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CAMBOJIIKA IEHTPY B (KAHPI KA3KH
TA CIIEHU®IKA II BIATBOPEHH{A ¥V IEPEKJTAJII

Amnorarisa. ITpocropoBa opieHTAallis B 0TOUYIOUOMY CEPEIOBHIII BiAIrpae sKUTTEBO BAKINBY POJIb IJIS YCHOIO JKI-
BOTO, 2 TOMY BUBYEHHS 11 akTyaJTi3arfi 3a JOIMoMOoron pi3HOMAaHITHUX T'PYII CAMBOJIIB BIJIITPA€E CYTTEBE 3HAYECHHST
IJISI aJeKBATHOIO CBITOCHPHUHHATTS. BiAIIoBIIHO, JOCTOBIpHE BIOTBOPEHHS IIPOCTOPOBOI CHMBOJIKK BHUXIITHOIO
TEKCTY y KyJIbTYpPl IHIIMX HAPOMIIB IIOCTAE OJHHM 3 II€PIIOYEeProBUX 3aBIaHb Ieperaamava. CTarrss mpucBs-
YeHA BUBUYEHHIO OKPeMOl TPy CHMBOJIB IIPOCTOPY, CUMBOJIKY IIEHTPY, 30KpeMa CII0co0IB Ti akTyasmsarii y
HAPOSHHUX KaszKax Ta Bi,I[TBOpeHHH y IIUTHOBUX TEKCTAaX. 3a MACYMKAMH IIPOBEIEHOT0 ,HOCJILH?KGHHH BCTAHOBJIE-
HO, IO Ilepeiada CHMBOJIIB IEHTPY 3 HaPOJHHX Ka3oK He BUKJINKAE 3HAYHUX TPY/JHOIIIB y IePeKIafadis Je-
pes cBiit YHlBepcaJIBHI/II/I XapakTep, OJHAK BUMAarae I'pyHTOBHOTO JTOCTIIIKEHHI PISHUX 3HAUYEHD, IPUTAMAHHUIX
CHUMBOJIAM ITi€l IPYIIH.

Knrouori ciioBa: mpocTopoBa CHMBOJIIKA, CAMBOJIH IIEHTPY, HAPOIHA Ka3Ka, YHIBepCAJIbHI CUMBOJIN, aJeKBATHUHA
mepexryan.
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SYMBOLS OF CENTRE IN FAIRY TALES AND WAYS OF THEIR RENDERING

Summary. Space is considered to be an essential category for all the living-beings as it determines the bound-
aries for their existence. Therefore, the studying of its actualization with the help of symbols of space plays a
significant role for reflection of the national worldview. Symbols of space include various groups, in particular
symbols of otherworld, border, contact, as well as vertical and horizontal symbols, and the symbols of centre.
The latter hold an important meaning for developing the narrative and compositional context. Despite relative-
ly extended research in the field of folktale symbols and their translations, there are few studies devoted to the
issue of conveying folktale symbols of centre into the target language. The aim of the article is to highlight the
ways of rendering symbols of centre taken from English and Ukrainian folktales, and to assess the adequacy of
their reproduction in the target culture. According to the results of the research, the symbols of the above-men-
tioned group are singled out on the basis of two types of centres: mono- and dual centres. In folk animistic
tales, the hut (courtyard, river, forest) becomes the centre of the tale. A hut or a whole village (city) serves as
the centre of the socially-oriented folktales. Thus, in both types of the folktale the symbolic centre is monocen-
tric. However, the centric space in fairy tales can be both monocentric and dualistic. The latter appears if the
protagonist and antagonist have their own places of living that usually becomes the centres of their existence.
In order to convey the symbols of the group under scrutiny, translators use direct symbolic equivalents maintain-
ing the adequate perception of the symbols by the target audience. This is usually connected with the universal
characters of the symbols of centre that simplifies the process of rendering the latter into the receiving culture.

Keywords: symbols of space, symbols of centre, folktale, universal symbols, adequate translation.

HOCTaHOBRa npob6aemu. Ilpocrip sK omma
13 )OPM CBITOCHPHMHSTTSI IIOCTAE€ OCHOBOIIO-
JIOJKHOIO KATEropiero IJIsg YChOI'O YKUBOTO. YMOBHO
yCs CHMBOJIIKA ITPOCTOPY POSIIOMLIAETHCS HA Pi3Hi
IPYIU CUMBOJIIB, 10 AKUX HAJIEKUTH CUMBOJIIKA 1H-
IITOCBITY, KOP/IOHY, KOHTAKTY, IIEHTPY, TOPU30HTAJII
Ta Beprukasl [3, ¢. 9]. Koxua 13 3asHaveHux rpym
BIJIrpae CBOE BUKJIIOUHE 3HAUEHHS y OaUeHH] CBITY
JTIOJTHHOIO.

