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BEPBAJII3AILIIA EMOIIINA 3A JOIIOMOI'0I0 BUT'YKIB TA EMOTUBHO-OI[IHHOI
JJEKCUKHU B AHTVIOMOBHOMY XY1O:KHBOMY INCKYPCI ABTOPIB-:KIHOK

Amnoramia. JlocaimmeHo JIeKCHKO-CEMAHTUYHI 3aC00H, 10 BUPAKAIOThH eMOTHBHICTh B AHTJIOMOBHUX TBOPAX aB-
TopiB-:x1HOK XIX Ta XXI cromiTrsa. BumaimeHo eMOTHBHO-MapKOBaHI KOHTEKCTH, B TKUX PeaJIi3yeThCA eMOTUBHICTD
3a JIOITOMOT0I0 BUTYKIB Ta €MOTHUBHO-OITIHHOI JIEKCUKHN. 3MIHMCHEHO CITIBBIIHOIIEHHS TAa aHAJII3 IXHbOI TEKCTOBOL
peamizaiii Ta ¢gyurmionysanaa. OxapakTepr30BaHO eMOTHBHO-EKCIIpeCHBHE (PYHKITIOHYBAHHA BUTYKIB B Jia-
JIOTIYHOMY MOBJICHHI XyIOKHIX IIePCOHAKIB TOCTIIKYyBaHUX TBOPIiB. [IpoaHaizoBaHO BUpaKeHHS IO3UTHBHUX
Ta HETaTUBHHUX €MOI 3a JIOIIOMOTOI0 €MOTHBHO-OIIHHOI JIeKcuKH. JloC/TPKeHHA TPOBeIeHO 3 ypaxyBaHHIM
TeHJIepHOI Ta COIOKYJIBTYPHOI IPUHAJIEKHOCT1 HapaTopis. BeraHoBI€HO, 110 BUTYKH HAJIYYIOTH 128 perpeseH-
TaIlli, 0 CTAHOBUTDL 47% Ta eMOTHUBHO-OITIHHA JIEKCUKA Hajiuye 142 IIPUKJIAIH, 110 CTAHOBUTL 53% Bif yCix
JIEKCHKO-CEMaHTHYHUX 3aC001B, 110 BUPAKAIOTH EMOTHUBHICTD B JIOCJI/KYBAHOMY MaTepiasl.

Karodosi cioBa: eMOTUBHICTD, MO3UTHUBHI €MOIIil, HEMraTUBHI €MOIIil, JIEKCUKO-CEMAaHTUYHI 3aC00M, BUTYKH,
€MOTHBHO-OIIIHHA JIEKCUKA.
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VERBALIZATION OF EMOTIONS WITH THE HELP OF INTERJECTIONS AND EMOTIVE-
EVALUATIVE LEXIS IN ENGLISH LITERARY DISCOURSE OF THE FEMALE WRITERS

Summary. The article deals with the investigation of the lexico-semantic means that express emotivity in
English literary discourse of the female-writers of XIX and XXI cc. The verbal interaction of the communi-
cants involves the exchange not only of knowledge and ideas but also actions and emotions. Subjectivity is an
integral part of the communicative act. We have analysed two groups of the corresponding linguistic means:
interjections and emotive-evaluative lexis. Nowadays the research of the problem of the language and emotions
interaction is one of the priorities in modern linguistics. The influence of the sociocultural and gender identity
of the speakers on the choice of interjections and emotive-evaluative vocabulary in the communicative process
has not yet been fully investigated. The aim of the investigation is to study lexical and semantic means of rep-
resentation of emotivity in the English prose texts of the female writers of XIX and XXI c. Interjections as a
means of expressing emotions express only the degree of intensity of emotivity. The real meaning of the latter
is revealed only during the communicative act via appropriate intonation and additional kinetic (motor) and
mimic means (facial expressions, gestures). In the literary text, the meaning of the interjection is revealed by
the content of the statement conveyed by the lexical meaning of the other words. The obtained data of interjec-
tions (128 representations, which is 47% of the total number of lexico-semantic means expressing emotivity in
the texts of the female authors) reveal the tone of various emotions, both positive and negative, the definition
of which is possible only in the context. Emotive-evaluative lexis includes 142 examples (86-XIX century and
56-XXI century), representing 53% of all lexical-semantic means of expressing emotivity in the investigation of
the texts of the female authors. Thus, the lexico-semantic means of direct nomination of emotivity showed that
the female authors of the XIX century more often used interjections and emotive-evaluative lexis to express
emotions of the characters, and the author's attitude to the depicted events and heroes. Diachronic and com-
parative approaches to the study provided a deep insight into cognitive and mental features of the discourse
of various literary epochs, taking in consideration the socio-cultural and gender aspects of the narrators. We
consider a comparative study of the emotivity of the prose texts of female and male authors to be perspective.

