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FUNCTIONAL PARADIGM OF SEMANTIC AND STYLISTIC INVERSION
IN THE ORIGINAL AND TRANSLATED TEXT OF J. BARNES NOVEL
“A HISTORY OF THE WORLD IN 10 2 CHAPTERS”

Summary. Topicality of the problem raised in this article is determined by insufficient representation of
J. Barnes’ creative phenomenon, in particular his prose translation studies analysis, in the Ukrainian
philological science. Complex nature of the postmodern belles-lettres discourse elucidation has been
conditioned by its intertextuality and genre heterogeneity of its text parts. Non-linear narration together with
the intricate combination of discourse samples belonging to various genres and styles in the text framework.
Thus, the realistic illusion is made by means of its consideration from the psycholinguistic point. The latter
concerns conceptual opposition emphasis as well the separate units stressing. An illusion is also made of the
discourse parts reference to different psycho-emotional dominants; the latter generates the text versatility
interpretations. In the analyzed work of fiction inversion (in combination with other stylistic means) performs
semantic (plot-forming) and stylistic (expressive and pragmatic) functions. Inverted word order with an
emphatic do is used for the subject elements emphasis; the negative inverted statements intend to intensify
certain semantic components stressing in micro- and macrocontextual structure; inverted sentences with
an introductory there were applied to emphasize and describe the depicted world picture components as the
personages’ psycho-emotional state indicators. The final analyzed sample provides a vivid example of the above.
The emotive colouring has been achieved by actualizing expressive means belonging to different language
levels; especially frequent is the use rhetoric questions and statements. The key feature of the translated
text has been focused on rendering the functional and stylistic parameters of the source text into the target
language. The compensatory means applied in the target text comprise inherent and adherent expressive
elements of different language levels, punctuating marks intending to convey the belles-lettres text melodic
sounding, and lexical units belonging to various registers.

Keywords: inversion, intertexuality, irony, postmodern prose, semantic and stylistic function, source text,
translation.

Tosmouxo O..
JIbBiBCHEMI HaITIOHAIBHUY yHIBepcuTeT iMeHl IBana Opanka

OYHKIIOHAJIbHA IIAPAJTUTMA CEMAHTHYHOI TA CTUJIICTUYHOI IHBEPCII
B OPUTTHAJIbBHOMY TA IIEPEKJIAJTHOMY TEKCTI POMAHY
. BAPHCA «ICTOPIAI CBITY B 10 2 PO3JI1JIAX

