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XepCOHCHRUH Jep:KaBHUN YHIBEPCUTET

OYHKIITOHAJIBHA XAPAKTEPUCTUKA CTEPEOTHUIIHOT'O MENO3UCY
B AHIJIIICbKOMY PO3MOBHOMY MOBJIEHHI

Awnoranisa. CraTTs mpucBsiueHa 0JHOMY 13 CIIOCO0IB K1JIBKICHOTO IIEPEOCMUCIIEHHS B AHTJIIACHKOMY PO3MOBHOMY
MOBJIEHHI, a caMe BXKHMBAHHIO MOBHUX OJHHUIIG, II[0 IPUMEHIIYIOTh CTYIIHB TiEl Y1 1HIITOI SKOCT1 IPeIMeTIB Ta
ABUII, OTOIYIOUO] JIACHOCTI, STKUT OTPUMAB HA3BY CTEPEOTHITHOTO meriosucy. Ha Bigminy Bif rimep0oJiu, BUKO-
pHUCTaHH: sIKol BlgoOpaskae eMOUIHHUN CTaH MOBIIAL, MEHO3HC 3ACTOCOBYETHCS /ISl BILIUBY Ha ozlepiyBava iH-
dopmanii. Meitozuc iMILIinuTHO nepenae iHpopMAaLIio Ipo HopMasbHy ab0 BUCOKY CTYIIHD IIEBHOI (K IPABHJIO,
IMO3UTHUBHOI) AKOCT1 00 €KTa, OYAyYM HEIPSIMHUM 3aC000M IIOCUJIEHHSI BPAsKeHHs IIPO HBOTO Yepe3 eKCILIIITUTHE
mocsabeHHA. AfpecaT crpuiiMae IPUMEHIITeHHS, 10 IPEICTABIEHO Y CTePEOTUITHIM MEeMOTUIHIN OMWHHUIT, 13
ypaxyBaHHSIM peaJbHOI 1IHTeHI1 MOBIH. ¥ CTATTI HPOAaHAaII30BAHO CTPYKTYPHI MOl MEeHOTUIHNX KOHCTPYK-
I T4 BUSIBJIEHO CEMAHTHUYHI TPy MPUCIIBHUKIB aBep0lali30BaAHNX IIPUKMETHHKIB, SIKl BUKOHYOTH (DYHK-
10 IPUMEHIIIEHHS SIKOCTel 00’ eKTa.

Knrouori ciroBa: po3aMoBHE MOBJIEHHSI, CTEPEOTUITHUN MeH03UC, IPUMEHIITeHHS 03HAKH, IMILIIKAIILSA, MeAOTUYHA
KOHCTPYKIIiSI.
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FUNCTIONAL CHARACTERISTIC OF STERIOTYPICAL MEIOSIS
IN ENGLISH COLLOQUIAL SPEECH

Summary. The article deals with one of the means of expressing a quantitative re-comprehension: the usage
of linguistic units aimed at understating the objects or phenomena of reality in modern English which is known
under the term of stereotyped meiosis. The article focuses attention on the fact that unlike hyperbole, which
reflects the emotional state of the speaker, meiosis is used to influence the addressee of the communication
as it conveys information containing understatement of an object or a phenomenon. The material of the in-
vestigation shows that the most common psychological factor stimulating the usage of meiosis in the English
colloquial speech is the striving of the addresser for restraint of appraisals. Therefore meiosis actually implies
a normal of high degree of a quality of the object in question being an indirect means of emphasizing its size,
significance, etc. through its deliberate belittling. Thus the aim of meiosis consists in an impressive influence
on the addressee who understands the true meaning of the words and word-groups used as meiosis with a
due regard for the real situation and the speaker’s intention. The investigation of the formal means of meiosis
proves that the language units that express meiotic understatement are not characterized by a structural vari-
ety: meiotic sense is concentrated in a comparatively small number of words and word-groups. Understatement
of the degree of quality of an object is generally realized with stereotyped meiotic units that were singled out
on the basis of their recurrence. Stereotyped meiosis is presented by constructions with adverbs almost, pretty,
hardly, rather, somewhat, slightly; adverbialized nouns a bit (of), a little (of) and adjectives little and decent.
Though meiosis is not as frequently used as hyperbole it is a valuable characteristic of English colloquial
speech and English mentality. For this reason the skill of using meiosis in everyday communication should be
part of the language competence of all those who study English as a foreign language.