Keywords: emotivity, positive emotions, negative emotions, lexico-semantic means, exclamations, emotive-
evaluative vocabulary.

ocranoBka mnpoOsemu. Ille ma mouarky

XIX cr. B. don FyM60JIL,£[T 3ayBa’KUB, 10 MOBa
AK TATBHICTD JIOIMHI HaCRplsb npomxxsam MOYyTTS-
mu. Jlo cepemmtm 70-X POKIB MUHYJIOTO CTOJIITTS TTPOO-
JieMa MOBHOI KOHIIENITYaIi3alli 1 BepOasmiaalii eMOLLii,
He IIpHBepTAasIa 0COOJIMBOI yBATH MOBO3HABINB. B Har
YJac JIHTBICTUKA 3HOBY 3BEPHYJIAC 10 MO0 BUSHHS, 1110
3aKJIMKAJIO BUBYATH MOBY B TICHOMY 3B'I3KY 3 JHOIH-
HOIO. Be3yMOBHO 110 B yCl Yacu oI quyBam/I BijI-
YyBalOTh 1 BIIUYBATUMYTD OMHI ¥ Tl 5K €MOITI: IIACTS,
rope, JI00OB, po3yapyBaHHs Ta iHmm. Tak Sk MoBa He
€ I3epKaJIbHIM BIIOOPAsKEHHIM CBITY, TO CBIT €MOLIM
1 HaOlp MOBHUX 3ac00IB, IO IX BIIOOpPAKAIOTH, HE MO-
$KYTB TIOBHICTIO 301iraTrcs. 3 MOCUJIEHHSIM aHTPOIIOIIEH-
TPHUYHOTO INIXO0IY 10 BUBYEHHS JAHOI IPOOJIEeMATHKH,
JOHTBICTMKA BHCYBAa€ y LIEHTP IJOCIIMKEHHS OCOOMC-
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TICTh JIOOMHN. BepbasbHa B3aeMoIld KOMYHIKAHTIB
nependadae oOMIH He TUIBKK 3HAHHAMU Ta 10esaMu, a
1 miit evormavy. Cy0 eKTUBHICTE € HEBII €MHOI CKJIA-
JIOBOIO KOMYHIKATHUBHOTO akTy. OyHKITIOHYBAHHSI MOBU
11032 eMOLIIAAMI HEMOKJINBE, TOOTO «OyIb-IKa MOBJICH-
HEBA [T CTUMYJIIOETHCS €MOITIEI0 Ta BIIOYyBAETHCSI HA
BIIIIOBIIHOMY eMOIiitHoMy T [2, ¢. 36]. OTixe, eMo-
IisI € OCHOBHUM CKJIAJHIKOM KOMYHIKAQTHBHOI'O IIPO-
1ecy, OCKLIILKY BILIUBAE Ha (POPMYBAHHS [11aJIOTTYHOIO
TEKCTY. 3apas JI0CIIKeHHA ITPo0JIeMH B3aeMO/Tii MOBK
Ta €MOITIH € OTHUM 3 TIPIOPUTETHUX HATIPSIMKIB Cydac-
HOl JrnHrBicTuky. HaykoBINB Hacammepen IIKABUTH
KJIacu(iKalllsd eMOTHBHOI JIEKCHKHM, €MOTHUBHICTH HA
CHUHTAKCUYHOMY PIBHI, €MOTUBHICTH XYJIOKHBOIO TeK-
CTy, 3 YPaxXyBaHHAM COLIOKYJILTYPHOL cneumbucn BEp-
0aJILHOIO T4 HEBEPOAIIHLHOIO IIPOSIBY €MOLIII.
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Ananis ocranHix mociigskeHs i myOmikami.
T'erpi Cyir e XIX cTomiTTi cTBOPUB hyHIAMEHTAb-
Hy I'paMaTHUKY aHIJIIHCHKOI MOBH, HATOJIOIILYIOUH, 110
B IIEPIILy Yepry CJIJ JOCTIPKYBATH caMe YCHe MOB-
JICHHSI, SIKe € TIEPBUHHUM II[0JI0 [TUCEMHOTO V Oy/ib-
SIKIH JIIHTBOKYJIBTYPHIN CIIbHOTI. Burykwm ta emo-
TUBHO-OITIHHA JIEKCHKA HAJEKATH JI0 TEePBUHHOTO
MoBJIeHHS. JloC/IKeHHI0 B3aeMO/I1l MOBH Ta €MOLIIi
npucBsaTu cBol miparii B. Bunorpamosa, B. Illaxos-
cokmii, O. [Torebus, E. l'odpdpman, 1. Bamm, M. Bpe-
aib, B. Iaueken ta iumm. 1.B. ApHosbn 3asuauvae:
(bu*ypn MOBJIEHHsI (32c00M BHPA3HOCTL) HE CTBOPIO-
0T 00pasiB, a IMIJBUIIYIOTH BUPA3HICTh MOBJIEHHS
3a JIOITOMOT0!0 OCOOJIMBUX CHUHTAKCHYHUX CTPYKTYD,
TAKUX SK 1HBEpPCisA, PUTOPUYHE 3alUTAHHSI, I1apa-
JIeJIBbHI KOHCTPYKITI, KoHTpacT Toiro [1, ¢. 54]. Cyuac-
wuit mursict JI.I1. €diMoB HasuBae eKkCIIpeCUBHUMU
3acobaMu Takl (POHETHUYHI, JIEKCHUHI, MOPQOIOTIIH1
Ta CHHTAKCUYHI OJUHUII Ta POPMH, III0 ITICUIIIOITH
eMoITil y MOB1 Ta MOBJIeHHI [3, ¢. 132].

