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WORDPLAY IN THE ENGLISH LANGUAGE AND ITS TRANSLATION IN FILM SCRIPTS

Summary. Many recent studies have focused on such notion as wordplay in the English language since this
phenomenon has become one of the most popular means of humor in film scripts. However, few investigations
have focused on analyzing the typological aspect of wordplay in modern English language and especially the
methods of translation in the Ukrainian language. The major tasks of this study are to provide the definition of
wordplay, and to analyze its translation in the dialogues from English into Ukrainian in film scripts. Different
definitions of the term have been studied and the analysis of them is provided. Also, the data indicates the most
productive ways of wordplay translation.
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YopHoMOpchbKHUi HaIlOHAJIbLHUM yHIBepcuTeT imeHl [lerpa Moruiu

I'PA CJIIB B AHIVIIMCHKIA MOBI TA ii IEPEKJIALL ¥ TEJIECKPUIITI

Amnorania. I'pa ciiB € mocurs CKJIA/{HAM Ta PO3NOBCIO/UKEHNM SBHINEM SK B JITeparypi, Tak 1 B JIHTBICTALL.
3Baskaun HA Opak KOMILJIEKCHOTO aHamsy CTOCOBHO [TAHOI TeMH, SABHUIIE I'PU CJIIB IIOTPedye ImoranbIeHoro Ta
PO3IINPEHOr0 BUBYEHHS — 3 yPAaXyBAHHAM HOro IparMaTUKH, CKJIAIHOI CTPYKTYPHU Ta CHEIUMIKYA CEeMAHTHIHOIO
acrexTy. Bapro mpumisnTtu yBary mpobJieMi IIeperJIamay TPy CJIIB, ke Iie MUTAHHSI aKTyaJIbHe 1 €IUHOI BipHOL
METOIUMKH IIepeKJIaay TPH CJIIB I0ocl He icHye. AHaIi3youu (PeHOMEH I'PH CJIiB, He0OXI1THO 30CepeIUTH yBary Ha
#oro TIepeKyaz praiHcmcom MoBoro. [leperiaz, K BiOMO — Iie He JIKIEe BIATBOPEHHS 3MICTY OPUTIHAJY 3aC0-
6amu 1HIITOI MOBH, aJie 1 3B'sI30K MK KyJIbTypaMH PI3HUX KpaiH. Ile oguu 3 Haﬁe(beIcTHBHime ILJIAXIB OOMIHY
HAayKOBUMH, KyJIBTYPHUMH, ECTETUIHUME Ta (p1710codCHRAMY IIIHHOCTAMY PI3HUX KPaiH 1 KOHTHHEHTIB. Beasiq
HeZIaBHIX JOCIIXKEHB OyJI0 30CepeIkeHO Ha IOHSATTI IPH CJILB B AHIVIIACHKLIA MOBL, OCKLIIBKY Li¢ IBUIIE CTATIO0 Ofl-
HUM 3 HaATIOIyJIIPHIMHIX 3ac001B IyMOpy B KiHocIeHapisax. [Ipore ymmre feskl oc/Ii/PkeHHS BRIIIOYIAIOTH B cebe
aHAaJI13 TUIOJIOTYHUX ACIIEKTIB IPH CJIB y CyUYaCHINM aHTIIMCHKIN MOBI T4, TOJIOBHUM YMHOM, 30CEPEIKYIOThCI Ha
crrocobax IepersIaay yEpaiHcbkon MoBoo. OCHOBHHUMY 3aBIAHHIME JTAHOTO ﬂOCHiHDKeHHH € pe3loMyBaHHS BU-
3HAYEHHS T'PH CJIB Ta aHAaJII3 IepPeKJIaay J1ajoriB 3 aHIVNHMCHKOI HAa YKPaTHChKY MOBY B CIleHaPli TEJIeCKPUIITY.
[Tepexsag 1aHOIro MOHSATTS - 1€ CKJIATHUM IIPOIIEC, 10 CKJIAIAETHC 3 JeKJIBKOX eTAllB, a camMe: 1IeHTUQIKAaIisa
TPHU CJIIB Y TEKCT1 OPUTIHAJLY, IIOILYK MOBHHX 3aCO0IB JJIsI Ilepeaadvl IPy CJIB 1HIIOK MOBOK 1 3aBepIIAIbHUN
eTam — CTBOPEHH TeKCTy mepekyaay. PidHl BU3HAYEHHS HOHATTS OyJIX TOC/TIIKeH] Ta mpoaHasidoBaHl. Tarkox
Il JaHl BKA3YHOTh HA HANOLIBIN IIPOAYKTHUBHI CIIOCOOM IeperjIany KajiamMOypis. BusaHadeHo, 1o 6e3 3dHAYHHX
TPYAHOIIIB MOKJIMBO IIEPEKJIACTH I'PY CJIIB, KOJIU IePEeKJIa] 3IIMCHIEThCS HA TeHeaI0rdyHO- cnopi,uHeHy MOBY
abo 3aB/AKH 3B'I3KY 3 IIO3aMOBHOI0 peasbHicTO. B 1ipoMy Bunanxy rpy ciiiB Ha OCHOBI HosiceMil MOMHA BiAi-
TBOPUTH 3 HE3HAYHMMU BTpaTaMH HABITH y TeHeaJIOriYHO-HECIIOPINHeHIH MOBI. Baseuuaii BHKOPHCTOBY€THCS
JIOCIIBHHUM IIePEeKJIaJ JJIs BiATBOPEHHS I'PU CJIIB YKPAIHCHKOI0 MOBOI. BeTaHOBIIEHO, 1110 HAMYACTIIIE BUKOPHC-
TOBYIOTBCSI HACTYITHI CIIOCOOM TIEPEKJIAAy I'PH CJIIB: 30€perkeHHs TPH CJIIB IpU Hepelcnani Ta 3aMiHA HA BHpPAaa3,
SIKUH He MICTUTB I'Py cJIiB. BuaHavena BasKJIMBICTH aIeKBATHOCTI TA €KBIBAJIEHTHOCTI IIepPeKIaay, aake Bl I1bO-
T'0 3AJIEKUTH HACKIJIBKY 3PO3yMLINM Oy/J1e MepIIoIIoOYaTKOBUH CEHC MIC/IS HeperIaxy. Y KOHTEKCT] TOCII T KeHHS
IS 11eHTrIKAIi TPpY CJIIB BUKOPUCTOBYIOTHCS TEJIECKPUITH Ta BIIE0 P MOBOIO OPUTIHAILY.

