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HAIIIOHAJIBHO MAPKOBAHI JIEKCUYHI OAMHHUIII
HOBEJIICTUKHU B. CTE@AHUKA B AHI'VIOMOBHUX ITEPEKJIATAX

Amnoraugia. Crarrs OpucBsiueHa JOCTIIMKEHHIO JIEKCHIHNX peastiii HoBesl B.Credanuka B mepersiago3HaBIOMY
aCIIEeKTl aHTJIIMCHKOI0 MOBOK. [IpoBe/ieHo IPYHTOBHUN ITEPEKIAI03HABYNI aHAII3 OPUTIHAJIB B IHTEpIpeTari
JI. Crpyka, K. Aunpycummua, Jx. Bisaoka, M. Ckpunauk. Okpemy yBary 3BepHYTO HA PeaJIiio ¥ TBOPUYOCTL
aBTOpA IIEePIIOTBOPIB SIK HA XYI0/KHIO JeTallb, IKa IIePeX0IUTh B HACKPI3HUil 00pas. BeranoBieHo, 110 rianboke
3HAHHSA eTHOJIEKCEM, IOMePeIH] Ky IbTYPOJIOTIUHI H ICTOPHYHI JTOC/TIIKeHHS, ITepeKIaIalbKIN XUCT BILIUNBAIOTD
Ha aJeKBATHICTD mepekaaay peasiii. Ha ocHoBI 3icTaBHOrO aHaJi3y IEPIIOTBOPIB 1 ITePEKJIAIIB IPOIEeMOHCTPO-
BAHO CIIOCOOM BIATBOPEHHSI HAITIOHAJIHLHO 3a0apBJIEHUX MOBHUX OJWHWIIH, BU3HAYEHO OCOOJIMBOCTI IX 3aCTOCY-
BaHHsA. KpiM exkBiBaJIeHTHHX BIJIOBIIHUKIB, JOMIHYIOTH METOAM KOMOIHOBAHOI pEeHOMIHAIII, JeCKPUITUBHOL
nepudpasu, TiepoHIiMIYHOTO ITepeiMeHyBaHH, TPAHCKPHUTIIITII.

Karogosi ciooBa: XymoskHIN IIepexJiaj, aIeKBaTHICTb, HAI[IOHAJLHUN KOJOPWUT,
TepeKIaJaIbKl TpancdopMariii, MeTOIH ITePEKIIATY.
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NATIONALLY MARKED LEXICAL UNITS
OF V. STEFANYK'S SHORT-STORIES IN ENGLISH TRANSLATIONS

Summary. The article is devoted to the investigation of the lexical realia of V. Stefanyk's short-stories in the
English translations. Comparative analysis of the original texts and their translations by D. Struk, M. Skryp-
nyk, K. Andrusyshen, J. Wiznuk has been conducted. The article deals with the realia as a means of expressing
ethnic and cultural peculiarities and national mentality of the Ukrainian and English peoples. It is maintained
in the article that realia, as a group of vocabulary which offers difficulty in interpretation, really need special
approach on the part of an interpreter. Particular attention is paid to the realia in the creativity of V. Stefanyk
as an artistic detail, which passes into the through image. It has been established that deep knowledge of na-
tional marked lexical units, previous cultural and historical and the translation skills influence the adequacy of
the translation of realia. Translation of realia is one of the most important problems for interpreter is the trans-
fer because of the lack of a corresponding equivalent in the target language. As a result of the investigation, the
essence of the ways of translating culturally biased lexical units are determined based on realia that are most
acceptable for modern translation studies. Methods of combined renomination, descriptive periphrasis, hyper-
onimic renaming dominate exept equivalent matches. The use of transcribed realia in translation is caused by
the necessity of conveying semantics along with the connotative meaning of the realities. The dominant feature
of reproduction of Ukrainian realities is their spacious explanation, which contradicts V. Stefanyk's concise
authorial style. This way of translating realities does not affect the authenticity of the short stories in the Eng-
lish-speaking cultural space, to a greater extent are determined by the creative personality of one or the other
translation master. Difficulties of translating Stefanyk's nationally designated lexical units are caused, firstly,
by the lack of some local realities in English, inherent in Ukrainian culture; secondly, by different traditions of
use of colloquial lexical elements in the indicated languages.

