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KOHKOPIOAHC AK IHCTPYMEHT 1JId BUBYEHHA TEKCTOBUX KOHIEIITIB

Awnoranisa. Y crarti mpecTaBiIeHO MOKINBOCTI TEXHOJIOTIH KOHKOP/IAHCIB AK 1HCTPYMEHTA JJIsT BUBUEHHS KOH-
LEIITYyaJIbHOI CTPYKTYPH XYI0KHBOIO TeKceTy. KOHKOpIaHC pO3rJISHYTO K CIIOCIO OIpAalfoBAHHS MACHUBY KOPILY-
CiB TEKCTIB QHIJIOMOBHOTO XYHOKHBOT0 MuCKypcy XIX-XX crTosith. MaTepiajioM JOCTIIMKEeHHS CTAaJIu KOPILYCH
tekcTiB TBopiB J[.X. Jloypenca ta Jlx. Ioscyopel. O6'exrom aHamay 0yso oopano xoxuentocgepy [IPOCTIP B
AHTIIACHPKOMOBHOMY XyHoskHBOMY nauckypcl XIX-XX crosrite. Ilpeamerom anamisy — cneund)uca eRCHJIIL[I/ITHOI
Bepbamizamii koumenrocgepu [IPOCTIP B anrmiiicbroMoBHOMY XymosxHboMy auckypel XIX-XX cromits. Kon-
KOP/IaHCH YRJIAIEH] Y BUTJISIII CJIOBHUKA CIIOJIYYYBAHOCTI, III0 IO3BOJISIE AHAJI3YBATH Pi3HI KOHTEKCTH, BUBOJIH-
TH 3 HUX BIATIHKY 3HAUYEHHS KJIIOY0BOTO CJIOBA, MOJIEJTIOBATH CMUCJIOBI IT0JIST CJIIB-KOPEJIATIB B ME3KAX JTOCITIIKY -
BaHUX KOHITEITOCdep.
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CONCORDANCE AS A TOOL FOR STUDYING THE VALUE OF A WORD

Summary. The article presents the possibilities of concordance technologies as a tool for studying the concep-
tual structure of a literary text. Lexical knowledge or capabilities or tools for learning new vocabulary words
have become increasingly important over the last four decades. But using concordance as a new tool for this
purpose has still not received much attention. Concordance is seen as a kind of connectivity dictionary that al-
lows you to analyze different contexts, derive shades of meaning from the word, simulate the semantic fields of
correlated words in different languages. Concordance is the most powerful tool with a variety of search options.
It can find words, phrases, tags, documents, text types or corpus structures and display the results in context
as a concordance. Concordance can be sorted, filtered, recalculated and processed to produce the desired result.
View options let you display additional information such as lemmas, tags, and other attributes, text types
(metadata), or corpus structures. The main task of the concordance is to display all cases of use of the word
registered in some texts. In this article, we consider concordance as one of the tools of educational and research
activities. Concordance is considered as a way of processing an array of text corps of English-language artistic
discourse of the XIX-XX centuries. The material of the study was the corpus of texts of the works of D.H. Law-
rence ("Kangaroo", "The Trespasser", "The Fox", "The Ladybird", "Lady Chatterley's Lover", "England, My
England", "Twilight in Italy", "The Rainbow") and John Galsworthy (The Apple Tree, "The Forsyte Saga").
The object of analysis was the conceptosphere of SPACE in English artistic discourse of the XIX-XX centuries.
The subject of the analysis is the specificity of the explicit verbalization of the conceptosphere of SPACE in
English artistic discourse of the XIX-XX centuries. Concordances are concluded in the form of a dictionary of
compatibility, which allows to analyze various contexts, derive shades of the meaning of a keyword from them,
and model semantic fields of correlated words within the studied conceptospheres.

Keywords: corpus, corpus linguistics, concordance, artistic discourse, artistic concept.

HOCTaHOBRa npobisiemu. CydacHa JIIHTBIC-
TUKA PO3TJIAIAae XYIOKHIN TEKCT y PI3HO-
MAHITHHUX CHCTeMaX KOOPAWHAT, IIePeBaKHO Ha
MepeTuHl CYMUKHUX KOTHITUBHO- TA4 AHTPOIOIEH-
TPUYHO- OpieHTOBaHI/IX ,HI/IC]J;I/IHJIiH — KOTHITHBHOI
TTOEeTUKY, KOTHITUBHOI CTUJIICTUKH, repMeHeBTUKH,
JIIHTBOKOHITEIITOJIOTII, JITBO KYyJIBTYPOJIOTII, JIiTe-
pPaTypO3HABCTBA, CIPAMOBAHUX Ha PO3KPUTTS CYyT-
HOCTI MEHTAJIbHHX Ta MOBHO-€CTeTHYHHUX ACIIEKTIB
XYJOKHBOI CEMAHTHUKN. Cepen YCBOro PO3MAiTTH
IIOTJIAAIB HA CYTHICTH OCHOBHOI CMHCJIOBOI OJIMHMITI
aBTOPCHKOTO XYIOMKHBOTO CBITY JOMIHYE ITOJIOMKEH-
HSI TIPO Te, IO CMUCJIOTBIPHUM €JI€MEeHTOM CeMaH-
THYHOI CTPYKTYPH XY/I0XKHBOTO TEKCTY € TEKCTOBMEL/
XyJOKHIN KOHIIENT, 00'€KTUBOBAHUN y BepOasbHil
TKQHWHI pPISHOMAHITHUMH JIeKCHIHHMHU (hopma-
MU, CTHJIICTUYHUMHU 3aC00aMU, CHMBOJIBHO-ACOILi-
ATUBHUMHU pecypcaMu MOBH. XynomHiﬁ KOHIIETIT
BHU3HAYAIOTH SAK «0araToBUMIipHE YTBOPEHHS, IO
XapaKTepPU3yeThCsT HU3KOK O03HAK, Cepel AKUX JI0-
MIHAHTHUMH €. €THOKYJIbTYPHE 3a0apBJICHHS, IH-
HAMIYHICTD, THYYKICTh, Cy0'€KTUBHICTE [8, c. 41-52;
14, c. 314; 1, c. 5-10]. CykymHICTb XYTOKHIX KOH-