Anoraria. AKTyaJIbHICTD IIOPYIIEHOI ¥ CTATTI IPOOJIeMU MOJIATaE y HeJ[0CTaTHBOMY HpeJ_ICTaBJIeHHi TBOPYOTO
demomeny JI. BapHca 30KpeMa MepeKIaJ03HABYOTO aHaJrdy Horo LPO3U B yEpaTHCHKIN (bmonomqmn HAYIIL.
CRJIa,E[HlCTB FOCJLIPKEHHs TIOCTMO/IEPHOTO JHCKYPCY 3YMOBJIEHa HOro IHTEePTeKCTyasbHICTIO Ta KaHPOBOIO
HEOJHOPIAHICTIO PISHUX YacTUH TekcTy. HeslHliHICTE HapaTuBy, CKJIaJHE IIO€THAHHS plsﬂomaHpOBHx Ta
PI3HOCTHJILOBUX €JIEMEHTIB Yy KAHBI TEKCTY, 4 TAKOM CTBOPEHHS pPeaJiCTUYHOI 1LIi03ii, yepe3 MOoro poarisi y
MICUXOJIHTBICTUYHIN ImepcriekTrBl. lle crocyeThcsa HATOJIOIIEHHS KOHIIEIITYAJbHUX OIIO3UINNA Ta OKPEMHX
€JIEMEHTIB, TBOPSAYHM 1JII03110 TEKCTY 1HIIOI sKaHPOBO-CTHUJIICTUYHOI IapaJUrMi, a TAKOMXK aHAJI3YI0UN KOHTEKCTH
K KapTUHHA CBiTy 3 piSHOIO €MOIIIAHO-CMHUCIIOBOIO ﬂOMiHaHTOIO TAKAM IMHOM IIOPOJKYIOIH baraTorpaHHICTh
inTepnperarnii. B anamisosaHoMy TBopl iHBepcisd (v MoefHAHH] 3 IHINMMYA CTHJLCTHYHUMHU 3ac00aMM) BUKOHYeE
CeMaHTUYHY (CIO¥KETOTBOPYY) Ta CTHJICTHYHY (€KCIPECHBHO-IIparMaTudHy) (yHKIIi. 30KpeMa, 1HBEPCHBHY
MOJIeJIb 3 JOIIOMISKHUM JiecoBoM do B embaTuyHiil QyHKINI BKUTO IJIS HATOJIOMIEHHS Cy0 eKTHUX €JIEMEHTIB;
3arrepevHi 1HBEPCUBHI PeYeHHs — OCUJIIITD IPOTUCTABJIEHHS OKPEMUX KOMIIOHEHTIB CMUCJIOBOI CTPYKTYPH;
peveHHs 3 BBIOHHM there BHKOpHMCTAaHO [JIsI HATOJIOIIEHHS TA OIMCY CKJIAJOBUX 300paskeHOl KapTUHU CBITY
SK 1HAUKATOPIB ICUXOEMOITIMHOTO cTany mepcoHakiB. OcobIIMBO SICKPaABO Iie JeMOHCTPYE OCTAHHIM HAaBEIeHUH
YPUBOK TeKCTy. JJ1s1 TBOpEHHSI eMOTUBHOTO KOJIOPUTY TAKOMK AKTYaJIi30BAHO 3aCO0M BHPA3HOCTI, 110 HAJIEKATH
JI0 PI3HUX MOBHHX PIBHIB; 30KpeMa YACTHUM € BHUKOPHCTAHHA PUTOPUYHUX 3AMMUTAHBL 1 TBEPIKEHb. Y TEKCT1
IIepeKsIajy OCHOBHUM 3aBIAHHAM CTAJIO0 [ePeJaHH: ITbOBOK MOBOK (DYHKIIOHAJIBHO-CTHIIBOBOI CTPYKTYPH
opurinay. IHBepcUBHMI IOPSAIOK CJB y IITBOBOMY TEKCTL 30epesxeHO He y BCIX BHIIANKAX, YPaXOBYIOUH
3HAYHO MeHIINH HOro CTHIICTUYHUE IOTEHIIaJ] B yKpalHCBKLA MOBL 3acobaMu KOMIEHCAIll eMOTHBHOCTL y
TIepeKJIaHOMY TEKCTI CJIYTYIOTh IHI'€PeHTHO Ta aJTePEeHTHO eKCIPECHBHI OMHUII PI3HUX MOBHUX PIBHIB, 3HAKN
IyHKTyaii (111 yBEPasHeHHs PUTMOMEJIONUKHY JHCKYPCY), & TAKOK BUKOPHUCTAHHI JIEKCHYHUX eJeMeHTIB, 110
HAJIeXKATD JI0 PI3HUX MOBHHUX PETriCTPiB.

Kirouosi ciioBa: iHBepcis, 1HTEPTEKCTYAJBHICTh, 1POHIs, IIOCTMOIEpPHA IIP03a, CEMAHTHYHA Ta CTHJIICTAYHA
dyHKIA, opUriHaJI, ITeperal.

Problem setting. Julian Barnes’ novel into Ukrainian. Thus, the elucidation of stylistic
“A History of the World in 10 % Chapters” categories (inversion in particular) in the original
is one of his most well-known works of literature postmodern text structure and in the writer’s
among those firstly (if not the first one) translated individual style, together with the specificity of
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rendering the stylistic and aesthetic connotation
of the inverted models into the target language.
Thus, the mentioned issues present evident
topicality in the contemporary philological science
domain.

