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3HAYEHHI ICTOPUYHOI MAM’ATI B JIOJII JIIOJUHU (HA MATEPIAJII POMAHIB
«CTAPU» IOPIA TPUOOHOBA TA (IIJIAHETA MICTEPA CEMMJIEPA» COJIA BEJLJIOY)

Amnoraria. Y crarri mpoaHasi3oBaHe 3HAYEHHS 1CTOPUYHOI ITaM’ ATl B KOHTEKCT1 0COOMCTHX ITePeKUBAHb Irepo-
iB miteparypHux TBopiB Coma Besmoy Ta IOpis Tpudonosa. Posrnagaerbea mUTaHHS OCMUCICHHS IPOKATHX
POKIB 3 eJleMeHTaMM aHAJI3y Ta ImepeayciM camoaHasidy. OcobiamBa yBara HagaeThCI Yacy BaKKUX BUIIPOOY-
BaHb — BIfH, PEBOJIIOIIIN, 0COOMCTHUX Tpareaiil. ABTOpH 3yIMUHATHCSI HA BAMKJIUBOCTI «IIPABUILHOTO MOPAJIBHOTO
BHOOPY», Ha 3ryOHIN il «HeIpaBUJIHLHOTO BI/IGOpy» ,Z[OBe,ueHO 10 POMAaHM «Ilnamera micrepa CeMMJIepa» Ta
«Crapuk» 3HAXOQATECA B IPUOIM3HO OJHAKOBIH IIJIOIMHI KyJIBTYPHO-1CTOPHYHOTO OCMUCJIEHHST IHCHOCTL, FOJIO-
BHIM I'€pOsAM IPUTAMAHHI CX0K1 SIKOCT1 Ta IX 3arajibHe Po3paTyBaHHs CyJYaCHICTIO CITIBBITHOCHE He 3BAKAI0YH
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THE IMPORTANCE OF HISTORICAL MEMORY IN HUMAN FATE
(ON THE MATERIAL OF THE NOVELS "OLD MAN" BY YURI TRIFONOV
AND "PLANET OF MR. SEMMLER" SOLA BELLOU)