Keywords: literary translation, adequacy, national colour, realia, imagery, translation procedures, methods
of translation.

HOCTaHOBRa npooaemu. OmHieo 3 IeH-
TPaAJbHUX IIP0o0JIEM Cy4YacHOTO IIepeKJia-
JO3HABCTBA 3aiiMae mpobieMa BIATBOPEHHS
II1JIBOBOIO MOBOI HAI[lOHAJBHOI CBOEPLIHOCTI OPH-
riHajly, BUPASHUKAMU SKOI BHUCTYIAKTH JIEKCHUY-
HI peasrii. Bouwm BimirpaioTh IepHIOPSAIHY PpPOJIb
y BioOpaskeHH1 COI1aJIbHO-1CTOPUYHOTO Ta KYJIb-
TypHOTO KOHTeKcTy. Peasi BucTynaoTs HOCIIMU
eTHOKYJIbTYPHOI 1HQoOpMAIlll, He BJIACTUBOI IJIsd
00€KTUBHOI AIMCHOCTI MOBH-PEIUIIICHTA B JaHUMI
icropuuHuii MoMeHT. Oco0JIMBOTO (PYHKIIOHAIE-
HOI'0 3HAYEHHS HaOyBae IepeKJIag THX peasi, me
BOHH B TEKCTOBOMY IIOJIOTHI IIEPIIIOTBOPY 3 OKPEMOi
XYI0KHBOI JeTaJIl IepeTBOPI0ITHCSI B HACKPI3HUAN
00pa3 TBOpy abo I yciel TBOPYOCTI IIMCHMEHHHKA.
AckpaBum IpHUKIALOM IILOMY CJIYIYE TOCIIIKEH-
Hs BIATBOPEHHS HAI[IOHAJBHO 3a0apBJIEHUX MOB-
Hux oguHHIb HoBea B. Credanmnka aHriaifcbKrom
MOBOIO.
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Anania ocramuix gociaigskeHb i myOaika-
miri. OCHOBHI IPUHIUON BIATBOPEHHS JIEKCUIHUX
peasni 3akjazeHl B HaykoBux mopobxax C. Bma-
xoBa 1 C. @uopuua, M. Punscsroro, A. @emoposa,
B. Komrinoea ta in. I pyHTOBHEIT TepMiHOIOrIIHII
armapar IIoJI0 CII0CO0IB Ta METOMIB IIepeKJIaay pea-
JIiM aHTINHCHKOI0 MOBOKIO BiJ0OpaskeHo y MOHOTpa-
¢ii P. Bopisuak [1]. BapTumu yBaru € mociiixeHHs
CredaHuKoBHUX peastiii y HAYKOBUX IPAISIX MOJIO-
IuX HayKoBINB: 30kpema,O.MatrsiiuH po3risamgae
iX B ILIaHl YKpalHCHKO-HIMEIIBKOro OlHApHOTO 31-
crasienssa [2]; M. lep6ak mocaimkye CredarHmnko-
BY TBOPYICTH B II€PEKJIagaX POCIACHKOI MOBOIO [5].

Bunineuns me BupimeHux paHime 4yacTuH
3araapHOl npobsemu. PesynpraTté ImIpoBegeHUX
JIOCJII3KEHD JO3BOJISIOTH BMCOKO OIIIHUTH HAYKOB1
Ta IIPAKTUYHI 3700yTKM aBTOPIB. 3rajaHil HAYKO-
Bl mpalfl BUMAJBOBYIOTH SICKpaBy KApPTUHY HAITIO-
HAJbHO-MAaPKOBAHUX MOBHUX OJUHUILL ¥ KOHTEKCTI
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HIMEIIBKOI'0 Ta POCIACHKOI0 MepPeKJIaIiB, OJHAK 30-
BCIM He BHUCBITJIIOITH OCOOJIMBOCTEH BIITBOPEHHS
JexcnuHuX peastiii Hoes B. Credanumka aHrii-
CBKOI0 MOBOIO, HEe OOIPYHTOBYIOTH BHOIp TOTO YU 1H-
IITOTO0 METOTY TIEPEKJIATY €THOJIEKCEM.