Bupgineuns me BupimeHux paHime 4yacTuH
3arasnbHOl mpoGaemu. He Mmawum JieKCHYIHOTO
1 TPaMaTUYHOTO 3HAYEHHS, BUTYKH € €KOHOMHUMU
1 KOHIIEHTPOBAHMMY BUPA3HUKAMHU IIOYYTTIB 1 €MO-
II1H1, BOJIEBUSIBJIEHD 1 CIOHYKAaHb, IIO3UTUBHOI Y1 He-
TaTHUBHOI OI[IHKH, CTABJICHHSA MOBIII [0 0Cl0, IIOMIA,
SIBUIII, IIPeAMETIB. YMiJIe BUKOPUCTAHHSI eMOTHBHO-
OITIHHOI JIEKCHUKH ¥ ¥ XYI0KHBOMY JHUCKYPCl YPi3HO-
MAaHITHIOE MOBJICHHSI, POOUTEH MO0 eMOIIIHO HACH-
YeHUM 1 BUPA3HUM, 6apeuctuM. Tak ax aHrIificbKa
MOBA CBbOTOIHI € [ingua franca, To IHTEpPEC 1o Bl,I[TBO-
PEeHHsI eMOTHBHOI CTOPOHH Y MOBH Cepe/] JIIHTBIiCTiB
CTAHOBUTH YNMAJINH 1HTEepec. BILIUB COIIOKYIBTYP-
HOI Ta TeHePHOl IIPUHAJIEKHOCTI MOBITIB Ha BHUOIp
BUTYKIB T4 €MOTHBHO-OIIIHHOI JIEKCUKH B IIPOIEC]
KOMYHIKAITT JTocl 1Ile He TOBHICTIO JOCIIIKeHUH.

®opmyBauHs mijei crarri. [0JI0BHOW MeTo
IaHOI PO0OTH € IOCIIIKEeHHS JIeKCHUKO-CeMAaHTHY-
HUX 3ac001B perpes3eHTallll eMOTHBHOCTI Ha MaTepi-
aJl aHTJIOMOBHHUX IIPO30BHMX TBOPIB ABTOPIB-JKIHOK
XIX ta XXI ct., a came «Aruec I'pein» A. Bponre, «Ma-
snenbkl Hinkm JI.M. Omaror, «JIro6oB maTepi» P. Xa-
pic, «Komu Ham OyJio Baskko» I1I. Mennenbcon. Brus
TeHJIEPHOI TA COIOKYJIBTYPHOI IPUHAJIESKHOCTI aB-
TOPIB HA BUOIP JIEKCUKO-CEMAHTUYHUX 3aCO0IB JJIST
repeiayi eMOTHUBHOCTI TBOPY — € OJTHUM 3 OCHOBHUX
HAIIPAMEKIB HAIIIOIO JOCILTHUITLKOTO 1HTEepecy.