Summary. The article analyzes the significance of historical memory in the context of personal experiences of
the heroes of the literary works of Solo Bellow and Yuri Trifonov. The question of comprehension of the lived
years with elements of the analysis and first of all self-analysis is considered. Particular attention is paid to
times of hardship — wars, revolutions, personal tragedies. The authors dwell on the importance of "the right
moral choice", on the detrimental effect of "wrong choice". It is proved that the novels "Mr. Semmler's Planet"
and "The Old Man" are in approximately the same plane of cultural and historical understanding of reality,
the main characters have similar qualities and their general irritation with modernity is relative regardless
of different countries (USA and USSR). In modern Ukraine, the problem of overcoming the totalitarian past is
quite relevant. Ukrainians have gained a traumatic experience of counteraction and adaptation, comprehen-
sion and forgetting, condemnation and justification of certain historical events of the twentieth century. Turn-
ing to the literary works of the second half of the twentieth century allows us to better understand the nature
of contemporary phenomena, to learn from the useful experience of intellectual writers in trying to "reconcile
with reality", to overcome the inertia of oblivion and to find basic values of human existence. human layer. Sol
Bellow and Yuri Trifonov were able to describe their main characters quite accurately — they are old, "locked in
their memories". Only the past remains their "true" reality, but at the same time they have to live in a "pres-
ent" alien to them. Continuation of their biological life does not satisfy the main characters of the analyzed
works — they try to convey their memories or thoughts to the younger generation. But here they encounter a
conditional wall of misunderstanding, a wall of alienation. The considerations and feelings important to them
have mostly lost their relevance and turned into rudiments. Only a small part of the information about the past
can be perceived only within the framework of interest in the fate of prominent personalities with whom the
main characters had to intersect.
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HOCTaHOBRa npodisemu. B cyuacHiit Yrpaii
IOBOJII AKTYyAJIBHOIO € IIpobJieMa II0H0JIaHHS
TOTAJITAPHOI0 MUHYJIOT0. YKPAiHI[ OTPUMAIH TPaB-
MATHYHUN TOCBiJ IPOTUIIl Ta agamTallii, OCMUCIIeH-
Hs Ta 3a0yTTs, 3aCy/I3KeHHS Ta BUIIPABIAHHS TUX YU
IHIITUX ICTOPUYHUX IOMIM XX CTOJNTTSA. 3BEPHEHHS
10 JIITepaTyPHUX TBOPIB IPYrol IOJIOBHUHHU XX CTOJIIT-
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TSI JJO3BOJISIE KPAIlle 3PO3yMITHI IIPHPOJY TOrOYACHUX
SIBUIIT, BUHECTH KOPUCHUH JIOCBIJ] TMChMEHHUKIB-1H-
Te.IIeKTyaJIIB y cnp061 CIPUMHPUTHCA 3 JHCHICTION,
3moaTu 1HEePTHICTD 336yTT;1 Ta BigHaWTH 0a3MCHI
ILlHHOCTl JIIOJICBKOTO 1CHYBaHHH B 6ypeMH0My KOJIO-
BOPOTI ApaMaTHIHUX i TparquI/Ix TIOTOKIB 1CTOpii, 110
3MUBAIOTh ITLTI JTIOJICHKI TLJIACTH.
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Amnanis ocranHix mociaigskeHs i myOmikamii.
I0piit Tpudoror Ta Cosn Bestoy 1 1mo cboroHi 3Haxo-
IAThCA B POKYCI TOCTIIKeHb baratbox BueHux. [1pu-
MITHO, II[0 IIe He JIUIIE JITePaTyPO3HAaBIl — CHOTOTHI
iXHI¥ BIUTUB O1JIBINIe HABITh AHAJI3YETHCSI 3 TOYKU
30pY BIIIIOBITHOIO KYJIBTYPHO-1ICTOPHYHOTO 3Pi3y.

BuenuMuy mocsimsxeHO pi3HI ACIIEKTH TBOPYOCTI
Cosra Besmoy. Tak, Yaskin A. 1 Yasxkia H. mocoigu-
JIu TIpobJieMu POJMHHUX B3aeMuH B TBopuocTti Costa
Bennoy, 3oxkpema ix mpamatuyHmii xaparxrep. [7].
B mpaii X. JIiy [8] poskpuTa mpobieMaTrKa mam ATl
B KOHTEKCTI1 HeBiLLHOBip;HOCTi CBITOCIIPUMHATTS PI13-
HUX IOKOJIHB (Ha ocHOBI pomaHy Coma Bestoy
«[epiror»). Iamumy BUeHUMHA JTOCITITEHH] PI3HI ac-
IIEeKTH TBOPYOCTI muchbMeHHuKa [9; 11].

Hurra ta teopuicts Opisa Tpudonosa Taxox He-
HOTaHO JocaimsxeHH]. JlesKl JoCTIIHUKN TOPKAITHCI
#oro Giorpadii, 3okpema mogeHHuKiB (JI. Bauxwuos)
[1]. ITopiBHSHHS TBOPYOCTI IINX MACHMEHHUKIB 3/111-
CHIOBAJIOCS BIAHOCHO piaxo. Mu B IIOIIpeaHIX Ipalax
JIOCITIIFKYBAJIN HU3KY acrekTiB TBopuocTi Opisa Tpu-
donosa Ta Cosna Besuoy [2; 3; 4].

Buninenns me BupimeHux paHime JacTuH
3arajibHOlI mpoOsiemu. B crarTi IOpIBHIOETHCS
TBOPYICTH Opis Tpudonosa ra Cona Benﬂoy B ac-
MeKTI Tpchd)opMaml 1CTOPUIHOI ITaM ATL.