Karouosi ciioBa: rpa ciiB, KamamMOyp, KiIacuikallid, Iepersal, TeJIeCKPHIIT.

ntroduction. The increasing interest in translation types of pun. In this research Dirk

foreign film production has heightened the
need for a precise research on translation of
different stylistic devices. Of particular interest and
complexity are those that can only be understood
through the context, for example, wordplay and
pun correspondingly. The opinions have separated
and the relevant question is whether to consider
the wordplay and pun as interchangeable notions.
Some scholars, like Leppihalme (1997), treat pun
as a separate subcategory of wordplay, whereas
others, like Delabastita (1996) and Redfern (1985),
use the two abovementioned terms interchangeably.
The studies of Gridina (1996), Tymchuk (2003)
and Vynogradov (2001) distinguish the terms of
wordplay and pun, therefore different definitions
of wordplay and pun exist. Further investigations
of Vlahov (1980), Kolesnichenko (1984), and
Suhorukov (2003) observe the general features
of pun in particular. Fedorov (2002) regards the

© Shevchenko Anna, 2019

Delabastita’s point of view is followed and terms
wordplay and pun are considered to be equal.

However, few attempts have been made to form
an accurate and complex classification of wordplay.
It is important to consider all the peculiarities of this
stylistic device to maintain the original meaning,
style, and the norms of literary language. In order
to conduct a relevant research, the term “wordplay”
and its features require a thorough study.