Mera crarri. ['ostoBHA Mera crarTi mosisirae
y BU3HAYEHHI 0COOJIMBOCTEN TA METOJIB IIePeKIaLy
JIEKCUYHUX peaJiiit 13 TBopdoro mopookry B. Creda-
HHUKA B IePEKJIaIax aHTIHChEKo0 MoBo0. 06 ekmom
JTOCITIPKeHHST BHUCTyIaoTh HoBesu B. Credamuka
B OpHIIHAJI Ta IX AHIJIOMOBHI BaplaHTH; npeome-
momM aHaJI3y — eTHOMOBHI eJIEMEeHTH Ta CIOCOOM
ix BigTBOpeHHsa. Mamepiasiom TJisd HATUCAHHS Ha-
YKOBOI Po3BiKY Trociry»kuiau HoBeau B. Credannka
B aHIJIOMOBHIM 1HTepmperaiii K. Anngpycummua,
JI. Crpyxa, JI:x. BizHioka.

Buknan ocHoBuoro marepiasny. Iluramms mpo
B100OpasKeHHs T03aMOBHOI IIICHOCTI €THOMAaPKOBA-
HOIO JIEKCHKOI0 € OJHUM 13 HAMBaKUNX y IIepeKa-
L[O3HaBCTBi OCKIJIBKHM 1CHYe IIpobJieMa IIeperJIajry
CJIIB 3 HAIllOHAJIBHO-KYJIBTYPHUM KOMIIOHEHTOM, 60
B MOBI IIeperJagy BmcyTHu/I MMOBHUM ab0 YacTKO-
BUH BIATIOBITHUK y 3B’SI3KY 3 BIJICYTHICTIO B HOCIIB
el MOBM pedepeHTa, ITO3HAUYBAHOTO ITUM CJIOBOM.
Peamii BBaskaroThcsa oqHMM 13 HaNHeOE3IIEUHIIINX
3 «IIIBOJHUX KAMEHIBY, K1 JOBOIUTLCS JIOJIATH TIe-
perylazadaM, IOKJIUKAHUM SKOMOIa IIPaB/UBIIIe,
TOYHIIIe, BipHIIle IepefaTH ABTOPCHKHUN IOYEepK
3aco6aMH immoi moBu [1, ¢. 38]. Hosemmm B. Cre-
haumka mpoHm3aHI peaTiaMU- o6paaaMH peautisi-
MU-XyJOKHAMA [IeTaJISIMU, PeasiisiMH-CHMBOJIAMH,
HAIIPUKJIA], «KJIE€HOBL JINCTKWY, IMCAHA TaHCTpay,
«KaMIHHUI XpecT», «IIiu», «rasfay, «rasguHs» Ta iH.
Jlns mepersamada BaskJIMBe 3aBIAHHS — BIITBO-
pHUTH IX Ha TOMY %K CAMOMY PIBHI, III0 BOHU 3aJiaHl
B OpHTiHAJI, 1 30eperTu mpu IHOMY BCIO IXHIO CTH-
J'IiCTI/I‘IHy 41 KOMIIO3UINHHY 3amaHicTs. Bubip Toro
YU 1HIIOro crocody IeperJagy Mae IPyHTYyBaTHCS
Ha BpaxyBaHHI KOMIIO3UIIHHUX 1 CTUIIICTUIHUX Xa-
PAKTEepPUCTUEK peasliii B TEKCTl IepIIoKepesa, Ie-
PeIoBCIM B TUX BUIIAMAX, Jie IS JIEKCUYHA OIMHUILSI
3 OKpeMol JIeTaJIi IepeTBOPIETHCA B ITIHHM 00pas,
Ta HABITH O1JIbIIIe, BOHA MOJKe CTATH 00pa3oM II1JI0T0
TBOPY, a4 IHKOJIN ¥ TBOPYOCTI aBTOPA.

I3 sgiticHenol HamMu JOOIPKHM HAIIOHAJIBHO Map-
KOBaHUX oguHUIIL HoBelI B. Credpanuka BcranoBIie-
HO, III0 IIepeksIajadi BUKOPUCTOBYBAJIU PISHOMAHIT-
Hi crocobu mepexiany peauiii 3aJIs JIOCATHEeHHS
IIOBHOI[IHHOI PIBHOBATH MiK OPHTiHAJIOM 1 HOTO TeK-
CTOM aHTJIIMCHKOI MOBOIO.

