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THE PRINCIPLES OF INTERTEXTUAL TRUTH IN “CHATTERTON” BY P. ACKROYD

Summary. The analysis of the intertext functions in biographical novels by P. Ackroyd also Chatterton has
been reviewed in this article. Using citations, reminiscences, and allusions creates a factual structure of the
works and becomes a particular tool of the hero’s characteristic. Its purpose is to destroy the stereotyped im-
ages. Metanarrative seeks to legitimize itself as the only ideology showing the way of Truth, neglects the other
narratives, and functions violently to suppress and control the individual subject disregarding individual or
cultural differences. The intertext helps P. Ackroyd to comment the works of his heroes and to include them in
the cultural paradigm. As a result, the structure of the biographical novel becomes open and allows of different
interpretations. The results of the study can be applied in the course of lectures on the history of modern Eng-
lish literature and courses devoted to the study of postmodern novel poetics.
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Jluinmposcrrmit HarioHapHUN yHIBepcuret imeri Osecst 'onuapa

IIPUHIIUIIN IHTEPTEKCTYAJILHOI IIPABIU B «<4ATTEPTOHI» II. AKPOMJIA

Anoramnis. ¥V crarTi mogano aHa i3 PYHKINN 1HTEPTEKCTY B JIiTepaTypHO-6lorpadiunux pomanax I1. Axpoiina,
3okpema YarreproHi. BukopucraHus 1urat, aroaii Ta peMIiHICIEHINH CTBOpoe (PAKTUIHUM KapKac TBOPIB 1 € 3a-
co00M XapaKTePUCTUKH reposi, MeTa SKOI0 — 3PYMHYBaTH CRJIAIHUHN cTepeoTuHmil 0opa3. Meramoppairis mparae
JIETITHMI3yBaTH cebe SIK eJUHY 171€0JIOT0, 10 MOKAa3ye MIIAX ICTHHY, HEXTY€ IHINMMM HAppaTUBAMU 1 HACHJIBHO
dyHKIIOHYE, 100 TPUIYIINTA 1 KOHTPOJIIBATU IHAUBIYAIBHUMI Cy0'€KT, He 3BePTAIOYN YBAIU Ha 1HMB1IyasIbHI
un Kyanyle BIIMIHHOCTL. 3a JIOIOMOTOI0 IHTEPTEKCTY AKPOMJ, IapalesbHO 3 POSBUTKOM A1, KOMEHTYE TBOP-
9iCTB CBOIX IepoiB, BIUCY€ iX B IEBHY KyJIBTYPHY TIapajurmy. B pesyubrari crpykTypa pomaty-6iorpadii crae
BIIKPUTOW 1 Jomyckae Gesuid iHTepuperamiit. llle oxHiero gpopMo0 IHTEPTEKCTYaIBHOCTI B POMAHI CTAITH «C-
TOPiD», SIKI 3BEPTAIOTHCS 10 TEXHIKKM MACOBOI JiTepaTypu. BRIIOYAIOUN Y CBOIO XY[OKHIO IPAKTUKY eJIeMEeHTH
MAaCOBOTO MUCTEIITBA ITOCTMOJAEPHI3M B TOH K€ Yac OPIEHTYETHCS Ha KAHPU BUCOKOI, 400 HeMacoBol JIiTepaTypH,
3aBOMOBYIOUHM TUM CAMHUM Jy K€ IITUPOKY 1 PI3SHOMAHITHY YUTAIIbKY ayauTopio. TeopeTuku mocTMoaepHi3My BH-
3HAYAIOTH I1e SIBUIIE K IIPUHITUII KIIOABIMHOTO KOAYBAHH. ByIb-sIKe OMOBIIaHHS ICHY€E Y II€peIIeTeHH] PISHUX
KOJ1B, BUKJIUKAIOUYN «qHTauLRe HeTepHiHHH» y Oa’kaHHI MI3HATH BUCIM3AI0Ul «BIATIHKH CEHCY». 3 IPUHIAIIOM
«TIOIBIHOIO KOJlyBAHHSI» II0B'AI3aHUH «(IPOHIYHMIL MOJyC» OLOBIIAHHS, 1110 O3HAYAE, 110 Y CBOEMY IIPArHeHHI 3pyIi-
HyBaTU MOBHI (OTOTO’KHIOBAHI 3 PO3yMOBHMH) CTePEOTHIIN CIPHAHATTA YUTAYA, TI0CTMO/IEPHICTH 3BEPTAITHCA /10
BUKOPHCTAHH 1 IIAPOIIOBAHHS *KAHPIB 1 IPUHOMIB MACOBOI JIITEPATYPH, 1POHIYHO IE€PEOCMUCIIIOIYHA IX CTHIIb.
TlapomitoBaHHS JOCTIMKEHHS JTITEPATYPO3HABCTBA, BUKOPUCTAHHS JIITEPATYPHUX aJ031# B pOMaHi BiIOMBAIOTH
1HTepec aBTopa JI0 TAKOl BasKJIMBOI CKJIAIOBOI IIOCTMOIEPHICTCHKOI ITapaaurMu, Sk rpa. Croydandn eJleMeHTH
PI3HUX JKAHPIB, BUCOKOTO (POMAH IIPO TBOPUY 0CO0Y) 1 MACOBOTO (eTEKTUBA), IMOETHYIOUHN 1CTOPUKO-(IIOTOTIUHY
JIOCTOBIPHICTE 3 BUTAKOI0, IHTEPTEKCTYaJ bHICTh 3 IIapo/Iiel0, BUCYBAIOUHN B SKOCTI BEIYUYHX CydacHl (pliaosorid-
HI 1 ecTeTUYH] POOJIEMU, MUCEMEHHUK (h110JI0T (hopmMye HOBY MOAUQIKAIII0 POMAHHOI dhopMu — (iI0JIOTTYHII
pomawn. PesaysbraTtul 1oCiTpKeHHS MOYKYTh OYTH 3aCTOCOBAHI ITPU BUKJIAJAHHI KypCy JIEKIH 3 1CTOpil HOBITHBOL
AHTITIHCHKOI JIITEPATYPH Ta CIIEIIKYPCIB, TPHUCBIUYEHNX BUBUYEHHIO TIOETUKHU TTOCTMOJEPHICTCHKOTO POMAHY.

