164 «Moaouit Buernin ¢ Ne 5.1 (69.1) » May, 2019 p.

UDC 821.161.1-312.2-81’255
Pavelieva A.K.
Poltava National Technical Yuri Kondratyuk University

THE PECULIARITIES OF TRANSLATION OF PHRASEOLOGICAL UNITS IN THE WORKS
BY M.V. GOGOL INTO ENGLISH (AS EXEMPLIFIED IN THE “UKRAINIAN” STORIES)

Summary. The article examines functioning of the expressive-figurative phraseologisms in the “Ukrainian”
short-stories by M. V. Gogol, and the peculiarities of their rendering into English. The author has analyzed
436 phraseological units, 168 of which were taken by the author from vernacular, homely phrases, songs, em-
bellishment. It is proved that in the chosen literary works one can come across 150 phraseological expressions,
115 phraseological combinations, 91 phraseological unities, 80 phraseological fusions. This paper presents the
main ways of translating phraseologisms into English and the frequency of their usage. The author of the arti-
cle also outlines advantages and disadvantages of the mentioned methods of translation.

Keywords: relative equivalent, full equivalent, phraseological analogue, descriptive translation, calquing.

ITasenwera A.K.
[MonraBchruit HamionanpbHUN TexHIvYHUM yHIBepcuTeT iMeHl I0pia Kounparioka

OCOBJUBOCTI TEPERJIALY ®PA3ZEOJIOTI3MIB ¥ TBOPYOCTI M.B. I'OI'0OJIA
HA AHIVIIACBKY MOBY (HA MATEPIAJII «YKPATHChKHMX IIOBICTEi1»)

Anotaunis. V crarri ,HOCJIiL[DRYIOTBCH MeXaH13Mu d)yHEuiOHyBaHHH dpaseosOTIUHUX OTUHAILL B «KYKPATHCHKUX)»
nopicrax M. B. I'orosst #f ocobnuBocti ix mepeksany Ha aHIUIHCBRY MoBy. AHamisyoorses 436 @O, 3 axux
168 dpaseosoriaMis B3sATI aBTOPOM 13 IIPOCTOPIYHOI MOBH, HAPO/IHHUX BUCJIOBIB, IICEHB, IIPUKA3OK. I[OBOIII/ITI)-
cs, o y obpaHMX TBOpax 3ycrpivyamrbes 150 d)paseonomqﬁnx BHCJIOBIB, 115 (bpaseonomqﬁnx CIIOJIy4Y€eHb,
91 ¢dpaseosoriuna eauicTh, 80 ppaseosioriuHmx 3poIiteHsb. PosriasganTses OCHOBHi criocobu meperaany OO Ha
QHTJIHACHKY MOBY Ta YacCTOTA iX BUKOPUCTAHHS. ABTOD CTATTI BHOKPEMJIIOE IIEPEBATH Ta HEIOJIIKH 3a3a9eHUX
CII0Cc001B IIepeKRJIaay Ta IOSCHIOE IX BHUOIP 3 OTVIsAy HA mpobseMy 30epeskeHHsI (DOPMAaJIBHOI ¥ 1IeHHOI ITlTic-
HOCTI XyI03KHBOI'O TBOPY.
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arget setting. Discrepancies in the struc-

ture of different languages lead to difficulties
associated with the preservation and communica-
tion of the meanings of words at translation into
another language. Having analyzed the creative
work of M. V. Gogol, we came to the conclusion
that the most difficult for translation are phraseol-
ogisms (both engrained and authorial neologisms),
colloquialisms and slangy words, clerical termi-
nology and words related to bureaucracy, civil and
military strata of society, historical and everyday
realias, names, historical and geographical names,
in other words, all those language marks, which,
boggling the imagination of readers and research-
ers, are characteristic features of Gogol's language.
Accordingly, the change in the emotional and sty-
listic character of the authorial neologisms, phrase-
ologisms, word-plays and quibbles, colloquial and
slangy expressions, as a rule, makes the translation
inadequate, depriving it of original and particular
national connotation. The translator must be out
to find a semantic, expressive, functional-stylistic
equivalent of the original.

Actual scientific researches and issues
analysis. It is common knowledge that Gogol laid
the foundations of grass-roots language application
in the Russian language, having enriched it with
a large number of rhetorical moves, which are still
widely used. V.V. Vynohradov claimed that Gogol
saw his main purpose in bringing together the lan-
guage of fiction with the lively, colloquial and fluent
spoken vulgar tongue [4, p. 56]. The great writer
enriched the Ukrainian and Russian languages
with new phraseological turns and words that orig-
inated from the names of his heroes.