Mera crarri. B crarri smiticHeHo cipoby 3Ha-
WTH CHILIBbHI TA BIAMIHHI MOTHUBH TBopqOCTi Couna
Bemloy Ta IOle TpudoroBa Ha oCHOBI IBOX ix
TBOpIB. Ile nociimxeHHs BIIOyBaIocs 3 Oy Ha
CTPYKTYpPYBaHHS JIIO,I[CBROl JISTBHOCTI 34 JIOTIOMO-
rOI0 ICTOPHUYHOL TTaM ST,

Buknan ocHoBuoro marepiany. Ha cxumi po-
KiB JroguHa HabyBae uMMaJInii gocBin. AJsie «emo-
IHHe [oJIe» TAKOI JIIOIUHHA YaCcTo 3abapBieHe apaas-
JIMBICTIO, IHEPTHICTIO Ta CKAaHJAJIbHICTIO. Bomuouac,
caMoaHaJIi3 JO3BOJIAE JIOISIM ITOXUJIOTO BiKy OyTH
00auHMMU Ta 3 IEBHOK J0JIEI0 1POHIl CIocTepiraTu
3a «WIOACBKMM MyparrHurom». OcodauBoO INHHUN
MOMIOHUM JTOCBIN y paMKaxX XYIO0KHBOTO y3arasib-
HEHHS 3 ypaxXyBaHHSIM KYJbTYPHO-ICTOPUYHHUX ac-
mexriB. Basmuso, mo crapi mogu Oyanm CBIOIKaMU
eIOXH1, HOCATh B OOl He3JIIUeHHY KLIBKICTD 1HQOP-
mami, darrasxy. Ta momibHMIL «TSrap MHHYJIOTO»
9acTo He Ma€ MeXaHI3MIB IlepeJjadl HaCTyITHUM IIO-
KOJIIHHSIM — MOJIOJIh 3aHAATO 3aWHATA BUPIIIIEHHIM
CBOIX IIOTOYHUX IPOOJIEM.

Coxt Besmoy Ta IOpiit Tpudonos 3ymism goBosIi
TOYHO OITMCATH CBOIX TOJIOBHUX T'epoiB — Iie cTapi,
III0 «3aMKHEHHI B CBOIX croramax». TiIbKyM MUHYJIE
JINIIAETHCA IXHBOK «CIPABIKHBOIO» IIHCHICTIO, ajie
BOIHOUYAC TM JOBOAMTHCS KUTH B Uy3KOMY IM «Telre-
pirtaboMy». [Tpo0BKeHHS ¢BOTO 010JI0TTYHOTO HKUT-
TSI He BIIOBOJIbHSIE T'OJIOBHUX I'epOiB aHAJI30BAHUX
TBOPIB — BOHM HAMATalOTHCS JOHECTH CBOI CIIOTaan
YW MIpKYBaHHS J0 MOJIOMIIOTO MOKOJMiHHS. Ta Tyt
BOHH HATUKAKTHCA Ha yMOBHY CTiHy HEPO3yMIHH,
CTIHY BimuyskeHHs. Bayuel iM MIpKyBaHHS Ta I10-
YyTTSI BTPATUIIA 37€01JIBIIOI0 CBOI aKTyaJbHICTh,
IIePeTBOPUIINCA Ha pyaIuMeHTH. Jluime wHesHa-
YHa YacTWHA 1HQOpMAIll Ipo MUHYJIe MOKe OyTu
CIIpUHHATA TUIBKKA B PaMKaX 3al[lKABJIEHHSM J10-
JIeI0 BUSHAYHUX OCOOMCTOCTEH, 3 IKMMU TOJIOBHUM
reposM JIOBOIUJIOCS TIEPECIKATUCS.

