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KAHPOBO-CTUJIHLOBA CBOCPIIHICTH KOMEIOTPA®ITI OCKAPA BAMJIIIA
(HA MATEPIAJII I’€C «IIEAJILHUI YOJIOBIK» TA «TK BAXKJIUBO BYTH CEPHO3HIM»)

Asorargig. V crarTi perpe3eHToBaHo HcaHpOBi iHHOBaL[ﬁ KoMeli «Iu;eaJILHI/Iﬁ Y0oJIOBIK» Ta «fK BamkaIuBo 6yT1/1
cepiiosanm» Ockapa Baitina. Bopors6a ineit, HacuaeHicTs (hitocodchbkUM 3MICTOM, IOIIHOIEHHH IICHX0JI0T13M,
IIaHOPaMHICTh XapaKTepiB IPUTAMAaHHI I XyJOKHBOTO CTH/IO JApamatypra. [leca «/fIx Basnuso Oytu cepitos-
HUM» [IOPYIIye aKTyaan IUTAHHS 3BLIPHEHH JIOAUHN Ta 1i KUTTS BIJL CTEPEOTHIIIB, AHAXPOHIYHAX 32KOHIB.
VY skapTiBJIMBO-1POHIYHIA 1HTEJIEKTYabHIN KoMemil «[meanpumit vosoBik» yBara O. Baitima socepemmxena Ha
SKAPTIBJIMBOMY 3MAJIIOBAHHI 00CTABUH, B AKHMX YKHBE aHIVIINCHKUN OOMOH/, IpaMAaTHYHOMY *KHUTTEBOMY TOCBIIL
#oro npencraBaHuka. OKPECIEHO KOMITO3UITIMHI 0COOJIMBOCTI JOCTIKYBAHUX IT€C. TBOpH IMIpOHMU3aH] J00PO3UI-
JIMBUM T'YMOPOM, JOTEITHOIO 1poHien. BOHI yTBOPIOIOTH CBOEPIIHUN CTPUKEHBb, HA AKOMY BHOYIOBYETHCS apXi-
TeKTOHIKa KoMeIiil. BrcBiTiieHO XapakTepHl 03HAKH MOBJIEHHS JIHOBHUX 0¢160. 3aMiCTh 3BUYHNX 3aC001B KOMI3My
01JIBIILy BATy MAIOThH IIOJIEMIKH IIEPCOHAKIB HA CYCITLJIHHO-IIOJITHYHI Ta MOPAJIbHO-ETHYHI IIPO0IEMH, TapaIoK-
CAJILHHUI PO3TJISA[ CBITOIVISOHUX cymepeuHocreir mobu. IIpoamasizoBano ocobimBocTi PyHKIIIOHYBAHHS Hapa-
JIUTIMU JIEKCUKO-CEMAHTUYHNUX T4 CUHTAKCUYHUX CTUJIICTUYHHUX 3aco0iB. [lamopamue Bukopucranus meradop,
€MITeTIB, IOPIBHSIHB, JIEKCUKO-CHHTAKCUYHUX [TI0BTOPIB, eIINTUYHUX KOHCTPYKIIIH, CTUIICTUYHOI 1HBEPCli 3a0e3-
mevyye 3MICTOBY ITUTICHICTE IT'€C, 30aradye BUCIOBJIIOBAHHS TePOiB eMOIIIMHNME HI0AHCAMH, YBUPA3HIOE 00pa3H.
Bingssaummo Baromy poJib IapajoKCcy Ta KOHTPACTy y TBOpUOoCTi kKoMemiorpada. BusHaueHo posib aBTOPCHKUX
peMapoK B OpraHi3allii XyI0KHBOTO TEKCTY.

Kiro4uosi ciioBa: ICOMe,Z[lH JKAaHPOBO-CTHUJIBOBA CBOGpl,ZLHlCTB ROMHO3HHII/IH1 OCO6JII/IBOCT1 ﬂ:laJ'IOI‘l"IHe MOBJIEHH,
JIEKCUKO-CEMAHTUYHI Ta CHHTAKCAYHI CTAIICTAYHL 3ac061/1 aBTOpCBKl peMapKu.

Stupnytska Halyna
Drohobych Ivan Franko State Pedagogical University

GENRE-STYLE PECULIARITIES OF OSCAR WILDE’S COMEDY ART (ON THE BASIS
OF THE PLAYS «AN IDEAL HUSBAND» AND «THE IMPORTANCE OF BEING EARNEST»)

Summary. In the article genre innovations of Oscar Wilde’s comedies «An Ideal Husband» and «The Importance
of Being Earnest» have been outlined. The struggle of ideas, the saturation of philosophical content, in-depth
psychologism, a wide use of characters are inherent to the play-wright’s literary style. The play «The Importance
of Being Earnest» raises actual issues of the liberation of a man and his life from stereotypes, anachronistic
laws. In the humorous-ironic intellectual comedy «An Ideal Husband» O. Wilde concentrates his attention on
the humorous depiction of the circumstances in which the English beau monde lives as well as the dramatic life
experience of his representative. The composition peculiarities of the analyzed plays have been traced too. The
works are imbued with benevolent humour, witty irony. They form a special pivot on which the architec-tonics
of the comedies is built. Genre peculiarity of the play «An Ideal Husband» reflects the com-bination of traditional
and innovative dramatic thought. The comedy events take place in London for twenty-four hours. On the other
hand, O. Wilde’s work shows the difference of views in detail. On the pages of the investigated plays the author
has used short and extended dialogues which re-veal the characters’ ways of thinking, inner world, behaviour.
Instead of usual means of comicality the controversy of the characters concerning socio-political and moral-
ethical issues is of greater importance. The wide use of metaphors, epithets, simile, oxymoron, lexico-syntactic
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repetition, ellipsis, stylistic inversion insures the content integrity of the plays, enriches the heroes’ speech
with emotional nuances, concretizes images. We note a great role of paradox and contrast in the writer’s works.
In the comedies «An Ideal Husband» and «The Importance of Being Earnest» stage directions play an important
part for better interpretation of the events in the works, providing the reader with additional content. The play
«An Ideal Husband» in comparison with the comedy work «The Importance of Being Earnest» is characterized
by stage directions full of various lexico-semantic and syntactic stylistic devices.

Keywords: comedy, genre-style peculiarities, composition peculiarities, dialogic speech, lexico-semantic and

syntactic stylistic devices, stage directions.