Homua ceiToBa KyJsbTypa He icHye 6e3 BJIACHO-
T'0 CUMBOJTIYHOTO ITeHTPY. OCBOIOI0OYN HOBI KOPJIOHH,
JIIONCTBO 3 HAMIABHIIINX YaClB BU3HAYAJIO IJId cebe
«IIEHTP BCECBITY», 3 SKOTO JIOJWHA MTOYHUHATIA PYX
y PI3HUX HANPSAMKAX 1 J0 SIKOTO BOHA K 1 ITIOBepTa-
nacsa. Bynb-axmii XymoskHIN TBip, 30KpeMa (oJib-
KJIOPHUH, AK YaCcTUHA OKpPeMOol KYJIBTYPH TaKOMK
Mae CBiil IIeHTp ab0 IIeHTPH, a TOMY [JI51 81eKBATHO-
o CHPUUHATTS CHMBOJIKA 3a3HAYEHOI Ipynu ii so-
CTOBIPHE BIITBOPEHHS y IILJILOBOMY TEKCTI BlIirpae
CyTTEBE 3HAUEHHS.

Anaia ocranHix gociaigskeHs i myoaikargii.
Busuenwro cneumbi}cu ImeperJaay KaHpy KasKu’
3arajioM Ta CHMBOJIIIL, IIPUTAMAHHOI HOMY, 30Kpe-
Ma, IIPUCBAYEHO IIOMIPHO HEBEJIWKA KIJIbKICTh Ha-

VKOBO-IIPAKTUYHHUX PO3BIIOK, 3-TIOMIK SKHX BapTO
imauaunTu poborm O.J1. Ammpeesoi, H.O. Bepxo-
typosoi, T.A. Kazarosoi, E. Knapx, B.M. Kuxors,
M.O. Hosuxosoi, K.O. ITanacenro, T.I. Xapmaamo-
Boi, LM. Ilamu, 10.B. Auuenro. 3 posropuyTuUM
Ta IPYHTOBHUM aHAJII30M CUMBOJIIKHY IIEHTPY Ta CIIO-
cobamu 1i BIATBOPEHHS B MEKAX XYI0MKHBOTO TEKCTY
MOKHA O3HAWOMHUTUCH, MPOAHAJI3YBABIIHA TIPAITL
M.O. Hosuroroi ta I.M. [llamu. Hesaskarouu Ha
MIUPOKUHA CIIEKTP JOCII/PKeHb BIATBOPEHHS PISHUX
ACIIEKTIB CUMBOJIIYHOI'O HAIOBHEHHS Ka3KOBHUX TBO-
piB, IIepeKJsIa/] CAMBOJIIKHA LEHTPY SK OKPeMOi IPyIIH
CHMBOJIIB, 1[0 Hece y co0l BaskJIMBe 3HAYEHHS IJIS
PO3TOPTAHHS CIOYKETHO-KOMITOSUIIITHOTO KOHTEKCTY
Ka3KH, J0Cl He BUKJIMKAB JIOCTATHBOIO 1HTEpecy
Yy HAYKOBIIIB Ta JOCJIITHUKIB.

Buginenns me BupimeHux paHime JacTUH
3arajpHOI mpoGaemu. BpaxoByoun spocTarodmit
IHTepeC 10 KPOCKYJIBTYPHOTO BUBYEHHS (DOJIBKIIOP-
HHX TEKCTIB PI3HUX HApPOJIB, 30KpeMa IX Ka3o0K, de-
pe3 HaCUYEHICTh BAYKJIMBOI YHIBEPCAJIBLHOK TA BOMI-
HOYAC HAI[IOHAJIBHO-CIEIIN(IYHOK0 CHMBOJIIKOI, III0
I1ae MOYKJIMBICTh POSKPUTH CBOEPLIHICTD HAI[IOHAJIE-
HOI KapTHUHHU CBITY, JOCTIKEHHS OKPEMUX TPYII
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CUMBOJIIB, Kl pa30M aKTyaJTi3yI0Th CUMBOJIIKY ITPO-
CTOPY KA3KH, a TAKOK BUBUEHHS IUJISXIB IX JOCTO-
BIPHOTO BIATBOPEHHS JIJIsI a€KBATHOTO CIIPUAHSITTS
0coDJTMBOCTEH CBITOOAYEHHS TA MEHTAJBHOCT1 1H-
MIUX HAPO/IIB, IIOCTAE OCHOBHUM 3aBIaHHIM POOOTH,
SIK1 JTOC1 He TIPUBEPTAJIO YBATH IMIePeKJIa03HABIIIB.
B wmesxax maHoro MOCTIIKEHHS OKpeMe 3HAYeH-
HA TPUIIATUMETbCS AHAJI3y CHMBOJIKK IIEHTPY
Ta CBOEPITHOCTI i mepexsIaay y 1iJaboBI# MOBI.