Burnan ocaoBHOro marepiasy. CoriokyabTyp-
HUM aCIleKTaM eMOITiil TPUBAJIUHI Yac He TPUIIIIAIN
HAJIESKHOI YBATH SK B IICHXOJIIHTBICTHUII, TAK 1 B JIIHT-
BICTHIIl 30KpeMa. Y MOBO3HABCTBI B JAHWI Yac I0-
Ope 3aKpIIMIKCS IPUHIIMIIM AHTPOIOLEHTPHYHOCTL
MOBH, MOBHA (hopma Touasia po3ryIagaThCS K BIIO-
OpaskeHHs CTPYKTYp JIFOZICBKOL CBIJTIOMOCTI, SIK CIIOCIO
00’exTHBAIII] €THOKYJIBTYPHOI 1Hdp0pMaL111 TumoBum
00'€KTOM VI JIIHTBOKYJIBTYPHHUX DO3BIIOK OCTAH-
HBOTO Yacy BHCTYIIAITh HAIOHAJIbHO-MOBHI KapTH-
Hu cBity. [le 3ymoBIeHO THIM, 10 PISHI HAPOJH CBITY
MAaTh CHerm@iaae 6aquHa CBITY, 1 BIAMOBIIHO IIO-
pisHOMY BIHOOPAsKAIOTh Y CBOIX MOBAX HABKOJIMIIIHIO
peasbHICTE. BBaskaiors, 1110 HauiOHanLHO crrerrpid-
He BIJIOOpasKeHHsT MOKe 6YTI/I PpAaITliOHAJIBHUM Ta €MO-
LIHHIM. fIK [ICHX0JIOTH, TaK 1 AHTPOIOJIOTH CXOISTECS
Ha JTyMIIj, 110 eMOLIi] Ii/IIaaioTh i/l BIJIUB COIHAb-
HUX 1 KyJIBTYPHUX YUHHUKIB [5, C. 243]

Emonii sk KOMIIOHEHT KyJIbTypH TICHO OB sI3aH1
3 KOTHIITIEI0 Ta 3JATHICTIO KOMKHOI MOBH 0 IXHBOI
BepOasizamii. B ganmii yac mpobJsieMa HAIlOHAJIb-
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HO-KYJIBTYPHOI CIeIM(IKM BUPAYKEHHS eMOIIIi
€ IIpeaMeToM OCODJIMBOI yBaru BUEHUX 1 BU3HAUEHE
OJTHUM 13 IIPIOPUTETHUX HAIMPAMIB CyYaCHUX JIIHT-
BICTUYHHX ;[ocnimiceHL [4, c. 56].

BupaskeHHs HaIlOHATIBHO-KYJIBTYPHOI crienudi-
KU BIIOYBAETHCS Ha BCIX 0€3 BUHSITKY PIBHSIX MOBH.
OpHak HAUOLIBIINKA 1HTEPeC y IIbOMY IUTAHHI BH-
KJIMKAe BOKAOyJIApHUEI Oarask MOBU, SIKWHM HaM-
OLIBII SICKPABO BiIOOpakae yHIKAIbHICTD KyJIbTyPH
[5, c. 86]. Bueni ,HBCHTI/IIHTTHMI/I HOCIII,HHCYIOTB crie-
mudIKy CBITOOAYEHHS, CBITOBIIUYTTSA TA CBITOOITIH-
Ky, SIK1 3HAXOJISATH CBOE BIIOOpAKEHHS Y JIEKCUIHIN
CEMAHTHITl PI3HUX MOB.

EMOHﬁ STKI peanisonTbca B MOBI, npncmi
Y CBIOMOCTI I€BHOI JIHTBOKYJIBTYPHOI CIILIBHO-
. Jlekcuka eMoIriii y pisHux KyJIBTypax Mae CBOi
THUITOJIOTIYH] XapPAKTEPUCTUKU: €MOIlil COITiaJbHO
Ta KyJBTYPHO JerepmiHoBaui. JlaHa mymka samo-
vyarkoBarna B. I'ym0osbparom 1 came Temep HabyBae
MOITYJISIPHOCTL. ¥ CBIf 4ac BYEHUI TOBOPHUB IIPO Te,
10 B MOB1 B1I00PAKAIOTHCS MOUYTTS TA TYMKU Ha-
pojy, SKUI PO3MOBJISIE ITier0 MOBoW. DopMa KOMKHOI
MOBH TICHO TIOB’sI3aHa 3 [[yXOBHUMH 3aJJaTKAMH Ha-
pofy, AKUi HE PO3MOBJISE, 1 € HEIIOBTOPHUM 1H/H-
BiIyaJTbHUM YTBOPEHHSIM. Pizui moru, 3a B. T'ywm-
60JIB,HTOM e pisHi CBITOOAYEHHS, OCKLILKH MOBA
He 3/IHCHIOE IIPSIMOTO Bm06pa>1ceHHa CBITY, a JINIIIe
€ «IHTepIIpeTAaIrieo» CBiTy JToauHoo [1, ¢. 56].