HOCTaHOBKa npodsemu. Kaup wome-
mil B aHIVIHCHKIA JapamMaTryprii Ha 3ami
XIX — XX cTOJITh XapaKTepU3yeThCSA CYKYIIHICTIO
XYTOKHIX )OpPM 1 ITPUHITUITIB, 1HAUBLIYaJIbHUX 0CO-
OsmBOCTEl, BJIACTUBUX TBOPYOCTL ROMenior‘padpiB
AHrii B OKpecsieHy ernoxy. YBHpasHeHHE mepiof
BUPISHSETHCS SMIIIEHHSAM 1 B3A€MOIPOHUKHEHHSIM
POIOBO-BUIOBUX 1 CTHUJILOBUX O3HAK, EBOJIIOINEI0
Ta TepeopieHTaIlie0 sKaupoBux mojeseit. s Oa-
raTboX TBOPINB AHTJIIACHKOI KOMe/ll XapaKTepHUH
IIPUIOM HABIIOBAHHS CTOCOBHO aBTOPCHKOTO 1POHIY-
HOT'0 PO3YMIHHS HABKOJIUIITHBOT'O CBITY, BUCMIIOBaH-
Hs HOpMATHUBHHX IrabsoHiB. ¥ mecax «Ceprieim
(1893), «306pos 1 moguaa» (1894), «IlommBemo — 1o-
oaunmo» (1899), «JIogumaa 1 HagmoguHa» (1903),
«Maitiop Bap6apa» (1905), «Ilepmra meca ®anmi»
(1911), «Ilirmasmion» (1913) Bepruappa Illoy, «Bpe-
xyHm» (1897) I'empi Aprypa Jlxomca, «Cpibua Ko-
pobra» (1906), «Crapmmit cum» (1912), «YTikauka»
(1913) J:xoma Tonceopei, «Jleni @penepix» (1907)
Binbssma Comepcera Moema, sk 1 B KOMeTIMHUX
tBOpax «Bismo memi Bimmepmip» (1892), «Kinka,
aka He Bapra yBarm» (1893), «ImeasibHMIT dYoJIO-
Bi» (1895), «fx Bamsuso Oyru cepiiosaum» (1895)
Ocrapa Baiinna, KOHKpeTH3Y€eThCsI HEBL/IIOBIHICTD
3aCTApLINX COILNAJBHHUX, (PLIOCOPCHKUX, €TUYHNX
uiHHOCTeﬁ HOBIHM icTOpMYHIN curyarii. Buokpem-
JIeH1 ApaMaTypry IUPOKO BUKOPUCTOBYBAIIM €CTe-
TUYHI 1H-TEHIN] 1 UM IOTJIMOJIIOBAIN PO3yMIHHS
IIPEKPACHOT0, TYXOBHOTO, ITIJTHECEHOTO, TePOTIHOTO,
TPAriYHOr0, 4 TAKOK KOMIYHOr0, IIOTBOPHOTO.

YacTkoBUM PoO3IJIsA] IIPOOJIEeMATHUKN ITIHHICHHX
OpIEHTAITIN CTOCOBHO pPeajbHOTO Ta yABHOTO, a Ta-
KO sxaHpoBoI hopmu y TBopuocTi Ockapa Baitina,
BIJICYTHICTH KOMILJIEKCHOTO AHAJII3y MOBJIEHHEBUX
ACIEeKTIB y KOMEIIHHUX TBOPAX MUCHMEHHUKA 3yMO-
BUJIA aKTyaJbHICTh CTATTI.

Anams pocmimpkenp 1 myOsmikaiiii. B acmekri
aHaJI3y sKAHpPY KOMemll 3 OrJIsay Ha TBOPYHM J10-
poboxr O. Baitnma 3aciyroByooTh Ha yBary HAyKOBI
mpaiil Takux aBTopis, Ak T. Booopukina [4], @©. Iap-
pic [20], I". Heprau [7], . ne Jlarrmazn [10], A. O6-
paamosa [13], I'. Ilipcorn [21], M. CoroasgHCbKMI
[15], M. @igo [19], P. llepapx [22]. HocmmsxenHo
CTUJIICTUYHUX 3aC001B TPUCBSIYEH] YUCIEHHI PO3-
BiIKM HAYKOBINB. [Ipobisiemi BMBYeHHS MeTadopu
mpumisaau yeary 1. Apmonbna, H. Apyrtionosa [1],
O. Bamnaban [3], B. Bosk [6], A. €dimos [8], O. Mo-
poxoscebkuii, O. [Torebnsa, I'. Crnapescoka, O. Tum-
veHko, B. Xapuenko, €. Uepracosa. H. Pasmaxnina,
M. Yepemicina ta 1. lllerpko [18] mpociiiakoByOTH
QyHKITIOHATTBHO-CUHTAKCHUYH]1 0COOJIMBOCTI IIOPIB-
Hanb. JI. €dimos Ta O. fAcimenbra [9] 3BepraroTh
yBary Ha CTPYKTYPHI OCOOJIMBOCTI TIOPIBHSTHHSI.
AHaJi3y CTHJIICTHYHOrO IIOBTOPY B TBOPAX XY/IOMK-
HBOI JIITepaTypy IPUAISAINA 3HAYHY yBary HACTYII-
1 mocaimauku: H. T'ycaposa (pyHKITT jiekCHIHOTO
IMOBTOPY B HaponHiil Owsmmi), JI. 3yboa (Braus

TaBTosIOTil Ha Xymo:kHi TBopu), JI. HeBcbka (moB-
TOP AK HEBII €MHHUM €JIEMEHT XyIO0KHBOI'O TEeKCTY).
Cepen HAyKOBIIB, Kl IPYHTOBHO 3aMAJIMCS IIH-
TAHHAM CTHJIICTUYHOI XapPaKTEePUCTUKHU IIPUAOMIB
KOHTpACTYy 1 mapasokcy, Bapro sumiutu I'. Cemew,
A. :xaBausH, b. 'aneesa.

Mera crarri. Mera mmy6imikariii — poaryisas sKaH-
poBHX I1HHOBAIlM KoMmemi «[meaJbHHIA YOJIOBIKY»
ta «Ax BamamBo Oyrm cepiiosuum» O. Batimna,
OKpEeCJIEHHSI KOMIIO3UITIMHUX OCOOJIMBOCTEH aHa-
JII30BAHUX II'€C, BUCBITJIEHHS XapPaKTEePHUX O3HAK
MOBJIEHHSI JIMOBMX 0CI0, JOC/IIIMKEHHS CIIEIIn(IKA
BIKMBAHHS JIEKCUKO-CEMAHTUYHUX Ta CHHTAKCHY-
HUX CTHJIICTUYHUX 34CO0IB Y TKAHWHI TBOPIB.

Buknan ocuoBHOro wmarepiany. Hamposi
TpaHchopmalil aHMINACHEKOl KoMeml KiHig XIX —
movaTKy XX CTOJIITH BITOOpPasKEHO y XYAOKHIX II0-
myrax O. Baima (1854-1900). ¥V m'ecax mgpama-
Typra 3aMiCTb 3BHYHHUX 3a4C00IB KOMI3My OlJIbIILY
BAry MAaiOTh TOJIEMIKHM ITEPCOHAKIB HA CYCILIBHO-
HOJIITUYHI Ta MOPAJIBHO-eTHUYHI IIPo0JIeMH, mapa-
JOKCAJIbHUN PO3TTIA CBiTOI‘IIH,HHI/IX cyllepegHocTel
,HO6I/I Boporsoa 1,£[eI/I HACHYEHICTh (p1710cOQCHKUM
3MICTOM, IIAHOPAMHICTh XapaKTepiB, HOriaubIeHnH
ICHXOJIOTI3M IPUTAMAHHI JJIA XyHOMKHBOTO CTH-
mo xomeniorpada. Bamimsy poss Bimirpae opra-
HI3aIlisl MOBJIEHHS IIEPCOHAKIB, y PEIIKAX SKUX
BIIAJAI0TH B OKO OPUTIHAJIBHI MOTJISIA HA SBUINA
o0’ekTuBHOrO CBITY. Baromicts ymiso BI/ITBOpeHI/IX
miasorie 'y TtBopax O. Batima yBI/Ipa3HIO€ . O0o6-
paatoBa: «Koskma meca okpemo 1 BCl BOHH 3ara-
JIOM — HI10M OJHa 3arajibHa Oecima, II0 HEeIOMITHO
epeINBAEThCS 3 OJHOIO AKTy B IHINWI, 3 OIHIEI
mecu — B iHmIy» [13, ¢. 163].