«['epoiuni» emi30au MHUHYJIOTO YacTO Irepecika-
OTBbCSI 3 HEHAJATOJKEeHUM I[I00YyTOM Ta BTPATOIO
«IIPe3eHTA0eIFHOI0 BUTJISAAY» TeIleplIHboro. ABTO-
P¥ HaMAaramnThCA JOIMAcyBaTH MUHYJIE 10 ChOTOAeH-
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us. [lapamoxc mossirae B ToMy, IO HIXTO He «30H-
paBesi cTapiTw», CTApiCTh HACKOUYMJIA HA TOJOBHUX
repoiB «panToBo». I IM TOBOOUTHLCS IIPU3BHUYAIOBA-
THCSI 0 HOBHX peaJiif, I0 3HAYHO iX OGEHTEKUTH.
Kosxuuii Kpok Ha3ycTpid HEBIIOMOMY CYIIPOBOIMKY-
€TBCS XBUJICI0 PO3JIPATYBAHHS TA BHUIBOM «HOBOI
peasbHOCTI», IO YacTO MOB'SI3aHA 3 PYUHIBHUMU
disiosoriuanmu mportecamu. «llaBiymia, T MeHS
M3BUHY, KOHEYHO, HO y Te0sS TYT 3aIax TssKeJIbIH.
W 510 TOMKE, THI CUMTAEID, IIOJIE3HO?» 3aKpUUAJIL:
«A crapuka sku3HH yduTh — moJiesHo?! Korma atoit
sKM3HU — Ha noHbmke? Kpuuars He mamo. Ouu He
BuHOBaTHL. He mommmaror. CBosgueHuUIla paciiaka-
snack. OcraBuiin B mokoe...» [6, ¢. 193].

IlonmibHe HaB’si3/IMBe IMKJIYyBAHHS TAKOM OO0T-
skye Aprypa Cemmuepa, 10 He MOKe BUTPUMATU
aHl HaMaraHb JOIIOMOITH JTOHBKHM, aHil Mapro: «She
was sweet but on the theoretical side very tedious,
and when she settled down to an earnest theme,
one was lost. This was why he ground his own
coffee, boiled water in his flask, kept onion rolls
in the humidor, even urinated in the washbasin
(rising on his toes to a meditation on the inherent
melancholy of animal nature, continually in travail,
according to Aristotle)» [10, ¢. 15]. Posmazg ocobuc-
TOCT1 CTAHOBUTH CODOI0 YACTHHY pPEaKIlii Ha 0TOUYy-
04y MHCHICTh. B momiOHOMY cTaHl TOJIOBHI Iepoil
HAMAaraioTbCs SKOCh «3aKPIIMTUCH» HA yJaMKax
SHAHB Ta JKUTTEBOTO JOCBIAY.

Ta came MuHYyJI€ JOBOJII HEHATIWHE B YSB1 I'0OJIO-
BHUX repois. Apryp Cemmiiep 3HAXOOUTH IJIsA cebe
dopmyTy NpHUIIaCyBaHHA MHHYJIOTO JI0 CHOTO/IEHHS
Kpi3b ocobmcri cmoranu. B mux cnorazax Bin ysB-
JsI€ThCA €001 «He 30BCIM JropmHO0». TpaBmarmd-
HUM CIIOMHUH IIPO PO3CTPLST 1 TMOPATYHOR 3poOMIN
#ioro «ocobmBum». Il «ocobIMBiCTE» CcTaBUIA HOTO
OpPAI 3 IHIIMKMMU, aJie BIH He BIIYyBaB cede CITLIb-
HuM 3 HuME: «It was a feeling of horror and grew
in strength, grew and grew. What was it? How was
it to be put? He was a man who had come back.
He had rejoined life. He was near to others. But
in some essential way he was also companionless.
He was old» [10, c. 289]. Camoanasis npusis #oro
JI0 BECHOBKY, IO OKpIM IIPHPO/IHOTO IUIMHY dacy,
HA WOro CBIJOMICTH BIUIMHYJIMA TPATIdHI cromu-
Hu. Bonu nmomHoOMRMINCH Tpchc})opMameIo mam’sTi
KEPTBU (KOJIM PO3CTPLISIIA HOTO IPYKHHY 1 IIOLIKO-
JWJIA OKO, KOJIM BIH BHOpPABCSA JKUBUM 3 MOTHJIH)
B IIaM'ATH AKTUBHOTO aHTUQAIIHUCTCHKOTO IapTHU3a-
HAa (KOJIM BiH BOMBAB HIMIIIB).