Mera crarri. Takum yrHOM, rOJIOBHOI METOIO
miei pobOTH € BUOKPEMJICHHS CIIeIU(IUHUX PHC,
IpUTAMAHHHUX CUMBOJIII IIEHTPY Ta il CHMMBOJIIY-
HUM MapKepaM B Ka3KOBHUX TOBApaxX, a TAKOM BH-
CBITJIEHHSI CITOCOOIB BIJITBOPEHHS TAKOI TPYIIH CHM-
BOJIIB IIPOCTOPY Y TEKCTAX TTePEeRITaIy.

Buxang ocHoBHOro marepiamy. I pyHTyo0OUHCH
Ha pocaimkenHax M.O. Hosuxosoi ta I.M. Illamu
[3, c. 105], ¥ SKaHpl KAa3KW MU BUIUISIEMO JBa IIPO-
BIIHUAX PISHOBUIY LEHTPOBOIO IIPOCTOPY: MOHOLIEH-
TPUYHUHA Ta L[yaJIICTI/I‘IHI/II/I Y HapomHUX aHIMIiCTIY-
HUX Ka3KaxX HAWJacTillle IIeHTPOM BHCTYIIAe€ XaTa
(mozBip’st, piuka, Jiic). Y COIajbHO-TTI0O0YTOBUX OCHO-
BHUM MICIIEM PO3TOPTAHHS CIOKETY, a4, BIIIIOBIIHO
1 TIEHTPOM, BUCTYIAITH XaTa abo Iije ceyio (MICTo).
VY Takuit criocid mMpocTip y IMX IMKaHPax KasKu 3a-
3BUYAll MOHOIEHTpUYHUM. HaTtomicTs, HaPOTHUM
YaplBHUM KasKax IPUTAMaHHI 06H,uBa Ppi3HOBHUIM
IIEHTPY, OJHAK, HAHYACTINIe 3yCTPIUAEThC came JIy-
amicrmunanit. Tak, U1 IpoTaroHicTa IeHTPOM BHUCTY-
mae xaTa (3aMOK), 3 STKOTO BiH / BOHA BUPYIIAIOTH ¥ TI0-
nmoposk. Ha cBoeMy TIIsIXy TOJIOBHUH TIePCOHAMK MOIKE
MOTPATIUTH JI0 «UIy;KOr0 IIeHTpy» amTaromicra. Jlisa
OCTAHHBOTO TIEHTPOM MOKe OyTm 3amok (xarTa, aMa)
IpY IBOMY 9aCTO TAKUH LIEHTP POSTAIOBAHWH IIf
3eMJIeto, Ha Topi, 3a TOPOoIo Toto. BapTo BimMiTuTH, 1110
00m/Ba LIEHTPY Teposi Ta AHTUIePOsT BUCTYIAIOTD L
000X CBOEPITHOIO «CBSITHHEIO», TIOPYIIIEHHS KOPIOHIB
SIKOI BUMATrae TIPOXOJIyKeHHS BI/IHpO6OByBaHH§I 3 BU-
Haropozi01 a00 IOKapaHHAM. Y JITepaTypPHUX KasKax
IpocTip Moxke OYTH MOHOLEHTPUYIHUM, [yaJIiCTHd-
HUM, 1HO/ TIOJIIEHTPHYHUM 1 HABITh Ge3eHTPOBHM.
A omike, 1 BI/I61p THUILY IIPOCTOPY 3aJIEKHUTh, HACAMIIe-
pesi, B IHTeHII aBTopa JITepaTypHOI KasKH.

AHai3y049n CUMBOJIKY LIEHTPY B KA3KAX, Heo0-
XI1JTHO BU3HAYMUTHU Ti KpI/ITepll Kl XapaKTepU3yIOTh
TaKy TPYILy CHUMBOJIIB Ta IX CHMBOJIYHI MapKepH.
[TepenyciM, 1ieHTp BHUCTyIIa€ TUM MiCIeM, IO IIO-
eiHye y co0l BepTHKAJbHY TA TOPU3OHTAJIBHY BiCh
CHMBOJIIYHOT'O 00pasy CBlTy L[eHTp cTarye mo cebe
yBechb CBIT, 1 HasemHui, 1 mingemuuil. Ilo-npyre,
IEHTpP — I1e 1 TTOYATOK, 1 KIHeIlb CUMBOJIIUHOTO TSI
xy. ITo-Tpere, 1 ocHOBHE, — IIEHTDP HE 0OMEKYyeThCS
KOHKPETHUM IIPOCTOPOM, AaJsKe, 3aCBOIOIOYM HOBI
KOPJIOHM, JIIOJIMHA ITOYMHAE IeH IIporec 31 3HAa-
XOMKEHHSI TA4 YTBEPIKEHHSI CBOTO BJIACHOTO «CBSI-
IIEHHOTO» IIEHTPY, a BiKe IIOTIM 3 BIIMeXXyBaHHS
«cBAmeHHUX KopaoHiB» [3, ¢. 109]. Takum uwmuaOM,
CHMBOJIIKA IIEHTPY B Ka3Kax MOKe aKTyasi3yBaTH-
Cs1, B IIePIILy Yepry, K axis mundi y BepTUKAIBHOMY
BTLJIIEHHI Ta PEIPE3eHTyBATH K 1 IIeHTp HABKPYIH
TOJIOBHOTO Teposi, Tak 1 HOr0 BIACHHN BHYTPIINIHIA
cesmeHHnd nenTp. [Ipoanasmayemo, skl cuMBOIH
LeHTPY XapaKTepU3yoTb HAPOIHI Ka3KM, Ta fK IX
BIATBOPIOIOTE ITEPEKIAAAYl ¥ I[IJIHOBOMY TEKCTI:

1) «litiwnu arxocs 00 pO300PIHCHCA, O LOMUPL
dopoeu poaxodamucar [4, c. 210].

CuMBOJIOM ITEHTPY y HPHUKJIAIl BUCTYIIAE PO3-
oopiorcoics, SIKe MOMKHA BBAMKATH KOHTEKCTYAJBbHO
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CHHOHIMIYHHM 0 CHMBOJIY hepexpecms., TOMY IO
JIOPOTH PO3XOJATECS y YOTHPBOX HAIPSMKAX, IO
CHMBOJIIYHO BIJTIOBIJIa€ YOTHUPHOM CTOPOHAM CBi-
Ty, IIPU IILOMY CaMe PO300PIHCHCA BUCTYIIAE IIeH-
TPOM JIJIsI YOTUPHOX TepPOIB KA3KH, K1 M CXOISITHCS
y 3a3HadYeHoOMy MicIii. B yKpaiHCBKIN CHMBOIIYHIN
Tpamuiili, IK 30KpeMa 1 B 1HINNUX KyJIbTypax, Iepe-
XpecTsi BHCTyIlae «cuMBosiom Matepi (3a IOmrom);
IIOABIAHOr0 OOTOSBJICHHS; HeOe3IIeUYHOro MICIIH, e
30MpaeThCsT HEYNCTD; MOKJIIUBOCTI BHOOPY HaMMeEH-
III0T0 3JIa 3 KIJIBKOX MOKJIUBUX» [2, ¢. 608]. V doiib-
KJIOpl Takuii cMMBOJ HaOyBae 3HAUEHHS IOIIYKY
«IIPaBUJILHOTO PIIIeHHs, IIJIAXy Toio» [2, ¢. 609].
Taxum YmHOM, OOMpPAIYM KOMKEH CBIA IILIAX, IIJIS
TEPCOHAKIB KA3KU PO300PIHCHCA BUCTYTIAE TIOUAT-
KOM IIOIIIYKY HOBOTO KUTTSA. IIpoaHasrniayemo Bapi-
aHT BIITBOPEHHS 3a3HAYEHOTO CUMBOJIY:

1) «At last they came a crossroads connecting
four highways going in different directions» [10, c. 8].

Y HaBesleHOMY IIPUKJIA/I IEPEKIIaIauKa BUKOPHC-
TOBY€ CJIOBHUKOBHUM BIAMOBIIHHUK 0 CUMBOJIY nepe-
xpecms. Crossroads B An Illustrated Encyclopaedia
of Traditional Symbols TiaymaumnTtbes sk «choice, but
also the union of opposites; the meeting place of time
and space; a magic but also a dangerous place where
witches and demons meet» [5, p. 46]. 3 orysamy Ha
CJIOBHUKOBY JIe(PIHIII0, MOKHA CTBEPIKYBATH, IO
VHIBEpPCAJIBHUA CHMBOJI aJeKBATHO BIATBOPEHUN Y
IIJIOBOMY TeKcTl. ExBiBasieHT 10 coBa dopo2a Ta-
KOK BJIYYHO MTIOpaHMii 3 ypaxyBaHHSM TOrO, IO
highway BusHavaeThea gk «a public road, especially
an important road that joins cities or towns together»
[6], Taxmit BIOIIOBIHUEK BKA3ye HA Te, IO 1€ BAMKJINB1
JTOPOTH HA KUTTEBOMY IILISXY T€POIB Ka3KH.

Trom monryku 11eHTPY BCECBITY BXOAATH JI0 OJHO-
T0 3 BUIPOOYBAaHD Iepost, BIJ YCITIIITHOTO BUKOHAHHS
SIKOT'O 3aJIEKHUTh IOJISI CAMOI0 IIPOTaroHicTa ado iH-
X HeOANyKUX HOMY JIIOHEe:

1) «Now welcome, Sir Abbot,” said King John;
‘thou art prepared for thy doom, I see.’

T am ready to answer your Majesty,’ said he.

‘Well, then, question first — where is the centre
of the round earth?’said the King.