Theoretical background. Postmodernism
as an integral multidimensional dynamic trend
in literature and art is largely predetermined by
social conditions [25, c. 24]. J. Barnes, however,
states that his literary creative work can’t be
viewed as stable or solid, on the contrary, it must
be perceived as the process constantly changing
and evolving [2, c. 2]. The distinguishing feature
of J. Barnes’ narration in the analyzed text is its
non-linear character aimed at failure to construct
an objective picture of the past events, but in in-
terpreting the way of such an illusion creation
making parody a key stylistic means of the con-
temporary novel [8, c¢. 10]. Presenting history in
all the diversity of its interpretations refutes the
idea of its linearity and successive development of
its events. Thus, the history perception and inter-
pretation can’t be confined to a single version. A
separate variant or a story may be viewed as line-
ar, while their multitude causes a chaos [8, ¢. 17].
J. Barnes’ novel comprises text elements belong-
ing to various genres and styles. Such a combi-
nation, however, contributes to the wholesome
perception of literary work and interpretation its
aesthetic value as shaped by means of reference
to the writer’s another text or works in the corre-
lated discourse types, or works belonging to the
authors of previous epochs [23, c. 38].

The texts containing such an information fulfill
three basic functions: message conveyance, new
sense generation, cultural memory codification [9,
c. 15]. Ermines M. Novikova considers intertex-
tuality as national and timeless in its manifesta-
tions. Thus, the artistic translation is regarded as
languages, cultures, and mentalities dialogue as
well as the dialogue of “the new and other” within
the culture, and history is perceived as “the dia-
logue of epochs” [11, c. 147]. V. Kukharenko de-
fines the belles-lettres text as an arranged system
including three paradigms: genre, functional and
stylistic, individual (writer’s) system. The latter
comprises works of the same writer, thus, reveal-
ing his creative strategy. The writer’s strategy is
disclosed in literary work genre specificity through
the textual marker. The text genre largely deter-
mines its lingual framework, pragmatic features
and the recipient response [10].

The objectives of this article lie in the eluci-
dation of the semantic and stylistic parameters of
the inverted syntactic models aimed at the empha-
sis of semantically and conceptually significant
units bearing an apparent connotation displayed
on the micro- and macrocontextual level as well
on the whole text system with an account for its
literary and genre specific features predominantly
focusing on rendering the mentioned original text
parameters into the target language.

The set objectives envisage an application of
a number of methods, in particular the contextual
analysis concentrated on studying the belles-let-
tres text as to functioning and interrelation of its
units within the discourse framework; the distri-
butional analysis focusing on a lingual unit posi-
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tion in relation to its environment. The elements
of conceptual analysis (together with the compo-
nential and dictionary definitions analysis) are di-
rected to disclosing an inverted element semantic
structure. The stylistic text analysis deals with
its linguistic research aiming to outline style pa-
rameters of the literary text stating, though, that
the revealed features may be minor in the writer’s
creative strategy, at the same time, focusing on
adequate comprehension of content and stylistic
traits by the recipient readers [19; 22]. I. Galper-
in singles out following stages of the artistic text
interpretation: (1) consideration of the text by its
functional stylistic and genre parameters; (2) com-
prehensive analysis of the lexemes semantics in
collocations they form on micro- and macrocontex-
tual level: (3) an analysis of stylistic means in con-
trast to the neutral lingual elements; (4) the state-
ment neutral elements role estimation, as well the
generalization of attitude towards the depicted
events characters [3]. V. Sdobnikov, a translation
studies scholar, substantiated the fact that a word
performing its aesthetic function constitutes an
important tool of the artistic image formation;
almost every word intends to reveal its stylistic
potential in shaping a certain verbal image, even
stylistically neutral lexemes are inclined to enter
association ties [14]. Linguists prove an opinion
that text interpretation constitutes a more com-
plex phenomenon than its ordinary explanation.
The grounds for the text perception lie in the sub-
jective personal experience, and thus, entail the
personal spiritual world psycholinguistic recon-
struction [13, c. 41]. S. Zasyekin adheres to the
conception that psycholinguistic view on adequacy
of the artistic translation suggests that rendering
the original content by means of the target lan-
guage, 1.e. the semantic structure and connotation
framework, lies in the problem of the original and
translated texts functions approximation, as their
identity is impossible. The translation studies
view on that issue provides for the consideration
of translations as the acts of mental and speech
behavior, with an account of such objective factors
as creativity, strategy, translator’s intuition [7].
B. Norman suggests that grammatical categories
and ties both present the concentrated cognitive
experience of previous generations and enable lan-
guage representatives to systematically arrange
the new information in statements relating to
a certain syntactic model [12]. The statement’s or-
der (the so-called positional scheme) is defined as
an invariant of plausible variation of the syntactic
designation of a sole event, defining syntaxeme as
a phrase or sentence element which, depending
upon its position, performs a certain syntactic, and
correspondingly communicative function within
a statement framework [16]. Macrocontextual fac-
tor supplements semantic and stylistic functions
of the contexts containing inverted sentences.
Basic text.

