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Boenmbrit mHCTHTYT MHMOPMATHIAIUH U TEJIEKOMMYHUKATIII

CIIEHAPHOE BOCCO3/IAHUE SMOIIMH IIEYAJIA B POMAHE M. 9TBY/I «<KOIIIAYMM T'JIA3»

Annoramua. VcenemoBaHo criernuKy CIieHapHOr0 BOCCO3OAHUS oMol Iredasu B pomane M. Oty «Korra-
ymit Ty1as3». Jlokasamo, 4To ¢ IMeJIb0 PaCcKPHITUA Uaeu mpousBemenusa M. OTBy I co3gaeT 0coObIi ClieHaAPHI Ipe/I-
CTABJICHNSA dMOIIMOHAIBHBIX COCTOSIHMHI IIyTeM MCIOJIL30BAHUS JIEKCeM, 0003HAYAIOIINE HEeraTUBHBIE OMOIIMH C
MHBAPUAHTHBIM CEMAHTUYECKUM IIPU3HAKOM OTPUIIATEILHAS OTBETHAS PEaKIUs Ha COOBITHE, KOTOpOe He COo-
rJIacyeTrcs WX MPOTUBOPEUYNUT BHYTPEHHNM YCTAHOBKAM YesioBeKa . KiIoueBoil aMoluel B CIIeHAPUU SIBJISETCS
SOMOIIMA Ievyaan. AHAIN3 TECTOBEIX PPATMEHTOB, B KOTOPBIX 3MOIUS MEeYAJIN CONPMKEHa ¢ IPYTUMU dMOLIAAMN
¥ OMOIIMOHAJIBHBIMU COCTOSTHUSAMU, JOKA3LIBAET, YTO CUTYAIlUA IIeUasIy SABJIAETCI HAmboJiee CIIOMKHOM 3MOIIH-
el — IIpH OIpe/ieJIeHHBIX YCJIOBUSAX IEpesKUBaeMble TepPOMHeN HeraTUBHBIE dMOIIUHM BCTYHAIOT B YCTOMYUBYIO
B3aMMOCBS3b C AMOIMEN IIeUaand U IPUBOSAT K POPMUPOBAHNIO PA3INYHEIX HHTEPAKIIIA.

Karouersie ciiosa: HHTEePaKIIuH, CIIEeHAapPHOE BOCCO3TaHNA SMOITUHY I1eYaJIu, XyHODReCTBeHHI)If/'I TEKCT.
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SCRIPT RECONSTRUCTION OF SORROW IN THE NOVEL M. ATWOOD «CAT’S EYE»

Summary. The article deals with studying the particularities of description of sorrow in the fiction. The fea-
tures of script reconstruction of sorrow in the novel M. Atwood «Cat’s Eye» are revealed. It has been proved
that in order to reveal the idea of the work M. Atwood creates a special script for presenting emotional states.
The key emotion in the script is the emotion of sorrow. Interpretation and understanding of sorrow receive in
the novel its unique phenomenological characteristics and specific linguistic expression. Under certain condi-
tions the negative emotions experienced by the character can merge with the emotion of sorrow. That leads to
the formation of various interactions. Every script of presenting the character’s emotional state is character-
ized in the novel by stable interactions, namely:

1. «Sorrow as an emotional state that causes a situation to be a victim of bullying» — «sorrow — diffidence».
The main heroine’s emotional state of diffidence is closely related to the feeling of her incongruity and the
awareness of her family’s oddity. The lexemes and phrases with the semantic component ‘incongruity' indicate
that main heroine’s uncertainty relates to the result of self-appraisal.

2. «Perception of the sorrow by the victim of bullying» — «sorrow — fear». For the revealing main character’s
negative emotional state M. Atwood describes the cognitive, somatic, emotional and behavioral components
of the interaction “sorrow — fear”. The cognitive component reflects gloomy foreboding. Lexemes and phrases
with the semantic components “hopelessness’, ‘inevitability’,” death’, ‘suicide’ indicate that the destructive
effect of fear on the victim of bullying becomes total. The somatic component of the interaction «sorrow — fear»
is localized in the semantic structure of words having the semantic component ‘physical pain’. The emotional
component is verbalized by lexemes and phrases with the semantic component “frustration’. The behavioral
component is verbalized by lexemes with the semantic component “despair’.

3. «Sorrow in dreams and visions» — «sorrow — loneliness». The key to deciphering the implicit meaning of
dreams are symbols that are deeply rooted in mythology, anthropology, and linguistics.

Keywords: interactions, script reconstruction, the emotions of sorrow, fiction.

HOCTaHOBRa npoodsemel. dABnenus u coObI-
THA NeUCTBUTEJbHOCTH BBI3BIBAIOT OTHOCHU-
TEJILHO THUIIMYHEIE OJIA OIPEeNeJIeHHOr0 YesI0BeKa
COCTOSTHMSI, KOTOPBIE PEeryJIMPyIOTCA IIPEerMYyIIe-
CTBEHHO SMOIIMOHAJIBHON cdepoil M OXBATHIBAKIOT
SMOIIMOHAJILHEIE PEAKIIMKA M dMOIIMOHAJLHEIE OT-
HOIIIEHNS IIePEeKUBAHUA. JMOIMOHAIbBHASA cde-
pa ABJIgeTCA HPEIMEeTOM AHAJN3a, IIPOBOLUMOrO
IIPEeJCTABUTEIAMN PA3HBIX HAyK — (miaocodamu,
IICUXO0JIOTaMH, COIIMOJIOraMu, JIMHTrBUcTaMu. JIuHTD-
BHCTHI, 3aHHMAIOIIHECsa IIPo0JIeMaMH TEKCTO-
JIMHTBUCTUKH, AKIEHTUPYIOT BHUMAHHUE HA TOM,
4TO JI000M XYAOKECTBEHHBIN TEKCT OOJIHUTaTOPHO
BOCIPOU3BONUT JMOIIMOHAJBHYI0 KH3Hb JIIOJEH.
HccnenoBaHne JIMHIBUCTUYECKUX CPEICTB BBIPA-
SKeHHS SMOLAM aKTyaJbHO KAK OJIS ITOHMMAHUS
BHYTPEHHEr0 MHPA IIePCOHAKEN M YeI0BEUECKOM
IICUXOJIOTHH B IIEJIOM, TaK M JJII HOHUMAaHUI TBOP-
YEeCKOT0 3aMBICIa aBTOPA.