JlekcruHl omMHUIN Ha II03HAYEHHS TO0YTO-
BUX €JIEMEHTIB, IOMEIIKAHHS, 3Kl B Ileperagax
BimoOpaskaioThbess pisHUME Mertogamu. Hwuska Bi-
MOpaHWX ONUHHUIIL 3aCBIOUye, IO IIOIIMPEHNM
€ BHKOPHCTAHH TPAHCKPHIIIII 13 IOAAJBIIMM
PO3'CHEHHSM y BUHOCIL IIPA nepeRnam peauii, mmo
3raJiyeTbCs BIIEPINe B TiMl UM IHIIH HOBEJII, a B Ha-
CTYIHHUX BUMIAJTKAX II0JA€ThCS JIUIIIE TpaHCRpI/I60-
BaHe CJIOBO (TIOAEKYIH BUILIeHEe KypcuBoM). Taxuil
MPUKJIa] 3ycTpidaemo B HoBesl «BoHa — 3emuisa»:
«A Ha mpueni cumiyim crapl ¥ MoJomi, cami He-
agariomi» [4, c¢. 181] — «Old and young people, all
strangers, sat in a row on the prizba* in front of
the house» [7, c. 126], me y BuHOCIT TT01aH0 «*A clay
ledge about a foot in height and width adjacent to
the foundations of a peasant's home». Ak BumHO 13
HaBEJIEHOTO YPUBKA, aHTJIOMOBHHUM BapiaHT Xapak-
TepU3yeThCsI HACHUEHICTIO JIEKCeM, O1JIbIINOI KOH-
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KPEeTH3AIL€I0, KA € 3adBOI0, OCKLIBKH JUIST IOBHOTO
PO3YMIHHsI MOBHOI OJMHUII IIOJAHO PO3SCHEHH.
Tomy raxwmit migxim Jx. Bismioka cimpg BBaskaTu
He o0IpyHTOBaHUM. UWTarouu oaji, Ha CTOPIHKAX
HOBEJI 3yCTPIYAETHCS 3HOBY 9K Peasrisd «IIpu3nday,
sIKa BIJTBOpEHA JIWIE TPAHCKPUIIIie: «3HOB HAa
npucmi» [4, c. 182] — «Again they were seated on
the prizba» [7, c. 126]; «Mapia cumgiia Ha NpUCIi
i menrama» [4, c. 184] — «Maria sat on the prizba
and whispered» [7, c. 129].

MaiicrepHicTh HmepekagaviB IIPOIBUIACT 1 IPH
BIATBOPEHH] Ha3B HAITIOHAJIBHUX CTPAB — BOHHU 3Y-
MIJIM JOHECTH [10 AHIJIOMOBHOI'O UHTAYa HJOCTOBIP-
He 3HAUeHHsS YKPAIHCBKUX peasIii, 36epirim mpu
IIbOMY CTHJIICTHYHE TA €MOI[fHe 0araTCTBO eTHO-
nekceM. Taxumil IpaBUIBHUMN MiOX1d 3a0e3IeYeHO
MIJISTXOM BIPHOTO BUOOPY METO/Y BIITBOPEHHS HATII-
OHAJIBHO SICKPABUX MOBHUX OJIMHMUIIb, SIK Y HACTYII-
HOMY IIpuKJadl: «Bumuit 36aHOK Ta ¥ cuir GopiLy»
[4, c. 143] — «Wash the pitcher and fill it up with
borshch (beet soup)» [7, c. 94]. KombinoBana
peHoMiHAINA (B JaHOMY peUYeHH] MOeIHAHHS TPaH-
CKPHUMITI Ta JEeCKPUITHUBY) CIPHUSIA aTeKBATHOMY
mepeHeceHHI0 peaJii Ha IPYHT aHTJIIHCHKOI MOBH 13
36epemeHHaM puc, IpUTaMaHHUX YKPATHCHKIN MOB-
HIM cucTeMi.