Cou Besioy Bkasye, 1110 TpaBMATHUYHI ITOT11 HE3BO-
POTHO 3MIHHJIM CBIIOMICTBH TOJIOBHOTO repost « When
he himself underwent murder beside her. When he
and sixty or seventy others, all stripped naked and
having dug their own grave, were fired upon and
fell in. Bodies upon his own body. Crushing. His
dead wife nearby somewhere. Struggling out much
later from the weight of corpses, crawling out of the
loose soil. Scraping on his belly. Hiding in a shed»
[10, c. 92]. ITi mmomii He 3amManau HCUXIKY ApTypa
Cemmuepa, ajle BHecIu 3HAYHI KOPEKTHBHU B HOTro
cirorsaz. LI 3MIHM NPOKJIAIM MeKy MIK «HEIo-
TPIGHUM IHTEJIEKTYaJI0M» 1 CIIPABKHBOIO JIOJIHUHOIO,
BimuaiayauM Oopiiem 3 Harmamom: «Till forty or
so I was simply an Anglophile intellectual Polish
Jew and person of culture — relatively useless»
[10, c. 303]. TuIbKM 3arapTOBAHICTD BIMHOO JaJjIa Io-
snosaoMy repoio Costa Besioy HOBe OaueHHS SKHTTS.
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Xoua Guremmicts yacy Aprtyp Cemmiep 3Haxo-
IUTHCS B CTAHl 3JUBYBAHHS — BIH JUBYETHCS Pi3-
HUM HEBLINIOBLIHOCTSAM KUTTS,, He 3JATHHA 3pO-
3ymitu OamasbHl peasni Hbio- I/IopRa. Jlna sBOTO
3araJiko JIMINAEThCA IoBemHKa goHBKH Illyam
Ta 1HIHUX POIUYIB, qopHomRiporo o,uiosHoro Rpa,uia
«3 aBTOOYCY”», CTYHEHTIB-IIPOBOKATOPIB HA JIEKII.
ITpu 1mpoMy BIH yChOMY 3HAXOAWUTH PAIliOHAILHE
mosicHeHHs. Ta 1HTeJIeKT YacTo He HaOJIHMIKae MOoro
0 PO3yMIHHS TOiH, BiH 3aBoguTh Aprypa Cemm-
Jiepa Ie B OLIBIINl TYMUKH. | JImOOKe 3HAHHSA 1CTO-
PHUKO-KYJIBTYPHOTO KOHTEKCTY IO3BOJIsIE HOMy 0a-
YUTH HEBTIIIHY TIHACHICTL. B Iiif mificHocTi 6arato
MOHSTh 1 SBWIN BTPAYAOTh [EPBHUHHE 3HAYEHHS,
BIITBOPIOIOTHCS 3 THITIOUOIO IpaBmon. Hampukiian,
BIH aHai3ye cBoe 1M1 — Aptyp. Busasisersces, 1o
TaK MOro Ha3BajIa MAaTH HA YeCTh BIJIOMOT0 HIMeIlb-
Koro (isiocodpa, IO CTABHUBCSA 110 €BPEIB 3 IIEBHUM
crencucoMm: «Like Schopenhauer, whom my mother
read. Arthur, at that period, not very Jewish, was
the most international, enlightened name you
could give a boy. The same in all languages. But
Schopenhauer didn’t care for Jews. He called them
vulgar optimists» [10, c. 209].