3MaIbOBYIOUH XapaKTepy Ta CUTyarlll B Kome il
«dx BamamBO OyTH CepiO3HUM», TpaMaTypr BUKO-
PHUCTAB YMCJICHHI XyI0KHI 3aC00H. 3-IOMIM HUX II0-
CyTHE MICIIe BIIBeIeHo mapo/ii Ta mapamokcy. [Teca
TOPYIIIy€e aKTyaJ bHI TUTAHHS 3BIIbHEHHS JIOJUHN
Ta Il JKUTTSA Bl JIUIIEMIPHUX CTEPEOTHIIB, aHAXPO-
HIYHUX 3aKOHIB. [IparueHHs 0 ITOIOJIAHHS 3yKU-
THX Ma6JIOHIB MOTHBYE IOYYTTs LEHTPAJIBHUX re-
POiB TBOPY, €TUKY IXHBOI HOBE,I[lHKI/I

Hanpora coepinnicTs wecn «Ineanpauit goso-
BIK» BILIOOpaskae IMOETHAHHS TPAIUINMHOL Ta HOBA-
TOPCHKOI JPaMaTHUYHOI JYMKH. 3TLTHO yCTAJIEHUX
TPAmUINA KJIACUIIMCTUYHOI OpaMaTyprii, posrop-
TaHHS IMO1HN y KoMe i1 BII0YBAETHCS BIIPOIOBIK JTBA-
ALATH 90THpBoX ropuH y Jlonmoni. 3 apyroro Goxy,
HA3BAHWU TBIp JETAJIBHO yBUpPA3HIOE CBITOTJISIITHI
posbisxHOCTl ermoxu. Ha cropiHkax irecu aBTOp BH-
KOPHMCTAB CTHCJII Ta PO3JIOrl MAJIOTH, B SKHX PO3-
KPHUBAIOTHCS XapakTepu AifoBux oci6. Komiune Bpa-
sKeHHs crpasJisie 6ecima Meiton Yinrepu Ta rpada
Kagepmema. Batsko Aprypa Topinra BBamae cuHa
Hepoboto, oHAK Mic Y1JITepH He IIOroKy€eThCs 3 Ta-
KUM Cy[PKeHHAM cimiecsiTupiuaoro rpada. Jlisum-
HA BHCJIOBJIIOE ITPOTHJIESKHY OITIHKY CTOCOBHO IIO-
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nmenHoro peskumy Aptypa: «How can you say such
a thing? Why, he rides in the Row at ten o’clock in
the morning, goes to the Opera three times a week,
changes his clothes at least five times a day, and
dines out every night of the season. You don’t call
that leading an idle life, do you?» [23, c. 6].

MicTkl ryMOPHCTHYHI JeTajIl, JOTeHHl KaJiaM-
Oypu 1pJIAHICHKUM apamMaTypr yMIJIO BUKOPHCTAB
y CIleHl mpuOyTTda Ta 3yCcTpidl rocTedl y OyIuHKY
cepa Pobepra YinrepHa, 3acTymHMKa MiHICTpa 3a-
KOPJOHHHUX CIIpaB. baratorpanHa maJiTpa KoMIiY-
"oro BxkmuTa O. Batinmom y BucnoBmoBanusgx Jlopu
Yigmi. Ii 06pa3 BUPI3HsE He TUIBKU BIPOJIOMHA BJia-
4a, ane i fo0pe modyTrs rymopy. Jlorento pearye
Po6epTOBa OLIOHEHTKa Ha peIuliky sopna lopimra,
B AKIM BIH CTBep/sKye, 110 Micic YiBi rmepeTsopuia
SKUTTS fepry;[H Yinrepn Ha Tparenio. I3 Bracrn-
BOIO 1#1 1pOHi€0 BOHA anOBmae «Oh, there is only
one real tragedy in a woman’s life. The fact that her
past is always her lover, and her future invariably
her husband» [23, c. 89].

Ha cropinkax komenii «[meabHul Y0TOBIK» Mic-
TUTHCST AKIIEHTOBAHUI CITOCI0 aBTOPCHKOTO OaUeHHS
CTOCOBHO PO3KPHUTTS TEMHU BJIAAU TPOIIEH SK IIep-
IIO/I;Kepesia CATUPUYHOTO YHOPMYBAHHS MOJAJTb-
HOro Xapakrepy. ToMy ¥ 3aKOHOMIPHOI BHIAETHCS
IIOCBATA aBTOPA IT€CH KOHKpeTHIN ocobl: «DpeHKy
lappicy croMHME gap, TAJIAHOBUTOMY ¥ BHUIIYKAHO-
My MUTIIEBI, JUIIAPCHKOMY H IIJISAXETHOMY JIPYTOBI»
[5, c. 3]. Amastoriuna ajpecHa IIPUB’A3Ka Mae MicIie
1 B TBOPI «f BaskIMBO OyTH CepiO3HUMY, ITI0 MAa€E aB-
TOPCHKY HACTAHOBY, BUDAXKEHY y niﬂsaronomcy «He-
cepiiosHa KOMeZis JUId cepiosHHX jofei». Boma
TAKOK OKPECJIOE Y CBOEPIAHIN IOCBATL JOMIHYIOTy
SKUTTEBY TIO3UIIIIO, IO 3BOJUTHCS J0 BIAMIOBIIHOI
oImiHKH ajpecata mmocBatu: «IIpucssauyio PobepTosi
Bonminy Poccy Ha 3mak 3axOmJieHHsS Ta MIUPOI II0-
Barm» [5, c. 118].

Oigan n'ec «IneanbHEMA Yo10BIKY Ta «AK BaskIn-
BO OyTH CepHO3HUM» MICTUTDH IIO3UTHUBHY PO3B SI3KY
KOH(JIIKTIB, [0 BIAIIOBIIAe TPAIUIIINHIM BHMOTaM
KOMEIIITHOTO KaHpYy.

CrumicTrasl 3ac00M y XyI0KHBOMY TBOP1 € pe-
3yJIBTATOM IIEPEOCMUCIIEHHSI 3HAYEeHb CJIIB, CJIOBO-
CITOJIyY€Hb 1 CHHTAKCUIHUX CTPYKTYP, IO T03BOJISE
OJIMHUIIIM MOBW HaOyBATH JIOJATKOBHX 3HAYEHD
Ta cruaictudHol miHHocTl. Komemiitai TBopu Ockapa
Baitnga xapakTepuayoThess MaCTEePHUM MOETHAH-
HSAM TIapaJuTrMU JIEKCUKO-CEMAHTUYHNX Ta CUHTAK-
CUYHUX CTHJIICTHYHUX 3aCO0IB.