Hanro Bike CKpymyJsibO3He CTABJIEHHS Maii-
CTpiB meperganay a0 BigTBopeHHs CredaHmMKOBHX
€THOJIEKCEM TIOeKyIN MPU3BOAUTH O ITOPYIIEH-
HsS 3MICTY IIepIIOTBOPY UM HMOr0 BUKPUBJICHHSI.
V¥V B. Credanuxra, mpumipom, 0igusaky 13 ['annuanan
BUCJIOBJIIOBAJIMCS IIPO CBOIX BU3UCKYBAYIB HACTYII-
HuM ymHOM: «ByB ubmx, OyB HiMell, OyB IIOJISIK...
AJte sTK HacTaB MaJ3yp, Ta ¥ HAMIIOB KOMKYIIUHY
ask iy BurrHes» [4, c. 70] — «There was the Czech,
the German, the Pole...But when the Mazur came,
he even found the coat of his back under the
cherry tree» [6, c. 67]. AHryioMOBHMII BapiaHT pe-
aJml «KOKYIIIMHA» Hece 3HAYHO cJIallile CTHUIICTHY-
He HABAHTAMKEHHs, HIK B OpuriHaJl. BinHaigenuit
rimepoHiM «coat» BIATBOPIOE JIUIITe OCHOBHE 3HAYEH-
Hs — BEPXHBOTO OJATY — sIKe HISK He TOB’s3aHe 13
OTATKOBUMH BIATIHKAMU €THOJIEKCEMH, ITI0 3/TaTHA
BiJloOpaskaT eJIeMeHTH yOOrocTi, O1JHOCTI, IIPOCTO-
T'0 SKUTTSI TIOKYTCHKOTO CEJITHIHA.

CrehaHnkoBl HOBeJIM — IIe HacaMmIiepen BIO-
OpasKeHHsI JKUTTS IMPOCTOTO CEJITHWHA, TOMY Heo-
JHOPa30BO MOr0 TBOPH IIPOHM3AHI JIEKCEMOIO IIIW»,
AKa B YKPaiHCBKO- aHrniﬁCLROMy npOTHCTaBJIeHHi
BBaKAEThCA peasieo. Takuil emison Mu 3ycrpiuae-
Mo B HoBeJtl «KaMIHHUH XpecT» TIPH OITHC] TOJIOBHO-
ro reposa Isana Jlinyxa: «Kynu 1emMy, rasju, urTu
3 meui?” [4, c. 67]. Ilepernan miei peasii-ppaseo-
JIoriamy Bm6yBaeTb(351 PIBHUMU cIocobamu, IpoTe
HaANJacTiIe CIrocTepiraeThCss JECKPUIITHUBHA IIe-
pudpasa. B auriomosraomy BapianTi k. Bisuioka
e ypuBok 3ByumThb Tak: «Is she fit to leave the
clay-stove*? [7, c. 27], IpPONOBKEHHSIM SIKOIO
e IosicHeHHs Jiekcemu «iiw y BuHocii (*The top
of a clay-stove in a village cottage was flat. The
peasants slept there and, in winter, kept warm).
Take TIyMadYeHHS CIIYKUTH TPABUIIBHOMY PO3YMIH-
HIO YUTAYaMHU 3 1HIIUM MEHTAJITEeTOM Ta KYJbTY-
pOI0 YKPATHCHKUX peastiii, IpoTe CyIepeunThb CTUITIO
nucbma B. Credannka, SKoMy XapaKTepHI KOpPOT-
Kl, BJIyYHI BHCJIOBH, a He bararociis’a. KpiM 1poro,
nepersan k. BisHioka O0araTto BTpadae, OCKIJIBKK
B HBOMY IIPOCTO OIIyIIleHA 1HITa He MEHII BAMKJINBA
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peadis «ra3gm». [Ipubauswo K Taky camy i71e10 y Bi-
TBOPEHH] Ifiel OOMHUIN IOJAHO 1 B 1HTepIpeTarrii
M. Crpunauk: «And where, my friends, could this
go from the oven bed» («Oven bed — clay oven with
a flat bed on top, used for sleeping on)» [6, c. 63].
[IeBHy cTHITICTHYHY BArOMICTH HABEOEHOIO IIPUKJIA-
Iy 3a0e3meueHo 3aBJSKU BINTBOPEHHIO 3BEPTAHHS
«ra3ar» OMMUCOBUM ILIAxoM «my friends». ¥V mesxux
IHIMUX BaplaHTaxX MepeKJIaay BUHOCKH I peaJstii
HeMae, 1 Ie CJIII BBAYKATH IOCTOBIPHUM, 00 IS eT-
HOJIEKCEMA € OMHIEI0 13 YKMBAHWX B HOBEJIICTHUII
B. Crecanura, BimmosigHo, 1 B mepexsagl. o omwu-
COBOTI'0O CIIOCOOY IpPH BIATBOPEHHI Ifiel OOMHUIIL BIa-
erbest 1 1. Crpyxk: «Where is this bag of bones to go
from her warm place by the stove” [8, c. 27].
,Z[eCRpI/Ir[TI/IBHa Hepmbpaaa PO3KpHUBAE TJIMOMHHUMI
3MICT JIEKCHYHOI OJJMHHIIL, IIPOTe BTPAYAIOTBCS JI0-
JaTKOBl KOHOTATHUBHI HAIIAPYBAHHS, K1 1 HANAIOTH
HAITIOHAJBHOTO 3a0apBJIEHHS Ta BUPISHSOTH 11 ce-
pen IHIINX JIEKCEM.