Let us consider the English belles-lettres con-
texts with inverted sentences and their Ukrainian
equivalents, analyzing the ways of their seman-
tic, stylistic and imagery loading conveyance in
the target text: Noah and his wife had dark hair
and brown eyes; so did Ham and his wife; so, for
that matter, did Sham and Veradi and one whose
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name beginning with J had dark hair and brown
eyes. And so did Cush, and Mizraim, and Canaan.
But, Phut, one born on Ark, had red hair and
green eyes. Red hair and green eyes. These are facts
[30, p. 23]. Anthropocentric nature of cognitive
human interaction with environment as well with
the inner reflexive experience of another human
being confirms universal character of the “one’s
own” and “extraneous” opposition. The latter
constitutes psychological foundation of the acci-
ological contrast of one’s own as positive, secure,
and well-known versus extraneous as negative,
dangerous, strange [15, c. 196-211]. The detailed
description of the Noah’s family members’ appear-
ance has been realized in the inverted sentences
where the mentioned elements nominating Noah’s
sons constitute subject-rhemes stressed with the
help of emphatic do intensified by an adverbial el-
ement so. Together with the first statement the
mentioned elements of the construction make up
an abstract informational hypertheme contrasting
with its hyperrheme expressed by the following
sentence But, Phut, one born on Ark, had red hair
and green eyes complemented by the nominative
clause Red hair and green eyes and the final as-
sertive statement These are facts enhancing the
opposition. The Ukrainian translation Hoi i iioeo
OPYHCUHA MASIU TMEMHEe 80JI0CCA Ui Kapl o4l, Mmak
camo U Xam 3 Opyoscunor; 1y Ui max camo Cum,
Bepaoi, ti omoti na 6ykay «A». I Kyw 6ys maxuii, i
Miupaim, i Xanaar. A om @ym, AKuli HAPOOUBC HA
Kosuesi, 6ye pyouti. Pyouti i zenenoorxuti. Takxumu
€ paxkmu. [29, c. 30-31] is different by its struc-
ture. The inverted word order in the statements
of existential semantics has been used twice. The
original inverted sentences with emphatic do have
been transformed into repeated elliptical clauses
connected copulatively and asyndatically, togeth-
er with a simple sentence constitute the so-called
context hypertheme. The following subordinate
clause with a specifying attributive element, and
the nominative adjectival phrase comprise heper-
rheme of the given abstract. The inverted simple
sentence Taxumu e darTu is adherently expres-
sive as if making a conclusion to the mentioned
above.