LIEMTIB Ta IX CUCTeMHUM B3a€MO3B'I30K B MEKaX Xy-
JIOKHBOT0 TEKCT OCBITY CTAHOBHUTH KOHIIEIITYAJIbHY
CTPYKTYPY XYIOKHLOI'O TEKCTY, III0 BigoOpaskae pe-
3yJIBTATH ABTOPCHLKOIO XYI0KHBO-00PA3HOI0 OIIAHY-
BaHHA IIACHOCTI.

Pospobments meTonux KOHIIETITY aJIbHOTO aHaJIl-
3y CTAHOBHUTDH OOHY 13 IEHTPAJILHUX JIHIA HOCIIiA-
JKEeHBb XYIOOKHBOI ceMaHTHKH [5, ¢. 5-21; 2, c. 368;
3,c.7-19;6,c.292; 7, c. 256; 9, c. 303; 10; 11, c. 364;
12, c. 113-122]. B ocHOB1 MeTOIMKN KOHIIEITYAJIb-
HOI0 aHAJI3y, 3a3BUYAM, BUXIJHNM €TAIlOM BU3HA-
9aI0Th N00Y/10BY HOMIHATHBHOTO I0JIS KOHIIENTY K
Mepeskl eKCIIIIUTHAX MOBHUX 3ac00IB — IpAMUX
HOMIHAITIY KOHIIEIITY, HOXITHUX ([IepeHOCHUX) HOMI-
HAIl¥ KOHIEITY, KOHTEKCTYaJIbHAX CUHOHIMIB, Me-
TadOpUUHUX HANMEHYBaHb, CTIMKUX ITOPIBHAHL 31
CTPHIKHEBUM CJIOBOM, BLIILHUX CJIOBOCIIOJIYUEHb, 1110
JaTh HOMIHAIII THM UM 1HIIAM O3HAKaM, AKl Xa-
PaKTepHU3yIOTh KOHIIENT, aCOIllaTUBHE II0Jie (CYKYII-
HICTh acoIfaTiB), Cy0'€eKTUBHI CJIOBECH] BU3HAYEHHS
[13, c. 314, 69-71] momiOHO [0 HOOYIOBU JIEKCHUKO-
ceMaHTHYHMX moaiB [12, c¢. 33—38] ax lepapxiuHol
CTPYKTYPH MHOMKHHHOCTL JIGKCUYHHX ONUHUIID,
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00"eIHAHUX 3araJIbHUM 3HAUYEeHHAM a00 TeMaTHUKOIO
Ta CHLILHOI MOHATTEBOIO CPEPOIo.

JlocmmpkeHHs XyIOKHIX KOHIIEIITIB B1I0yBa€eTh-
CsI SIK Ha OCHOB1 OKPEMUX XYI0KHIX TEKCTIB, TBOPUO-
T'0 JIOPOOKY OKPEMOTO aBTOPA, TAK 1 HA BEJIMKUX TEK-
CTYAJIbHUX MAaCHUBaX, Kl OXOILIIOITEH LTIl XyIOMKHI
HampaMin Ta emoxu. [locrae 3aBmaHHS aBTOMATH-
3ammi JOCTITHUIIBKUX IIPOIIECiB 13 3aCTOCYBAHHAM
JOCTYIHHX MIPOrPAMHUX 3ac001B 00POOKK MOBHOIO
MaTepiaJly KOPILyCiB TeKCTIB.

OCHOBHUM 1HCTPYMEHTOM KOPIIYCHUX JIOCJIIJI-
SKeHb TEKCTYaJIbHOI CEMAHTUKM € IIPOrpaMU-KOH-
KOpPJaHCH aHAaJI3y TEKCTy. 3a OCTAHHI TPUIIATH
POKIB CIIOCTEPIraeThes Bee OLIIBII IIBUIKUM IIPOrpec
y TajIy3l TeXHOJIOTIH 1, TAKMM YHHOM, IIPOrpaM KOH-
ropaaucis, Hampukaaa, KWIC — s momnryky kJio-
YOBOTO €JI0BA y KoHTeKcTl, un Ant.Conc.