3HaHHS 1CTOPii IPUHOCUTHL B YKUTTS BIIIIOBITHI
€JIEMEeHTH CAMOKPUTHYHOCTI, €JIEMEHTH PO3yMIHHS
IIPOIIECIB Ta HABITH 3HAYHO IIOM SIKIIYIOTh €MOIiTHe
0. Karapeue Aprypa Cemmiepa mpusBiB [0 110-
SBH 3[aTHOCTL IIHYBATH /100PO Ta «CIPABIKHICTDHY.
Came 11l AKOCTI BiH CTABHUTH HAJl yCe B PO3YMIHHI
JIIOJICBKO] iticiocTi. MopasiTbHUM aBTOPUTETOM JIsT
HBOrO crae mieMinuauk Ems. Apryp Cemmitep Ha-
MPUKIHIT pOMAaHy 370ranayeTbesi, 1o Oarau Eumis
mpua0aB POJIC-POMC 3apajgy BTIXH CBOro mrodepa.
[Tomi6HMM BUMHOK POOUB HOro aysKe JOOPHUM B 04aX
Aptypa Cemmiepa. Hasite ocrammiit BunHOK Eirisa
TPOHU3AHUH L[06pOTOIO — BIH, BIIYyBaIO4H, IO IIO-
MUpae, MMOIIPOCUB JmcaplB 3a6paT1/1 cebe 3 maJsiatu
HaveOTO «Ha aHamiaw. llum BiH yOesneuns pigHuX
BiJl pa3iodux 3a CBOIM TPATi3MOM MHTTEBOCTEH CIIO-
CTepiraHHs CMepPTi.

VYV IOpis Tpudomoa romouwmit repoit «Crapo-
ro» IlaBmo €srpacdosuu JleryHoB Tako:x dopmy-
BaBCSI y BOTHI PEBOJIIOINM Ta BiiiH, BUKApOOBYBaB
CBOIO 0COOHMCTICTH 3 0e3JIiUl CKIaTHUX MOPaJIBHUX
BubOopiB. Came mopaJibHUI BUOIP CTAHOBUTHL CO-
0010 OCHOBHUM KOHIIENT PO3yMIHHS 1CTOPII: «...Ies10
uger o cyanbe pesosoriuu! Bbr 3Haere, qs dyero
VUpesKIeH PeBOJIIOITHOHHEIN cyn? Jia markasaHus
BparoB Hapoja, a He JJis COMHEHUM W pasbupa-
tesbeTB. JlauToH crasas Bo Bpems cynaa Han Jlomo-
BukoM: «MbI He cTaHEM ero CyJauTb, MBI ero yobeM!»
A «3axou o momospeHuax», mpuHaTei Kouserrom?
[Tomo3puTeILHBIMU CYUTAIUCH T€ W3 OBIBIITUX JTBO-
PSIH, KTO He IIPOSBJIAIT HEIIPEeCTAHHOM IPeIaHHOCTH
pesostoriun. He mHamo 6ostbes kposu! Mosoko ciy-
SKUT TIPOIUTAHUEM JIJIsl JeTel, a KPOBb €CTh IIHINA
IJIs mereil cBoOOIEBI, roBOpPIII AemyTaT JHiosIbeH...»
[6, c. 69-70]. Came 11 KpuBaBl piKH XX CTOJITTSA
copMyBaIK CBOEPIIHUM TUII MUCJICHHS.