‘Here,” said the shepherd Abbot, planting his
crozier in the ground; ‘an’ your Majesty believe me
not, go measure it and see’» [8, p. 161].

Y HaBeZeHOMYy NpPUKJIAAL KOPOJIb CTABUTH 3aB-
JIaHHS IIepesl PepoeM BUIIIYKATH LEHTp 3eMJl, AK
BHXI/JHY TOUKY yCboro skuBoro. ['os0BHUI epconas
YCIILIHO fae BIAOBLIH HAa IOCTABJIEHe 3AINTAHH,
BLAIITOBXYIOYNCH BLJ TOTO, IO AJIS KOMKHOL JIOAUHY
IeHTpoM Oyje Te Miclie, Ae BiH / BOHA IIPOsKUBAE,
0CO0JIMBO OJI KOPOJIA Ta Moro migmauux. CuMBoJ-
Ka IIeHTPY aKTyaJIi3yeThCsI B HAaBeIeHOMY hparMeH-
Tl 34 JIOIIOMOTOIO IIPSIMOro pedpepeHTa y JIeKCHUHINA
onmHUI centre. B aHIWIIHACBKINA JIHTBOKYJIBTYP1
centre cumBoniaye «totality, wholeness, absolute
reality; the origin of all existence; the point around
which everything revolves» [5, p. 32]. Taxum umn-
HOM, IIeHTPOM y pparMeHTl Ka3Ky BUCTYIIAE T€ MiC-
11e, J0 3HAXOIUTHCS KOPOJIb, 1 KyAH O BIH He 3aMIIOB,
BCe OJTHO TTOBEPHETHCST JI0 CBOET JqoMIBKHU. PoarisHe-
MO, SIK BIJITBOPIOE 3a3HAUEHUI CMBOJI TTepeKIa aq:

1) «— A, 300pos 6ys, ceamuil omue, — CKA3A8 KO-
poaw. — Tu, a 6auwy, naden niomeepoumu ceoi My-
opicmb T 8UeHiCmb.

— Taxk, sawa senuuricmsb, — 810M08UE YAOAH. —
A comosuii 8ionogicmu HA 8aLUL 3ANUMAHHA.
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— Hy, wo src, mooi ckaoicu: 0e cepeduna ceimy?

— Omym, — 8i0nosis uabaH, cmyKHy8WU adQ-
mosgoio nanuuyetlo 8 nidnozy. — Ha uvomy cami-
cinvrkomy micui. He sipume, sawa senuunicms?
Bumipaiime ceim, i nepeceéiouumecs, wo a He
opewy» [1, c. 42].

[Tepermamay BUKOPUCTOBYE HE CJIOBHHUKOBHM, a
KOHTEKCTYaJIbHHUN BIIIOBITHUK JI0 CUMBOJIY UeHmp.
I xoua yexcruHa ONMHUILA cepedura He PyHKIIOHYEe
SAK OKPEMHI CHMBOJI Y IIOPIBHSHHI 31 CJIOBOM-CHM-
BOJIOM UeHmp, IIPOTe Mae TeK caMe 3HAYeHHSA. Y
KOHTEKCTI Ka3KM BUKOPUCTAHHS TAKOTO 3aMIHHUKA
€ HaABITH OLIBIN BIAJIMM, ajske CepeouHy CIIPaBIi
MoskHa Bimmipsaru. Hespaskaoun Ha BOajie KOHTEK-
cTyaJibHe 3HAYEHHS IIJIbOBOT0 BIIIIOBIIHUKA, TeAK]
31 3BHAUEHDb CUMBOJIY LeHMmpP BCe K TAKKA BTPAYAIOTh-
Cs, AK-OT CHMBOJII3AINS «BAMKJIMBOCTIY Ta «BJIAII
[2, c. 849] xopoJts.

CyTreBUM B aKTyaJi3aliil CMMBOJIIKH II€HTPY BU-
CTyIIae IIPOCTIpP, AKHMH 0TOUYye Irepost 0 IOYATKY HOT0
/ 11 momoposki. IlouaTkoM BHMIPY «CBOrO» IIPOCTOPY
HayacTile BUCTYIIa€e JOMIBKA IpoTaroHicra abo aH-
TaroHicTa. BoHa & U1 HUX € IIEHTPOM BCECBITY, BiJT
SIKOTO BOHM PO3IIOYMHAIOTH OCBOCHHS HE3BIIAHOI Te-
putopii. [IpoanasmiayemMo HU3KY TIPUKJIATIB, JIe CUM-
BOJIIKA LIEHTPY Peari3yeThbCs B OIMCI JOMIBOK I'epOiB:

1) «I was out a-hunting to-day, and I got away to
a place in the wood I'd never seen before. And
there was an old chalk-pit. And I heard a kind of a
sort of a humming. So I got off my hobby, and I went
right quiet to the pit, and I looked down. Well, what
should there be but the funniest little black thing you
ever set eyes on. And what was that doing, but that
had a little spinning-wheel, and that was spinning
wonderful fast, and twirling that’s tail» [8, p. 7].