Ananua ucciaemoBaHUN. OMOIAM OBLIA HC-
CJIeJOBAHBI PANOM CIIEIIUAJICTOB B O0JIACTHA TeK-
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CTOJIMHTBUCTHUEHU, B yactHocTu: M. Bamewnosoit (uc-
CJIETOBAHO PA3HBIE CIIOCOOBI BepOAaIbHOTO OIMUCAHUS
OMOIIMOHAJIFHBLIX PEAKIUM M dMOILMOHAJLHEIX CO-
CTOSTHMI, OIMCAHO UX JIEKCHUKO-CEMAHTHUYECKAs IH-
HaMuka co Bropoi mososubl XVIII mo XX B.B.) [1];
E. HoBrams (paccMOTpeHO 0COOEHHOCTH IIPHUPOIBI
CMBICJIA XYIOKECTBEHHOI'0 TEKCTA B KOHTEKCTE dMO-
muoHanbHoro mHTesniexra) [2]; H. 3orosoit (pac-
KPBITO OCHOBHEBIE CIIOCOOBI peaii3allii KaTeroOpuu
OMOTHBHOCTH B XYJOXKECTBEHHOM TEKCTe Ha IIPH-
mepe npoussenennii H. Kannruna) [3]; 1. HoBuxko-
BOII (M3y4YeHO IIpParMaTHUYECKUH AaCIeKT OIIMCAHUS
aMoItHit B XymoskecTBeHHOM Tekcte) [6]; H. [TunTap
(BBIABJIEHO ¥ MPOAHAJIIM3UPOBAHO JIEKCUYECKHE
CpesICTBA, BHIPAKAIOIINE OMOIIUM, B IIPOU3BEIEHMU-
axX aBTOpoB-MyskuuH) [10] m gpyrumu. Hecmorpsa
Ha JI0OCTATOYHOE KOJIMYECTBO PabOT, IMOCBAIIEHHBIX
M3YYEHUIO dMOIIUM B 00JIACTA TEKCTOJIMHTBUCTUKH,
AKTyaJIbHOCTh AHHON CTATHU OIpPEIeJIseT HCCIIe-
JIOBaHME 0COOEHHOCTEM PACKPHITHUSA OMOIIMHU II€UaJIA
B XYI0KECTBEHHOM TEKCTe.



«Young Scientist» ®* Ne 4 (68) * April, 2019

ITens craTbu — BEITBUTH CIIEITUPUKY CIIEHAPHO-
T'0 BOCCO3IAaHMUS OMOIUH TTedaan B pomane M. Ty
«Kormauwit rias».

Marepuansl u1 METOABI UCCIEIOBAHUA. AKTY-
AJIBHOCTh JIJIsI TAHHOTO HCCJIEOBAHUS IPUOOpETaeT
TICUXOCEeMAHTUYECKUI ITOJIX0]] KAK «METOJ MCCJIe0-
BAHUS YCTONYMBBIX 9MOITMOHAIBHO-KOTHUTHBHBIX
CII0COOOB PEATMPOBAHUSA B CUTYAIIUSAX Yepes3 aHAJIN3
WHIUBUAYAJIBHOTO CO3HAHHUS YeJoBeKa U ero 00-
pasa mupa» [8]. B pamrax maHHOro moaxoma OCHOB-
HOe BHHUMAHWE YIeJseTcs «PaIlMoOHAJIbHOMY WJIH,
CKOpee, KOHIIENITYAJIbHOMY W3MEPEHUI0 OMOIIUH,
MMOKA3bIBAIOIIEMY, KAK OHH CTPOr0 MepeIlIeTeHbD
[18, c. 105]. Jlyss gocTmskeHMs TOCTABJIEHHOM IIeJTU
CUMTAEM OIPABIAHHBIM HCIIOJIb30BAHNE TAKUX IICH-
XOJIMHIBACTUYECKHUX METOIOB MCCIIEOBAHUS KAK
JIVCKYPC-aHAJIN3, METOJT KOHTEKCTYaJIBHOTO M UHTYH-
THUBHO-JIOTHYECKOI0 MHTEPIIPETAIIMOHHOT0 aHAIN3a.
Marepuasmom mccse0BaHUS TTOCTYKIIIN TEKCTOBBIE
dparmenTsr pomara M. OBy «Komrauwmit riias».