Amnasis mocmimsxeHb 1 mybsmkaiiii. Bukopucran-
HsS KOHKOPJAHCIB Ta KOPIYCHMUX TEXHOJIOTi# (mpa-
m A. Magkgkapti ta P. Kaprep, O'Kidi) sassuuaii
TOB'A3Y€ETHCS Yy JIHTBICTUIT 3 BUBUEHHS CEMaHTUKU
MOBHHMX OOUHHIIL HA OCHOBI MHIIPAaxXyHKaX YacTOT
CJIIB, KJIIOYOBUX CJIIB, KJIACTEPHOMY aHAJI31 TOIIO,
nexcuko-rpamatuauaux mpodirax. C.10. Tomamosa
[20, p. 19-21] BigsHadae, 0 KOHKOPIAHCH BHKO-
PHUCTOBYIOTHCS OJISI BUPIIIEHHS HACTYIIHUX JIIHTBIC-
TUYHUX 3aBIAHD:

— TOPIBHSAHHS PI3HUX MOKJIMBOCTEN BUKOPHC-
TaHHS OJHOI0 1 TOT'O K CJIOBA;

— aHAJII3 KJIIOYOBUX CJIIB;

— aHaJII3 YaCTOTHOCTI CJIIB 1 CJIOBOCITOJIYUEHb;

— MOMIYK 1 JOCTTKeHHs dpas 1 1710M;

— MOIIYK IIeperJIa/ly, HallPUKJIa, TePMIHOJIOTI];

— CTBOPEHHSI CIHUCKIB CJIB (BUKOPHCTOBYETHCS
mpu myOJTiKarii).

B ob6sracTi mpukIIagHOTO MOBO3HABCTBA KOHKOP-
JaHCH MAaloTh O0CO0JIMBe BH3HAHHS JIIHTBICTIB 3a-
BJISIKH HOBUM MOSKJIUBOCTAM €(PeKTHUBHOIO BUBYEH-
Hs MOBH 1 00pOOKM JIEKCHYHOI'0 MaTepiajay TEeKCTiB
pisuoro pomay. OcraHHIM YacoM KOMII'IOTEPHI KOH-
KOPJJAHCH CTQJIM AKTHBHO BHKOPHCTOBYBATHUCS IIPH
aBTOMATH30BAHOMY HABYAHHI 1HO3eMHHX MOB (260
CALL — Computer Assisted Language Learning)
[20]. KoHCcTpytoBaHHS €JIeKTPOHHOIO KOHKOP/IAHCY,
III0 JTI03BOJISIE He TLIBKU IIPOJEMOHCTPYBATH MOMK-
JIMBOCTI1 peaJti3allil JIEKCHYHOTO 3HAUYEHHS B XY/I0K-
HBOMY TEKCTI, a ¥ CIIprsie BUSHAYEHHIO POJI1 JIEKCHY-
HOl omHUIT B OpMyBaHHI BepOaIbHOI 00pa3HOCTI
[4, c. 203—-211].

BuxopucranHs KOPILyCHUX TEXHOJIOTLH Ta yKJIa-
JaHHs KOHKOPJAHCIB [ IPOBEJEHHS KOHIIENTY-
aJIbHOTO aHAaJI3y ImepebyBae Ha cTafil CTAHOBICHHS
[15, c. 128-136; 16, c. 55-59].

MeTo0 IIPOMOHOBAHOI CTATTiI € PO3KPUTTS
METOAUKN BUKOPHUCTAHHS TEXHOJIOTIH YKJIAIaH-
HA KOPIIyCIB xyaomHix TEKCTIB Ta KOHKOP/IAHCIB
Aust mo0y/I0BM HOMIHATHBHOTO II0JIST BH3HAYEHHX
XyJOKHIX KOHIeNTIB. MarepiasoM IOCIIiiKeHHs
craJu kopiycu TekctiB TBopiB J[.X. Jloypenca (mis
amaJriay 6epemo taxi topu «Keneypy» | Kangaroo,
«llopywnux» | The Trespasser, «@oxc» | The Fox,
«Boowca woposar» | The Ladybird, «Koxareuv siedi
Yammepnetin | Lady Chatterley's Lover, «Ah-
enis, My England» | England, My England, «Cy-
minxu Imaniiv | Twilight in Italy, «Becenxa» |
The Rainbow) ta Jlxk. Toscyopci (tBopm «F6u1y-
nan | The Apple Tree, «Caeca npo @opcatimie» [
The Forsyte Saga). O0"exTom amasmidy 0ys0 oOpaHo
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rourenrocdepy ITPOCTIP B aHraiiicbKOMOBHOMY
xyposkaboMy nuckypel XIX-XX cromts. ITpemverom
aHaIi3y — coerudika eKCILIIIUTHOI BepOasriaarni
rourentocdepu [TPOCTIP B anrmificbKoMOBHOMY
xynoskaboMy muckypcl XIX-XX cTomTs.