Ilpssma JeKCHKO-CeMaHTHYHA HOMIHAINS €MO-
THUBHOCTI B JOCTIKYBAHHX TBOPax peaJsli3oBaHa
B emoTuBHO-MapkoBaHux KoHTerctax (EMK) sex-
CHYHUMM 3ac00aMH, III0 BHPAKAIOTL €MOIIli, TOOTO
BUTYKAMU Ta €MOTHBHO-OI[IHHOIO JIEKCHUKOI, K1
PeIpe3eHTy0Th eMOTHBHICTD TEKCTY, SIK y MpAMIH
MOBI Xy/I0#HIX IIEPCOHAKIB, TaK 1 B CJIOBAX aBTOPA.

VY 1BpOMY OCITIIMKEHH] 3arajbHa KUIBKICTH JIEK-
CHYHMX 3ac00lB, IO BHPAKAITH €MOINl y TBOpax
ABTOPIB-3KIHOK, 3HAYHO MEHIIA, HIK KLIbKICTH JIeK-
CHMYHUX 3ac001B, 110 HA3WBAIOTL eMoIril. B tabmamm 1
TOKAa3aHo, 10 TaKUX 3aco0iB y BumteHux EMK, ma-
paxoBano 270 omuans (162 — XIX cr., 108 — XXI ct.),
110 CTAHOBUTH JwIle 7% (Tabm. 2) Bi ycix 3acobiB
MPSAMOI JIEKCHUKO-CEMAHTUYHOI HOMIHAITT €eMOTHBHOCTL
B IIPOAHAJI30BAHUX XY/I0KHIX TBOPAX ABTOPIB-3KIHOK.

Tabmmia 1
Jlexcuxko-cemanTUYHI 3aco0u IIPAMOI HOMIHAIIT
€MOTHBHOCTI Y TBOpaxX aBTOPiB-3KiHOK

0,
3acobu KiaskicTs Yactxra (%)
CromitTa JICKCHKO- BskuBaHH# | Sor A/IbHOL
CeMaHTHUYHOI 3aCOB6iB KiJTbKOCTI
HOMIiHAaIi1 3aco0iB
Haj;‘g;ff“ 1993 57
XIX
Bupasxaiors 162 4
eMOIIll
Hajﬁg&fﬂ’ 1252 36
XXI
Bupasxkaiors 108 3
eMOIT1l
Bcboro 3515 100

Buryku, sx 3acodbm BupaskeHHS eMOIliii, a He

Ha3UBAaHHA IX,

€ ONUHUIEAMU 0araTo3HaYHNMA

1 ysaraJbHEeHUMH, TIIILKU BHPAKAITh CTYIIIHDL 1H-
Peanbue sHaueHHSA IX
POSKPHBAETBCS TLBKY B CUTYAaIlll yCHOTO MOBJICHHS
BIJIIOBIIHOIO IHTOHAITIEIO TA JTOJMATKOBUMHU KIHETHUY-

TEeHCUBHOCTI €MOTHBHOCTI.
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ChiBBigHOIIEHH 32c00iB HOMiHANIT eMoNiii
B AHIIOMOBHHUX TBOPAX aBTOPiB-KiHOK
XIX-XXI croairTs

3%

97%

= 3acobu, Lo Ha3MBaTb emoLji = 3acobu, Lo BUPaAXKAOTb eMoLii

HuMHU (PYXOBHMM) Ta MIMIYHHMEK 3acobamu (Mimi-
KOIO, skecTaMu). ¥ XyIOKHBOMY TEKCTl 3HAYEeHHS
BUTYKY KOHKPETHU3YETHCS 3MICTOM BHCJIOBJICHHS,
IepesaHuM Yepes JeKCUYHe 3HAUSHHS 1HIITNUX CJIIB.
B nrcemuoMy MOBJI€HHI BUTYKH, SIK IIPABUJIO, II€pe-
al0THCS B OKJIMHUX PEUEHHSAX IIPSAMOI MOBH.