JlocmmkeHHs criern@iky BiKUBAHHA MeTa(opu
BUKJINKAE 3HAYHE 3alliKaBJIEHHsS cepeJ IITHPOKOro
KO0JIA HAYKOBIIIB, IIT0 TTOSICHIOETHCST BEJIMYE3HOI0 €KC-
IIPECUBHOI CHJIOK MeTad)OpH, & TAKOMK CKJIAJIHIC-
Ti0 ii cemaHTHYHOI cTpyKTypH. Ecrernunnii ederr
MeTtadopu IMOOYTOBAHUM HA IIEBHIN 3araJIKOBOCTI
npenmera abo 0coOu, Ipo AK1 Hme MoBa.

VY romemii «AK BaskIHMBO OyTH cepio3HUM» MeTa-
dopa «pack of people» Bupaskae eMolriiiHe cTaBJIeH-
HsI IIEHTPAJBLHOT0 IEPCOHAsKA [0 IIeBHOT0 KO0JIa 0Ci0:
«Algernon. Relations are simply a tedious pack of
people, who haven’t got the remotest knowledge of
how to live, nor the smallest instinct about when to
die» [23, c. 141]. Anmxepror Moukpud Hasusae po-
IUYIB HyTHOIO 3rPaecio JIIOOeH, Ikl He BMIIOTD sKHTH.
Bigsmauumo, 1110 repoii HeOZHOPA30BO BII3HAYAETh-
¢S IHAWBIAYyaJIbHUME, YaCTO TTapaJ0KCATBHUME T10-
TJISJaMH Ha CBIT, IBUIA, BIAHOCHHU Y CYCILIBCTBI.
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IumuBimyanpHO-aBTOPCHEKA MeTadopa «memory
is the diary» HabyBae 03HAK KOHTEKCTYaJLHOTO
HeOJIOI‘13My Mic ITpusm PEKOMEH/Iye Cecumi Kap-
IIBIO 3aIaM ITOBYBATH KUTTEBI IO/II1 Ta YBUPASHIOE
mapeMHicTh BefeHHs mmoneHHmka: «Miss Prism.
Memory, my dear Cecily, is the diary that we all
carry about with us» [23, c. 150].

3a DOIIOMOroOI IBOYJIEHHOI IMEHHHWKOBOI MeTa-
opu, KA TTOETHYE TO3HAYEHHS KOHKPETHOTO Ta a0-
CTPAKTHOTO TIOHSTH, ITEPCOHAMKEBl TBOPY BIAJIOCS
BHUCJIOBUATH IMuUpoky ramy mouyrriB: «Chasuble.
Admirably! Admirably [Takes out watch]. And now,
dear Mr. Worthing, I will not intrude any longer
into a house of sorrow» [23, c. 161].

Meradopuunl Bupasu CIPUAIOTH TJIHAOIIIOMY
MPOHUKHEHHIO B HEBUYEPITHI 3aIIaCl CeMAHTHIHUX
MOJKJIMBOCTEM CJIOBA, MICTSATH €MOINMHO-OIIIHIO-
BaJILHUM BIATIHOK. IligTBepI:keHHSA IIHOr0 3HAXO-
MO Y TAKUX TIPUKIAIAX:

«Gwendolen. Cecily, you have lifted a load from
my mind. I was growing almost anxious. It would
have been terrible if any cloud had come across a
friendship like ours, would it not?» [23, c. 186].

«Cecily. This is no time for wearing the
shallow mask of manners» [23, ¢. 187].

Meradopu BimirparoTh BasKJIMBY POJIb B Opra-
Hizami koMmemifiHOro TBOpY «ImeanbHHI YOJIOBIK».
Jlpamarypr BuropucToBye meradopu «plays with
lifen [23, c. 13], «the result of the club» [23, c. 14] A1
OKpEeCJIEHHSI 0COOJIMBOCTEHM XapaKTepy, IICUX0JIOTId-
HOTO CTaHy, BITHOIIIEHHS J0 HABKOJIUIITHBOTO CBITY
sopaa Topinra. Tepoit 9acTo JIerKoBaskHO CTABUTHCS
IO JKUTTSI, HA BCEe MA€ CBI1M 1POHIYHHUN IIOTJISA, IIPO-
HU3aHUH BIIYYHUMH JIOTEIIAMHU.

Meradopu Ta MeTadJopI/HHi BUpPA3W y HaBeje-
HUX HUSKUE YPUBKAX IT€CH BYRUBAIOTHCS JJIS CTBO-
PEHHSI eKCIIPECHBHOCTI, E€MOITIHOCTI BUCJIOBJIIO-
BAHHS, SICKPABO ¥ TJIMOOKO aKIEHTYIOTH yBary Ha
TOYATKOBOMY eTAIll Kapep! IeHTPAIHLHOTO IIePCo-
Haska Pobepra Yinrepna:

«Mrs. Cheveley. I realise that I am talking to
a man who laid the foundation of his fortune by
selling to a Stock Exchange speculator a Cabinet
secret» [23, c. 24].

«Mrs. Cheveley. [Rising and facing him]. I
mean that I know the real origin of your wealth
and your career and I have got your letter, too»
[23, c. 24].

«Mrs. Cheveley. Even you are not rich enough, Sir
Robert, to buy back your past. No man is» [23, c. 27].

«Sir Robert Chiltern. When? When we were
engaged? Do you think she would have married me
if she had known that the origin of my fortune is
such as it is, the basis of my career such as it is,
and that I had done a thing that I suppose most men
would call shameful and dishonourable?» [23, ¢. 39].

«Sir Robert Chiltern. I wish I had seen that
one sin of my youth burning to ashes. How
many men there are in modern life who would like
to see their past burning to white ashes before
them! Is Arthur still here?» [23, c. 106].

Oxcumoponmu «beautiful idiots», «brilliant lunatics»
SIK CIIOJTyYEHHsI KOHTPACTHUX TIOHSATH YBUPASHIOITH
nymry Meiiosr YinTepH mMpo JIOHIOHCHKE CYCILIIBCTBO:
«Mabel Chiltern. Oh, I love London Society! I think
it has immensely improved. It is entirely composed
now of beautiful idiots and brilliant lunatics.
Just what Society should be» [23, c. 6].
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Bupaskerno # ywmisio BKpamieHl y KOMemiio
«dx BaskamBO OyTH cepitosHmM» mopiBHsaHHSA. O06-
pasHe TOPIBHSHHS He JIHITe 30aradyye MOBJICHHS
IIEPCOHAMKIB, PO3IIMPIOE 3MICT IOHATH B 1X HOBOMY
CUHTEe31, a ¥ TBOPUTH XYJI0KHE OaueHHs cBiTY. Bu-
KOPHCTAHHS TOPIBHSIHD y ITeCl TAKOMXK 3abe3meuye
eMOIIHUM BILJINB Ha PEIIMITIEHTA:

«Algernon. Well, my dear fellow, you need not eat
as if you were going to eat it all. You behave as
if you were married to her already» [23, c. 122].