HN3no:xenue ocHoBHoro marepuasa. CBoeo-
Opasuem uamroctriist M. ITBy I SBJISI€TCS TICHXOJIOTY-
HOCTB sI3bIKA. [IpreM ciieHapHOTo BOCCO3TAHUS 9MO-
LW TJIaBHOTO ImepcoHaska pomana «Hormaumit rmas»
JTaeT BO3MOYKHOCTD HE TOJIBKO TIOHATEH XYI0KECTBEH-
Hoe macrepctBo M. OTByI, HO M Ha MaTepuase XyIao-
SKECTBEHHOT0 TEKCTA MPOAHAJIM3UPOBATH ITPO0JIEMBI
OMOIIMOHAILHOTO OYJLIIHNHTA, KOTOPHIN «IIPEICTABIISET
€000l OJTHY M3 aKTYaJIbHBIX ITPO0JIEM COBPEMEHHOCTH,
TPeOYIOIIYI0 HAYYHOIO MCCJIEIOBAHMUS HA CTHIKE Pas-
JIMYHBIX HAYYHBIX mucrumiae» [5, c¢. 72]. B coem
poMaHe MUcaTeIbHUIIA OIMCHIBAET dMOITMOHAIBHBIN
OyJUIMHT KaK pe3yJIbTaT HepaBHON CUJIOBOM JUHAMMU-
KM (CHJIbHBIE aTAKYIOT CIAa0BIX), PASHOBUIHOCTE HACH-
JIVSI, KOTOPOE MOYKET IIPUHUMATH PA3JIMYHBIE (DOPMBI
(coToBecHBIE OCKOpPOJIEHUS, VHHIKEHWE, COIraJIbHAas
W30JIAINSA, 3alyTUBAHUS, KOTOPBIMH YMBIILIEHHO
BBI3BIBAETCS OMOIMOHAILHAS HEYBEPEeHHOCTh ¥ HAHO-
cUTCs TICUXoJIormyeckast Tpasma) [5, ¢. 72]. C 1esbo
packperTusa uaen mpomsBedenus M. OTBym cosmaer
0COOBIN CIIeHAPHH IIPECTABJIEHUS 3MOITMOHAJIBHBIX
COCTOSTHMI TepOMHYU POMAaHa DJIEHH ITyTeM HCIIOIb30-
BaHUs JIEKCeM, 0003HAYAIOIINEe HETATUBHbBIE IMOITHU
C MHBAPHUAHTHBIM CEMAHTHYECKUM IIPHU3HAKOM OT-
pHUIATEJIFHAS OTBETHAS PEaKIMsa HA COOBITHE, KOTO-
poe He COrJIacyeTcsl WJIH IIPOTUBOPEUUT BHYTPEHHUM
ycTaHoBKaM desoBeka . KiroueBoil aMormeil B ciie-
HApPUM SIBJISETCS OMOIIMS IIevasii. PasHooOpasHbIe
MIpO0JIEMHBIE CUTYAIIUM, ¢ KOTOPBIMM CTAJIKHUBAETCS
DJIeiiH B IMOBCEIHEBHOM JKU3HMU, HEYIOBJIETBOPEHHEIE
IIePBUYHBIE IIOTPEOHOCTH, 4 TAKKe 00pa3bl, IIPeICTAB-
JICHUsI, BOCIIOMUHAHUS CTAIOT IICUXOJIOTHYECKOM OCHO-
BOM ITeyaJiy, MHTepIpeTalsa U IOHUMaHue KOTOPOK
HAXOIWT B POMAaHe CBOM YHUKAJIBbHBEIE (DEHOMEHOJIO-
THYECKHMe XAPaKTePUCTUKH W CBOe CIIeIH(IIecKoe
JIMHTBACTUYECKOE BhIPAKEHIE.

PacemoTpum 3BeHbs ClleHAPUS dMOITMOHAIBHBIX
COCTOSTHUY I'epOWHU pOMAaHa.