Hanpurnan, surykn (128 pemnpeseHrtariii, o
craHoBUTH 47% Bl 3arajbHOI KLJIBKOCTL JIEKCHUKO-
CeMAHTHUYHI 3aC00H, II[0 BUPAKAIOTH €MOTHBHICTH
y TBOpax aBTOPIB-KIHOK) ah «a», ho «oro», o «o»,
oh «o», hooray «ypa», alas «ax», ha «xXa», ay «oim,
eh «ex», hey «eii» Ta 1HIII HI,HCI/IJIIOIOTB TOH PI3HUX
eMOITi#, K II03UTUBHUX, TAK 1 HEraTUBHUX, BU3HA-
YeHHS SKUX MOKJIMBE JiuIiie B KoHTeKcTl. Jleskl Bu-
TYKH CBOIM CEMAHTUYHUM 3HAYEHHSIM BKa3yIOTh HA
TOH €MOIIil, IIO3UTUBHUM YU HETaTHUBHUMI. HaHpI/I-
KJ1aJ], TIO3UTHBHUI BUTYK hooray «ypa» CI/IFHaJI13y€
1 IIPO TOH eMOTITii, 1 IIpo 11 THII, TO3UTUBHUN PAJiCMb:

‘Hooray! says Claudza to one guest, then
another. [9, c. 2].

Buryku He masuBaioTh eMoIrii, a 6e3rmocepesHbo
BUpakaoTh 1X. BomHouac BOHM He € IIpoCTO 3ByKAa-
MU, 2 OCMUCJIEHHUMH eJIEMEeHTaMU JTUCKypCy. B xu-
BOMY MOBJIEHHI BOHI MOYKYTh JOIIOBHIOBATHCS MIMI-
KOI0, JKeCTaMH, 1HTOHAITIEI0, a B XyI0KHBOMY TBOPI
PO3KPHMBAIOTHCSI B KOHTEKCTI OITUCY HeBepOaIbHUX
MPOSIBIB EMOTUBHOTO CTAHY.

Posrnsmemo mpurnang B macrymaomy EMEK
3 pomany A. Bpoure «Aruec I'pei», e TiIbKH 3MiCT
yeeoro EMK Bristomy momomarae BU3HAYUTH IIPH-
YUHY eMOIIIHOI HAIIPYTH Ta TUIT €MOITii:

‘Oh, ho, Miss Grey! you're come at last, are you?’

[7, c. 174]

JIBa pisHux BUT'YKH 0h «0», ho «Oro» IIICHJIIOIOTH
mposiB emoriii «3nquByBaHHm» Mic Mypeil, BUKInKa-
HOI JIOBIOOYIKYBAHOIO II0ABOIO Mic 'peii.
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heartbroken «HemracHa», IKl XapaKTepU3YIOTh IIO-
uyTTs Ta craBiienHs Maben Biurep mo I'peropa ta
H0T0 IPYsKUHU:

‘Oh, my poor dear sister-in-law, she will be
heartbroken. And so will Gregory,” Mabel Winter
gasped.’ [8, c. 26]

IMo6 migcumuru emorrio, JI. Oskor B pomasi
«MaJteHbK] KIHKW» BIKUBA€ TPUPA30Be MOBTOPEH-
Hs BUTYKa 0O «0» B OKJIMYHOMY PedeHH], 10 BKa3ye
HA BHCOKHUM CTYIIIHb IHT€HCHBHOCTI eMOIIii, 1 Bifro-
BIJHO YBHPA3HIOE €MOIlifiHe 3a0apBJIEHHSA TEKCTY.
HiecmoBo wailed «3aBmiia» Ta HIEIPUCIIBHUKOBUI
3Bopor looking with despair «IUBJISYNCEH y BIIUIai»
KOHKPETH3YIOTh THII eMOITii «BlTaai:

‘Oh, oh, oh! What have you done! I'm spoiled!
ILcan’t go! My hair, oh, my hair! wailed Meg, looking
with despair at the uneven frizzle on her forehead
[6, c. 25].

V 3paskax IOCIII:KyBaHOTO MaTepiaay aBTOPIB-
SKIHOK YaCTO BUTYKM CYIIPOBOYKYIOTCS 3BEPTAHHS-
MU, SKI IIPSIMO BKA3yIOTh Ha 0c00y UM 00 €KT, Ha Kl
CIPSAMOBAHA €KCIIPECUBHICTh MOBIIA:

“Oh, Richard! exclaimed she, on one occasion,
if you would but dismiss such gloomy subjects from
your mind, you would live as long as any of us — at
least you would live to see the girls married, and
yourself a happy grandfather, with a canty old
dame for your companion.’[7, c. 86]

“Hey, you,’ says the voice at the other end and
her heart, unprepared, leaps with love.’ [9, c. 255]

‘Ay, sir, it’s a pity!’ [7, c. 163]

B nmacrymaomy EMK Buryx humph «rm» Bupa-
JKa€ HeBIIEBHEHICTD:

‘Humph! my beau must be an Adonis indeed,
Matilda, the admired of all beholders, if I am to be
contented with him alone.’ [7, c. 197]