Buknan ocHoBHOro marepiany. [osoBHUM
3aBJAHHIM KOHKOPJAHCY € BIIOOpaskeHHs BCIX 3a-
PEECTPOBAHNUX B IeAKNX TEKCTAX BUMNAKIB BiKIBAH-
s ciaoBa. Ha BigMiHY BiJ CJIOBHHKA, SIKHI CTABUTH
Ha YlJbHEe MICIle CIOBHHKOBY CTAaTTIO, KOHKOPIAHC
HABOJUTD IIPUKJIANU — IPABI 1 JIBl KOHTEKCTH CJIO-
Ba. Y JaHi#l CTATTI MU PO3TJIAIAEMO KOHKOPIAHC SK
OUH 3 IHCTPYMEHTIB HABYAJILHOI Ta JOCIITHUAIIBKOI
IIATBHOCTI.

MoskrBocTi KOHKOPAAHCY B IMOPIBHAHHI 3 TEK-
CTOBUM pefakTopoM 3HauHo mumprrl. KoHkopnamxc
aHaJI3ye He OJIH, a BiIpa3y KiJIbKa TeKCTIB 11 KOp-
IyC eJIEKTPOHHMX TEKCTIB 1 Hamae 1H(OpMAaIIio Ipo
KOHTEKCT BUKOPHMCTAHHS MOBHHX OIHHHUIL. Kpim
TOTO, KOHKOPJAHC MOKe BHUKOPHCTOBYBATU OlJIBIIT
CKJIAIHI, TOPIBHAHO 3 TEKCTOBUM PeIaKTOpoM, hop-
MU 3aIIUTY LIIyKAHUX OMHUILb (HAIIPUKIIA/, BUKJIIO-
vyaTy 3 IOIIYKY IIeBHI CJI0BA), BUBOJUTHA HA €KpaH
1HdpopMauuo IIPO YACTOTHOCTI BYKMBAHHS MOBHHX
OAMHUIE 1 X CHOJIYYyBaHOCTI B JAHOMy KOPIIyci
TEKCTIB; HaJaBaTHU MOKJINBICTh 3BEPHEHHS 0 KOH-
KPETHOTO TEKCTY, B IKOMY OyB 3HaWIeHUN IPUKIIA;
IIPOIIOHYBATH pisHI BapiaHTH BUBe/leHH: iHpopma-
mii (y BUIVISOl 3aKiHYEHMX IIPOIO3UINM abo0 3 IIpo-
IIYyCKOM IIYKAHOI JIEKCHYHOL OMUHMII) 1 1Hmm [2].

Ax sasHauasocs pamiiire, KOHKOPIAHC BLIoOpaskae
BCl BUINAIKN BYKMBAHHS CJIOBA B TOMY YH 1HIIIOMY TBO-
pi, Kopirycax TekcTiB. TakuM YuHOM, 3TIACHIOEMO 10~
LYK 38 KJIOYOBUMHU CJIOBAMU TA BU3HAYAEMO YACTOTY
X BskHBaHHS (TuB. TabmuIn 1, 2 ta puc. 1, 2, 3, 4).

MexaHiaM CIIOBHUKA-KOHKOPIAHCY € JIOCUTD IIPO-
cruM. CIIOBHUKOBHM BXOJIOM CJLy?KATB CJIOBOQOpMA.
Bona posmimyerscss B LeHTpl psiaka 1 BITOKpeM-
JISITBCS BIJL TEKCTY HPUKIAy Hpobliamu 3isa (Tob-
TO, TYT € MOKJINBE BUKOPUCTAHHSA 1 1HIIIUX CITOCO0IB
BI/ImneHHa)» [6, c. 74]. B Tabauigx 3miHICHIOEMO
MHOIIYK 3a KJIIOYOBHUMU CJIOBAMH «nature», «worldy,
«river», «sea», «walley», «meadow», «earth» «rocks»,
«stoner, «mountains», «animal», «flowern, ,«cityn,
«town» Ta «willage».

3a pesyspraTaMu aHAJI3y BCIX 3aPeeCTPOBAHUX
B KOHKOP/IAHCI CJIOBOBYKHBAHD ITOIIYKOBOI0 KJIIOUO-
Bux ciiB koprycy TBopis JI.X. JloypeHca BcraHoBJIe-
HO, III0 IIi CJIOBA BYKMBAIOTHCA B IMEBHUX 3HAUCHHAX
(,HI/IB Tabauito 1), MaOTh PI3HY cnonyquachb
3 IHIMUMH YaCTHHAMM MOBHM, HAWUJACTIIIE Iie IIPH-
KMETHUKHN, AKl OCHJIIOTH 3HAYEHHS IMEHHHIKA
y BUTJIS/l €MiTeTa 4! MMOPIBHAHHS, TPUKMETHUKNA
Ta mecaoBa. Hampukiian:

— IpUKMeTHUEK: nature — female, unfinished,
tolerant, pacific, full, human, eternal;,rocks—shining,
grey, clear-grey, heathy, sheer tomo; village — mere,
stout, Italian, big, stony, border Toiio; meadow —
vivid green, marshy, soft flowery, lacquered, rough
winter-ragged, home, shed; earth — plain, squat-
seeming, very, Australian, mechanical, pre-human,
rock-ribbed, great, collapsed, muddy, hard ta immi;