«Cecily. What is the matter, Uncle Jack? Do
look happy! You look as if you had toothache,
and I have got such a surprise for you» [23, c. 161].

«Jack. My dear Algy, you talk exactly as if you
were a dentist» [23, c. 125]. [TopiBHanus «as if you
were a dentist» yBUpasHioe 3icTaBJIeHHS AJTKep-
"HoHa Moukpuda 13 cTOMATOJIOTOM, aJiyKe TOH PO3-
MOBJISIE TIEPEKOHJIMBO Ta BUMATrae TOYHUX TTOSICHEeHD
cuTyarrii.

HOpiBHHHHH y Komesmii «IL[eaJII)HI/Iﬁ YOJIOBIK»
BPA’KAIOTh CBLIKICTIO TA OPHTIHAJIBHOIO y5BOIO 1pa-
marypra. Brianaiore B 0ko mommpeHi NOpiBHAHHS,
crBopeni O. Baiiimom Ha piBHI BCHOTO PEUEHHS:

«Sir Robert Chiltern. I never knew what
terror was before. I know it now. It is as if a hand
of ice were laid upon one’s heart. It is as if
one’s heart were beating itself to death in
some empty hollow» [23, c. 45].

«Lord Goring. [Pulls out his watch, inspects it
and rings the bell]. It is a great nuisance. I can’t
find any one in this house to talk to. And I am full
of interesting information. I feel like the latest
edition of something or other» [23, c. 94].

[lopiBaauusa «like a swift arrow» y HACTYIIHO-
My NpHKJIafi, (POPMATbHAM IOKA3HMKOM SKOIO
€ crmosyuHuK [ike, 3icTaBisie IMeHHUKH «glance»
ta «arrow». Ilormsn ﬂopn Yismi, cynepHHm cepa
PoGepra UYinrepHa, IOpIBHIOETHCS 13 IIBUIKOIO
CTPLIO0, ajKe MIAMPUEMJINBA KIHKA HAMAaraeTbCs
JOKJIACTH MAKCHUMyM 3YCHJIb JIJIs OTPUMAHHS Oa-
SKAQHOTO Pe3yJIbTaTy — 3TOMy Ha OyMiBHUIITBO Ap-
MeHTHHCBKOr0 KaHAJIy, II0 MOsKe 3aBmaTu AHrii
sumauynux 30mTkiB: «Her last glance is like a swift
arrow» [23, c. 94].

Emiter sk oquH 3 HAWOIIBIN YKUBAHUX CTHUJIIC-
THYHUX 3aC001B Y JOCIIIKYBAHNX KOMEIIAX Mae ce-
MaHTHUKO-CTHJIICTUYHY Ta eKCIIPECUBHY 3HAUYIITICTD.
Emitern pobsisars xymoskui# ceit O. Baitnma sckpa-
BUM, PI3HOOAPBHUM, CTAIOTh 3aC000M KOHKPeTH3a-
1ii puc, MaHep IOBeJIHKU OKPEMHX JIHOBHUX 0CI0,
KOHCTATalll 30BHIIIHIX IIPOSBIB B XyJOMKHIA opra-
HisaIril IIpPoCTOPOBO-YACOBUX KoopauHAT. Ilix Tep-
MIHOM €MITeT TPAJUITIHHO PO3yMIIOTh «TPOII, AKUIN
00pa3HO HATOJIONIyE HA XapaKTepHIN 03HAIll, OJIH-
HUYHIN AKOCTI IIEBHOrO IIpeaMeTa abo SIBHINA 1, II0-
TPAIIUBIIK y HOBE CEeMaHTHYHE I10JIe, 30aradye Moro
CMUCJIOBHM Ta €MOIIHHMM Hooamcom» [11, c. 342].
OcHoBHA (DYHKITIST eImiTeTa — CTBOPEHHSI KOTHITHB-
HOTro 00pa3dy y peljuIreHTa.

Emirer «divine» y HaBemeH1 HUKYe PEILIIIN KO-
Memil «AK BaskJIMBO OyTH Cepito3HUM» HATOJIOLIye
Ha BUHATKOBOCTL Ta BeJwdHOCTI iMeHl Eprecr pms
TOJIOBHOI TepOiHi, sTke MOsKe BILTMHYTH HABITH HA Ii
nonmasblie ocooucre xuTTd: «Gwendolen. It suits
you perfectly. It is a divine name» [23, ¢. 134].

Bayuni emitetm «nicen, «sweet», «refinedn,
«sensiblern, «intellectualy, «brilliant», «clevern,
«thoroughly experienced» noromaraiThb Kpaiiie 30ar-
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HYTU 30BHINIHIO Kpacy Ta TJIUOMHY BHYTPIIITHBOTO
city IBermoninu @epdarc, mouxu geqi BperHer.
Bo0paskyour MOJIOY, BPOIJINUBY, PO3YMHY 0CO0Y,
Ocrap Baiing mokasye cBoe MO3UTHUBHE CTABJICHHS
10 TIepCOHAKA:

«Jack. My dear fellow, the truth isn’t quite the
sort of thing one tells to a nice, sweet, refined
girl» [23, c. 143].

«Jack. There’s a sensible, intellectual girl!
The only girl I ever cared for in my life» [23, ¢. 147].

«Algernon. I can see no possible defence at all
for your deceiving a brilliant, clever, thoroughly
experienced young lady like Miss Fairfax»
[23, c. 194].

IIpuBepTaoTh yBary emiTeTH «(poor», «innocenty,
«trusting» y supaskensi qymen Cecimii Kapasio mpo
Anmmepaona Morkpuda sk ocobucticts: «Cecily.
[Rising]. To save my poor, innocent, trusting boy
from the machinations of any other girl there are
no lengths to which I would not go» [23, ¢. 189].

Buropwucrani y 1meci emitetm «unpleasing»
(comments), «severe», «udicial» (voice), merado-
puuHi emitetn «romantic» (origin), «deeper» (fibres
of nature), «stony» (glare) momomararmTh 30aTHYTH
BIJTHOIIIEHHS JIHOBUX 0Ci0 TBOPY 70 icTOpii ITOXO-
mxenna :xona Bopminra:

«Gwendolen. The story of your romanticorigin,
as related to me by mamma, with unpleasing
comments, has naturally stirred the deeper fibres
of my nature» [23, c. 146].

«[Catches sight of Lady Bracknell, who has fixed
her with a stony glare. Miss Prism grows pale and
quails. She looks anxiously round as if desirous to
escape].