1. Tleyass Kak SMOITMOHAJIFHOE COCTOSIHHE, II0-
CIIysKUBIIIEE IIPEIIMOCHIIKOM CHUTYAIMH OKAa3aThCs
sKepTBOM Oysuimara. [Iprumuoil mevasu OseiH cra-
HOBUTCS M3MEHEHWEe Cpelbl OOIIEHUS W BXOMKICHUE
B TPYMITy, YTO TpeOyeT aKTUBHOTO CAMOW3MEHEHMS
M AKTHBHOI'O IIPHCIIOCOOJIEHUS K cpenme. Amamranmsa
VCJIOKHSIETCS TEM, YTO II0 IIPUYKNHE CHEITNMUKH IIPO-
deccun oria DyedH ObLIA OrpaHUYEHA B OOLIEHHI
C IEBOYKAMH, ee TIaPTHEPOM IT0 UTPAM OBLT CTAPIITHIA
OpaT, KOTOPBIA OKAa3aJl OrPOMHOE BIIMSHUE Ha (op-
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MHPOBaHWE TEHJIEPHON HUAEHTHUIHOCTH cecTphl. He-
JiaHwWe OBITH CBOEY B HOBOM Cpejie BBIHYKIaeT JJIeiH
K M3MEHEHUIO MeHIePHOM WIEHTHYHOCTH, B YACTHO-
CTH, Uepe3 OIeskay, MaHepy OOIIeHUS W HMHTEPECHL,
YTO MHPOUCXOIUT JIJI JIEBOYKK KpalHe MYyYUTesIb-
Ho: So I am left to the girls, real girls at last, in the
flesh. But I'm not used to girls, or familiar with their
customs. I feel awkward around them, I don’t know
what to say. I know the unspoken rules of boys, but
with girls I sense that I am always on the verge of
some unforeseen, calamitous blunder. Playing with
girls is different and at first I feel strange as I do
it, self-conscious, as if I'm only doing an imitation
of a girl... I see that there’s a whole world of girls
and their doings that has been unknown to me).
B mpuBemenmom dparmenTe IpeacTaBIE€HBI JIEK-
CEMBI ¥ CJIOBOCOYETAHMS C CEMAHTUYECKUMH KOM-
TIOHEHTAMM CTeCHEHWe , HEYBEPEeHHOCTH , 3aKOM-
IUTEKCOBAHHOCTE , ‘cTpece (feel different, not used to
girls, not familiar with their customs, feel strange,
self-conscious, feel awkward, don’t know what to say,
on the verge of some unforeseen, calamitous blunder,
doing an imitation of a girl, unknown to me), Ha oc-
HOBAHWH YEr0 MOYKHO YTBEPHKIATH, UTO CIIOKUBIIIAS-
CsI CTPECCOBAs CUTYAIIUs CO3TAET YCIOBUS JJIST BCTY-
ILJIEHUS SMOLIMH [IeYaJId B YyCTONUUBYI0 B3ANMOCBA3b
C IPYICUMU 3MOILTUAMYU W SMOIIMOHAJIBHBIMU COCTOSI-
HUSIMH, YTO IIPUBOAUT K POPMUPOBAHUIO YCTOMUNBOM
VHTEPAKIINH «II€YAJb — HEYBEPEHHOCTH». DBJIM3KO
CBS3AHO OMOIIMOHAJIBHOE COCTOSIHHME HEyBEPEeHHOCTH
B cebe ¢ OIIyIlleHreM JJIeMH HeIlIpaBUJILHOCTH ce0s
¥ IpeCTaBIeHneM 0 IedeKTUBHOCTA ee ceMbu: My
mother is not like the other mothers, she doesn'’t fit
in with the idea of them. She does not inhabit the
house, the way the other mothers do, she’s airy
and hard to pin down. The others don’t go skating
on the neighborhood rink, or walk in the ravine by
themselves. They seem to me grown-up in a way that
my own mother is not. I think of Carol’s mother in
her twin set, her skeptical smile, Cordelia’s with her
glasses on a chain and her vagueness, Grace’s and
her hairpins and drooping apron. My mother will
turn up on their doorsteps, wearing slacks, carrying
a bouquet of weeds, incongruous. B npuBemenroM
(bparmenTe JIEKCEMBI M CJIOBOCOYETAHUS C CEMAHTH-
YeCKMM KOMIIOHEHTOM HHAKOBOCTEL (is not like the
other, incongruous, doesn't fit, others don’t go skating)
CBUJIETEJIBCTBYIOT, UTO HEYBEPEHHOCTH OJIEMH OT-
HOCHUTCSI K Pe3yJIbTATy CAMOOIIEHKH. JSaHWKEHHAS
CaMOOLIEHKA BBI3BIBAET TPYJAHOCTHA B OOIIEHWH, IIPO-
0J1eMBI B peaM3allii COOCTBEHHBIX JKEJIAHMIM, CKa-
3BIBAETCS HA SMOIIMOHAJIBHOM (POHE ero CHUMKEHU-
€M, UTO IIOATBEP:KIAETCS OTCYTCTBHEM B TEKCTOBBIX
(dparmenTax JeKceM ¢ CEMAHTHYECKHUM KOMIIOHEH-
TOM TIO3UTHBHAS OTBETHAs PeaKIUs Ha COOBLITHE,
KOTOpPO€ BHISLIBAET COCTOSTHHE PAJOCTH U IOJIHOCTHIO
COOTBETCTBYET OKHIAHUI0 M BHYTPEHHUM YCTAHOB-
kam . Takum oOpasom, B poMaHe IIOKA3aHO, YTO He-
yMeHHe 3aBOEBATh CUMITATHUIO OKPYKAOIINX MOKET
IIPUBECTH K IICUXOJIOTUYECKON H30JISAIMHU, a TaKhe
XapPaKTEePUCTUKN KEPTBHI KAK OTCYTCTBHE YYBCTBA
TPYIIIIOBOM TIPUHAIJIESKHOCTH, MHAKOBOCTH, HEyBe-
PeHHOCTh B cebe, MHOMN COIMAJILHBINA CTATYC CTAHO-
BSITCS IPUYKUHOMN TpaBim [7].