The purpose of this paper is to correlate the
notions of “wordplay” and “pun” and to observe the
coherent and complex translation methodology of
pun phenomenon and its implication based on the
original script of TV series “Friends” in the English
language and its translation into Ukrainian. This
American TV series was released in 1994 and quickly
became popular not only in the United States, but
all over the world. It is chosen for consideration due
to the multiple usage of wordplay in its script.



«Young Scientist» * Ne 5 (69) « May, 2019

Methods. Many linguistic methods are used in
this research. Etymological method is applied to
establish the origin of the concept of "wordplay".
A comparative one is used for correlation of
wordplay and pun in the script in the English
and Ukrainian languages. Stylistic analysis is
involved to identify the wordplay as the dominant
stylistic device in the script of this TV series.
Contextual method is implemented to describe the
context of situations where wordplay is used. Also,
a quantitative method is applied to determine the
amount of the used wordplay in the script.

Results and discussion. The phenomenon
of wordplay has been analyzed as a dominant
stylistic device in TV series “Friends” script. This
research of wordplay and its translation has led to
the following results. Different theories of the term
origin are given and approaches of various linguists
are described. Possible ways of translation together
with the examples from TV series “Friends” script
have been investigated as well as the issue of
transferring the wordplay into Ukrainian language.

This paper focuses on the correlation of the
terms “wordplay” and “pun” and summarize various
ways of translation. After comparing definitions
given by different linguists, it is claimed that
“wordplay” and “pun” may be used interchangeably.
The core semantics, considering the wordplay
notion is shown in Dirk Delabastita’s definition
that is dense and comprehensive, “Wordplay is the
general name for the various textual phenomena
in which structural features of the language(s) are
exploited in order to bring about a communicatively
significant confrontation of two (or more) linguistic
structures with more or less similar forms and more
or less different meanings. Semantically, several
meanings are activated by identical or similar forms
in a text” [2]. In this definition structural features
and the purposes of the phenomena are covered
and the correlation of similar forms and different
meanings is mentioned. That is why Delabastita’s
point of view is followed and the terms wordplay
and pun are considered to be equal.

To observe the coherent and complex metho-
dology of wordplay translation the analysis has
been conducted. Throughout a big variety of
existing translation methods, the most suitable for
my research are the following 5 methods, which
were distinguished by Dirk Delabastita.

The FIRST is pun => pun: the source-text pun
1s translated by a target-language pun, which may
be more or less different from the original wordplay
in terms of formal structure, semantic structure, or
lexical function.

Here is the example from the TV series
“Friends”. Situation — Rachel is nervous and others
try to calm her down:

«MONICA: Just breathe, breathe.. that's it. Just
try to think of nice calm things...

PHOEBE: (SINGS) Raindrops on roses and
rabbits and kittens, (RACHEL AND MONICA TURN
TO LOOK AT HER)..bluebells and sleighbells and-
something with mittens... La la la la...

RACHEL: I'm all better now. [6; 9]

M.: Tu oOuxaii, Oymaii npPo wW,0CL NPUEMHE 1
cnoxiiire.

@.: Jlow,08i KpanauHu Ha@ MpPoaHOAX I KyMeOHl
8yca Ha KOmMax, O0360HAMb 0360HU BECeJIK08L
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JACMIBKAMU HA OPOMAX, UWL0Cb MAM 3L CIMPYHOIO
ma-pa-pa

P.: Meni eoice nabacamo snecwe.» [10; 1 season,
1 series]

So, the lexical pun is built on antonymy and
the translation is shortened. The purpose for this
dialogue is it not to translate each word, but to
convey the meaning.

The SECOND, is pun => non-pun: the pun is
renThe SECOND, is pun => non-pun: the pun
is rendered by a non-punning phrase which may
salvage both senses of wordplay but in a non-
punning conjunction, or select one of the senses
at the cost of suppressing the other; of course, it
may also occur that both components of the pun are
translated ‘beyond recognition’. Situation — Joey is
going to audition for medicine commercial:

«CHANDLER: Do you know which one you're
gonna be?