[lenTpoM [AJIs TOJIOBHOIO AHTHUIEPOS BUCTYIIAE
pit, po3ramioBaHa JaJIeK0 Y TYCTOMY JIiCl, ¥ KUK
MIOTPAILISIOTE JIuIle Ti, XTo 3aryouecs. Came ciro-
BO pit He HaJlJIeHe OKPeMHM CHMBOJIYHHUM 3HA-
YeHHAM, IIPOTe y IOeJHAHHI 3 IHIINMHU MapKepaMu
CHMBOJIIYHOCTI, BUJIJICHUMH KYPCUBOM Y IIPHUKJIAIL,
HaOyBae BaKJINBOIO 3HAYECHHS JJIS BUOKPEMJICHHS
OCHOBHHUX XapaKTePHUCTHUK TI'OJIOBHOTO II€PCOHAIKY
«4ysKOTO» CBITY. ¥ CBOI# L[OMiBL[i AHTATOHICT XOBae
Te, M0 € JJII HBOTO HAHIIHHINIAM, 3a JJOIOMOTOI0
Yoro BIH peaJnidye CBIM XUTPHUU IJIAH, SK 3aBOJIO-
AITH JYIIe0 MOJIO/0] [IBINHH. HpoaHamsyeMo uu
30epirae Iepexyazad yci HeoOX1IHI MapKepu CHM-
BOJIIYHOCTI MICIIS IPOYKUBAHHSA, 4 BIAIIOBLIHO 1 IIeH-
TPy, IJIs AHTATOHICTA:

1) «Cvo200ni s i30ue Ha 208U, 3abpasécsa OoaJie-
Ko-0anieko 6 Jiic. Jloci nixonu He Gysas y mux
Mmicusax. [{ueniocs —ama, cmape enunuwe. I maw
Hauve woch 03uxcuump-2yoe. 373 s 3 6020 KOHUKAQ,
muxo nioditiuos 0o enunuwa i 3a3upHye yruad. I uo,
mu dymaeu, A nobauus? Xeocmamozo 4opHo20 U0-
nosiuka. Taxoeo emiwnoeo! I wo, mu dymaews, 8iH
pobus? Ilpses Ha manenvkiil npadui. Ilpsoka Kpy-
MumsCs WBUOKO-ULBUOKO. A 10JI08IUOK MedHC WEUO-
KO-W8uUoKo Kpymums ceoim xgocmom» [1, c. 105].

Ilepexnamauy Bmaerbess 30epertu 3asHAYEHHI
MapKepy CHMBOJIKA LEHTPY JJIs QHTATOHICTA, BH-
KOPHCTOBYIOUHX CJIOBHUKOBI BIAIOBLIHUKH. e,HI/IHOIO
3aMIiHOI BHUCTYIA€ XapaKTepH3ylunii aTpudyT cJ1o-
Ba pit. llepernanaq saminioe chalk Ha enunuwe, mo
€ BIAJIMM BIIIIOBLIHHKOM 3 YPAXyBAHHSM TOIO, IO
YEpaTHCbKOMY UYATATY OLIBII 3BUYHOIO € AMA, 3 AKOI
BUI00YBAIOTE 2J1UHY, AHIEK Kpeliody.
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B ykpaiuchbKkux HApOIHMX KasKkax MOJIOBHUM aHTa-
TOHICTOM HAWYACTIIIE BUCTYIIAE 3Mis / 3Mii, MaJIeHb-
KU JINOK YU HAJNPUPONHEe CTBOPIHHS. HpI/I LBOMY
TOJIOBHI HETaTWBHI IIEPCOHAMI TAKOMK MAIOTh BJIACHI
CAKpAaJIbHI «IIEHTPM», 4 caMe JOMIBKH, BiJ] SKUX BII-
JTITAtoTh (BIIIOB3AI0TH) 1 710 SIKUX TIOBEPTAIOTHCS:

1) «I mak Jitiwniu axc 00 2AUOGOKOL amu, wio i
OHa He 8uodHo. [...] [louanu 6oru cnyckamu, 00620
CRYCKQU,— MAKU CA2HYJIU 00 OHQ,— Q¢ HA TH-
wuti céim. Cmas mam Komueopowro xodumu,—
asic dusumscs, cmoims nasiay, 8etuKkuti. Bin yaiii-
wo8 y moii naaay, Koau makx yce t Csae 30J10mom
ma dopozum KaminHam» [4, c. 168].