Language peculiarities of Gogol’s literary works
have always attracted the attention of Ukrainian
and Russian researchers, mostly from the stand-
point of studying skillful mixture of Russian and
Ukrainian speech, the speech from the author, ar-
chaisms, neologisms, lofty language and jargon,
formal language, land-lordly, servile, venatic, gam-
bling, bourgeois language, the language of kitchen
workers and craftspeople. A. Belyi pointed out that
the ability to mix all these sociolects and language
units was one of characteristics of Gogol’s style [3].

Some language aspects of Gogol’s first collections
of short stories were considered by V.V. Vinogradov,
M.M. Bahtin, Yu.M. Lotman, Yu.V. Mann, D.S. Li-
hachev, V.I. Matsapura, E.M. Uchaeva, A.K. Pave-
lieva and others.

Highlighting components of the scientific
problem, which have not been solved before.
However, the structural-semantic features of phra-
seological units and the peculiarities of their trans-
lation into English in the “Ukrainian” stories by
M.V. Gogol (in particular in the artistic discourse
of M.V. Gogol) by Richard Pevear and Larissa Vo-
lokhonsky have not been given full consideration.

The research objective. The subject of re-
search is the peculiarities of translation and the
mechanisms of the operation of vibrant phraseo-
logical units in the autochthonous (original) and
translated texts.

The goal of research is to analyze the peculiarities
of translation into English of phraseologisms in the
literary texts of M. V. Gogol. The target goal requires
solving of the following research tasks: to identify
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the properties and types of phraseological units and
to find out the peculiarities of their functioning in
the discursive space of Gogol’s literary text; to ana-
lyze the ways and methods used in translating and
to determine how precisely the chosen translation
options correspond to the original Gogolian text.

Presentation of basic material of the re-
search. The data for study are 436 phraseolog-
ical units, collected by the linguistic method of
a continuous sampling from “Ukrainian” stories
by M.V. Gogol (“St. John's Eve”, “Christmas Eve”,
“A Terrible Vengeance”, “Ivan Fyodorovich Shpon-
ka and His Aunt”, “Old World Landowners”, “Viy”,
“The Tale of How Ivan Ivanovich Quarreled with
Ivan Nikiforovich”) — 174 pages of text.

Phraseological units as specific linguistic signs
perform not only linguistic but also cultural func-
tions, they figuratively convey information about
the worldbuilding in Gogol's works and at the same
time transmit cultural senses, stereotypical beliefs
and the like. Due to its semantic richness, figura-
tiveness, imagery, laconicity and brightness, phra-
seology plays a very important role in the language.
It enriches language with conciseness, expressive-
ness and originality. However, the relatively recent
formation of phraseology as a linguistic discipline is
one of the reasons for insufficient studying of many
problems in this area. Until now there is no single
understanding of the subject of phraseology among
linguists, and as a consequence of this we deal with
disorderly phraseological terminology.

Translation of any phraseological units needs to
take into account the most important components of
their semantics: figurative meaning, direct, forming
the basis of the image; emotional, stylistic; struc-
tural and grammatical; national-ethnic. In addition,
for a full-fledged translation, it is necessary to take
into consideration both the linguistic context (the
linguistic environment of a phraseologism) and the
situational, extra-linguistic context (setting, time and
space to which the text belongs, other facts of reality).

About phraseology and its translation scientists
have written a lot of articles, books, and disserta-
tions, and either the researchers or those who are
simply not indifferent to the word permanently
take interest to this area of language. The very fact
of existence in the language, besides the words, of
whole verbal complexes, which are sometimes iden-
tical to things, but which, more often, represent
a unique linguistic phenomenon, which is distin-
guished by vivid expressiveness, imagery and emo-
tionality, is the cause of our decision to investigate
this particular section of linguistics.

Thus, among 436 phraseological units, which
we have analyzed in the “Ukrainian” stories by
M. V. Gogol, slightly less than half — 211 phrase-
ological units, are related to the concepts “God”
(70 ph.units) and “Devil” (141 ph.units) and their
diverse variations, since demonological motives
and the synthesis of Christian-pagan motives hold
pride of place in the earlier works of the writer.