2. Ilepe:xuBaHue mevasii KEePTBON OyJUIMHTA.
HcceoBare TEKCTOBOTO MaTeprasia IIOKa3aio,
YTO SMOIMOHALHBIA HIPOQUIb CUTYAIIUM IT€YAJIH,
B KOTOPOIM HAXOMUTCSA TJIABHAS TePOMHS poMaHa, Xa-
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PAKTEepU3yeTCs BBICOKMMHU II0OKA3aTeJIIMU OMOITHH
crpaxa. Takum 06pasom, PopMUpPYyETCST HHTEPAKITHS
«meuasb — crpax». s mosHeiimero pacKpBITHS
HEraTUBHOTO JMOITMOHAILHOTO COCTOSHMA JJIeHH
M. OBy ommchIBaeT KOTHUTUBHBIN, COMATHUECKIM,
SMOITMOHAJIFHBIA M IIOBEJEeHYECKHH KOMIIOHEHTEI
WHTEPAKITAN «IIeYajIb — CTpax». KOTHUTUBHBIN KOM-
TIOHEHT IIPEJICTABJISAET COO0M MBICIM O KOHKPETHOM
yrpoae (Either way there will be penalties; no matter
how hard you scrub, whatever you do, there will
always be some other stain or spot on your face or
stupid act, somebody frowning) n TIouCK IyTeit mpe-
KpatuTh curyanmo nedanu (I think about becoming
invisible. I think about eating the deadly nightshade
berries from the bushes beside the path. I think about
drinking the Javex out of the skull and crossbones
bottle in the laundry room, about jumping off the
bridge, smashing down there like a pumpkin, half of
an eye, half of a grin. I would come apart like that,
I would be dead, like the dead people). Jlexcemnbr
¥ CJIOBOCOYETAHUS C CEMAHTHYECKUMHU KOMIIOHEH-
TaMu 0e3BICXOQHOCTL , HEH30esKHOCThL , CMepTh ,
‘caMOyOHICTBO CBHIETEIBCTBYIOT O TOM, YTO paas-
PYIIUTEIbHOE BO3OENCTBHE CTpaxa Ha KepTBY OyJI-
JIMHTA TprodpeTaeT TOTAIBHBIN xapakrep. B Takoi
CUTYaIluU «JeJIOBEK Jake He Oy/eT IBITAThCSI pe-
IATH BCTAIOIIWE Tiepe] HUM MPobJIeMBl, OH OyIer
SKMTH B CTpPaxe, C YKACOM OKHMIAS KAMKIOr0 HACTY-
MAIOIEro IHs, OyaeT u3beraTh HOBBHIX, HESHAKOMBIX
eMy CuUTyaluii, jogeil u otHomenuii. Ero ycuiams
OyIyT HAIpaBJIEHHI HA TO, YTOOBI M30e:KATh cTpaIa-
HHUS U 00CTOATEJIBCTB, CONPSIKEHHBIX ¢ HUM, a He Ha
TO, YTOOBI HAYYUTHCS YIIPABJIATE IPUIYNHAMY, BBISHI-
BaromuMu crpagaume» [4]. JlocrarouHoe BHUMaHMe
B pOMaHe yeJIeHO OITUCAHNI0 COMATHYECKOT0 KOMIIO-
HEHTA MHTEePAKIIAN «II€YAJb — CTPAX»: TAMKECTD B JKe-
nynke u pora (My stomach goes cold; My stomach
feels dull and heavy, as if it’s full of earth), morepst
cosuanus (Cordelia tells me to stand against the
wall I faint again), cmyTaHHOEe W MYTHOE CO3HAHHE
(At these times I feel blurred, as if there are two of
me, one superimposed on the other, but imperfectly.
There’s an edge of transparency, and beside it a rim
of solid flesh that’s without feeling, like a scar. I can
see what’s happening, I can hear what’s being said
to me, but I don’t have to pay any attention. My eyes
are open but I'm not there), HeBp03 HABSI3YMUBLIX CO-
CTOSHUMH, IPOSBJIAIONINNCSI B HAHECEHUN BPeaa TeJLy
¥ BHEITHEeMY BHJIy — OOrpBI3aHMeE HOITeH, sKeBa-
HHEe KOHUYMKOB BoJIoC U obgupauue Koy (I chewed
the ends of my hair, so that there was always one
lock of hair that was pointed and wet; I gnawed
the cuticles off from around my fingernails, leaving
welts of exposed, oozing flesh which would harden
into rinds and scale off; I peeled the skin off my feet).
OTobOpaskeHne COMATUYECKOT0 KOMITIOHEHTA MHTEePAK-
IIUU «I€YaJlb — CTPax» JIOKAJIU3YeTCSI B CMBICJIOBOM
CTPYKTYpPE COOTBETCTBYIOIIIUX CJIOB, WMEIOIINX Ce-
MAHTUYECKUN KOMIIOHEHT (pu3mdeckas 0oJyib : bite
a small opening, pull the skin off in narrow strips,
go down as far as the blood, painful to walk, welts of
exposed, oozing flesh, looked nibbled, as if by mice.
CiemyeT OTMETHUTD, UTO T€POMHS CO3HATEIBHO TIPHU-
yuHsAeT cebe (PU3UUeCKyo 00JIb, YTOOBI OTBJIEUBCS
ot 6oy aymesHo# (It was painful to walk, but not
impossible. The pain gave me something definite to
think about, something immediate. It was something
to hold on to). IlpoTrBomocraBiieHe HHTEHCUBHOCTH
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dmsuueckoit u gyiesHoM 60oau mo3soasger M. OTByxn
yOeIUTEeIbHO O0XapaKTePHU30BATh OMOIMOHAJBHBIN
HPOpHIb CUTYAITNI ITeYaIn DJICHH.

OMOITMOHAIBLHEIN KOMIIOHEHT WHTEPAKIIUU «IIe-
JaJib — CTPax» B poMaHe BepbaInuayercs 3a CUeT JIeK-
CeM U CJIOBOCOYETAHUM C CEMAHTUYECKUM KOMIIOHEH-
Tom Qpycrpaiusa (Hatred would have been easier.
With hatred, I would have known what to do; I can’t
believe anyone can be always happy. So they must
be lying some of the time fills me with anxiety; Also
I'm ashamed. I'm afraid he’ll laugh at me; Instead
I am filled with dread, because I know nothing of the
etiquette of play-going and I'm sure I'll do something
wrong; This kind of attention from them makes me
tremulous. I'm afraid I will cry). CocrosiHue ppycTpa-
IIUN MeIaeT JJIeHH 0CO3HATE IMpobieMy, HO IIeYab
moOy:K/IaeT TeporHi0 poMaHa K AetictBuio: I decide
to do something dangerous, rebellious, perhaps even
blasphemous. I can no longer pray to God so I will
pray to the Virgin Mary instead. This decision makes
me nervous, as if I'm about to steal. My heart beats
harder, my hands feel cold. I feel I'm about to get
caught. TlombpITKA YTO-TO U3MEHUTH B CJIOKUBIIIEHCS
CHUTyalluy He IIPUBOJIUT K YCIIEXy, a ele bojiee ycy-
ry0JIsteT aMOITMOHAIBHOE COCTOSTHIE medastu. Takum
00pa3oM, ITOBEIEHYECKUH KOMIIOHEHT WHTEePaAKITHU
«IIeYasb — CTpax» Bepbasimayercsa JIEKceMaMH C ce-
MaHTHYECKUM KOMIIOHEHTOM oTdasiaue (dangerous,
rebellious, blasphemous).