— OpuUiMeHHWKHU: ih, on, under, over, within,
near, upon, up, into, by, with, from, across Torro;

— meciioBa: to struggle as an animal, sink into the
earth, take up her to town, to walk by the river, to go
to the river, live in a soft flowery meadouw, to rise from
the brown stone into life, seat on a stone, step off her
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Tabmaumsa 1

Kouxopaanc mjia knmo4doBux ciaiB y kopiyci teopis [1.X. Jloypenca

533 : with all the traffic on the river. Or Bavaria with gentian and yellow globe
% 572 : along as easily as a full river, to all appearances. That's where it was.
2 575 : where it was. Like a full river of life, made up of drops of water all alike.
05 501 : The horse walked by the river. "You want to sit straddle-leg,' he said to
1467 : she replied. 'It was near a river.' This did not convey much to him. All was as
631 : and a genuinely tolerant nature -— both of which the Australians seem to have
3 681 : swell is part of its pacific nature. Harriet, of course, was enraptured, and
5 1024 : the whole field of her nature. He would trust her to go her own way, only
§ 1101 : it was really more his nature. Now he found himself soused again in the old
¥ 1168 : any man. It wasn't in his nature. He talked pleasantly and familiarly --
2127 : that troubled him. And his nature was secretive, maybe treacherous.
259 : after him to survey the world, and she began: 'Isn't it lovely up here! Do
2 364 : we might have known the world all different, quite different. But it is
% 512: the magic of the old world that she had never seen, the old culture, the
§ 582 : is all the difference in the world between feeling BETTER than your fellow man,
¥ 57 : farm-life, to the spoken world beyond. They were aware of the lips and the mind
57: the lips and the mind of the world speaking and giving utterance, they heard the
340 : Perth and Fremantle on the sea-shore, and the tiny sparkling of a farther-off
A 624 : seven thousand miles of sea, that kept Australia from Anarchy— Australia --
8 677 : like a bit of Margate with sea-side shops and restaurants, till you come out
¥ 679 : yellow sand: the wide fierce sea, that makes all the built-over land dwindle into
684 : food and ate it by the sea.
6347 : We live in a soft flowery meadow between two jungles, a lion in one and a tiger
§ 12502: |lines on the lacquered meadow, long, straight lines that reared at last in
.% 2332 : on the clothes line in the meadow. The great boat-shaped wagons came up from
g 2532 : seven. The circus was in a meadow near the river -— a great red-and-white
% 10692 : |its chicory flower, its meadow saffron. The sky was blue and sweet, the
17027 : | upon the vivid green, marshy |meadow. She turned under the shelter of the common,
164 : could not criticize him. Town-bred, everything seemed to her splendid, and the
z 194 : she must have a tiny flat in town, and the young couple must transfer themselves
E 195 : the country to the city. In town Egbert had plenty of friends, of the same
@' 642 : to our taking her up to town and putting her under the best care?' 'Oh,
648 : we will take her up to town tomorrow.
496 : rode four miles to the village for the doctor. He could not help feeling that
5 933 : bushy hillock just outside a village. But occasionally, it was difficult to say
'%D 1080 : is a haven of refuge. From village to village the miners travel, for a change of
= 1080 : of refuge. From village to village the miners travel, for a change of cinema, of
% 2312 little sidings of the tiny village station was as pleasant a place as you could
2557 : were drawing near to the village when they saw a dark figure ahead.
~ 3162 : went outside, and saw the valley all white and ghastly below me, the trees
E’ 3165: |black.I felt I wasin a valley of the dead. And I sensed I was a prisoner, for
E 3168 : into the white-and-black valley that was utterly motionless and beyond life, a
¥ 3170 : fell off the shrubs, the valley was as abstracted as a grove of death.
32: that crouched near the earth amid flowers, blossoming in the bit of shaggy
2 43 blazed down upon the earth, there was a vividness of flamy vegetation, of
‘g 129 : windows, sunk into the earth. Dark, like a lair where strong beasts had
Fg 155: the garden, he held up the earth with a couple of long narrow planks that soon
644 : know I would do anything on | earth for her.' 'T know you would, Winnie darling.
170 : snowy ice-bubbles, under the |rocks and the high, wolf-like pine-trees, between
_21 285 : red. They paint the rocks at the corners of the tracks, among the
g 287 : may be. And the red on the rocks, the dabs of red paint, are of just the same
°$ 289 : paint, and the signs on the rocks are sensational, like blood. I remember the
624 : see, right in the sky, grey rocks shining transcendent in the pure empyrean.
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3akinuenHsa Tabaunin 1