Kmrouosi ciiosa: YarreproH, 6iorpadiuyauii poMaH, IHTEPTEKCTYaIbHICTD, PEMIHICIIEHITISA, aJII0315, ITUTYBAHHS

Peter Aroyd is one of the most interesting clas-
sics of modern English literature along with
J. McUen, J. Barns, and others. His work includes
works of various genres ranging from lyrical poems
to historical detective stories, but Acroyd gained
fame primarily due to artistic biographies of writ-
ers and poets. At the same time, the genre of the
biography Akroyd interprets in a postmodern vein,
actively using one of the basic principles of the cor-
responding poetics — intertextuality.

In this regard, the study of ways of organizing
text on the basis of this principle in the context of
the specifics of the novel-biography genre (literary
and “alternative”) is of particular relevance. Con-
sideration of Akroyd's creativity in this aspect de-
termines the novelty of our work, since at present
there are not so many scientific studies devoted to
the work of this English writer in Russian liter-
ary studies (the works of V.V. Strukov, I.A. Dudi-
noy, E.S. Klimenko, O.A. Naumova, A.M. Zverev,
0.Yu. Akhmanova and I.Yu. Popova).

The subject of scientific consideration was
primarily the genre originality of Akroyd's works
(the problem of the biographical genre was consid-
ered by E.V. Ushakova and A.V. Shubina, the de-
tective story by O.Yu. Akhmanov), as well as the
concept of “Englishness” — national identity — in
the context of postmodern ideas (E.G. Petrosov).
The monograph of V.Strukov, which has become
classical, is devoted to the peculiarity of the poetics of
Akroyd. He builds his reasoning around the concept
of “self-reflection novel” — a work about a creative
person who openly engages the reader in the process
of creating a book [4, p. 18], but at the same time
does not pay enough attention to the study of the
intertextual layer of Akroyd’s novels, which view, is
decisive for the narrative model of the writer.