After analyzing the phrasemes in aforemen-
tioned prose pieces, we found that most often in
these works there occur:

1) phraseological expressions (150 units): «But
seeing that the further into the forest, the thicker
grow the trees...» | «I'm as dear to her as a rusty
horseshoe» | «He’s got honey and asks for a spoon!»;
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2) phraseological combinations (115 units): «...
when he knitted his bristling eyebrows...» / «A dead
sleep came over him» / «old Choub was lazy and not
easy to budge»;

3) phraseological unities (91 unit): «And they
shook hands» / «“A fine beauty!” thought Petro, and
gooseflesh crept over him» / «...if he was dressed in
a new coat <...>, not a lad in the world could hold a
candle to him»;

4) phraseological fusions (80 units): «How young
lads <...>, bobbed and pranced before them, cutting
all sorts of capers» / I've seen such infidels as find
giving a priest a ride in a sieve easier than taking
snuff is for the likes of us».

Such an advantage of phraseological expressions
over other types of phraseologisms is determined,
first of all, by the specificity of Gogol’s language,
rich in proverbs, sayings, idioms, folk comparisons
and proverbial expressions, often supplemented
and expanded by the author.

168 phraseologisms were taken by the author
from substandard language, folk sayings, songs;
they enchant the associative-figurative aspect
of works with different shades of meanings they
transmit — a sense of fear, joy, human qualities,
positive and negative characteristics of subjects,
relations between the heroes of the stories, etc. The
knowledge of phraseologisms, used by the writer
in his first collections, brings a new level of under-
standing of the transtext, helps to see more clearly
the literary world of Gogol's Ukraine.

In general, the artistic language of M.V. Gogol's
prose is one of the most difficult in terms of trans-
lating into foreign (especially non-closely related)
languages, since it is rich in phraseologisms, jargon,
dialecticisms, vernacular, realias, and has a nation-
al color. In addition, in the process of translation
one should take into account the peculiarities of the
XIX-century language, the style of the writer, his
genre, language and grammatical special aspects,
worldbuilding of Gogolian works in general. All
these give a lot of possibilities for further translation
of the writer's creative works and their analysis.

The choice of a particular type of translation
depends on the particular qualities phraseological
units that the interpreter must recognize and be
able to convey their meaning, brightness and expres-
siveness. Since phraseological units in the stories by
M.V. Gogol reflect authorial irony, sarcasm, humor,
convey a diverse range of feelings of narrators and
heroes, i1t should be noted that a competent transla-
tor should not allow inaccuracies in the translation
of a phraseologisms. Without knowledge of phrase-
ology it is impossible to assess the brightness and
expressiveness of Gogol’s language, to understand
a joke, word-play, and sometimes just the meaning
of the whole statement and, therefore, adequately
transfer them into another language.

The translation of phraseological units, espe-
cially figurative ones, in the first collections by
M.V. Gogol, presents considerable difficulties. This
is due to the fact that many of them are vernacu-
lar words, emotionally rich locutions, often of a pro-
nounced national character, and those realias, facts,
traditions, socio-cultural purposes, which form the
cultural component of phrase-forming discourse,
form a linguistic and ethical barrier. So, the trans-
lator, encountering such phraseological units, needs
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a number of presuppositions that would help to “de-
cipher” the etymological image of the phraseological
unit and build a strategy of transferring (or to decide
on the rejection of this transferring) of ethno-cultur-
al coloring in translation. When translating stable
word-combinations, one also ought to take into ac-
count the particularities of the context in which they
are used. Many Russian-language phraseological
units, used by the writer in his works, are charac-
terized by ambiguity and stylistic versatility, which
complicates their translation into English.

Undoubtedly, an optimal translation solution is
the search for an identical phraseological unit. F.e.:
«...uT00 eMy Habexasio, 0bsi80JbCKOMY CLLHY, IO
000MMY TJTa3aMU TI0 TTY3BIPIO B KOITHY BETHINHOI0» —
«...may the devil’s son get himself blisters as big
as haystacks under each eye!”» / «Pyka 06 pyky
mpobupaInuch OHU II0 TOIKUM Oostoram...» — «Hand
in hand they made their way over the boggy
marsh...» / «Mepmesiii con oxBatui ero» — «A dead
sleep came over him» and etc.

However, it should be admitted that the number
of such correspondences in the English and Russian
languages is extremely limited, since they have nu-
merous differences at all levels. Therefore, among
the analyzed 436 phraseological units, we have found
only 59 phraseological equivalents. Thus, translators
use incomplete, or relative, equivalents that differ
in certain attributes (the “incompleteness” of these
phraseological units is graded by the context).