Keywords: colloquial speech, stereotyped meiosis, understatement of a property, implication, meiotic construction.

Amnasia ocraHHIX mociigskeHs i ny6ni1cauiﬁ
Metiioauc y pisni yacu IPUBEPTAB yBary ,HOCJI],HHI/I-

I I OCTaHOBKA npoﬁneMI/I AxryasibHiCTh
TeMH 3yMOBJIEHA Ti€l0 yBaroo, fKy cydacHa

JIHTBICTHKA HIPHLIAE crenudinl (hyHKIIOHyBaHHI
MOBHHX 34C00IB y PI3HHMX THUIIAX JWCKYPCY, & TAKOMK
BUBYEHHIO ITU(PEPEHIIAHNX 0COOJIMBOCTE MOBHHX
OIMHUITH Y TAPATATMATAYHOMY TA CHHTATMATHY-
HOMYy acrexrax. Meosnuc € OqHUM 13 CII0Cc001B KiJIb-
KICHOTO IIePEeOCMUCJIEHHS, CJIYTyIOYd 3aco00M Ha-
BMECHOIO IIPUMEHIIIEHHS SIKOCT1, PO3MIPY Ta 1HIIKNX
BJIACTHBOCTI IIPEJMEeTIB Ta ABMII, JikicHocTi. Tepmin
«MEMO3UC» He € €IUHO IPUNAHATUM II03HAYEHHSIM
,I[OCJIiL[HQyBaHOI‘O TPOILY, H03asIK IIOPS 13 HUM ICHYE
TeleH «WTITOTaN. O,HHaR TePMIH «IITOTa» ¥ OLITBITIOC-
Tl CTHJTICTUYHUX JIOCIIIPKeHb PO3yMIieThCsI SIK TPOTI,
110, BUKOPHUCTOBYIOUNCEH 3 METOIO IIOCIA0IeHHS 03K~
THUBHOI O3HAKH, PEATI3YETHCS 3a JIOTIOMOTOI0 IO/ TBIH-
HOTO 3amepeyeHHs . TakuM YUHOM, JIITOTA — I1e JIUIITe
OKpeMHll BUIAJ0K MeEHO3WCy, 3aCO0M BHUPAIKEHHS
SIKOro He o0OMeskeHl paMKaMM IIEeBHOI CeMaHTHKO-
rpaMaTHYHOI CTPYKTYPH, XO4a B OCHOBI 000X SIBHIIL
JIeKaTh OQHAKOBI IICHXOoJIoriuHi mmporecu [9; 10].
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kiB. Lle#i Tpon BKITIOUEHO IIPYyIHHUKY 31 CTHIICTHKH
auriicekol mosu 1.B. Apmonbn, I.P. N'anbmepina,
B.A. Kyxapenro, O.M. Mopoxorceroro, O.I1. Bo-
pooitosoi, JO.M. Crpebuena, P. Hanmena [1; 3-8]
Ta 1HIMUX BITYM3HAHHUX TA 3aPYOLKHHUX JOCIIITHH-
kiB. CepeJ1 OCTAHHIX HAYKOBHUX PO3BIIOK, IIPUCBIUE-
HUX MENO3HCY, MOKHA HA3BaTH, 30KpeMa, JrcepTa-
mio O. B. Biracosoi, y kit Meito3uc JOCTIIKYEThCA
y PIBHUX HapagurMax: CyTo JIHTBICTUYHIHN, KYJIBTY-
POJIOTIYUHIN Ta coIioJaHrBicTruHIN [2]. ¥V Oaratbox
HAYKOBUX IIPALAX MEHO3UC PO3TIALAETHCI Y PAKYP-
cl Kkareroplii HegooHku (understatement) Ta mepe-
omiuku (overstatement), MOPIBHIOIOUNCH 3 TAKUMH
TpomaMu, SIK JIITOTa Ta Tirmepbosia.