JOEY: No, but I hear lyme disease is open, so...
[crosses fingers]

CHANDLER: Good luck, man. I hope you get it.

JOEY: Thanks. [6; 9]

Y.: A mu snaew Kum 6yoeut?

Jloc.: Hi, ane a uys, HedasHo 8I0KpULU X80pO0OY
Jlatima,

Y.: Venixy, cmapiii. Cnodisaiocy mu ii niduenuut.

Jloc.: Jlaxyio.n [10; 1 season 9 series] »

Thus, lexical pun is presented with a help of
polysemantic collocation “get something”. It is
possible to get the role and to get the disease.
In Ukrainian translation the pun is lost, because
the chosen word “mimguenmm” is related to the
medical sphere and is not applied to the word “role”.
The translation is shortened and one of the senses
is selected at the cost of suppressing other.

The THIRD method is pun => related rhetorical
device: the pun is replaced by some wordplay
related rhetorical device (repetition, alliteration,
rhyme, referential vagueness, irony, paradox,
etc.) which also aims to recapture the effect of the
source-text pun. Situation — Ross and his ex-wife
are in hospital and argue about their child’s name.

«CAROL: -if it's a boy, Minnie if it's a girl.

ROSS: ...As in Mouse?

CAROL: As in my grandmother.

ROSS: Still, you- you say Minnie, you hear
Mouse. Um, how about, um.. how about Julia? [6; 9]

K.: Mini, axuio 0i6uurKQ.

P.: Ax Muwky?

K.: Ax moio 6abycio.

P.: Axwo crasamu Mini, mo sci dymarwmbs npo
Muwry. Moowce nazeamu Jocynia? [10; 1 season
2 series]

So, phonetic assonance is used to make pun.
The main point is how the name Minnie and
cartoon character Minnie Mouse sound similar.
Full translation is presented.

The FOURTH method is PUN => ZERO: the
portion of text containing the pun is simply omitted.
Situation — Chandler and Ross discuss Rachel’s affair:

«CHANDLER: Ah, it's just a weekend, big deal!
ROSS: Wasn't this supposed to be just a fling,
huh? Shouldn't it be...[makes flinging motions with
hands] flung by now? [6, 9]

Y.: Jlsa 0wi, nodymaeut!

P.: Yu ne 6ys ue poseyn? Mano eam poszyny
mym?» [10; 1 season 12 series]
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Thus, the polysemantic word “fling”, that is used
both as a noun and verb, loses it is initiative double
meaning. The shortened translation simplifies the
dialogue and omits the pun.

The FIFTH method is PUN ST => PUN TT:
the translator reproduces the source-text pun and
possibly its immediate environment in its original
formulation, i.e. without actually ‘translating’ it.
Situation — Joey tries to think up a pseudonym:

«CHANDLER: How about Joey... Pepponi?

JOEY: No, still too ethnic. My agent thinks
I should have a name that's more neutral.
CHANDLER: Joey... Switzerland? [6; 9]

Y.:Moowce Jlocoi [lannowni?

Jloc.:Hi, 38yuumdb ma camo no-imaJilicbKomy.
Miti acenm Kaoice, w0 ncesOoHiM Mae 6ymu
HelmpaibHUL.

Y..JTxcot Hlsetiuapia? [10; 1 season 21 series]

References:

«Moaoauit BueHU» * No 5 (69) » TpaBens, 2019 p.

In this piece lexical pun uses the names of
the country. As Joey looks for something neutral,
Chandler suggests “Switzerland”, because the country
1s known to remain neutral, when it comes to politics.

Thus, the systematization of 120 examples of
wordplay confirms that the most widespread type
of wordplay translation is the first one (pun => pun)
and translators attempt to save the wordplay and
humorous effect where it is possible.

Conclusion. This paper states that the notions
of wordplay and pun may be considered equal and
the results of this research are consistent with the
findings of available studies. The research also
presents different techniques used to translate
wordplay into Ukrainian. The results are
illustrated by examples from TV series “Friends”.
Further research on wordplay and its translation
into Ukrainian is advocated.
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