IIpm mreomy IlaBsto JleTyHOB 6a4nTH CBOEPLTHICTE
icTopuyHOI mam’saTi, T BubipKoBicTh. Moro saBmamHs,
Ak 1y Aprypa Cemmizepa, BITHANTH SIKICh «ITOTPi0HID»
CJIOBA JJIsT 30epesKeHHs IaM SITl, IePEeHeCTH YaCTHHY
IIUX 3HAHb y ManbyTHe. 36epertu — Iie He 3HAYNTD
maM’siTaTh caMoMy, 00 I[l 3HAaHHS IIOMHPAIOTH pa-
30M 3 JIIOIUHOIO-HOCieEM. 30eperty — 3HAYUTDh 3HANTH
CIIOCIO 3AIIKABUTH B IIMX 3HAHHSX IIPUHIEIIHE II0-
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KOJTIHHS, 3HAWTH NUISAXW TpaHchopMalri CIOMUHIB
y *KUBY cy6CTaHuHo I tyT 3,ue61m>moro TOJIOBHUX Te-
poOiB CITiTKae HeBaaYa, BOHU 3MYIIIEHl Ha CaMOTI KO-
IIUPCATUCA HA «IyAepHAIbKOMY ropui»: «[lamMmars —
CKJIAJT HEHYKHBIX BeIlel, YyJIaH, T/Ie 10 HOPEI, oKa
He BBIKMHYT OKOHYATEJHHO, XPAHSTCA IIBLIbLHBIE
KOp3WHBI, HAOWUTBIe CTApoil O0YBBIO, UYEMOIAHBI
¢ OTOMTBIMM PYYKAMHU, KAKHE-TO TPSIKH, 30HTEHL,
CTERJISIIKN, aJIbOOMBI, KYCKH IIPOBOJIOKH, OJMHOKAS
epyaTKa ¥ MBUIb, IIBLUIb, TYCTAas, Bsiasl, IBLTH Bpe-
Menu. Bor coxpanmimack dpaMuInUsa COIATA, MEJTh-
KHYBIIIETO Ha IIopore sKU3HU. JIerko paHeHHBIH 101
Cysanramu commar I'ybamos. OH mokouTess, KAk aji-
Ma3, B HeBOOOpasuMoi meLim» [6, c. 27].

BigcyrHicTs akTyasizarii MUHYJIOTO HABITH BH-
KapOyBaJiacs B Hassl poMmany IOpis JlomOGpoBchKO-
ro — «DakyapTerT HemoTpiOHUX pedei». Cmocrepe-
skerHsa Opis JloMGpoBCHKOro TaKOMK ITIHHI 3 TOYKU
30py aHaJI3y ICTOPUYHHX IIPOIIECIB, OCOOJIMBO IX
1meiiHol ckiaamoBol: «Jleso mpeskmoe Bcero 3akIIo-
YaeTcss BOT B UeM: YTO IIPOMCXOIUT C Hieel, Korma
OHA CTAHOBUTCH JelcTBUTe ILHOCTLI0? OueHb MHO-
TO ¢ HeM HEeOKUITAHHOTO ¥ HEJIAJTHOTO TPOUCXOIUT
torma. [losiBiistercss oHA COBCeM HEITOX0kel Ha ce0s.
WMuorma taxme raasl BMECTO QHTEJIOB MOBBIMIOJI3YT,
YTO XOUeTCsI MAXHyTh PYKOM Jla M IIOCIATh BCEX
K Iraxy-moHaxy. Hudero, Mo, He BBIIILIO, IIPOCTO
HAIIOPOJIN YelyXH, Iopa KOHYaThk. Beas BOT UTO mO-
PO IIPUXOIUT B TOJIOBY CAMBIM CHJIEHBIM U BEPHBIM.
OHu BeIb TOXe JIOOU... BOT B ueM ux obema! Kpome
TOTO, Y UOEU B JIeHCTBUTEILHOCTH HE OJHO HJIU JBa
JIuIia, a Jo0pBIA mecaTok nX. ToJbKO MPOaBIISIOTC
OHU He cpa3y. BHauaJie mpexkpacHoe JUYUKO, a I10-
TOM XapH, Xapu, XapH, U KaK UX YBUIHIIb, HHOTIA
¥ JKUTH He xouercs» [5, c. 27]. Came HO,I[i6Hi po3ny-
MU €HAIIA 6araThoX MACbMEHHHUKIB, IO BIAIyBaIIHA
01Ib Bii KDHBABAX EKCIIEPUMEHTIB HaJl JIIOJICTEOM.