Buninenns HeBupimieHUX paHimie YacTUH
3aranpHOl mpodsiemu. Hespaskaoun Ha 3HAYHY
KIJIBKICTE JOCIIIMKeHb, BU3HAYEHHS CTPYKTYPHO-
CEMaHTUYHUX, (PYHKIIOHAIBHUX TA IIPAarMAaTHIHIX
XapaKTEePUCTHE aHTJIMCHKOr0 CTePEOTUIIHOI0 MEHO-
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3UCY € aKTyaJIbHOIO IIPO0JIEMOIO, III0 II0Tpedye IIo-
JTAJTBIITOTO YTOYHEHHSI.

Mera crarri. ['osoBHOIO MeTOM0 Ii€l poboOTH
€ BUSBJIEHHS CITeIIU(PIKU PYHKITIOHYBAHHSI MeH03u-
Cy B QHTJIIACHKOMY PO3MOBHOMY MOBJIEHHI, IO JI0-
CATAETHCST Yepe3 BUPIIIEHHS TAKUX 3aBIAHb:

1) BU3HAYUTH CYTHICTH MEHOTHYHOI 1HTEHCH)I-
KaIril Mipy 03HAKH,

2) POSKPUTH TICUXOJIOTTIHUI MeXaHI3M [Ti1 Mefo3u;

3) BUSIBUTH CTPYKTYPHI I CEMAHTHUYHI THIIHA IPH-
MEeHIITeHHSI, 110 Peai3yeThCs 3a HOTo JI0ITOMOT0I0.

Martepiasom mociiIKeHHS BUCTYIIATH (hpar-
MEHTHU JIITepaTypHUX JiaJIoriB, HAOIMKeH]l 0 PO3-
MOBHOI'0 MOBJIEHHS 1 TOMY JOCTATHBO CTE€PEOTHUIIHI.

Bukiag ocaoBuoro marepiany. @opmasbHo-
JIOTIYHA CYTHICTH MeH03y IojIsarae, K yKe 3a3Hava-
JIOCh, Y TIOCJIA0JIEHH] Ti€l UM 1HIIIOI O3HAKH IIPeIMeTa
IIJIAXOM IIPUMEHIIEHHS Horo mifcHol (HopMaJIbHOI
a60 Besmkol) mMipu. QaKTUYHO, MEMO3UC IMILIIKYE
HOPMAaJILbHUN a00 BUCOKUH CTYIIIHB SKOCT1 TIpeMe-
T4 MOBJIEHHsI, Oy/ydYH OIIOCEPeJKOBAHHM 3ac000M
TTOCHJIEHHSI, TI10 3TIACHIOETHCS IIIJISTXOM HABMHUCHOTO
HOCJIa6JIeHHH [2].

Meitoauc € He JHINe JIOTIYHO, a4 M TICHUXOJIO-
TIYHOI0 TPOTHJIEsKHICTIO Timepbosu. Ha BigMiay
BiJ Timep0osH, BIKMBAHHS SKOI 0e3IocepesHbo Bi-
JoOpaskae eMOIIMHUM CTaH MOBIIH, MeH03UC BH-
KOPHUCTOBYETHCS Y MOBHOMY CITIJIKYBAHHI 3 METOIO
MIeBHOTO BIIJIUBY HA PEIUITIEHTa; BIH IPUXOBAHO
IIPOIIOHye 1H(opMaliio mpo mpeaMer. Aje IICH-
XOJIOTIYHA CTPYKTYpa MeMO03Ucy OLIBII CKJIAJHA
# ButoHuyeHa. MoBerb m0Bipsie 3M10HOCTI CIyXadiB
3pO3yMITH HABMUCHO CKPOMHY CTPUMAHICTD OITIHOK
1 BpaxyBaTH HEBIOIOBIOHICTH MIMK THUM, IO I'OBO-
PUTBCS TIPO TIPEAMET, 1 TUM, IO TIeHl IpeaMeT mpes-
craBJisge coboro Hacapasml [7, ¢. 150].