B marmiit Bubipiii 3 TBOPiB aBTOPIB-3KIHOK 3adiK-
COBAHO HACTYITHI JIEKCUKO-CEMaHTHUYHI 3aCO0M TIpsi-
Mol HOMIHAI[T €MOTHBHOCTI PEJIITIHHOr0 MOXO0/IMKeH-
HsI, IK1 BUKOHYIOTH (DYHKITII0 BUTYKIB Y JTUCKYPCI:

‘Heavens! How very generous!’ she exclaimed,
her eyes widened. [8, c. 405] — 3axonnienns;

“God bless you, sir! cried the grateful ojd
woman, ready to weep for joy.”[7, c. 161] — padicmu;

‘By gum!’ [7, c. 78] — enepmicmb,

‘Oh, my God! |9, c. 120] — nanika;

For God’s sake, what the hell are you doing?’
[9, c. 111] — annicms,

‘O mercy! What a wretch! [7, c. 120] — oeuda,

‘What, in the devil’s name, can you be thinking
about?’ [T, c. 64] — pozdpamysarms;

‘Bloody hell?’ [9, c. 111] — annicmb,

‘She’s your first cousin, dammit!’[8, c. 4] — anicmb;

To hell with that!’ [8, c. 293] — anicms, pozopa-

Hacryoumit EMK 3 pomamy P. Xapic mepemae mysarnHts;
€MOIII0 «XBUJIIOBAHHS», INJACHUJIEHY $AK BUTYKOM ‘Holy Mary, Mother of God! 8, c. 195] —cmpax;
oh «o», Tak 1 IPUKMETHUKAMH pOOr «OlOTHA» Ta ‘Jesus! [9, c. 78] — xax.
Tabaumsa 2
JIexcuko-ceMaHTUYHI 3ac00U, IO BUPAKAIOTh EMOTHUBHICTh y TBOPAX ABTOPiB-3KiHOK
3aramera 3arasbHa
Tun 3acobis gexcuro- | Rigbkicrs | Hacrra (%) | Kinekicts | Yacrra (%) | kigekicTs qacrka (%)
CeMaHTHUYHOI HOMiHAIi1 IO TUILY
XIX er. XXI er.
Buryru 76 47 52 48 128 47
EMoruBHO-0111HHA JTekcrka 86 53 56 52 142 53
Bcvozo 162 100 108 100 270 100
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BuimnenaBeneni aHrmificbkl BHUIYKKM PeJIITIHHOI
TEeMAaTUKH BepOaIi3yloTh K HEraTUBHI eMOIli eri-
8y, 310cmi, cmpaxy, Tak 1 IMO3UTUBHI eMoIli padoc-
mi, 3axonJieHHs, 10 3AJEKUTH BIJl KOHKPETHOI'O
€MOTHUBHO-MapKOBAHOTO KOHTEKCTY. B aHTIIHCHKIN
JIIHTBOKYJIBTYPI JUIST BepOasrisariii HeraTHBHUX €MO-
M ernigy, cmpaxy, HeHasucmi, TPATUINHHO BUKO-
pucroByoTh Jexcemu Jesus «lcye», Mother of God
«Martip Bowxa», devil «gusBos», hell «uerso» Ta
1HIIT1, TpaHcdopMyooUun iX y BUTYKH. OCKIJIIBKY BH-
KOPUCTAHHSA JIEKCUYHHUX OMUHUIL devil, hell pei-
Tisl Ta CYCHLIBCTBO HE CXBAJIIOTH, TO iX YaCTO 3a-
MIHIOIOTH BHUTYKOBI €B(EMI3MU, SKI OLITBIT «M STKO»
BepOaJIi3yloTh 3a3HauyeHl CJI0BA, HAIPUKJIAI:
damn, dickens, Sam Hill ta iami. lo npuriany,
eMOIlisl HeraTUBHOTO 3/MBYBAHHS IPOCIILTKOBYED-
ca B HacryrHomy EMK, sika mimcnimeHa peruiikoro
Hey! Why, what the dickens has come to the fellow?
«Eit! Ta 1110 3a 90pT BCEJIUBCSA B XJIOIIIISA™»:

‘Hey! Why, what the dickens has come to the
fellow?’ said the old gentleman, as Laurie came
running downstairs and brought up with a start of
surprise at the astonishing sight of Jo arm in arm
with his redoubtable grandfather.’ [6, c. 51].

EmoruBHo-oninHa jgexcuka namiuye 142 npu-
rkaagu (86 — XIX cr. Ta 56 — XXI cr.), 1110 CTAHOBUTD
53% Bl yCIX JIEKCHKO-CEMaHTHUYHHUX 34C00IB, IO
BUPAKAIOTh eMOTUBHICTE Y JOCIIIMKYBAHUX TBOPAX
aBTOPIB-2KIHOK (Ta0I. 2).