The conceptual dichotomy of ‘GOOD’ versus
‘EVIL’ (“perfect” versus ugly”) has been implicit-
ly realized in the following abstract: What their
status in the mighty hierarchy shall be — whether
they be partly natural, whether they be living cor-
ruption, or whether they be creations of devil — is
a matter of those great doctors of the Church who
weigh such matters. Neither can we know all the
myriad reasons why God should have permitted a
plague of woodworm to infest this humble church
[30, c. 78]. The first sentence makes a presuppo-
sition as one explaining and complementing the
following inverted statement forming an empathy
of the given statement. This syntactic makes a
construction of suppositional modality consisting
a number of rhetoric statements united by coor-
dinated means asyndetically using a dash to in-
dicate elliptical action character as well the un-
expectedness of text transition [20, c¢. 501]. The
usage of modal verbs in particular shall in the
statement structure attaches a certain subjective
connotation [8, c. 90-92]. Constituting empathy
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focus of the following inverted sentence desig-
nating God as the Absolute and woodworm as the
devil creation, thus verbalizing the concepts ‘SA-
CRED’ and ‘UGLY’ (vile). The first one is related
to the divine existing beyond human world (para-
dise) as contrasted to imperfect mundane human
world, as well associating it with hell [18, c. 872].
The Ukrainian equivalent Axe micuye iti 200umscs
RPURUCAIMU — YU MO 60HA YACMKO80 NPUPOOHA, 1l
Jocuee 8 epici, u MeoPIHHs OUABOJILCOKE — NPO Ue
cyoumu auwe senurkum Omusam Ileprau. Taxo e
ved He MOKHCEMO MU 3HAMU Jie2lOH MUX NPUYUH,
3 arkux Boe mie 6u nonycmumu Hawecms uepsu
depesroi na Caiti ckpomnut xpam [29, c. 90-91].
The target text structure in general adequately
conveys the communicative and stylistic features
of the original. As in the English discourse, the
first sentence of the translated text discloses sense
of the following statement. This syntactic coordi-
nate structure forms a construction with its two
parts separated by means of a dash. The first
part consists of a number of rhetoric statements
in the form of implicit interrogations. Its second
part bears the key information and communica-
tion loading. The inverted word order has been
preserved in its main part; the subordinate clause
(correspondlngly to the original) complements it
expressing suppositional modality. The stylisti-
cally marked elements still intensify the abstract
expressive colouring: i.e. equivalents of the met-
aphorized expressions plague of woodworm, crea-
tions of devil, living corruption; trite metaphorical
phrases weigh such matters, myriad of reasons;
adherently expressive word combinations Doctors
of the Church, mighty hierarchy, humble church —
Hauecms uepsu 0epesHol, MeoPIHHA OULBOIbCOKE,
Jrcuee 8 2pici; npo ue cyoumumymb, Jie2loH Mmux
npuwun; genuxi Omui Ileprkeu, CBIfi ckpomHUL
xpam, attaching a certain ironic connotation to the
narration.

The irony of illusion in the text allusion to tri-
al speech can be seen in the following context: If
you summoned a rat before you, would you expect
it to proceed to your court while passing through
a town full of cats? And on this point, not only is
the distance from the abode of bestioles to the
court a monstrous league for them to travel, it is
also one which they would accomplish under mor-
tal threat of those predators which attend on their
humble lives [30, p. 66]. The first sentence in its
essence makes rhetoric question, though the fol-
lowing statement containing inverted construc-
tion with an emphasis of the noun distance (“an
amount of space between two places or things”)
[28, p. 428]. Its semantic significance is revealed
by the following discourse parts. The narration of-
ficial character was achieved by the use of certain
literary (bookish) lexemes in the metaphorized
phrases the abode of bestioles, monstrous league
for them to travel, under mortal threat of those
predators from those predators, attend on their
humble lives; and adherently expressive formal-
ized phrases to proceed to your court, pass through
a town, verbs summon(ed) referring to a noun
rat, and travel acquiring sarcastic connotation in
the given context [28]. The target equivalent Yu
NOKJAUKABULL HA CYO ULypa, 8u 0 YeKasiu, wo 8iH
0iiide 0o sac uepes ece micmo, nosre komig? Tako
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oce 1l gidcmanb 810 obumesii 0epesHOl uepsu 00
cyoy €, 3a il MIPKAMU 8eJIemeHCbKOI0, 00 MO020 X,
CNOBHEHOI0 CMePMenvbHux Hebeanex 810 XUNHCAKIS,
wo uuaaomsv Ha il ckpomui scummasa [29, c. 78],
being structurally different from the original text
presents a fairly adequate rendering of the source
discourse expressiveness by attaching formalized
ironic rhetoric to the translated variant. The neg-
ative inverted statement not only is the distance
from the abode of bestioles to the court a monstrous
league for them to travel is rendered in translation
by means of declarative inverted sentence of exis-
tential semantics with its certain elements trans-
formed, though with a successful suitable pres-
ervation of the original emotive colouring. The
target lexical level as well contributes to attach-
ing the relevant expressive tone: in particular,
the metaphorized phrase monstrous league is ren-
dered by the stylistically marked word combina-
tion sestemencora (sidcmamv) in the hyperbolized
statement accomplish under mortal threat of those
predators with its elements belonging to the prin-
cipal part was translated literally — cnosnerorw
cmepmenvHux Hebesnek 610 xuocaxie with an at-
tributive subordinate clause which attend on their
humble lives, also not devoid of sarcastic shade
was rendered into Ukrainian as wo uwuearoms na
il ckpomHi scumms, containing an adherently ex-
pressive verb uuearoms (wueamu) — «nepebysamu
Y NeBHOMY MICUL, OUIKYy8AMU K020-, 4020-HeOyob»
[27, T. 11, c. 321]. The translator made an inter-
esting choice to still enhance the target discourse
expressiveness by the use of conjunctive phrase
mako cce as in certain contexts conjunctions may
bring an additional emotive shade [20]. In the
analyzed abstract this element is aimed at attach-
ing an “archaic tone” to the narration to evoke the
relevant response from the recipient.