Mexaniam mii IprMeHIIeHHs II0Tpedye KOHTPO-
J10 POPMU MOBJIEHHS Ta CBIIOMOTO B1IOOPY MOBHHX
3aco0iB. [lcuxomoriuammu garTopaMu, 10 00yMOB-
JIIOIOTH BYKMBAHHS MEHMO3UCY, HAWUACTIIIe CIYyTYIOTh
IIParHEeHHs JI0 CTPUMAHOCT] ¥ TIO3UTUBHUX OIIHKAX
a00, HABIIAKH, OasKAHHS IIOM SIKIINTA BHPAMKEHHSI
1IHTEHCHUBHOCT] HETATUBHOI STKOCTI IIpeMeTa.

Kpim Toro, meiioruute mociabIeHHsT aKTyai3o-
BAHOI O3HAKU MOKe OyTU BUSBOM CKPOMHOCTI MOB-
1151, STK Y HACTYIIHOMY IPUKJIATL:

«It’s a little present for you», she answered shyly.
He opened it and found eleven five-pound notes and
a little paper sack with sovereigns [10].

Meiiosuc B:KkUBaeThCA SK Y xynovchif/'I Jitepa-
Typl, Tak 1 y MOBCAKAEHHOMY MOBJeHHI. Bracrusa
PO3MOBHOMY CHlJIKyBaHHIO CHTYaTHBHICTD CIIPHsIE
HMOr0 aJIeKBATHOMY CITPUMHSITTIO: OCKIJIBKY ITPeIMeT
MOBJIEHHS BIJIOMU# 000M yYaCHUKAM MOBJIEHHEBOTO
aKTy, PEIUITIEHT 3[aTeH MPABUJIBHO IHTePIIpeTyBa-
TH CEeHC MEHOTHYHOTO BUCJIOBJIIOBAHHS 3 YpaxyBaH-
HSM peaJIbHOI CHTyamil i IHTeHII] MOBII.

[TpoBenene mocmxeHHs 3aCO0IB BUPASKEHHS Me-
HO03WCY JJ03BOJISIE KOHCTATYBATH, IT10 MOBHUI MATEPIaT,
SIKAY MICTUTD TIPUMEHITIEHHS, He BIIPI3HIETHCSI CTPYK-
TYPHOIO PI3HOMAHITHICTIO: MEHOTHIHUMA CEHC 30CepPe/T-
SKYEThCA Y IIOPIBHAHO HEBEJIUKIN KIJIBKOCTI CJIIB Ta CJIO0-
BOCITOJIyYeHb. [locrmabmeHHs crymeHs: sKOCTI 00 'eKTa
3/TICHIOETECS, B OCHOBHOMY, 32 PAXYHOK CTEPEOTHITHIX
MeHOTUMHIX OfMHMUIb, 5Kl y IIPOLEC JOCIIIKEeHH
0yJ10 BiIIOPAaHO HA OCHOBI IXHBOI PEKYPEHTHOCTI.