The scientific and practical significance of
the work lies in the proposed unified concept ex-
plaining the peculiarities of using the principle of
intertextuality in the work of Aroyd. The article
suggests a corpus of the studied novels of the au-
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thor as a holistic hypertext, subject to the general
semantic and stylistic laws. The materials and
conclusions presented in this work can be used
in the course of further research in the field of post-
modernism theory, in studying the works of both
the researched author, and contemporary writers,
while reading general courses on the history of for-
eign literature of the second half of the twentieth
century, special courses in modern English litera-
ture, as well as in the preparation of textbooks on
these topics.

The term “intertextuality” was introduced
by Y. Kristeva on the basis of the analysis of the
concept of the “polyphonic novel” by M. Bakhtin,
which recorded the phenomenon of the dialogue of
the text with texts preceding and parallel to it in
time. In postmodernism, the interaction of a text
with a symbolic background acts as an important
condition for meaning formation: “every word (text)
is ... the intersection of other words (texts)”, “the
dialogue of different types of letters — letters of the
writer himself, letters of the recipient (or charac-
ter) and finally, letters formed by the current or
previous cultural context” [5, p. 23]. According to
R. Bart, “the basis of the text is ... its output in oth-
er texts, other codes, other signs”, and, in fact, the
text — both in the process of writing and in the pro-
cess of reading — “is the embodiment of many other
texts, infinite or, more precisely, lost (lost traces
of their own origin) codes” [2, p. 67]. Thus, “every
text is an intertext; other texts are present in it at
various levels in more or less recognizable forms ...
Each text is a new fabric woven from old quotes.
Scraps of old cultural codes, formulas, rhythmic
structures, fragments of social idioms, etc. — they
are all absorbed by the text and mixed in it, since
there is always a language before and around the
text” [2, p. 68]. Meaning arises precisely as a result
of interconnection of these semantic vectors, which
bring them into a broad cultural context, acting in
relation to any text as an external semiotic envi-
ronment. The inclusion in the text of motives, al-
lusions and reminiscences from other works, on
the one hand, is an illustration of the principle of
nonselection, and on the other, it creates an image
of a single hypertext of culture.

Throughout the novel, we can see the power of
language in forming self, public; writers and poets
gain their very identity from text and language
and the entire public see the reality of the golem
through the newspaper’s scoops. Ackroyd shows in-
compatibility between intention of the speaker and
the meaning inferred from the language in order
to show distrust in language and its capability to
represent the true ideas of the speaker. Through-
out the novel we can see mismatch between outside
world/the objects/signified and language/the signi-
fier, so the relation between idea/object and lan-
guage 1s inconsistent and conventional not s and
inherent. The concept of originality is destabilized
in Ackroyd’s novels. Originality is not such a thing,
as Romantic Movement believed to be, everything
could be at the same time original as well as a copy
and an imitation. In Chatterton introducing the
idiot boy refers to the metanarattive of Enlight-
enment with its emphasis on reason and human
mind. The idiot child, who stands for human being
in the enlightened age, is abandoned by his parents.

The idiot boy is a macro cephalic with big head.
Head is the place of reason and this bigness of head
and weakness of body is at the same time the sym-
bol of great reason and great ambition, while ironi-
cally he is an idiot.