An artistic text constitutes the reality interpre-
tation where the reflected picture of world serves a
means of the writer’s world picture restructuring,
rearrangement and verbalization. Such a world
picture has been endowed with specific parame-
ters as well the emotional and notional leitmotiv
forming a criterion for the belles-lettres texts ty-
pological classification [1, ¢. 72]. The scholar de-
veloped texts typology by their emotional and no-
tional dominant criterion defining them as dark,
light, sad, merry, active. The mentioned discourse
types, however, may coexist within one work of fic-
tion framework [1]. The following provided mod-
el may illustrate a pattern of the so-called dark
sad text with a depressive and anaphoric shade:
There are twenty figures on board. Two are active-
ly waving, one actively pointing, two vigorously
supplicating, plus one offering muscular support
to the hailing figure on the barrel six in favour of
hope and rescue. Then there were five figures (two
prone three supine) two look either dead or dying,
plus one old greybeard with his back to the sighted
Argus in a posture of mourning: six against. In
between (we measure space as well as mood) there
are eight more figures: one-half-supplicating, three
watching the hailer with non-committal expres-
sions, one watching the hailer agonizingly; two in
profile examining the waves past and the waves to
come; plus one obscure figure in the darkest and
most damaged part of canvas with head I hands
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(and clawing scalp?) Six, six and eight: no over-
all majority [30, c. 131]. The provided abstract
gives a derailed description of the ship wreck.
In J. Barnes’ novel the ship (Noah’s Ark) consti-
tutes the so-called conceptual metaphor which is
defined as “reality conceptualization method” by
means of certain sphere entities interpretations in
terms of the notions belonging to a different expe-
rience domain [26, c. 74]. The concept ‘ARK’ forms
a dominant bibleme (“biblical intertext unit” man-
ifested semiotically and cognitively verbalized ar-
chetypes, concepts, and symbols), or stylistically
expressed on the stylistic micro-levels and in the
text framework as its thematic and composition-
al component. The dominant bibleme determines
and transforms the key intertext components
[4, c. 205]. The detailed description of people sit-
uated on board was done by using inverted con-
structions with an introductory there for the sub-
ject syntactic elements emphasis specifying the
personages’ psycho-emotional state when being in
danger, hoping for rescue and begging for it. The
very emotion of fear reflects the human attitude
towards oneself and the surrounding world. It is
characterized by the changes in human behavior,
and in combination with other feelings finds its
reflection in language forms [8, c. 182-197]. The
manifestation of fear may be accompanied by grief
(“an extreme sadness”, something that makes you
feel extremely sad”) [28, c. 671], as well causing af-
fliction (“something that causes pain or suffering”
[28, c. 26] and dismay (“worry, disappointment or
unhappiness you feel when something unpleasant
happens”) [28, c. 424; 5, ¢. 197-201]. In the provid-
ed context these two emotional states are caused
by uncertainty, insecurity because of helplessness.
The personages’ emotional tension has been ver-
balized by means of their appearance, postures
and actions description. The participle suppli-
cating (“asking for help from someone in power
or from God”) [28, p. 1553] belongs to the book-
ish vocabulary, it intensifies the text expressive-
ness and complements semantics of the lexeme
supporting combined with an adverb half. The
persons’ looks are predominantly focused on the
ship in hope for the rescue. Some of their actions
designated still attach a more vivid colouring to
the whole context — actively waving, actively point-
ing, vigorously supplicating, offering muscular
support to the hailing figure on the barrel; these
people postures and state — prone, supine, look
either dead or dying, in a posture of mourning,
with heads in hands, and clawing at (his) scalp
still enhance a more remarkable emotive traits to
the discourse framework. The Ukrainian equiv-
alent Ha 6opmy dsaduamb ¢hicyp, 080€ aKMUBHO
npocma2amy pyKu 68 0a2abHOMY Heecmi, 00UH
WOCUNIU NIOMPUMYE MO20, XMO MAXAE, CMOAUU
Ha 60Uyl wWicmb HQ KOPUCMb NOPAMYHKY I HAOLL.
Biomak 6auumo n’amo ¢gicyp (080€ 00niAULUDb, MPOE
20pINIUYD), AKT YU MO Mepmal, Y mo 8MUpPaiomy,
MaKoxe 00H020 CUB020 YOJI08IKA, AKUL CUOUMD
CnuHOW0 00 nomiueHo2o «Apzyca» 6 cKopbomHil
noai: wicms npomu. Ilocepeduni (i 3a npocmopom,
I 3a Hacmpoem) bauumo we eicim hieyp: 00uUH
HANoJ08UHY Onazae, HANOJOBUHY NIOMPUMYE,
mpoe 6e3 0cobAUB020 BUPA3Y OUBJAMBCA HA
moeo, xmo maxae Kopabnio, 00ur — O0JICHO,
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080¢ y npoisib 8i0N08I0HO OUBNLAMbBCA HA XBUJLL,
AKL HaAcysaiombv | AKL 8xce Npolulil, NJC 00HA
ieypa 6 HatimemHIWi, Halioyxcue NOULK00NCeHIl
YaCMUHMI NOJIOMHA, AKA 3POHUNLA 20J108Y HA PYKU
(i pse na cobi sonocea?). Illicmo, wicmo, 8icim —
yimkoi 6ibuwocmi nemae [29, c. 145—146] is gener-
ally focused on rendering the communicative and
stylistic features of the original text. The target
text, however, conspicuously differs as it consists
of simple and elliptical sentences detached by a
coma to accentuate the elements; semi colon and
colon convey the breadth of sounding separating
large in size syntactic structures while a dash is
aimed to produce an action abruptness effect, and
the unexpectedness of narration development. The
notes in brackets intend to make specifications
in the text framework [20]. Combination of the
mentioned lingual elements shape the discourse
emotive structure originality, the text lexical level
components form the original text semantic struc-
ture giving detailed description of the personages’,
concentrating primarily on their emotional state
through body posture, gestures and actions, thus
attaching a shade of hypochondria, constituting a
pattern of dark text. The final interrogative rhet-
oric phrase of the source text and clawing scalp
was reproduced by an interrogative contextual
equivalent i pse na co6i gostoccs “making a certain
conclusion”, at the same bringing uncertainty.