A 405 : The church must be within a | stone's throw. Yet I could not find it. I went
g 474 . of earth, she was a living stone of the terrace, sun-bleached. She took no
£ 476 : solid wall, like a stone rolled down and stayed in a crevice. Her head
¥ 499 : Her face was like a sun-worn stone. 'You are spinning,' I said to her.
387: was the chief church of the village. But the Church of San Tommaso perched over
3 389: San Tommaso perched over the | village. Coming down the cobbled, submerged street,
%‘J 396 : I was submerged in the village, on the uneven, cobbled street, between old
E 405 : by the lake. And the village itself had only a few hundreds of inhabitants.
¥ 415 tiny chaotic backways of the village was like venturing through the labyrinth made
420 : tiny, deep passages of the village. I could not find my way.
3 112: they sing strangely in the mountain fields, they love make-belief and mummery,
-5 233 : Christ as supreme Lord. The |mountain peasant seems grounded upon fear, the fear of
-] 324 : and the white gleam on the mountain-tops was a glisten of supreme, cynical
8 332 : of pure whiteness of the mountain top, the hollow whiteness between the peaks,
% 336 : Further down, every mountain peasant lifted his hat.
195 : time from the country to the city. In town Egbert had plenty of friends, of the
Y 1063 : long hours, till at last the city looms beyond the fat gas-works, the narrow
5 1065 : crimson and cream-coloured city cars, but still perky, jaunty, somewhat
¥ 2971 : meet me in some town, some city, for I shall be so frightened to be alone in
4785 : of you, neither, in Butte City and elsewhere? He was watching her with his
A 1423 : with face averted, as an animal lies when it is defeated and at the mercy of
g 1429 : started to struggle as an animal might, but the girls threw themselves upon him
‘g 1768 : upon the horses, the hot animal life. Feeling it wrong, she entered the stable,
<§ 1833 : of him, out there in the animal grossness of the back.
. 137 : strangest scream from the flower-bed under the low window of the living room:
% 139: a long brown snake on the flower-bed, and in its flat mouth the one hind leg of a
E 248 : no trace. He was like a flower in the garden, trembling in the wind of life,
E.,‘ 273 : that other tall, handsome flower of a father of theirs, he was full grown
i 275 : considering him in the flower of his days.

stone, turn into stone, wander through the village,
dashed through the village, hold up the earth, touch
the earth, blaze down upon the earth mouwpo.

[Tig yac momryky 3a KJIIOUOBMMU CJIOBAMU Y KOH-
KOPJAHCl, CIIOCTEPIraeMO YaCTOTHICTH MeTadopud-
HHUX CIOCOOIB aKTyaJsIi3allil KOHIIeNTY, HAIIPUKJIA:
as easily as a full river, like a full river of life, to be
like a flower in the garden, to be like a sun-stone,
to thy peace be as a river, peace like a river, like
the fag-end of the village, to be where heaven and

YacToTa BMUBaHHA KNAIOYOBMX CAiB
npocroposoro KoHuenty NATURE

m world m nature mriver msea u meadow
H valley M earth M rocks mountains M stone
® animal flower city town village

863

168
113 93 111 142
36

82 aa

YacroTta

Puc. 1. Kinpkicuuit aHasi3 KJII0OY0OBUX CJIiB
ropmycy teopis JI.X. Jloypeuca

earth are divided, to struggle as an animal, to
rise from the brown stone into life, to be between
heaven and earth, a heavy sky lies on the earth,
heart heavy as the sodden earth Ta immm, 10 Bi-
I00OpasKaITh AHTPOIOMOP(HE CIPUAHATTS SBHII
IPHUPOLU TA IIPOCTOPOBUX IMOHATD.

Ha ocHoBI orpuMaHux JaHUX, IPOBEIEHO KlJIb-
KICHO-YACTOTHMI aHAJII3 KJIIOUOBHUX CJIIB IIPOCTOPO-
Boro xoumnenty NATURE mia teopis .X. Jloypesn-
ca (que. puc. 1, puc. 2).

YacTOTHUM aHaNi3 KNHOYOBUX CNiB
npoctopoBoro KoHuenTy NATURE (%)

m world M nature M river Hsea H meadow

mvalley m earth mrocks mountains m stone

M animal flower city town village
1% 6% 5%

%

4%

4%

10%
3% gy 2%

Puc. 2. YacToTHnii aHa/Ni3 KJIIIOYOBUX CJIiB
rkopnycy tBopie JI.X. Jloypenca
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Kouxopnauc nis kirodoBux ciis y kopmayci teopie :x. ['osicyopci
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Tabaumnsa 2