Crenyer Takske OTMETUTD, UTO I1€YAJH SBJISIETCS
BPOKIEHHBIM aKTUBATOPOM THeBa: «Bce, KoMy 3HaKO-
MO UyBCTBO YHBIHWSA, XaHIPHI, 3HAIOT, YTO OHO COIIPO-
BOYKIAETC IePesKNBAHMEM THEBA, — YeJIOBEK CEPIUT-
cs1 Ha cebsI MJIM pyraeT APYrUX 3a CBOM HECYACTHSD
[4]. IIpu aToM hbopmEpyeTCsa MHTEPAKIUS «IIeYasIb —
rHeB». VICTOUHMKOM 3TOM TEHAEHIIMN B POMAaHe CTa-
eT CJeAyIoIasi CUTYaIlus: JJIeH y3HAET, YTO POJIH-
TeJIM JIeBOYEK, KOTOpPHIE IOJBEPralT ee OyJIIUHTY,
He TOJIPKO 3HAIOT O IIPOMCXOMAINEM, HO M OJ00PSIOT
ero. AKIIEHT B poOMaHe [eJIaeTcs Ha WHTeHCHBHOCTHU
omoruu. ['HeB B poMaHe M300paskaercs KaK MOHCTD
(one breast and no waist), 0618 TATOIIUI CUIION U K-
Byuectbio copuska (like a fleshy weed in my chest,
white-stemmed and fat; like the stalk of a burdock).
Hcmonb3oBanue OISl XapaKTePUCTUKY I'HEBA JIEKCEM
rank, heavy, thick noxkasbiBaer, 4YTo 9TOT THEB He 00-
JerdaeT Iedvasib WM CMATYaeT ee, a TOJIBKO YCyTy-
0JIIeT OMOIMOHAJIBHOE COCTOSTHIE DJISHH.

3. ITeuass Bo cHax u Bunenusx. CHOBUIeHME — 3TO
CHUMBOJIMYECKH 3alM(POBAHHOE IOCIaHKE HA BaK-
HYIO TeMY, TIOITBITKA TIOICO3SHAHMUS CIIPABUTHCS C Tpe-
BOKHOU CUTyallyiel, HAUTHU BBIXOJI, peIlleHNne, BOCCTa-
HOBUTH Icmxmueckoe pasBHoBecume [11]. . Dypies
OTMEYAET, YTO B CHOBHUJIEHHSIX IIPeo0JIagaioT OTPH-
IaTeJbHbIe, HEIIPUATHBIE aMOIMH U adderTsr: «Ad-
exTb OOmpCTBYIOIIEl KM3HH, TaKye, HAIPUMeD,
KaK OIIYIIEHNsI, UYBCTBA, CUJILHBIE OMOITAH, CTPaXH,
MyYHUTeJIbHBIE YYBCTBA OT HEHUCITOTHEHHBIX fKeJIAHMUM,
OCTaIOTCS B CHOBHIIEHWW B HeM3MeHHOM Buie. [lo-
TOMY MMEHHO OHM MOTYT YKA3aThb HAM IIPABIILHBIN
IyThb K TOJIKOBaHM0. Tam, r/ie B CHOBUIEHNUN NUMEETCS
adderT, OH e UMeeTCsI M B MBICJISIX, CKPBITHIX 34 CO-
JepIKaHueM CHOBUIEHUS. B MBIC/ISAX, JIEIKAIITHIX B OC-
HOBE CHOBUJIEHUSI, IIOCTOSTHHO OTPAsKaIoTCs HauboJiee
VHTEHCUBHBIE [TYIIeBHEBIE JTBUKEHIS, 3a4aCTyI0 O0pIo-
IIIHecs ¢ IPYTUMHU, TUaMETPAJIHEHO ITPOTHBOIIOJIOMKHEI-
vu. Ilyrem uaydeHMsI CHOBHIEHU JIETKO PACKPHIBA-
[OTCS TOAJIMHHBIE, UcKpenHue uyBcTBa [9]. Mmenmo
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TI09TOMY CPEJICTBOM IICXOJIOTHYIECKOM XapaKTePUCTH-
KU TJIABHOM T'€POMHM POMAHA ¥ ee SMOITMOHAJIBHOTO
COCTOSTHUST SIBJISIETCSI MHOTO PA3HOOOPA3HBIX CHOBU-
JIeHui 1 BumeHni. VX nHTepIpeTais moMoraeT Ha-
XOJIUTh HOBBIE CMBICJIBI B MHOTO3HAYHON PeasIbHOCTH
XyHosKeCTBeHHOro Tekcra. M. OTByn ma3bmparesbHO
BOCITPOM3BOJIUT B CHOBHUIEHHSX Te (PPYyCTPHUPYIOITE
¥ CTPECCOBBIE CUTYAIIUM, KOTOPHIE AKTYAJIBHBI IIJIS
Ouetin. Korouom K pacimpoBBIBAHUIO CKPBITOTO
CMBICJIA CHOBHJIEHUI CTAI0T CHMBOJIBI, TJIYOOKO YXOIs-
1€ CBOMMHU KOPHAMHU B MU(POJIOTHIO, AHTPOIIOJIOTHIO,
SI3BIKO3HAHME. B 9TOM KOHTEKCTe 0KA3aTeIbHBIM SB-
JISIETCSI CJIEYIOIIMI TEKCTOBOM (pparMeHT, OIHCHIBATO-
Iy Bunenne meBouku: But after a while something
begins to form: a thicket of dark-green leaves with
purple blossoms, dark purple, a sad rich color, and
clusters of red berries, translucent as water. The
vines are intergrown, so tangled over the other plants
theyre like a hedge. A smell of loam and another,
pungent scent rises from among the leaves, a smell
of old things, dense and heavy, forgotten. There’s no
wind but the leaves are in motion, there’s a ripple,
as of unseen cats, or as if the leaves are moving by
themselves. Nightshade, I think. It's a dark word.
There is no nightshade in November. The nightshade
is a common weed. You pull it out of the garden and
throw it away. The nightshade plant is related to the
potato, which accounts for the similar shape of the
flowers. Potatoes too can be poisonous, if left in the sun
to turn green. This is the sort of thing it's my habit
to know. I can tell it's the wrong memory. But the
flowers, the smell, the movement of the leaves persist,
rich, mesmerizing, desolating, infused with grief.