[IpoanasmizoBara KIIBKICTD JIEKCUUYHUX peasiit
Jlae 3MOTy OOIPDYHTYBATH, IO IepeKJagadl 1HKO-
JIW TI0JTAT0OTH OJTHY ¥ TY K OJHHUITI0 B MEKAX OJTHO-
0 TBOPY PISHUMHU JEKCHYHUMU BIIMOBITHUKAMU.
[TpukmamoM IMMOCTYKUIN JIEKCEMHU «ras3ma» 1 «ras-
nuHs» 13 HoBesn «Kamimauit xpecm». A mpasuiio,
B TEKCTAX OPUTIHAJIY Il MOBHI OQUHMUIN BAKUBAJIAC
aBTOPOM [IJIsI IITKPECTIeHHs IIOBATH, IIUPOCTI, JII0-
nsaHocTl. 31 CJI0BAMU HOISAKH 3BEPTAETHCA TOJIOBHIMI
repoi HOBEJIH H0 CBOIX cycimiB: «JIbpuKyio Bam, daii-
HO, ra3au i ra3muHi, 1m0-cTe M1 MaJud 3a rasmy, a
MOIO 3a razauHo...» [4, c. 64] — «Thank you kindly,
«gazdi» and «gazdinyi» that you are treating me
as a «gazda» and my wife as a «gazdinya» 3 BuHOC-
koio «Gazda, gazdynia» — master and mistress of
a household» [6, c. 74]. B immomy BapiauTi mepe-
riany M. Cxpunank untaemo: «Thank you kindly,
good people, that you are treating me as a gazda
and my wife as a gazdinya» [6, c. 76]. 3 HaBemeHnx
YPHUBKIB MOKHA IJICYMYyBaTH, 10 TPAHCKPHILIS
JIEKCHYHHX OJIMHHUIH BXKUBAETHCS TaM, Jie BOHH IIil-
KPEeCJIIOI0TH BATOMICTD Ta CTHJIICTUYHY IT1JHECeHICTh
OKPeMOro KOMIIOHEeHTa TBOPY. | TyT, ik yBaskHO 3ay-
Baskye M. Punbcbkmii, «iieThest mpo TBOPYMiA, a 3HA-
YUTH, HEe TLIBKW BMLINHI, a I CMIJINBUN HepPeKJIa,
Ipo TOU THII Ilepekragaua, AKUi, Malouu B TOMY YU
IHIIOMY BHIIQJKY O0OMesKeHUI CIOBHUKOBHH 3amac
JlaHOI MOBH, pilIydye po3cyBae HOro paMKH, He Bif-
CTYHIAIOUH 1 IIepes CJIOBOTBOPEHHIM Ha MIIHIH Iijl-
BAJIMHI 3aKOHIB 1 0COOJIMBOCTEH PITHOI MOBH, BMi-
JI0 BUKOPUCTOBYIOUM 1HKOIU 3aBeIeHHs 10 PLIHOI
MOBH 1HO3€MHHX CJIB 1 BI/IpaSIB» [3, c. 55]. Tamum
e mOXia 0o mepersany el peasii Jxx. Bisaoka: «I
thank you kindly, all of you fellow-landholders
and your wives, for the respect you've given me
and my wife and for treating us as you would one
of yourselves» [7, c. 24]. AHT7I0MOBHUI BapiaHT II0-
BHICTIO I030aBJI€HAI HAIIIOHAIBHOTO KOJIOPHTY, Jie-
CKPUNITHUBHA meprudpasa He BIATBOPIOE €JIEMEHTIB
IMOKYTCHKOT'O YKUTTsI, MOMEHTY IIPOIIAHHS ClIbCHKO-
ro My:KHMKA 13 OSHOCEJIbYAHAMM, BIACYTHIN TAKOMXK
IIPOSIB II0BArd IO CBOIX ogHoxyMIiB. B mosesi «Ilo-
bosxkma» J[. CTpyk 1J1s BIATBOPEHHS INl€l perioHaIb-
HOI peasii «ra3ma» BUKROPUCTOBYE CUTYATUBHUM BiJI-
HOBISHUK AHIVIIHACHKOI MOBH — JIEKCUYHY OIJUHUIIIO
«man»: «[HII1l ragay 9K ra3ay; a BlIH TAKUH 3aTelre-
maHui, A xoiaepa. MeHl ax juile Jiymmaecu 3a Ta-
kKoro rasay» [4, c. 10] — «Other men are like men,;
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but he’s as sloppy as dishwater. My face burns on
account of a man like that» [8, c¢. 11]. IIpaBuib-
HUI BUOIP MOBHOI OJWUHUII JJIs peasii B IIJIbOBIHA
MOBI1 — 3aBIAHHS OJIHE 13 HEJIETKUX, OCKIIIBKHA BOHO
0a3yeThCcsl HA BUKOPHUCTAHHI IIHPIIOTO KOHTEKCTY,
B 0araThbox BHITAJKAX 1 3aTEKCTY.