CrepeoTunHUiT MEHO3UC TTEPEBAKHO IIPEICTAB-
JIEHUH KOHCTPYKINSIMHU 3 IPHUCTIBHUKAMH a bit,
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a little, almoust, pretty, hardly, rather, somewhat,
slightly, MmeiioTHUHe B:KUBAHHS SKUX BHPaKAETHCS
y HO3HAYEeHH] MEHIIOr0 CTYIEHs BHUsBY 1HTEHCHB-
HocTi o3HakH. CIIIBHUM /7T BCIX 3a3HAYEHUX IIPH-
CJIIBHUKIB € 3HAYEHHS KIJIIBKOCTI, IIPOTe, Ha OCHOBI
BIIMIHHOCTEH 1 CMKCJIOBOIO 3MICTY eKCILIII[ATHO
BUPaAKEHNX HUMHU CEMaHTUIYHUX 03HAK, MOKJIUBUM
€ 00’eTHAHHSI MEHOTUYHUX ITPUCTIBHUKIB ¥ JEK1Ib-
Ka CEMaHTHYHUX TPYIL:

1. IlpucaiBHUKH, 10 MAOTh SICKPABO BUPAKEHE
KIJIbKICHE 3HAYEHHS, eKCILIIIIATHO I03HAYAI0YN Ma-
i cTymisb o3Haku. Jlo Hux HamexaTh: a little, a bit.
O0’ekTOM MeMOTH3allll 3a3HAYEHUX IIPUCIIBHUKIB
BHCTYIIA€E IEPEBAKHO HeraTUBHA AKICTb, II0CIa0JIeH-
HS STKOI ITPOTUKTOBAHO HAMIPOM MOBIIS TIOM SKITTHTH
XapaKTEePUCTUKY IIPeIMeTa MOBJICHHS:

(1) Groom: As for that Uncle George of yours, he’s
on the way to becoming a dirty old man.

Bride: I know, he’s a bit coarse, darling.

(2) How is that Mr. Holmes?

Very interesting, but just a little unconvincing.

Come, Mr. Holmes, it’s up to you to give us a lead
since you say Mr. Mason’s theory is unconvincing [10].

JlocuTs 4YacTo mpHCIIBHUE a [ittle mimmaerbcst
HE TUIBKH MEMOTHYHOMY, ajie ¥ 1pOHIYHOMY IIepe-
OCMUCJIEHHIO:

Do you know I divorced your grandfather,
Frederick?

You don't feel it’s a little late to talk about it? [10]

2. IlpucmBHHKM, @0 EeKCIUIIIMTHO BHpAasXka-
OTH CEMAHTHYHY O3HAKY «00MEsKEHOTO CTYIIEHIO»
# T, 110 IMILTIIIATHO T03HAYAIOTH BUCOKUI CTYIIHD
tioro BusiBy. Cromm HajIesKaTh MIPUCTIBHUKU rather
Ta pretty. [IparaeHHsa MOBISA 0 CTPUMAHOCTI OLIH-
KM 3yMOBJIIOE BYKMBAHHS 3a3HAUYEHUX ITPUCTIBHUKIB
3amicTh 1HTeHCcuUdikaTopa very. llpoamasmnisoBana
O3HAKa MOKe BHPAKATH SK ITO3UTHUBHY, TAK 1 He-
FaTUBHY AKICTH IIpeaMeTa. 3a3HavyuMo, IO IIPH-
CJIBHUK rather, sSIKWH BHKOPHUCTOBYETBCS TAKOXK
y dyHEnil nocnabieHHs 03HAKY [iii, BIAPI3HAETHCS
O1JIBIITOI0 YACTOTHICTIO BIKWBAHHSA. Y SKOCT1 1JII0-
crpalii HaBeaeMo HACTYIIHI ITPUKJIAIIN:

(1) Miss Wilkinson sank into the corner of her
carriage and wept disconsolately.

Well, did you see her off? asked aunt Louisa.

Yes, she seemed rather weepy.

(2) He was a very rich man... He spent God’s
money and he saved his own. He built hospitals and
he sent off Mercy ships, and he brought the outhouses
indoors... and he ended up pretty rich [10].