B mpuBenenHOM TEKCTOBOM MaTeprase aKTyaJIu-
3yeTcs SMOITMOHABHOE COCTOSTHIE OJTMHOYECTBA KAK
MpeObIBaHME B TATOCTHOM MEPEKUBAHNM U COCTOSHUN
HEHYKHOCTH, W30JMPOBAHHOCTH W OILyCTOIIEHHOCTH
(desolating, pull it out of the garden and throw it
away, common weed). DJefH BUANUT TACIEH — SII0-
BUTBIM IIOJIYKYCTAPHUK-JIUAHY, KOTOPBIM SBJISETCS
OOBIKHOBEHHBIM COPHSIKOM. lIprcyrcrBHme ero B camgy
Cpeu KyJIbTHUBHPOBAHHBIX PACTEHUHM HEsKeIaTeIbHO,
TI09TOMY €T'0 BRIPHIBAIOT ¥ BHIKUIBIBAIOT ITPOYh. MiMeH-
HO TAK — COPHSIKOM, ayTCANIepOM — BOCIPHHHMAET
cebst DiteitH B 061IecTBe MeBouek. C Ipyroil CTOPOHEL,
IacjieH CUMBOJIM3UPYEeT IIeYasIh, KOTOPAsi B 9TOM BH-
JIeHUH TIPeJICTABJISETCS KUBBIM cylectBoM (as if the
leaves are moving by themselves), MOHCTPOM, KOTO-
pBIfi OOBHMBAaET M 3aXBATHIBAET YEJIOBEKA TIOJTHOCTHIO
(the vines are intergrown, so tangled over the other
plants they're like a hedge), nMmeromnmum cuiLy, KOTOPOL
HEBO3MOJKHO ITPOTUBOCTOATE (dense and heavy, thicket
of dark-green leaves with purple blossoms, dark
purple, a sad rich color), u cTPeMSIIUMCS TTOTYOUTH,
cBecTU B MOrwJty skeptBy (smell of old things, smell of
loam, poisonous, grief, dark, nightshade). Taxum 00-
pasoM, JOMUHWPOBAHNE B BHAEHUM CPa3y JIBYX oMO-
LU SABJISETCA IIPEIIIOCHLIKOM I (DOPMUPOBAHIS
MHTEPAKIIAN «IIe4aJb — OMUHOUECTBON.