Tukomu mepersamavi HaMaramoTbCd BiIHAM-
TH BIJIIOBIIHUKK B MOBI IIepeKJIay, BIAIOYHCDH
10 TIOLIYKY TOTI0HUX JIEKCUYHUX peamn HpOTe
Takl BaplaHTH MEPeKJIaay He 3aBKIU BIpHI, II0
OPU3BOJAUTE JI0 HEIPABUJIBHOTO PO3YMIHHS HAITl-
OHAJILHO 3a0apBJIEHOl OJWHWII YK 10 3MIIIEeHHS
CTUJTICTUYHOI OKPACH TIepIToTBOPY. Takuit mpukiIas
CIIOCTEpPIraeThCsA IIPU IMePeKJIall I'POIIOBOL OXMHU-
ml «rpedmip» B 1HTeprmperami M. CKpunHuEK, axa
BUKOpHCTAJA 1HIIY TPOIMoBy omuHHUI0: «f rpormi
nunry fxoBoBl, 00 BIH MOJIOIUI Ta M CIIYIIHHMI Y0-
JIOBIK Ta He CX0Bae JIiIiB rpeduip» [4, c. 68] —«I will
leave the money with Yakiv, because he is a young
and honest man, and won't pocked the old man's
pennies» [6, c. 64]. 3maBaiock 0u, IO HepeKIaL
BIPHMIL; IIPOTE CJIII BPaxoByBaTH, IO IIl CJIOBA HAa-
JIeKATh IIOKYTChKOMY cesitHuHy IBany Jimyxy, misa
SKOTO BYKMBAHHS TAKMX OJWHUIIL He IpUTAMaHHe.
B inmmomy mpuksasi 1o iCTOPpUYHY peasiio BiATBO-
proe JI. CTpyk rimepoHIMIYHUM MepeiMeHyBaAHHIM:
«I'll leave the money for the mass with Yakiv, for he
is a young and proper man and won’t steal an old
man’s money» [8, c. 29]. Hamarawoumnch 10CTOBIpHO
mepenaTyu CeMaHTHUKY JIEKCHUYHOI OSUHMIIN, Ii IeHO-
TATUBHUM IT1ap, TeperJaaad MpaBUIbHO IepeHic Ha
IPYHT AHTJIOMOBHOI KYJIBTYPU 3MiCT DeYeHHH, TIPO-
Te IEBHOI0 MIpOI He 30epircs Apyruil onaTKOBUH
map — KOHOTATUBHUWM, SIKUH 1 BIIIrpae BasKJIUBY
POJIb ¥ TBOPEHHI HAIIOHAJIBHOTO KOJOPUTY. AHaJI0-
rivaum € miaxig Jsx.Bisuoka ta K. Argpycummaa
B IILOMY YPHUBKY TEKCTY, SKI TAKOMK CXMJIWJIHACS IO
BUKOPHUCTAHHS METOHY TiIepPOHIMIUHOIO MepeiMe-
myBauHa: «Money for these things I'll leave with
Yakiw, because he's a young and honest fellow and
will not pocket grandpa's kreutzers» [7, c. 27-28].
IIpore Bike y HOBei «/laBHS Memomis» 3ycTpiuaemo
Ty 5K €THOJIEKCEMY 13 1HIIKUM BIIIIOBLIHUKOM: «IK
3amIaTy s JIiCTaBaB BiJ KOMKHOTO rpeumap, a si
MOSI JOJIOHS He MOTJIa 3MICTUTH KlJTbKa rpernapis,
TO MaMa 3abupaJia iX y 4epBOHY XyCTEY» [4, ¢. 213] —
«In return, I received a kreutzer from each of the
Brothers. And when the palm of my hand could not
hold so many kreutzers, my mother took them
from me and tied them in a red kerchief [7, c. 154].
Brasumce 1o Merosy yrmonibHeHHs y HOLIyKY aHa-
JIOTY [aHii JlekceMi, epekJiaj HabyBae HOBUX PHC:
aJeKBaTHOCTI, TOYHOCTI, BipHOcTi. Iligbip amriIo-
MOBHOI OJWHHUII 3 THM K€ CAMHM CTHJIICTAYHUM
HATIOBHEHHSIM JOCTOBIPHO PO3KPUBAE 3MICT JIEK-
ceMH — po3apiOHOI cpiOHOI MOHETH, AKa icHyBaJia
B Himeuuwni Ta B ABcTpo- Yrome/IHl