1246 : |of a representation of the river Thames in a dealer's window. He thought them
% 1864 : |James: "I stayed on the river on my way home, Uncle James, and saw a
2 | 2545 : |be seen the line of the river. The sky was so blue, and the sun so bright,
pg 5755 : |passed also through the river of years which washes out the fire; he had
8021 : |the bridges of the shining river, bearing the upper-middle class in thousands
|78 one had of the soul in nature, glimpses of its remote and brooding spirit.
2 335 some other pretty sight in Nature-till, with a funny little shiver, she had
45 884 : the rocks. And the voice of Nature said: "This is a new world for you!" As when
Z |1495: |of the more vulgar heart of Nature. Swithin had indeed an impatience of
" 2331 great class -— of human nature itself -— when he reflected, with a sense of
262 : Looks to me for all the world like an 'alf-tame leopard." And every now and
§ 519: and blood. It was her world, this family, and she knew no other, had never
8 |1302: |years, for nothing in the world was so terrible as a scene. They met and
% 1611 : |of the feeling that the world was the most ungrateful place anybody could
1962 : |frightened him. What was the |world coming to! Suddenly recollecting the story of
459 : no good. What I want is sea air. There's nothing like Yarmouth. Now, when
§ 628 : down in Dorsetshire, by the sea." James once went down to see for himself
L 1637 and their faces towards the sea, it appeared that the primeval Forsytes had
3015: |some land bird across the sea. He felt a -— touch on the arm as he came out
A |242: to a stream and a long wild meadow. A little boy with oblique dark eyes was
E 304 : knee and gazing at the wild meadow, all rocks and thorn trees and feld flowers,
’8 891 : and came again past the wild |meadow to the orchard. There he struck a match and
é 1099 : | At the gate of the wild meadow he came on the lame man and his cows.
¥ 12304: |and the orchard, and the meadow of the gipsy bogle. It would not take long;
643 : there, he came back to town in a poor way, and went about with a pathetic
2 [2278: [to get Irene out of town. The house would please her she would enjoy
% 4928 : | happy hoofs. The whole town was alive; the boughs, curled upward with their
@ 6559 : |in it, away from London. Town did not suit her; her nerves were not strong
8103 : |could he pay, he went into town and put them all on Concertina for the Saltown
% 900 : to his mind. And the village pub! -— the gossiping matrons he passed on his
% 1448 : |clothes always commonised village folk! Why should she not travel as she was?
g 123: stretched out towards the valley between the road and the first long high hill
% 28 : with a view into the deep valley and up to the long moor heights, seemed fitting
% 10889 : |and notably one in the Rhone |Valley, with a French girl who was dying of
632 : track rutted into the pink earth, leading down to a mill by the beach; a little
2 |2551: |holding revel between earth and heaven. Soames looked. In spite of
g 2686 : |and he wondered what on earth she had been thinking about all the time. It
é‘ 4380 : | A few words, a sprinkle of earth, the thrusting of the coffin home, and Aunt
¥ |4551: |spring rain, and the earth smelt of sap and wild grasses. The warm, soft
4559 : | he knows not what. The earth gave forth a fainting warmth, stealing up
304 : at the wild meadow, all rocks and thorn trees and feld flowers, with a grove
A 709 : There are bogies in the rocks; they are the men who lived long ago."
=4 |884: looking masses of the rocks. And the voice of Nature said: "This is a new
é 1188 : |mounted to its crown of rocks. The ground there was covered with a mist of
¥ 12157 : |of the buttercups, the rocks of the old "wild men"; the calling of the
2174 : |out in the woods, among the rocks, with everything around wild and fitting --
3970 : |should be built entirely of stone, but, as I thought you wouldn't stand that,
5346 : |to which he descended by stone steps, Bosinney going first with a light.
2 5852 : |and mortar, of wood and stone, built by the suspected man himself, he would
?g 6795 : |the tryst. From the stone terrace above the bear-pit his son and his two
9805 : |"I believe you are made of stone," he said, clenching his fingers so hard that
10713 : [names in Art, like Crum Stone or Bleeder, are making them by avoiding the
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% 10882 : | his grand-daughter to the mountains; and on that visit (the last they ever paid)
<
E 29477 : | and swimming grey-brown mountains of a fascinating land. It was already hot,
o
% 29536 : | They said that in those mountains to the west, which rose sheer from the
967 : Forsyte and Treffry in the City had clung an air of enterprise and mystery, of
1034 : |lot, many of them in the City — stockbrokers, solicitors, auctioneers --
. 12224 : |on his way back from the City, generally after dark, and would enter this room
E} 2233 : |on his way into the City. He rarely showed them to anyone; Irene,
@ 2362 : |on his return from the City, he called at Bosinney's office. He found the
" 2604 generation in this great city of London, who no longer believe in red velvet
3326 : |to take him into the City. June had wanted him to go away; she would not
4325 : |singular sight in the great city of London, with its overwhelming diversity of
. |1375: |his opera hat behind the animal. "She's got fleas," he said, following her
S |3666: extremely useful little animal which is made into Turkish delight, in other
E 8094 : |Indeed, that celebrated animal, owned as he was by a pillar of the turf, who
< [8579: |dJolyon, "is not an uncommon animal. There are hundreds among the members of this
7 18611: |ofa Forsyte: This little animal, disturbed by the ridicule of his own sort, is
. |284: the warmth and perfume of a |flower. The engaged couple thus scrutinized were
% 2608 : | to open outwards, hanging flower boxes filled with fuchsias, and at the back (a
g 3418 : |walked round the three small |flower— beds, to show his extreme contempt for things
@ 4658 : | stood there drinking in the flower-scented wind. And once more he felt baffled in
~ 5506 Irene, like that from a flower with half-closed petals and a passionate heart,
. 3a pesyJsibTaTaMy aHAJN3Y BCIX KJIFOUOBMX
YacToTa BXXMBaHHSA K/IIOY0BUX C/liB cin K(f;m;'cy Tmopin T Fon}::yopci P
NpPOCTOPOBOro KOHUenTy NATURE JILIO 2), BU3HAYAEMO IXHIO CIIOJIyYyBaHICTb
3 IHIIIUMU YaCTUHAMU MOBU, HATIPUKJIA:
200 — npurmerHuk: animal —  little,
100 celebrated, ugeful little; ﬂowgr —wild, small,
hot-house, pink; earth — pink, dark, very,
0 nature — decisive, simple; mountains —
yacToTa grey-brown,; world — vanishing, chilly, queer,
artistic TOIIo.
Eworld M nature M river Hsea B meadow _ HpI/IfIMeHHI/IRZ between, behmd, from,
mvalley W earth W rocks mountains M stone in, on, into, for Ta 1HIIi.
= animal fower city town village — miecoBo: be made of stone, descended
by stone, hold revel between earth and