Lady Bracknell. [In a severe, judicial voice].
Prism! [Miss Prism bows her head in shame]. Come
here, Prism! [Miss Prism approaches in a humble
manner|. Prism! Where is that baby?» [23, c¢. 211].
I_[eHTpaJILHoro nepcoHaska J[xxona Bopera 3Haime-
HO y BaJlisi B kamepi 36epiranHs Ha Bor3as. Kosmmr-
HsI TyBepHaHTKa Jienl Bpexnes, Oyoydn HeyBasKHOIO,
TIOKJIAJIA PYKOITMC TPHOXTOMHOTO POMAHY B JUTIUIHH
BI30OK, a quTHHY — y yeMomgaH. Ileil cakBosi:k ITi3HIIITE
nomuikoBo Buzianu Tomacy I-Cap;::mo SAKUA BUSBUB
MaJoKa, JaB HOoMy NpISBHIIE Ta iM's 1 BHXOBYBaB
#oro. Jlure HAIPUKIHI TBOPY 3$ICOBYETBCS, IO
Jloxom Bopminr — cuH mokiitHoI cectpu Jiemi Bpexwmen
1 crapmmii Opar AsmkepHoHa. Taxe poMaHTHUYHE
TIOXOJIFKEHHST OHOTO 3 TOJIOBHHX IT€PCOHAMKIB TBO-
py 3avemnmyio HAUTJIMOI CTPYHU JyII BeH,uoniHI/I
Depdaxc, OfHAK BUKIMKAIO HECHPHAHATTS JIeAl
Bpexnes. JKinka cyBopuM CysfIBCBKAM TOHOM Ha-
MaraJiacs BuouTu 3isHauHsA mic [Tpuam.

I[lanopamMHe BHKOPHCTAHHS €MITETIB y KOMEIii-
HOMY TBODPi «[measbHUN YOIOBIK» CTBOPIOE TIOTY:K-
Hui edert HemosTopHOCTI. Komeniorpad mociyro-
BYBABCS YUCJICHHUMH €IiTeTaMy IS BlJoOpasKeH-
Hs pHIC XapakTepy, MaHep ITOBEIIHKM, BHYTPIII-
HBOTO HATIOBHEHHs omoHeHTKH Pobepra UintepHa:
«untruthfuly, «dishonest» [23, c. 33], «dreadful» [23,
¢. 56], «vilen, «infamous», «corrupt», «shameful» [23,
c. 84], «dishonourable» (action) [23, c. 64].

epryLLa YisnrepH, Ha BIOMIHY B1,£[ Jlopu Yisi,
BOJIOJZl€ CTIMKUMH MOPAJbHUMH IIHHOCTAMH, SKI
MAaoTh JIJIs Hel IPIOpUTeTHE 3HAUeHHs. BoHa He-
IOXUTHA y J00OpPOCOBICHMX BUMHKAX, BIpHA Ta IIa-
HOBaHa JPy:uHA. ABTOp TBOPY BUPAKA€ CUMIIATIIO
Ta IOBAry [0 repoiHi BycTaMu il pigHuX, 3HANOMUX,
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BiKUBawouu emitetu «the most admirable» [23, c. 28],
«noblen, uself-sacrificing» [23, c. 55].

Bucoxromocanoserts cep Pobepr Yinrepr mpo-
WHATHM opeosioM cepitoanocti. Vloro eqnaa mommiaka
B JKUTTI — PO3TOJIONIEHHs 1H(opMarii mpo iHHI m1a-
mepu CyerpKoro KaHasy, HErOKUN BUMHOK Y MOJIO-
nmocri. HesBaskatoun Ha mOropJiMBiCTh, HEPBOBICTD,
3apO3yMLITICTh, OAPOHET Mae BUTOHYEHE TOUYTTA Iy-
mopy. Cep Pobepr 3pobus Osucky4dy xap epy ¥y BiIl
COPOKA POKIB, OYB IIISXETHUM Ta 171eaIbHUM Y0JI0B1-
KOM U1t apyskuHn. 1le LIocTpyoTh emTeT y BapTUX
yBaru BUCJIOBJIIOBAHHSAX IIEPCOHAKIB IIPO HBOTO:

«Lord Goring. Well, you certainly have had your
success while you are still young. No one in our day
has had such a brilliant success» [23, c. 40].

«Lady Markby. And a very good thing too, dear,
I dare say. It might break up many a happy home
if they did. Not yours, I need hardly say, Gertrude.
You have married a pattern husband» [23, c. 60].

«Lady Chiltern. You were to me something
apart from common life, a thing pure, noble,
honest, without stain» [23, c. 67].

JIeKCHKO-CHHTAKCUYHMI ~ CTIJTICTUYHUIA — ITTOBTOP
B aHamnzoBaunx kKomemiax Ockapa Baitnma copusie
YBHUPA3HEHHIO 3MICTOBOI TKAHWHY TBOPIB, HAJIAE IT€CaM
excrpecuBHocTl, purMivHocTi. [loBTOp € XymoskHIM
3aco00M  IHIMBITYAJIFHO-ABTOPCBKOTO  €CTETUYIHOIO
Ta EMOIMHOINO 300pakeHHs HABKOJIMIITHBOTO CBITY,
KOHKpPEeTH3aIrl BHCJIOBJIIOBAHDL IIMHOBMX 0CIO, HATOJIO-
ILIeHHSA BUHATKOBOCTI IXHIX JYMOK, IIOUyTTIB, IPATrHEHb.

VY eci «fAx BaskauBo OyTH Cepiio3HUM» KLIbKA-
pasoBe BIKMBAHHS TEKCTOBOTO )parMeHTty — Jie-
cJioBa «play» y pidHUX 4acoBUX opmMax — HaIae BU-
CJIOBJIFOBAHHSIM eM(AaTHIHOTO XapaKTepy, AaKIIeHTY€
yBary Ha MUCTEITbKUX cMakax AJIsKepHOHA:

«Algernon. Did you hear what I was playing,
Lane?

Lane. I didn’t think it polite to listen, sir.

Algernon. I'm sorry for that, for your sake.
I don’t play accurately — any one can play
accurately — but I play with wonderful expression.
As far as the piano is concerned, sentiment is my
forte. I keep science for life» [23, c. 119].

JlexcnKko-CHHTAKCUYHUI TTOBTOP HACTYIHHX pe-
IUTIK 3a3HA€ CHUJIBHOTO 3MICTOBOTO BUIIJIEHHS, ITi-
KPEeCJIIOETHCST JIOTIYHO Ta €eMOINHHO, YBHPA3HIOE
IUIyTAaHUHY Y TBOPI, IT0B’A3aHy 3 imeHeM Epmecr:

«Gwendolen. [Catching sight of him]. Ernest!
My own Ernest!

Jack. Gwendolen! Darling! [Offers to kiss her].

Gwendolen. [Drawing back]. A moment! May I
ask if you are engaged to be married to this young
lady? [Points to Cecily].

Jack. [Laughing]. To dear little Cecily! Of
course not! What could have put such an idea into
your pretty little head?

Gwendolen. Thank you. You may! [Offers her
cheek].

Cecily. [Very sweetly]. I knew there must
be some misunderstanding, Miss Fairfax. The
gentleman whose arm is at present round your waist
is my guardian, Mr. John Worthing» [23, c. 190].

«Cecily. Here i1s Ernest.

Algernon. [Goes over to Cecily without noticing
anyone else]. My own love! [Offers to kiss her].

Cecily. [Drawing back]. A moment, Ernest!
May I ask you — are you engaged to be married to
this young lady?
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Algernon. [Looking round]. To what young
lady? Good heavens! Gwendolen!