BucuoBku i mpomoaunii. Anasris meperaamgy
CrehaHuKOBUX peasiii HABOOUTH Ha AYMKY, IO
B OLIBIIOCTI IPHUKJIATIB IIepeKjagadl HaMaraucs
OT0paTH MOBHOCTHJIIBOBI KJIIOUI JIJISI 3HAXOIMKEHHS
ONTHMAJILHOIO BaplauTy. AHIJIOMOBHI BIIIIOBIIHM-
ku CredaHMKOBHUX €THOJIEKCEM IITKPEC/IUIIN XY-
JOYKHI0O MaHepy aBTOpa, B IMOOJUHOKUX IIPHUKIAIAX
HasIBHI HOCHJIEHHS 00paasis. [Ipore cmocrepirammcs
1 IIeBHI HEBOAYl — OOCUTH HEIPHPOTHO IJIs IIepa
B. Credanuka 3ByunTh posrasyskeHe TJIyMadeH-
Hs JIeKCHMYHUX peasaii. 111 moomuHOKl BHUIAgKH amx
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HISIK He BILIMBAIOTH HA JOCTOBIPHICTHL MOT0 HOBEJ MONAJBIINX OOCHIIMkeHb BOAYAeMO B aHAJI31 1H-
B AQHIJIOMOBHOMY KYJIbTYPHOMY IIPOCTOPl, BOHH IIHX JIEKCHKO-CTHIICTHYHUX JOMIHAHT HOBEJIICTUKHI
OLIBIIIOI0 MIPOI 3yMOBJIeHI TBopuoio ocobmcrictio B. Credanumka (majiekTr3miB, BUT'YKIB, (hpas3eosio-
TOTO UM 1HITIOTO Ma#cTpa mepeksany. IlepcmekTuBy T13MiB) B ITepeKJIaiaxX aHTJIIHCHKOI MOBOIO.
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