[TpumirtHo, 1110 i/1€1 YacTo ryoJIsITh JECATKHA MLITh-
wioms mrogeit. Cos Bestoy Bkasye ma BOMBILG, IO
«TepeBasirasucs y BitickkoBy dopmy»: «He was only
an old Jew whom they had hacked at, shot at, but
missed killing somehow, murdering everyone else
with their blasts. In their peculiar transformation:
a people changed into uniform, masked in military
cloth and helmets, and coming with machinery for
the purpose of murdering boys, girls, men, women,
making blood run, burying, and finally exhuming
and burning rotten corpses. Man is a killer. Man has
a moral nature» [10, c. 197]. [lncbMeHHUK TOBOIUTD,
110 moAIi6He «IepPeBIATaHH» He 3HIMAE 3 Jofied Mo-
PasIbHOI BIIIOBIIAIBHOCTL 32 CTPATH, 38 3JI0YHHH.
I sxepTBaM ax HiAK He Jerme Bij TOTO, IO iX BOH-
BAIOTB JIIO/TA B yuidgopmi. OgHMM 3 3aBIaHb 1CTOPHY-
HOI maM’sTl 1 € 30epeskeHH s MOMIOHOT0 TPAaBMATHY-
HOTO JIOCBiJTy, 10 He JI03BOJISIE TIOMIOHUM KPHBABHUM
SABUINAM OTPHUMATH BUIPABIAHHS B MaNOYTHBOMY.
B imeas momibHI coragy IIOKJIMKAHHI YHEMOMKIIH-
BUTH 1JI€0JIOTIYHI 3JIOYMHU B MAHOYyTHHOMY.

Bucuosku i mpomoaunii. Mu Jwuiire KopoTko
TOPKHYJINUCS OCHOBHUX ITPO0JIEM 1CTOPUYHOI ITaM STl
B TBopax Coxa Besnoy Ta IOpia Tpudonosa. Ii as-
TOPY HAMATAJNCS TOBECTU CYTTEBUM BILIMUB 1CTOPIL
Ha TemepilrHe. Xo4ya caM BILIUB 1 OyB Oessarepe-
YHUH, ajle 3aJUIIAJINCA HEBUPIIIEHNMHA IIPOo0IeMu
TOHKHUX TICUXOJIOTIYHUX MEeXaH13MIB OITaHyBaHHSI iC-
TopuyHOTro Marepianay. Came 3a JIOITOMOTOK XYI0%K-
HBOTO y3araJbHEHHS NHUCbMeHHWKAM BIOBHI BJa-
JIoCS TIepeIaTh MIHJINBUHN XapaKTep CIIOTaIiB.

PIAOAOTI'THHI HAYKHU
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Tema Tpanchopmarrii icropudroi mam’siti cramo-  Tomy 3BEpPHEHHS J10 JIOCBITY MUHYJIOTO ¥ ITi#l ITpobJIe-

BUTB cO0OIO IIIe JOCUTh He JOCIIIMKeHY IUIAHKY Joa- MaTtuil € mososl xopucuanM. Con Bemsmoy Ta IOpiit
cprol cBimomocti. B cyuacHmx ymosax mexamismm TpudonoB 3pobuiin sHauHMIE BHECOK y IOIIOHIH ra-
mepemadvi BiIOMOCTeM Hpo MUHYyJIe 3HAYHO yckyan- Jiyai. CrmomiBaeMocs, 10 B HACTYIIHUX JOCITIIKEHHIX
HIJINCA Ta BPAKAIOTh CBOED 0araTOMAaHITHICTIO. MU HMPOJOBKUMO BUBYATH ITI0 IIPOOJIEMATHUKY.
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