Cecily. Yes! to good heavens,
I mean to Gwendolen.

Algernon. [Laughing]. Of course not! What
could have put such an idea into your pretty little
head?

Cecily. Thank you. [Presenting her cheek to be
kissed]. You may. [Algernon kisses her].

Gwendolen. I felt there was some slight error,
Miss Cardew. The gentleman who is now embracing
you is my cousin, Mr. Algernon Moncrieff»
[23, c. 190-191].

ITapasenpHa KOHCTPYKITSA «don’t mention» Haro-
JIOIIIY€ Ha HEMOTPIOHOCTI CIIOra B PO MOXOIMKEeHHS
Jlsxona Bopminra, 1o BUKJIMKAJIO XBUJII0 HEIIOPO3Y-
MiHB, TEPEeNIKOIKAI0 BJIAIITYBAHHIO HOro ocobuc-
Toro macrsa: «Don’t mention it, dear Miss Prism.
Don’t mention anything» [23, c. 215].

Jlekcuunmit moBTOp «wealth» y xomemi «Imeasnnb-
HUM Y0JIOBIK» BUKOPHUCTOBYETHCS JIJIsI IIPUBEPTAHHS
yBarw, IiJICUJIEHHS BUPA3HOCTI JyMEn cepa Pobep-
ta YinarepHa, 110 eqUHUM 3aC000M JIS JOCATHEHHS
YCIIIXiB, 0COOMCTOTO BJIATOIOJIyYYA € HaraTcTBo: «Sir
Robert Chiltern. Every man of ambition has to
fight his century with its own weapons. What this
century worships is wealth. The God of this century
is wealth. To succeed one must have wealth. At all
costs one must have wealth» [23, c. 40].

IToBTOp coBObOpME «truth» yBupasHoe (akxr,
110 4osi0Bik Leprpyau UinrepH, okpiM aMopaIbHOTO
cTapTy CBOEI Kap’epH, BIB YeCHE JKUTTS, OYB B31pIiieM
IIJISI HABKOJIMIITHIX:

«Sir Robert Chiltern. You have enabled me to
tell you the truth. That is something. The truth has
always stifled me.

Lord Goring. Ah! the truth is a thing I get rid
of as soon as possible! Bad habit, by the way. Makes
one very unpopular at the club... with the older
members. They call it being conceited. Perhaps it is.

Sir Robert Chiltern. I would to God that I had
been able to tell the truth... to live the truth. Ah! that
is the great thing in life, to live the truth» [23, c. 49].

EminTudni KoHCTPYKIII BsKHMBAIOTBCA AK 3aci0
pPeaiCTUYHOTO BiJITBOPEHHS SKHBOI, HEBUMYIIIEHOI
Oecii TepoiB, CIIPUSIOTH ,uI/IHaMquOCTi, iH(op™ma-
THUBHOCTI MOBJIEHHSI:

«Mrs. Marchmont. How very trivial of him!

Lady Basildon. Terribly trivial! What did your
man talk about?

Mrs. Marchmont. About myself.

Lady Basildon. [Languidly]. And were you
interested?

Mrs. Marchmont. [Shaking her head]. Not in
the smallest degree» [23, c. 5].

VYV romemax «ImeansHMiz 9osmoBlk» Ta «fk BaskmmBo
OyTU cepiio3HUM» aBTOPCHKI pEMAapKU BITITPAIOTh BaK-
JIMBY POJIB JJIS IITAPITIOTO TPAKTYBAHHS, KOMEHTYBAHHS
POSBHUTKY i1, HAJAHHS YATAYEB] JTOTATKOBOIO 3MICTY.

Pemaprnu mecu «dx BammamBo OyTH CcepHOIHIM”»
XapaKTepPU3yIThbCA JIAKOHIYHICTIO, HAIAl0Th BU-
pasHy KapTuHy (DISHYHOI Ta eMOIIHHOI 00CTaHOB-
KW, B SKIH 1epe0yBalTh IePCOHARI, [eTaIl3yITh
npamatuauauii TBIp: «Morning-room in Algernon’s
flat in Half-Moon Street, London, W. Time:
The present. The room is luxuriously and
artistically furnished. The sound of a piano is heard
in the adjoining room» [23, c. 119].

Gwendolen,
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Komemia «ImeanpHUIT 4YOJIOBIK» BupisﬂaeTLCH
OLIBII MOIIMPEeHNME aBTOPCBKEMU peMapKaMy, sIKi
HaJ[lJIeH] MeTadOpHIHICTIO, JIlTepaTypHI/IMI/I TIOPiB-
HSHHSIMH, eIIITeTAMHU, OIIUCYIOTH 30BH1H_[HII/I BUTJIST,
XapakTep, HAJIANITYBAHHS IIePCOHAKIB, 3 ICOBYIOTH
KOHKPETHI JTi1 TePOiB, MOKA3YIOTh BITHOIITEHHS JTIHO0-
BUX 0€10 J0 MOIIH y TBOPI.

3BaciyroBye Ha yBary IOPTPETHA XapaKTepPHCTHKA
Meii61 Yinrepn: «Mabel Chiltern is a perfect example
of the English type of prettiness, the apple-blossom
type. She has all the fragrance and freedom of a flower.
There is ripple after ripple of sunlight in her hair, and
the little mouth, with its parted lips, 1s expectant, like
the mouth of a child. She has the fascinating tyranny
of youth, and the astonishing courage of innocence.
To sane people she is not reminiscent of any work
of art. But she is really like a Tanagra statuette,
and would be rather annoyed if she were told so»
[28, c. 5-6]. Emiter «apple-blossomy, MeTad)opI/IqHI/Iﬁ
BHpa3 «ripple after ripple of sunlight in her hair», to-
piBaauHa «like the mouth of a child», «like a Tanagra
statuettie» BUKOPUCTOBYIOTBCS IS 3o6pameHHH SKIHO-
40l BPOJIH. MeTa(bopu «freedom of a flowern, «tyranny of
youth», «courage of innocence», emireTu «astomshmg»
«fascinating» MIKPECITIOTh CAMOCTIHHICTD, pIIIy-
9iCTB, CBOOO/LY AYMKH, IPATHEHD [{IBUNHH.

BJIqul emirern «grave», «Greek» BinobpamaoTh
30BHIIIHINA Burian jgenl dinrep: «At the top of the
staircase stands Lady Chiltern, a woman of grave
Greek beauty, about twenty-seven years of age»
[23, c. 4]. Ilicia OTPUMAHHS irdopmarii mpo rep-
SKABHY 3pajly YOJIOBIKA SKIHKA CTae IIPUTHIUEHOIO,
BTpauae aymieBHy piBHoBary: «Pale with anguish,
bewildered, helpless, she sways like a plant in the
water. Her hands, outstretched, seem to tremble in
the air like blossoms in the wind. Then she flings
herself down beside a sofa and buries her face. Her
sobs are like the sobs of a child» [23, c. 68]. EmiTern
«pale with anguish», «bewildered», «helpless», 1o0-
piBusaHHEA «like a plant in the water», «like blossoms
in the wind», «like the sobs of a child» yBupasHOIOTHL
HAWAPIOHINT JeTasi 30BHINIHBOI TAa BHYTPIIIHBOI
XapaKTePUCTUKH TePOiHi.