(3) You must forgive me if I'm rather taken
aback. You see, you're the last woman I should ever
have expected to do anything like that [11].

3. IlpucmBHUEHN, 10 BKA3YIOTH HA HEOOCTATHIN
crymiub Mipu osHaku. Jlo 1€l ceMaHTHYHOI T'py-
O HaJexaTh HPUCTIBHUKH somewhat, slightly,
almost, hardly. I3 nepemivennx npucmsHuk hardly
€ CII0co00oM IIocJIabJIEHHS 3HAYEHHS mporecy, iMI-
JIlRyIO‘lI/I HEMOKJIUBICTh 3MIMCHEHHS Tiel UM 1HIIO1

THI mpuCTIBHUKM MO3HAYAIOTHL HEJOCTATHIN
CTyHiHb MIPH CEMAHTHYHOIO 3MICTY BJIACTHBOCTI,
1110 BUPAKAETHCST ITPUKMETHIKOM:

(1) My business is of a somewhat unusual nature,
Monsieur Poirot.

(2) Your best friend would hardly call you a
schemer, Watson.

(3) I've never seen such hatred in someone’s eyes.
It’s slightly horrifying [11].
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Jlo crepeoTHITHIX MEHOTHYHHNX 3aCO01B, IO IIIH-
POKO BHKOPHCTOBYIOTHCSI Yy TIOBCSIKIEHHOMY MOB-
JIeHH], HAJEKATh KPIM POSTJISHYTHUX BHIIE IIPH-
CJIIBHUKIB TaKOK HpUKMeTHUKH little Ta decent,
MeNOTHYHEe TIEPEeOCMUCIEHHS IKUX 3YMOBJIEHE BiKe
CcaMOI0 HASBHICTIO B IXHIM CEMAHTHYHIN CTPYKTYPI
IOTEeHITIaJBHOI ceMU IociabiieHHd. (IKiCHO-OITIH-
HUN TpUCTIBHUK decent BUKOPUCTOBYETHCS JIJISA
CBI1JIOMOI HEIOOIIHKY MO3UTHUBHOI IKOCTI IIPeIMeTa,
10 MOTHBOBAHO CTPHUMAHICTIO MOBIISI y CXBaJICHHI.
Meittotnunnii cerc mpucmiBHHKA [ittle Tonsirae y
HaJaHHI 3HAYEHHs HECYTTEBOCTL aKTyaJIl30BaHLH
O3HAILLL; IIPU 1IbOMY little 3MiHIOE CBOIO ped)epeHuu/I-
Hy CHIBBIHECEHICTh He TLIBKH KIIBKICHO, aye H
AKICHO, HANAKYN MEHOTHYHY XapaKTepUCTHRY ab-
CTPAKTHHUM IIOHSATTAM, SKHM B3arajil He BJIACTHBA
03HAKa PO3MIpYy:

(1) «l have certain little ideas of my own about
that will», said Poirot.

(2) I have a little question to put to you. Are you
still on good terms with the ghost?

(38) I hope my young sisters have been decent to
you? — Awfully decent [11].

AHaTi3 CTePEOTUITHUX MEHOTHUHUX CIIOBOCITOJIY-
YeHb, 1110 BUKOPUCTOBYIOTHCS B AHTJIHCHKIA MOBI,
BKa3ye Ha Te, [0 BOHY, TAK CAMO SIK 1 JIEKCHIHI O/~
HUIT, SKI MaTeplasi3yioThb ITPUMEHITIeHHs, BUKO-
HYIOTh (DYHKIIIO I0cTa0IeHHs 3HAYEHHS CJIIB, SKI
BOHU 1HTEHCUDIKYOTb.

OueBrIHE TTPUMEHINTEHHS KLTBKOCTI Mae MICIie y
BUIIAIKY BYKUBAHHS CyOCTAHTUBHOTO CJIOBOCITOJIYIEH-
HsA a bit of, 1110 T03HAYAE MAJLy KUIBKICTh CyOCTAHITII:

That’s what I'd do if I had a bit of money, but a
plantation [11].