C 1pyro#l CTOPOHBI, MOKHO IIOJOHUTH K TPaKTO-
BAHUIO 9TOT0 BUJIEHUS C ITO3UIUH KOMITEHCATOPHOM
byHKITMY CHA, TO €CTh MOMBITKY IPSMOT0 N3MEHEHHUS
CTPYKTYPBI KOMILJIEKCOB, Ha KOTOpPHIE OIMPAETCS ap-
xetunuyaeckoe aro [9]. Y. @ypiieB oTMevaer, 9To «HMHO-
Ila KayKeTCs, YTO MHOTHE CHOBHJIEHUSI OYKBAJIBHO
IIPOBOITMPYIOT 3r0-CHOBUIEHMUS HA PEIeHHe PasJInd-
HBIX 33744, JOCTH/KeHNe 1eJId B KOTOPHIX MOTJIO OBl
M3MEHUTD CTPYKTYPY OOIPCTBYIOIIETO 9T'0, IIOCKOIBKY
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WJIEHTUYHOCTD 9T0 CHOBUJIEHUsS HAuboJiee JacTo sIB-
JISIeTCS YACTUYHOM WIEHTUYHOCTHIO 90 OOIPCTBYIO-
1ero. Jro-CHOBUIEHUSI BOCIPHHUMAET ITPOMCXOIS-
e BO CHE CUTYAIlUuH, KaK peasIbHOCTh, TPeOyIas
cooTBeTcTBYyIoMIero neiicteus» [9]. B mamaom ciayuae
BBIOOD TTAcIeHa KAK COPHSIKA He CJIyYaeH, OH MMeeT
cBOM cuMBoMaM. Tak, «oCcBEeIOMIIEHHOCTH 00 omac-
HOCTH IIAcJI€Ha, BEPOATHO, JaJia OCHOBAHNE WCIIONh-
30BaTh €r0 B CPeIHEBEKOBOM EBpore [y a1t oT
JIyPHOro rJiasa... Mcmoab3oBaim ero u B CBaeOHBIX
BEHKAX, U B JIPYTUX CIydadx JJIS OTBpAIIeHUd 3J1a
[12]. Kpome Toro, «BKycoBbIe KauecTBa PACTEHHS —
CHayaJia TOPbKUM, a 3aTEM CJIAJKUHN — U OIIPEeIe T
€ro WCIIOJIb30BAHME KAK CIeIMPUIeCKOT0 CHMBOJIA
TIpaBIbl, BEPHOCTH, ITOCTOSHCTBA B JOCTMKEHUM Ue-
pes HeB3ToIb! skesTaHuoH e [12]. Takum obpasom,
Tevasib U3BEIAeT YeJIOBEKA O TOM, UTO HEeUTO HeJIal-
HO B HEM CAMOM W B MHpE, €r0 OKPYKAIOIIEeM, U Je-
pe3 mosico3HaHue MO0YIKIAeT YeI0BeKA K JIeHCTBUIO,
HAIIPABJIEHHOMY Ha YCTPAHEHIEe BHI3BABIINX €€ IIPH-
unH [4]. Jloka3aTesbCTBOM 9TOTO CIIYIKUT CJIE YOI
cou: I dream I'm running along the street outside the
school. T've done something wrong. It’s autumn, the
leaves are burning. A lot of people are chasing after
me. They’re shouting. An invisible hand takes mine,
pulls upward. There are steps into the air and I go up
them. No one else can see where the steps are. Now I'm
standing in the air, out of reach above the upturned
faces. They'’re still shouting but I can no longer hear
them. Their mouths close and open silently, like
the mouths of fish. Bribop JIeKCHMYECKMX €IWHUIL
(running, chasing after me, shouting) ¢ ceMaHTH4e-
CKMM KOMIIOHEHTOM TPAaBJd CO34AeT aTMocdepy oT-
BepikeHHoCTH, besbicxoguHoctr. Omuaro JyeH HaXo-
uT cedst B 0e30IIaCHOCTH, OYIyYH IIOTHATOM C 3eMJIH
B BO3yX Uei-To HeBHOmMOM pykoii. IIpecimemoBarte-
JIN B SIPOCTH, HO 3TO DOJILIIIE HE TPEBOKUT JEBOUKY.
JIromu, nmerore Takoi Hesensi Bun (mouths close
and open silently, like the mouths of fish), He BbI3bIBa-
10T GOJIBIIIE HUKAKUX OMOIMHN, OHM 0e3pas3InyHBl e
(I can no longer hear them). B atom cHe 3ammdpoBana
pasrajgka pereHus IpobIeMBl: KHEBUINMAS PyKa» —
3HAK TOTO, YTO JIEBOYKA JOJKHA CaMa CIIPABUTHCS
€O CBOMMM MHpobJIeMaMM, OHA He TOJIKHA KIATh II0-
MOIIY M3BHE, a €IUHCTBEHHBIN CII0CO0 PEIUTH IIPO-
0JI1eMy — OTCTPAHUTBCS OT JIIOEl, KOTOPBIN ABJISIOTCS
WICTOYHUKOM ee HeraTUBHBIX dMOITHH.

Brisoarnl. Taxum 00pasoM, ¢ IeJIBI0 PACKPBITHS
nnen npoussenenus M. OTByI co3maeT 0COOBIHI ClIie-
HapUU IIpeCTaBJIeHUS dMOIIMOHAIBHEBIX COCTOSHUU
repowHn poMaHa. HiiodeBoil omolmeil B clieHa-
P ABJISAETCA SMOIMA ITevasii. AHAJINU3 TEeCTOBBIX
(bparMeHTOB, B KOTOPBIX OMOIIUS IT€YAJIH COIIPSI-
sKeHa C JPYTUMH OMOITUSIMU W 3MOITMOHAJIBHBIMU
COCTOSHUAMH, TOKA3BIBAET, YTO CUTYAITHs I1e4asIn
sABJIseTCs HamboJiee ciroskHOM. [lpu ompemereHHBIX
VCIOBUSX TMEPEeKNBAeMble TepPOMHEN HeraTUBHBIE
9MOITMM MOTYT BCTYIUTH B YCTOMYHBYIO B3aWIMOC-
BSA3B C 9IMOITMEN ITeYalii U IIPUBeCTH K OpMUPOBa-
HUIO0 Pas3JINYHBIX WHTepakiuii. Kammoeii us ciiena-
pUeB IPEICTABJIEHUS OMOITMOHAJIBHOTO COCTOSTHUS
TepOMHHN POMAaHA XaPAKTEePHU3YETCS YCTONUHUBHIMU
WHTEePaAKINN, a uMeHHO: «[leuans kak sMOIIMOHAIIE-
HOE COCTOSIHHE, TIOCTYKUBIIEe TIPEIIMOCHLIKOM CUTY-
alyy OKa3aThCs MKEPTBOM OYJIJIMHIA» — «IIeYaslb —
HeyBepeHHOCTEH»; «[lepesknBanme mmevasn KepPTBOM
OyJsutuHTa» — «medasab — crpax»; «[leuanb Bo cHax
¥ BUIEHUAX» — «IIeUaJIh — OJUHOYECTBOY.
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