Tak camo, gK 1 y momepesHbOMY IIPHUKJIAIL, aH-
TaroHICT IPOKUBAE JAJIEKO Bl JIFOIEM, TJIMO0KO II1)T
3eMJIel0, STKa MIOYMHAETHCS 3 TJIMOOKOI MU Ta Bele
1o irmroro cBity. [leHTpoMm /1151 HETAaTUBHOTO TIEPCO-
HAa’Ka BHCTYIIA€ MOro BEJIMKHWN Hajiall, 03400 IeHUi
KOIIITOBHOCTSIMU, Y SKOMY TPHUMAETHCA Y HEBOJIL rap-
Ha RoponiBHa 3a ykpalHucbKo oIbKJIOPHOI TPa-
AUIIEI0 caMe Il MapKepy BKA3yOTh Ha Te, IO Ipo-
TArOHICT Mae CIpaBy 31 3710M. Posrisanemo BapianTu
BIATBOPEHHS 3a3HAYEHUX CHMBOJIYHUX MapKepiB
LEHTPY JJIsT aHTATOHICTA:

1) «The trail led them to a hole in the ground
so deep that it seemed bottomless. [...] They
began letting him [Pea-Roll Along] down, and it
took them a long time, for so deep was the hole that
to reach its bottom was like trying to reach the
nether world itself. But they got him down at last,
and Pea-Roll Along set out to explore the place. On
he walked, and by and by he came across a huge
palace. He went inside, and everything in the
palace sparkled and shone, for it was made of
gold studded with precious stones» [11, p. 184];

2) «... and soon they came to a deep, fathomless
hole. [...] They lowered him [Pea-Roll Along] down for
a long, long time till he reached the bottom right
in the nether world. Rollipea wandered about for
some time till he came to a larger palace. Inside the
palace shone and glittered and sparkled with
gold and precious stones» [7, p. 28-29];

3) «Through the backyard, down the hill, and right
into the lake it went. As they ventured deeper, the
walls of water rose higher and higher, blocking
out the light from above. It grew darker, darker,
and darker still. It was so dark that they had
almost lost sight of the trail, when suddenly it
began to grow light again. The brothers looked
up, but the walls of water at the sides of the path
were so high that they could no longer see the
heavens. Where was the light coming from? They
squinted and looked all around. Yes, now they saw it
was coming from within the waters. There, ahead of
them, was a glowing castle, shining with copper,
silver, and gold» [9, p. 180].

VIIT1 (TeKCT mepersas 1) ILepeK/IaauKa 30epi-
rae Maiike BCl MApKepy CHMBOJLKH IIEHTPY, 30Kpe-
Ma Te, IO aMa OyJa ayske IVIMOOKA, a IIif] 3eMJIer0
3HAXOAMBCA BEJIWYE3HUU 3aMOK, YBECh ITOKPUTHUU
3o0ToM Ta omToBHOCTAMU. OIHAK BAMKJIUBUH
eJIeMEeHT BKAa3IBKM HA MICIe HPOKUBAHHSA AHTATO-
HICTA BCE K TAKH OIYCKAETHCS, TOUHIIIE 3aMIHIO-
€ThCA 00PA3HUM MHOPIBHAHHAM. TaKHM YHHOM, BH-
XOJTUTB, ITI0 TOJIOBHUM HETATUBHUU IIEPCOHAK KUBE
He B TIOTOMOIYHOMY CBiTl, & ¥ CBITI CXOKOMY HA IIeH.
[lum BTpayaroThbCesa BasKJIMBI CHMBOJIIYHI €JIEMEHTH
ormucy obpa3y aHTaroHiCTa.

PIANOAOTI'THHI HAYKHU
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Y IIT2 (Trexct Hepekyany 2) IepekJasady Bla-
€Tbesl 30eperTH ycl CyTTeBl CHMBOJIYHI MapKepH
LeHTPy AJIs aHTaroHicra. €nuHe 3ayBaskeHHS BH-
KJIMKA€ BUKOPUCTAHHS JIEKCEMU larger, OCKLIBKU
BOHA HE IIepeIae yCI BEJIMYHICTD MICIS IIPOIKH-
BAHHSI TOJJOBHOTO HETATUBHOTO IEPCOHAKY, OTHAK,
3arajioM Iie He BIIUBAE HA COPUNUHSATTS YUTAYEM
IUTICHOT KApTUHU OMMCY aHTATOHICTA Ta IOro ca-
KPaJIbHOTO IIEHTPY.

Bwmict dpparmenty kasku 3 [1T3 (Texcr mepeka-
Iy 3) BIIPI3HSAETHCA BiJ OPUTIHAJIY ABTOPCHKUMU
HOBOBBEJEHHSIMM, HacaMmIepel 3aMIHOK Jilca Ha
lake. Y cUMBOJIIYHOMY KOHTEKCTI TaKy 3aMiHy He
CJIIJT BBAYKATH aeKBATHOIO, OCKLIILKY B aHTJIIMCHKII
JIHTBOKYJIbTYP1 lake xapakxrepusye «the feminine,
humid principle; often the dwelling of monsters or
magical feminine powers» [5, p. 94], y Toit uac s
y Ka3I[l OCHOBHUM HETaTUBHUM IT€PCOHAKEM BUCTY-
mae 0100k 3 0082010 611010 6opodoio. Ileperamauka
POOUTH HATOJIOC HA TOMY, IO HEPCOHAK] CITYCTUIIH-
cs B MIJ3€MHUI CBIT BKaa3ywuw, 1o they could no
longer see the heavens, mpore He 3a3Hayvae, 110 BOHU
MOTPANUIA caMe y IIOTOMOIYHMI CBIT aHTHIEPOS.
Takosx BTpayaerbcs BKa3iBKa HA Te, IO [1AJIAIL aH-
TATOHICTA € BEJIMYE3HUM, X04ua 1 30epiraroThCa CUM-
BOJIIYHI MapKepu PO3KOIIII.