V. Belyanin, a psycholinguist finds ground for
“the light texts in depicting the personal world
as well the natural surrounding natural environ-
ment. Thus, the human being (personality) be-
comes an object of the vital activity [1]. The follow-
ing sample provides an illustration: I had a good
time in my wire cart. I remember when I used to
go shopping, in the old days, the previous days, I'd
sometimes see small kids, sitting inside a trolley as
if it were a cage and being pushed around by their
parents, and I'd be envious. I wasn’t any more. And
boy, did I buy some stuff that morning! [30, c. 327]
The final sentence is endowed with a remarka-
ble stylistic accentuation forming the structural
and connotational realia in the English text with
a lexeme boy functioning as an emotive word and
constituting an emphasis focus (climax) of the pro-
vided abstract. The proceeding two sentences con-
tain the s-called presupposition leading up to that
point disclosing the causes of elation as one of the
light texts key features. The given abstract lays
a stress on the concepts “TIME’ as forming the pre-
dominantly abstract and relevant notion. This rel-
evance finds its manifestation in ethnic languages
and historical perspective. Such a perspective may
acquire regressive linearity [17, c¢. 228—-248], thus
also verbalizing the concept ‘REMINISCENCE’ as
“a memory (recollection) of the past events about
somebody or something [24, c¢. 575]. The recalled
childhood events became a source of pleasure,
positive emotions causing a certain euphoria.
The target text Meri nodobaemoscs kamamucs Ha
gisky. Ilamamarw, ax cimuacmomy 8I3KYy, Haue
y kaimuyl, eesnu 6amvku;, s Mmool im 3a30pus.
Tenep nepecmas. Yx, uoeo s moeo parnky naxynug!
[29, c. 321] in general satisfactorily renders the
semantic structure and expressive colouring of the
source text making an exclamatory construction,
thus preserving its functional and communica-
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tive accents by the reflection of its supposition-
al and climax elements. Correspondingly to the
original text, in translation the crucial emotion-
al emphasis was laid on final sentence, though
the inverted word order had not been preserved;
the target statement, however, conveys a cer-
tain rhetoric connotation. The English emotive
word boy was rendered by means of interjection
yx is used to express an intense felling, exaltation
[27, 1. 10, c. 525] fairly adequately preserves prag-
matic connotation of the original text.