Puc. 3. Kinbkicuuii aHani3 KJII040BUX CJIiB
rkopmycy Tteopie J:k. ['oncyopci

YacToTHUM aHaNi3 KNIOYOBUX CNiB
npoctoposoro KoHuenty NATURE (%)

mworld MW nature W river M sea ®meadow
mvalley mearth m rocks mountains m stone
M animal flower city town village
0%
6%
10%

8%
3%

4%
1%

0% 2%

Puc. 4. YacroTunii aHani3 KJIIOY0BUX CJIiB
rkopmycy teopiB [:x. I'oncyopci

heaven, have to face the world, to leave this

world, to be dead to the world, stretched out

towards the valley, came again past the wild

meadow, charged with a scent of meadow-
sweet TOIIO.

Ha ocHOBI oTpuMaHuX HAHUX, IPOBEIEHO KlJb-
KICHO-YACTOTHMI aHAJII3 KJIIOUOBHUX CJIIB IIPOCTOPO-
Boro kourenty NATURE nisa tBopis JIsx. oscyopei
(muB. puc. 3, puc. 4).

Kouropnamcu MmosxyTs OyTH IIpeIcTaBJIeHl 1 B 1H-
mux gopmMax, 3PYYHUX [IJI KOPHUCTYBAYIB 1 BIAIIO-
BIJATH KOHKPETHHM 3aBiaHHaM. [Ipu mHeobximHOC-
Tl HA eKpaHl MOKe OyTH BlHoOpaskeHa I0JaTKOBA
iEdopMarrist (IIpo sKepesio MpUuKIaay — HaWMeHy-
BaHH, THUII, BAPIaHT aHMJIINACHKOI MOBHM). 3 OLJISILY
Ha 0araToyHKITIOHAJILHICTh KOPIIYCHUX 1 KOHKOP-
JQHCHUX IIPOTPaM, MOK/IMBE IOEJHAHHS CTaTHC-
TUYHOI 1H(opMaIii Ta BUCHOBKIB OO0 CEMAHTHKN
MOBHHX OJHHUITH-HOMIHATOPIB KOHIIEIITY.

Bucuaosxu. Takum umHOM, KOHKOP/IAHCH MO¥-
Ha pO3IJIANATH B SKOCTI [I€BOTO I1HCTPYMEHTY
KOHIIENITY 8 TbHIX OOCJIIKeHDb B MeKaxX XYIOKHIX
TekCcTiB. 4acTOTHICTh BKMBAHHS BIIIIOBIIHUX JIEK-
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CMYHHUX OWHUIIH, CIIeIr(pika IXHBOI AUCTPUOYIILI
Ta cnonyquaHOCTl HaJal0Th IOCIOHUKY KJIIOY 10
BIAIIOBIAHMX BHCHOBKIB IIIOJ0 cneund)ucn aBTOP-
CBhKOI penpeseHTauu CBITY y IPOCTOP1 XYT0KHBOTO
TEKCTY, Bl,I[HOBl,[[HI/IX CTHJIICTUYHUX IpedepeHInii
y TBOPEHHI XYIOMKHBOT'O 06pasy ,HOHOMaraIOTL
OXOIIUTH MAaKCHUMAJIbHY KIJIBKICTh MIKPOKOHTEK-
CTIB Ta 3POOUTHU IIPUIYIIEHHS PO CTPYKTYpPY HO-
MIHATHUBHOTO Ta o6pa:3H0 aCOIlaTUBHOIO pPIBHS
CTPYKTYPHU KOHIIEIITIB.

201

BesymoBHO, craTmeTryHl gaHI, OTPUMAHI 3 TEK-
CTOBMX KOHKOPTAHCIB, IIPOSABJISAIOTH JIKIIE OKpPEeMl
ACIIeKTH XyJOHBOI KAPTUHM aBTOPa Ta XYJ0MKHBOTO
HAIPAMKY 1 NOBHHHI JIOIOBHIOBATHCS KOHTEKCTY-
aJBHUM aHAJI30M, CTUIICTUYHUM aHAJII30M, TTepe/I-
bauatu MO&I{JII/IBiCTB 1 HeOOX1JHICTH BUXOIY 34 MEsKl
BepOAaJIbHOI peaJIbHOCT] Y CBIT II03aMOBHUX 3B'SI3KIB
TEKCTY, BPaxXyBAaHHS COIIOKYJIbLTYPHUX UYHHHUKIB
TBOPEHHSI TEKCTY, IPOBEIEHHS IHCKypC-aHAJI3Y,
HAPATUBHOTO aHAJII3Y TOIIIO.
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