In the absence of direct correspondences, the
phraseologism, used in the language of the origi-
nal, can be translated using a similar phraseo-
logical unit, although it will be built on another
verbal-figurative basis. In the 7 Gogolian novellas
we have counted 117 phraseological analogues.
F.e.: «['yister, MbAHCTBYET U BAPYT nponacem, Kak
8 800y, u ciyxy He™ — «He'd carouse, drink, then
suddenly vanish into thin air, without a trace» / «...
HO MUpSHE KAYaJii TOJIOBAMHU W Jaxe noobLMasil
ero na cmex» — «...but people shook their heads and
even made fun of him» | «...enenumb nouesyil, Kak
TOBOPAT, om gcell Oyuu» — «...to plant a hearty kiss,
as they say...» / «Xnonnynu no pykamw» — «And they
shook hands» | «a KOTBI OBLIIN 20J1bL KAK COKOJLbLY —
«the wild cats were dog poor» and etc.

Sometimes these analogous phraseological units
are based on different images, while retaining all
the other components of their semantics. The choice
of a synonymous version is the highest degree of
translation skills and translation techniques, since
such translation replacements require language
skills and the feeling of language, as they can de-
grade the creative individuality of the original.

The translators of Gogolian texts used 154 times
calquing or word for word translation, which copies
the structure of a foreign language unit and max-
imally preserves its semantics. Since, as we have
already noted, the translation of Gogol’s texts de-
pends on their peculiarities, the replication is used
to adequately convey transformed phraseological
units and proverbs, when the author skips or adds
components, replaces them, rearranges, brings up,
in that way, half-styled images, combines some
units with others and so on. Translation of phra-
seological units through calquing (this is possible
provided that the figurative basis is understand-
able for the speakers) is widespread, although in
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this case it is not a very effective method, since
in almost all cases the author's humor, irony, sat-
ire, sarcasm have been lost. F.e.: «Hu uepmosa
Kysnaxka He sudHo» — «It’s as dark as the devil’s
fistn/ «Koszak, cnasa Boey, Hu uwepmelti, nu kcend308
He boumca» — «A Cossack, thank God, fears nei-
ther devils nor ksiedzy» | «Camarna npucruco
etth — «May Satan visit its dreamsh | «Doma
I'puropbeBud TOTOB yike OBLI 0ce0ams HOC CEOUMU
oukamu..» — «Foma Grigorievich was just about
to saddle his nose with his spectacles» | «Y3uaimu,
ymo smo 3a nmuya» — «They knew now what kind
of bird he was» | «I[lnwoiime s Ha 207108y TOMY, KTO
aTo HameyaTtaa» — «Spit on the head of the one who
printed it!» and etc.

Quite often (105 times) the translators — Richard
Pevear and Larissa Volokhonsky — used the meth-
od of descriptive translation, that is, the transfer
of the content of Russian phraseologism through
a free word-combination. F.e.: «Otgyero aro Tax,
YTO JyMa IIPOTUB BOJHU Jie3zem 8 20108y — «What
makes the thought come into my head against my
will?» | «ky3Helr, cuiad 1 JeTHHA xomb Kyoa» — «the
blacksmith, a stalwart and fine fellow» / «... mox
OOKOM MOSI cTapyxa, Kak Oesibmo 8 ena3y» — «...and
my old woman’s by my side like a wart on a nose» /
«Cam Kop:x He yrepires, <...>, 4TOOBI HE MPAXHYMb
cmapuroio» — Korzh himself couldn’t hold back,
<...>remembering bygone times» and etc.
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Conclusions and propositions. Thus, hav-
ing conducted a comprehensive study of the phra-
seological units in the “Ukrainian” stories by
M.V. Gogol, we came to the conclusion that on the
semantic level, they can be divided into: phraseo-
logical expressions (35%), phraseological combina-
tions (26%), phraseological unities (21%), phraseo-
logical fusions (18%).

The translation of phraseological units in the
works by M.V. Gogol is carried out using full or rel-
ative equivalents (14%), analogues (27%), descriptive
variants (24%), calquing (35%). At the same time, the
translators use not only the appropriate interlanguage
correspondences, but also take account of the connota-
tive and stylistic opposition of the two-language phra-
seological variants, their expressiveness / neutrality,
literacy / conversationality, universality / obsolescence,
literacy / spokenness. The fact that the Russian and
English languages are non-sister languages com-
plicates the work of the translator, requiring a more
detailed analysis of the content and form of works,
more careful selection of phraseological correspond-
ences. The text of the translation itself, of course, was
not completely identical to the original text, although
it more or less successfully conveys the position, the
author's thoughts and the specifics of his style. There-
fore, the methods of conveying phraseological units in
Gogolian creative work into English can be analyzed
further, as well as new translations might be done.
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