VY moegHaHHI 3 IMEHHHKOM, III0 MICTUTDH Y CBOE-
My 3HAYEHHI KOMIIOHEHT OI[IHKM, KBAHTUTATHUBHE
CJIOBOCIIOJIyYeHHA ¢ bit of HaOyBae OKa3lOHAJILHO-
0 eMOIIIHO-OI[IHHOI'0 CEHCY, SKUM IIPOSBJISETHCA Y
mocsrabJIeHH] HeraTUBHOI OINIHKY Cy0 eKTa:

The worst that can be said about him is that he
is a bit of a snob [12].

[TocnabiienHss Mipu IPOSIBY 1HTEHCUBHOCT1 SIKOC-
Tl mpeaMeTa ILJIIXOM BKA3IBKM HA PI3HOMAHITHHMA
CTYIIHbL BHUPAMKEHHS MEBHOI O3HAKU XapaKTepHe
IIJIsS MeHOTHYHUX CJIOBOCIIONIYYeHE kind of, sort of,
1[I0 BUKOHYIOTH CUHTAKCHYHY (PYHKIIIIO IPUCJIIBHU-
Ka, a TAKOK JIJIST CJIOBOCITOJIYYeHb, PeICTaABIEHNUX
HOOBIMHUMMU IIPUCTIBHUKAMHu — almost too, a bit
too, a little too, rather too. B ocranmix mpuBeprae
yBary To# (PaKT, 0 MeHOTHIHUM HABAHTAKEHHIM
BOJIOJTIE JTUIITE TIEPIITHH KOMITIOHEHT — IIpI/ICJIlBHI/IRI/I
almost, rather, a bit, a little, y To¥t yac K Opyruit
KOMIIOHEHT (t00) Mae CyTO MiJCUI0BAJIbHE 3HAYEH-
Hs. 3a3HavyeHWN CEMAHTUYHUM KOHTPACT CIIPHSIE
aKIEHTYBaHHIO MEHOTUYHOTO CeHCY BUPA3Y:

(1) They seem to think that you're rather too fresh.

(2) Billy: I think I get engaged a bit too often.

(8) «It’s almost too hot , she murmured» [11].

Caoucok jsiteparypmu:
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Meitorruna iHTeHCHDIKAITIS MIpU 03HAKU JIOCUTD
PIKO 3TIMCHIOETHCST Y IIOBCSIKIIEHHOMY MOBJIEHHI 3a
JTOTIOMOTOI0 HECTEPEOTHUITHUX 3aC00IB ITPUMEHIIIeH-
Hs. Xoda MPUHITAIIOBOI PI3HUIN MIMK CTEPEOTHUITHUM
# OKa310HAJTLHUM MEH03UCOM He ICHYe, TT03asTK BOHU
00MIBA HIOTH 32 OJHAKOBOIO IICHXOJIONYHOK CXEMOIO
1 BUKOHYIOTb (DYHKIIII0 BUPA’KEHHS MEHIIIO] BI/THOCHO
HOPMH MlpI/I npostBy osHaku. OkasioHaJIbHEe IPUMeH-
IIeHHs TOB'sI3aHe 3 OLIBII yCBLIOMJICHOI LILIECTIPS-
MOBAHICTIO MEHOTUYHOIO CEHCY, €MOLIHHO0 OLIHHIC-
TIO 1 BIPI3HSAETHCS BHACTIIOK HeependadyBaHOCTI
dropMu OLIIBIIT BUCOKOI CTHJIICTHYHOO e(beRTI/IBHiCTIo

Y cTpyKTypHOMY IUIaHI OKa3lOHAJIBHI MeHOTHY-
HI OWHUII TIPeJICTaBJIEH] cJoBaMu (B OCHOBHOMY,
OPUKMETHUKAMU) Ta cJoBocmosrydeHusMu. [lomi-
OHO JI0 CTEPEOTUIIHUX 3aCO01B IIPUMEHIIIEHHS 0Ka3l-
OHAJIPHUN MeH03WC BUKOPHUCTOBYETHCS TTEPEBAKHO
3 MEeTOI0 TOCTIA0IeHHS AKICHOI 03HAKHU IIPeaMera:

1) She has as well a tiny problem with spirituous
liquors. — It’s like she can’t get enough.