Taxum yrHOM, BAPTO BUCHOBYBATH, 1110 caMe IIe-
pexnanady [1T2, A. Binerxko [7], Bnamocs Hai611b1
a/leKBaTHO BLATBOPUTH CHMBOJIIYHI MapKepyu IIeH-
TPy aHTaroHICTa ¥ HlJIbOBOMy TEKCT1.

BucuoBku i mpomosumii. Orixe, po316paBU_H/I
IpUKJIaTH GparMeHTiB (hoTbKIOPHHIX KA3O0K, IO Mic-
TSATH y co0l CMMBOJIIUHI MapKepH IIeHTPY, BaApTO 3a-

Caoucok jsiteparypmu:
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YBaJKUTH, II0 Y HAPOJHUX KA3KaX IIepeBakae MOHO-
LeHTPUYHUH, a IHOAL 1 AyamicTiaHui npoctip. Xoda
CHUMBOJTIKA ITEHTPY 1 € BAKJIUBUM «IITMATOYKOM I1a3-
Jy», 0e3 STKOT0 He BHOYIOBYETHCS CHCTEMA CHMBOJIIB
IPOCTOPY y HAPOHIH Ka3lll, OHAK T He HAJIeKUTDH
MIPOBITHA POJIb Y PO3TOPTAHHI CIOMKETY Ka3KOBOTO TBO-
py. IlemTp pasmmre CHPUIAMAETHCA KOMHIM IOJIOBHIM
IIePCOHAKEeM OKPeMO, 1 HaifuacTilne BU3HAIAETCS 32
OIOSHILIEI0 «CBII» Ta «IysKHUID IPOCTip. 3pemTomn, Ti
TpyIH CHMBOJIB, IO AKTYaJI3ylOTh CHMBOJIKY LIeH-
TPy y Ka3kax, IMOBUHHI OyTH BIITBOPEHHI y ITLIHO-
BOMY TEKCTI, OCKIJIBKH, SIK BiKe 3a3HAYAJIOCH, BOHU
BIITpalOTh CBOE OKpEMe CHKEeTHO-KOMIIO3UITIHHE
3HayeHHs y Tekcri. IIpore, mepemaya cHMBOIIYHIX
MapKepiB IEeHTPY He BUKJIUKAE OCOOJIMBUX TPY/IHO-
IB y TepeKJIagaviB, OCKIIbKY 3a3BUYAll TaKa CUM-
BOJIIKA € YHIBEPCAJILHOK Y OLIBIIOCTI CBOIX 3HAYEHD
1 TOMYy BHUKOPHMCTAHHS CJIOBHUKOBMX BIIIIOBIIHIKIB
€ HaMOLIBII BJAJIO CTPATEeTIe0 IIeperIay.

OxpeciTonY ePCIIeKTUBHN II0TAIbIIOTO0 JOCITi/-
JKEHHsI, BAPTO 3ayBAKUTH, 110 OKPEMOI YBAru JJIs
OLIBII I'PYHTOBHOI'O BHUBYEHHS CHUMBOJIKH IIEHTPY,
3aCJIyTOBYIOTh JIITepaTypHl KasdKH, OCKLJIbKYA B HHUX,
OKpiM yH1Bepcaan01 CHMBOJIIKH, SKA aKTyasidye
LIeHTPOBHA OpoCTip ¥ KAa3KOBOMY TBOpi, HAsSBHA
¥ IHIWBIMyaJIbHO-aBTOPChKA. BiATBOpEHHSI OCTaH-
HBOI He € MIPOCTUM 3aBJAHHSIM, OCKLIBKH BHUMATae
BIJl TepekJamava OCBOEHHs He JIMIIE OCHOBHMX
3HAYEHB, MPUTAMAHHUX CHMBOJILIIL IIEHTPY TAKOTO
TBOPY, aJe i JOaTKOBUX, SK1 CTBOPEHHI CAaMHM aB-
TOPOM 3 ypaxyBaHHSIM He TIJIbKH 1HTEHINH OCTaH-
HBOTO, a U cmerudiku #oro / ii 1HAWBIIYaJIBHOTO
CTHITIO TINCHMA.
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