B o6pasi Jlopu Yismi Ockap Bainn xosmopurHO
3MaJIIOBAB AHTHUIIONA [PYKWHHW 3aCTYITHUKA Mi-
HicTpa 3arxopmouuux crapas: «Mrs. Cheveley, who
accompanies her, is tall and rather slight. Lips very
thin and highly-coloured, a line of scarlet on a pallid
face. Venetian red hair, aquiline nose, and long
throat. Rouge accentuates the natural paleness
of her complexion. Gray-green eyes that move
restlessly. She is in heliotrope, with diamonds.
She looks rather like an orchid, and makes great
demands on one’s curiosity. In all her movements
she is extremely graceful» [23, c. 7]. Emrterm
«slight», «Venetian red» (hair), meradopuvHMit erri-
Ter «aquiline» (nose), mopiBHAHHA «[ike an orchid»
300paskarTh OIIATHO BISTHEHY SKIHKY 3 PI3KAMU
prcamMu 00JIMYYS, TIT0 CBITYUTD ITPO HOPOBJIUBHUM Xa-
paKTep, 3BepXHIO, MIaXPaNChbKy HATYPY, KA, ITOIPU
BCe, BUKJINKAE 3AITIKABJICHHSI.

Cnucoxk jgireparypmu:
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Jloist peMapor TOCTIPKYBAHUX IT€C XapaKTepHe
IaHoOpaMHe ByKMBAHHS CTHJIICTHYHOI 1HBepCli, SKa
JIoJAa€e JIOTTYHOI0 HATO0JIOCY, eMOIIIHOro 3abapBJiIeH-
HsS MOBHHM OJWHUIISAM, PO3TAIIOBAHUM 3 OYEBH/I-
HUM TIOPYIIIeHHAM CUHTAKCUYHOI KOHCTPYKITIT:

«On the right is the entrance to the music-room»
[23, c. 4].

«Enter Lord Goring in evening dress with
a buttonhole» [23, c. 69].

«Exit Phipps» [23, c. 81].

«Enter Lane with the cigarette case on a salver»
[23, c. 123].

«Enter Algernon,
[23, c. 153].

Bucunosku i mpomos3unii. Komemiiini TBOpu;
«Ix BaskauBO OyTHm cepitosHuM» Ta «lmeasrbHUHA
vosoBik» Ockapa Baiiima BUPISHSIOTHECS aKTyaJIb-
HICTIO TEMATUKH, PLI0COPCHKUM 3MICTOM, CATHPUY-
HUM 3MAJTOBAHHIM HETATUBHUX SBUIII CYCITITHHOTO
SKUTTS, KOMIYHUM PAKypcoM. Y sKapTiBJIUBO-1pOHIY-
HII IHTEJIEeKTyaJIbHIN KoMemll «ImeaTbHIH Y0JIOBIK»
yBara JpamaTrypra 30cepeikeHa Ha KapTIBJIUBOMY
3MAaJII0BAHHI 00CTaBUH, B AKUX KUBE AHTVIMCHKANA
GOMOH/I, IPaMATUYHOMY $KUTTEBOMY JOCBIJII, TyXOB-
HUX CYIIEPEYHOCTAX HOTo mpeacTaBHuKAa. ['ecu mpo-
HU3aHI J00PO3UUIUBUM TyMOPOM, [OTEIIHOK ipo-
Hiel0. BoHU yTBOPIOIOTE CBOEPINHUN CTPHKEHD, Ha
AKOMY BHOYIOBYETBCS apXiTEKTOHIKa TBOpIB, THIL-
3YIOTBCSI 0COBJIMBOCTI [TIAJIOTIYHOTO MOBJIEHHSI.

B OCHOBY ROMe,Hﬁ «ImeasIbHMIL YOJIOBIK» JIATIIN ITIH-
HICHI OpieHTAllli, 10 Ha0yBAIOTh SHAYEHHS CTHIIBOBOL
TeHIeHInl Ta 11 caMopeamsauu 0. BaI/IJI,Z[ TIePEKOHIIH-
BO MOJIEJIIOE KOHTPACTHI PIIIEHHS, 3aCBITUYIOUH BIiII-
KPHUTICTH 400 3aMAaCKOBAHICTE ITOPYIILYBAHUX KOME/TIH-
HUX CUTYAITH, YTBePIKye HOBHU3HY IICHXOJIOTTYHOTO
XapaKTePOTBOPEHHS, BKa3ye Ha BAYKJIMBICTD I[IHHIC-
HUX OPIEHTAINH, IO CIIOHYKAITD [0 TJIMOMHHOIO BiJI-
TBOPEHHS IIIICBIIOMOI0 CTOCOBHO ITI3HAHHS JIIOICHKOL
JTOJT1 Ta OCMUCJIEHHST HABKOJIUIITHBOTO CBITY.

Komemiorpad BuKopucTraB OaraTorpatHy aiTPy
JIEKCHUKO-CEMAHTHUUYHUX Ta CUHTAKCUYHUX CTHIICTHAY-
HUX 3aC001B B AHAJII30BAHUX IT€CaX, K1 HAIAI0Th MOB-
JIEHHIO JIMOBHUX 0CI0 BUTOHYEHOCTI, MUJIO3BYYHOCTI,
Bi0OpaKAaIOTh IHAUBI Iy aIbHUM CTUIIB ITMCHMEHHUIKA.
BararctBo meradop, emiTeTiB, TTOPIBHAHD, JIEKCHUKO-
CUHTAKCUYHHUX IIOBTOPIB, EJOITUYHUX KOHCTPYKIIIMA
3abearreuye 3MICTOBY ITLIICHICTH TBOPIB, 30aradye BU-
CJIOBJTIOBAHHS T'ePOiB €MOITIMHUME HIOAHCAMU, YBU-
pasHioe obpasu. BinsHaummo Baromy posb Iapasiok-
Cy Ta KOHTpacTy B TBOpYoCTI Apamatypra. Ilapangoke
CIpHsie POSKPUTTIO 1eHHON0 3MICTy KOMEIIMHUX TBO-
PiB, BUKOPHCTOBYETHCS IJII CTBOPEHHS OLIIBIIOL eKc-
IpeCHBHOCTI Ta TryMopucTuuHoro ederry. Homemisa
«[measbHMIA Y0OJIOBIKY, HA BIAMIHY Bif recu «fIx Bask-
7uBo OyTH CepHO3HEM», XapaKTepUsyeTbest GLIBIIO0
BYKHUBAHICTIO CTHJTICTHYHUX 3aCO01B.

IlepcrexTrBY IIOAAIBIINX TOCTIIIKEHD 0B I3aH1
3 aHaAJTI30M 0COOJIMBOCTEH (PYHKITIOHYBAHHS CTHJIIC-
TUYHUX 3aco0lB y mpamax cydacuukie O. Baitina,
OCMUCJIEHH] TeHOJIOTIYHOI CITeriniku Tparemii yBu-
Pa3HeHOoI eToXu.
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