Ackroyd deviates from the biographical account
of Chatterton which is written on the first page of
the novel and gives different version of the same
events and by this way he pokes fun at the verisi-
militude of any historical and documentary account.
This disbelief in ultimate “Truth” reflects postmod-
ern distrust in Grand Narratives. Historical meta-
fictions such as Chatterton represents history and
narratives of the past events and makes it neither
believable nor unbelievable in order to show that
there is no historical fact but merely “brute events
of the past” [5, p. 57]. There are different versions
of Chatterton’s biography and each biography de-
scribes a quiet different poet: the original biography
of Chatterton written on the first page of Ackroyd’s
Chatterton depicts a hopeless Chatterton at the age
of eighteen who poisoned himself by drinking arse-
nic in water when his prospective patron died and
he found himself penniless and without prospects.
Another version of Chatterton’s biography is that
he died at the age of eighteen, but he did not commit
suicide, his death was merely an accident “a wrong
mixture of opium and arsenic, indeed to cure a ve-
nereal disease” [3, p. 25]. This version of biography
narrates rather different story: he is not described
as a depressed penniless poet; instead he was hap-
py and full of energy seeking to improve his health.
This version is discovered by Charles when he saw
a picture depicting a middle-aged Chatterton on
his death bed. In order to know the true history of
Chatterton he searches through some documents
and diaries supposedly written by Chatterton. The
memoirs say that Chatterton is no longer a poet who
died young and glorious, but a hack who continued
a sordid trade with his partner. This was the doc-
ument which Charles Wychwood had carried back
with him. It is released that each biography depict
a quite different poet these biographies are full of
contradictions so no one seemed to be certain. At
first, Charles had been annoyed by these discrep-
ancies but then they exhilarated him: for it meant
that, anything became possible. “If there were no
truths, everything was true” (1, p. 127].

It is precisely the topic of "representation" that
constitutes the main concern in Chatterton and
it 1s one of the issues most frequently questioned
by Postmodernist writers. Chatterton is a novel,
which self-consciously weaves an intricate web of
texts in such a way that anywhere in the story the
reader 1s bound to find a construction, be it visual
or narrative.

Charles Wychwood finds two texts, the portrait
and the manuscripts, and he, as reader, chooses to
interpret both of them as mimetic representations.
He willingly suspends his disbelief and enters the
story he himself has constructed with the two texts.
When we, readers, discover with Philip Slack that
the portrait and the manuscript are part of a joke
Old Joynson decided to play on Chatterton's memo-
ry by faking "the work of a faker and so confuse for
ever the memory of Chatterton" [1, p. 221], we are
forced to wonder how many traces of the past are
real or fabricated.
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Both texts are "representations" but representa-
tions that are questioned as such. As Linda Hutch-
eon states in The Politics of Postmodernism, "the
very word representation unavoidably suggests
a given which the act of representing duplicates in
some way" [4, p. 32]. That is also the case here: there
1s a "given" that is represented in the portrait and
a "given" (a story) for the narrative representation
of the manuscripts. The status of both "givens" is
not questioned. It is the sort of mimetic assumptions
about representation that are challenged, "its trans-
parency and common-sense naturalness" [4, p. 32].

Postmodernism adopts a systematic disbelief of
deeply rooted traditional ideologies and theories.
Postmodernism is equivalent to a reaction against
an ordered idea about the world and hence against
settled notions about the form and meaning of
texts. This study has tried to display how Ackroyd
questions the metanarratives and the decentring
of the cultural authority. It also shows that the
world around us should not be seen as a totalizing
sequence but in fragmented episodes. For postmod-
ernists neither reality nor meaning can ever defini-
tively be hold fast as truth rather every description
of reality, any recognition of meaning is always
an interpretation and a conditional construction.
There can be no one truth, no one and only true
narrative, different way to obtain knowledge is pos-
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sible yet there is no one correct mode of knowledge
or way of knowing; there are a variety of opposing
discourses that reach truth. In this novel the legit-
imacy of history and historiography as informative
is questioned thematically as well as structurally.
The authenticity of any historical narratives-per-
sonal historical narratives such as autobiography
and biography- become decidedly unstable. In
Chatterton there are several different accounts of
Thomas Chatterton’s death that are presented in
different narratives by this way Ackroyd seeks to
emphasize the interpretive quality of history.

In general, it can be concluded that in the
Chatterton of P. Akroyd the intertext may be pres-
ent in the form of hidden or explicit quotations,
references to historical and literary facts, imita-
tions of the style of a particular author. Most often,
reminiscences are used not only to create an image
of the hero, but also to simultaneously destroy his
usual perception, myth; they also allow the English
writer, while preserving the fiction of the narrative,
to simultaneously comment on the work, analyze
the hero’s work and thereby enlighten the reader.
But the use of reminiscences is also part of the phi-
losophy of P. Akroyd, for whom in the knowledge
of the truth of history and life is not the primary
fact, but the text that preserves human culture and
memory.
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