Taxi cmoBa sar wonderful «uymoBuit», happy
«racauBui», lucky «Besyumiy, glad «pamguinm,
gorgeous «po3KIIIHUI, angel «aHre» XapakTepu-
3yI0Th HACTYITHI TIO3UTHUBHI €MOITIFHI CTAHU XYI0K-
HIX mmepcoraskiB y Bumienux EMK — paodicmo, wac-
msi, 3aXONJeHHS, CRI8UYMMS!

“That’s wonderful!’ [8, c. 312];

‘Well, I'm glad you rang.’[9, c. 293];

‘Laurie, you're an angel!’ [6, c. 173];

‘Poor Mother! What helped you then?’[7, c. 76].

EMK 3 pomany 1. Meugenscon «Kosu ram 0yJ10
Baxxko» ‘Come in! says Claudia, waving her guests
through. ‘Sweetheart, how gorgeous you look.”
[9, c. 5] mepemae aB1 emorrii rossoBHOI repoinl Kiray-
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mi ogHOYaCHO — J1l00068 sweetheart «mopora» ta 3a-
x6am gorgeous «PO3KIITHay.

HeratuBHi eMmorii — «po3apaTyBaHHS», «3He-
Bara», «o0ypeHHs», «Bipasa» TOIIO — IIPeICTaBIIe-
HI JIAWJINBOI0 Ta CBAPJIMBOIO JIEKCUKOIO stupid ass
«TYTIHH 0ces», rogue «HeelORUuK», traitor «3paoHuK»,
rascal «<aeriTHURY, fiddlestick «mypHutis», poppycock
«HICEHITHULSD, rubbish «vMasdHs», pepper pot «u-
XaTui», stupid «Tynui, desplcable «mtui, idiot
«l710T» Ta IHIIl B OKJIMYHUX PEYEHHSX, LIO BRA3Ye
HA BUCOKUH CTYIIIHb €MOITIHOCTI XYI0KHBOTO TIep-
conasy. Hampurman:

“Stupid ass!’ cried she, throwing herself back
again in the seat.’ [7, c. 211];

‘Build bridges. Shore up ruins. Act, you idiot,
act!’[9, c. 279];

“What pepper pots you are!’ sighed Jo.’ [6, c. 196];

You are so utterly despzcable Ican hardly bear
to talk to you. [8, c. 174];

“Poppycock! Stop imagining things,” her
husband interrupted sharply.’ [8, c. 38];

You rogue! You traitor! Jo, how could you!
cried the three girls. [6, c. 100]

AHTHTE3a B HACTYITHOMY IIPHUKJIA]l IIJCHUIIOE
CaMOKPUTHUKY cecTep B poMani «MaseHbKl KIHKI»
A. Bponre:

‘We are a set of rascals this morning, but we’ll
come home regular angels.’ [6, c. 34].

BucuoBku 3 maHoro mociigkeHHaA 1 mep-
cuonexktuBu. OTiKe, TOCIIIKEHHS JIEKCHUKO-CEMaH-
TUYHHAX 3a4C001B IIPAMOI HOMIHAIIT €MOTHBHOCTI TIO-
Kasajo, I0 aBTOPHU-KIHKKM XIX CTOJNTTS dJacTiIne
BIKMBAJIU BHTYKH Ta €MOTHBHO-OLIHHY JIEKCHKY
IJIs1 BUPQ/KEHHs K eMOLLH Xy/J0KHIX [IePCOHAKIB,
TaK 1 CTABJICHHs aBTOPa JI0 BIATBOPIOBAHUX IOALH
Ta repois. JliaXpoHIYHMI Ta KOMIAPATUBHUHA IIijI-
X171 O BUBUEHHS JIJAHOTO ITUTAHHS J0IIOMAarae TJIno0-
1re 3pO3yMITH KOTHITHMBHO-MEHTAJIBbHI 0COOJIMBOCTI
IUCKYPCY PI3HUX JIITEpaTypPHHUX €M0X 3 ypaxyBaH-
HSM COITIOKYJIBTYPHOT'O Ta TeHAEPHOT0 ACIeKTy Ha-
paropiB. IlepcrieKTMBHNM BBAKAEMO IIOPIBHSIIBHE
IOCJIIYKEeHHsS eMOTHBHOCTI TBOPIB ABTOPIB-KIHOK
Ta aBTOPIB-YOJIOBIKIB.
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