2) She: Oh, Armory, I hear you're brilliant. Alec
said, you'd taught him to think. Did you?

He: No, I'm really quite dull.

/he evidently doesn’t intend this to be taken
seriously/ [11].

B ocrammboMy npukaml aBTOpCBKA peMapka
crpuste ZIO/IATKOB1# €KCILIIKAIL] IPUXOBAHOIO y Me-
Hoauci amicry.

VYV sarocTi 0Ka310HAJIBLHOTO MeHO03UuCy, AKUH CIIy-
rye IIPUMEHIIEeHHI0 KLIBKOCTI, HaBeIeMO HACTYII-
HUN TPUKIAM, ¥ SIKOMY MeMO3UC Peasi3yeThes 3a
JIOITOMOTOI0 YHCJIIBHUKIB (0ne or two), ikl SBHO IIPH-
MEHIIYIOTh KIJIBbKICTh 3JIOUYMHIB, POSKPUTHX 3HAME-
HUTUM JeTeKTHBOM Arartu KplCTl

Seen lots of murders, haven’t you?

One or two, said Poirot modestly [11].

BucuoBku i mpomo3muiii. ¥ craTTi pO3TJIsSHY-
TO JesKl CTPYKTYPHO-CEMAHTHUYHI BJIACTHBOCTI Me-
M03UCy, Kl CTBOPIOIOTH CIIEIUQIKY AHTJIIACHKOTO
PO3MOBHOTO MOBJIeHHs. [IpoBemeHe mociTiTsxeHHS
JTO3BOJISIE KOHCTATYBATH, IO B PO3MOBHOMY MOB-
JIEHH] TTPUMEHIITeHHSI CTBOPIOETHCS HE JIUIIE TIPH-
CIIBHUKAMU, AK1 €KCILIIIIUTHO II03HAYAIOThL MAJINIMA,
HeJIOCTAaTHIN a00 «00MesKeHHI» CTYIIHb O3HAKH, a
M THMH, 10 IMILIIIIMTHO IO3HAYAITH BUCOKHUM CTYy-
miHb #oro BusaBy. KpiM cyTo IIpuCIIIBHUKIB, [0 CTe-
PEOTUITHUX MEMOTUYHUX 3aC001B HAJIEKATH TAKOK
agBepbiasrisoBaHi imenuuru a bit (of), kind (of), sort
(of), mpurmernuku little, decent Ta neaxi immn. Haii-
O1JTBINI XapPaKTePHO JJIsT MEHO03UCY € CHMHTAKCUYHA
(byHKIA BUSHAYEHHS CTYIIEHIO0 1IHTEeHCUBHOCTI STKOC-
Ti, 1[0 TTO3HAYAETHC TPUKMETHUKOM.

3Baskatoun Ha Te, 1110 MEH03VC € BUPAKEHHIM KYJIb-
Typonoriqﬂoi rareropii understatement, sika, y CBOIO
9epry, € B/UI3ePKaJIeHHsIM aHIVIHCBKOI MEHTaIBHOCTL,
YMIHHS BUKOPHCTOBYBATH MENMOTHYHI KOHCTPYKITI IT0-
BUHHE OyTM YACTMHOK MOBJIEHHEBOI KOMIIETEHTHOCTI
yCIX THX, XTO BUBYAE QHTJIIACHKY MOBY SIK 1HO3EMHY.
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