it got wet when I was washing out
my coffee mug this morning; it feels clammy, dirty,
though it was clean on this morning [8].

Bonoauli, namox, Ko s MUIA Cb0200HT 8PAHLIL
inisicanry 3-nio kasu. Ilnacmup z0aemucs 6pyoHUM,
80J102UM T XOJIOOHUM, XOUQ Ule 3PAHKY 0y8 uucmum [1].

[Tepersiagay 3aMiHIOE OJTHE PEUYEHHS IIEPIIIOTBO-
py nBoma peueHHsAMU mepersany. Jlana Tpamcdop-
Mallisi BUKJINKAHA CHHTAKCUYHUMHU IIPUIHHAMU,
OCKIJIBKHY JIJIST YKPATHCHKOI PO3MOBHOI MOBHY Xapak-
TepHI GLIIBIIT KOPOTK] PeYeHHs.

[limx wac BuIydYeHHS ImiATEKCTY ab0 IMILIIKAILI
3 TIMOMHHOI CTPYKTYPH PEUYEHHS B TOBEPXHEBY
CTPYKTYPY BIJIIOBITHO 0 BHMOT MOBH-IIE€PEKJIATY
3aCTOCOBYETHCS MOAaBAHHS [2, c. 254].

Someone in the seat behind me gives a sigh of helpless
irritation, the 8.04 slow train from Ashbury to Euston
can test the patience of the most seasoned commuter [8].

Jesaxi nacaxcupu 3a MO€0 CRUHOIO PO30PAMO8QA-
HO 3imxaomy, ae Hiuwo2o He 8diew. I[lomse o 8:04
3 Ewbepi 0o Ocmona 31 écima 3ynuUHKAMU MOdNCe
sunpobosysamu mepniHHa HA8LMb HAL3A2aPMO8A-
HIUWL020 NAcCAXCUpPa, AKUL Wo0HA i30umb 00 mic-
ma na pobomy [1].

[Tepexnamaroun 3asHaveHe pPEUEHHS, MEpeKJIa-
a4 BIMHOBUB 1H(OPMAII0, YKJIAJAEHY B KOHTEKCTI,
ase sika pakTUUYHO He mpormcaHa. JlomaBaHus [10-
3BOJIMJIO TIepeKJIagavueBl 30epertu aTMocqepy OpHri-
Hasry. Takos IIpy mmepekJIaai BUKOPHUCTAHA IIe OTHA
cuHTaKCcHMYHA TpaHcdopmalis — 3amiHa. llepexia-
Jad OJHe PEYEHHs AHTJIIMCHKOI MOBOI II€PEKJIAB
JBOM OLJIBII KOPOTKHMH. TaKWM YHHOM, IIPHINHA
JaHOI CHHTAKCHUYHOI TpaHcpopMaIrli CTHIICTHYHA.

Ican't help it, I catch sight of these discarded scraps,
a dirty T-shirt or a lonesome shoe, and all I can think
of is the other shoe, and the feet that fitted into them [8].

Hiuoeo He mooicy 13 cobor0 3pobumu. miJivKu-HO
nobauuna abo ueii Henompib, abo AKycb OpPYOHY
PymbonKy uu 00UH wepesur — 00Pa3y He NOUUHAIO
eadamu, de inwuil. 3 axoi Ho2u 6onu énasau [1].

Cnoucok jsgireparypmu:
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JlomaBamHs criocTepiraeMo 1 Ipu mepersIal Iboro
PeUeHHs — JUIs Xy/I0KHBOIO IIepeKJIajly HepeKiafad
7I01a€ HOBe IIPOCTe PedeHHs 3 AKO0L HO2U 60HU 6NAJIU.

Ilpn HasBHOCTI B peveHHI opuriHamy iHgopMa-
I1i1, AKA MOBUHHA OyTH IMILIIKOBAHA IIPHU ITePeRIaTIl
IS JOCATHEHHS CEeMAHTHUKO-CTHJIICTUYHOI aek-
BaTHOCTI, BHUKOPHCTOBYETbCSA BHJIyYeHHdA. Brury-
YeHHs — IIe ABUIIE IIPOTUJIEKHE JoAaBaHHw. oro
CYTHICTIO € BUJIYYE€HHS TIPU IIePEKIa ]l MOBHUX eJie-
MEHTIB, Kl € CEMAHTHYHO HaaAMipHuMH [2, c. 268].

I want to drive to the coast — any coast [8].

Tonpamysamu Ha y36epesrcocs — 6yov-ake [1].

Ilepexramay omycTUB CIJIOBO coast, TAK SK BOHO
€ CeMaHTUYHO HAJIJIUIIKOBYM.

Taxum YmHOM, HpH 3MHUCHEHH] IIEpPeKJIagy Xy-
JI0?KHBOTO TEKCTY MU MA€EMO CIIPABY He CTLIBKH 3 TIe-
PeKJIasioM B HOro yTUIIITAPHOMY PO3yMIHHI, CKITBKH
3 0COOJIMBUM BH/IOM MIKKYJIBTYPHOI, KyJIBTYPHO-€T-
HIYHOI Ta XyJOKHBOI KOMyHIKAIL, [y SKOI Heme-
peciuHy ITIHHICTh CTAHOBUTH BJIACHE TEKCT SK 3HA-
9yIlla CMUCJIOBA BEJIMYMHA 1 IPEAMET XyHO/KHBOTO
300pasKeHHs 1 COPUNHATTSA, a JJIs 3MIACHEHHS rpa-
MOTHOTO TIepeKJIaay HeoOX1JHe BUKOPUCTAHHS CHH-
TaKCHYHUX TpaHcPoOpMaIrii.

Bucuosku i nepcnexkturu. Jlyisa 3mgificHenms
TPAMOTHOIO IepeKJIaay HeoOXiTHe BUKOPWCTAHHS
CHHTAKCUYHHUX TpaHc@opMAaliii Ha PiBHI pedyeHH.
CyrHicTiO IEePEeKJIaallbKIX Tpchd)opMauiﬁ MOKHA
BBJKATH MUKMOBHI omeparii 3 TePeTBOPEHHA TeK-
CTy Ha OJIHI¥ MOB1 B €KBIBAJIEHTHHUH 1Y TEKCT 1HIIIOI0
MOBOI0. Bcl BUAM CMHTAKCHYHUX MEPETBOPEHDb IIPU
HeperJIa/ii MOKHA 3BECTH JI0 II'ITU eJIeMeHTapHUX
THNIB, a caMme: HyJbOBa TpaHcgopManis, mepecra-
HOBKA, 3aMiHa, [OJAaBAHHA 1 BHJIyYeHHs. Buko-
pUCTaHHS CHHTAKCUYHUX TpaHcopMariiil Ha piBHI
peYeHHs IpHU HmepeKrIal Xy 0KHIX TBOPIB 3 aHTJIIH-
CbKOl MOBU YKPAiHCHKOIO J03BOJISIE TOMOTTHUCS Ce-
MAaHTHKO-CTIJIICTUYHOL aJeKBATHOCTI.

Onmak Ha 1IBOMY TEMA JTOCTKEHHS He € BUYepPII-
Ho0. IcHye KLTbKa NUIAXIB I HOJAJIBIIIOT0 PO3BUTKY.
HaiirrepcrieKTHBHINIIMM HAIIPSIMKOM, Ha HAII TIOTJIS,
€ TOC/TIIPKEeHHS BIUIMBY KOHTEKCTY 3aKIHUEHOIO XYI0MK-
HBOT'O TBOPY HA BHUOIP CHHTAKCHYHIX TPAHCQOPMAIIIA.
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