Conclusions. Complex character of the post-
modern literary discourse elucidation has been
determined by intertextual and genre intricacy
of its components. It is conditioned by postmod-
ernism as the literature and art trend specificity,
as well by J. Barnes — its bright representative —
creative method. This writer’s prose is generally
(and the analyzed novel in particular) character-
ized by the non-linear narration structure, as well
by the intricate combination of text parts belong-
ing to different genres and styles creating real-
istic illusion and parody considering the text in
psycholinguistic perspective. The latter is aimed
to designate concepts opposition or emphasize
certain elements aimed at creating an illusion
of a discourse part constituting a text sample of
the different genre and style; as well the contexts
representing various pictures of the world with
different sense and emotional dominance form-
ing grounds of the literary work multiple inter-
pretations. Among the numerous stylistic means
applied by the writer, inversion performs seman-
tic (plot-developing) and stylistic (expressive and
pragmatic) functions. The inverted models with
an emphatic do to stress the subject elements; the
inverted structures containing negation intensi-
fy contrasting of semantic and conceptual units;
the inverted constructions with an introductory
there intend to provide description of the artis-
tic world picture components, as well specify the
psycho-emotional state of the depicted personag-
es by actualizing certain elements in the relevant
concepts’ framework. The identical task was at-
tached to inversion in the last provided abstract
indicating the person’s elated mood and spiritual
aspiration by referring to the past experience and
reminiscences. To create the suitable emotive col-
ouring the writer resorted to different language
levels expressive means, in particular, frequent
use of rhetoric questions and statements. To
achieve adequate of the original text into the tar-
get language, the key task of the translator lied in
preservation of the source text syntactic construc-
tions’ functional and communicative structure
in the target discourse; in many cases, however,
the original inverted word order was not used in
translation due to the remarkably lower inversion
expressive potential in the Ukrainian language.
The compensatory emotive means used in target
discourse include different language levels inher-
ent and adherent expressive means as well punc-
tuation means, and the lexical units belonging to
various lingual registers.

The elucidation of J. Barnes’ prose poetics re-
mains insufficiently represented in the Ukrainian
philolological science domain, thus, posing a topi-
cal trend for further research.
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