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JEKCUKO-CEMAHTUYHI OCOBJINBOCTI ITIOCTUJ/IIO JEHA BPAYHA
(HA MATEPIAJII HOMIHATUBHOTI'O ITIPOCTOPY COEPU MUCTEIITBA)

Amnoraria. CrarTio IIPUCBAYEHO BU3HAYEHHIO JIHIBOCEMAHTHYHHUX OCOOJIMBOCTEM HOMIHATHBHOIO IIPOCTOPY
cepu mucrerrrea y TBopax Jlera Bpayma. 3a pesysbraTramMu aHaIi3y HU3KHA TEOPETHYHUX TA €KCIIEPUMEHTaIIh-
HHUX IIpallb 3'SCOBAHO, 110 Ha imioctuib Jlema Bpaywua sik mpercraBHHKA CyYacHOI MACOBOI JIITepaTypH, SKa BCe
OlJIBIIIe OPIEHTYETHCS HA 3AIIUTH YNTAYA, CYTTEBO BILIMBAIOTH MUCTEIIbK]I KAHOHH, IO CTA€ IIPUYNHOIO PEeTeJIh-
HOT0 1000py Ta BUKOPUCTAHHS aBTOPOM v LIMKJIl POMAaHIB po Po6epTa JIeHmOHa BIJIIOBIIHMX MOBHUX 3aCO0I1B.
BuokpemuBIm 3 HOHATTEBOI CTPYKTYPH 1€l MUCTELTBA TAK] CKJIALO0BI, SIK apXITeKTypa, *KHBOLIKC Ta JIITepaTypa,
ABTOPAMU CTATTI BCTAHOBJIEHO, IO IXHS Peasi3allisa B TEKCTaX BIIOYBAETHCSA 3 ypaXyBaHHAM eKCTpaJ‘[lHI‘BaJII)HI/IX
daxTopiB MIIAXOM BUKOPHUCTAHHS MACHbMEHHUKOM AHTPOIIOHIMIB, TOIIOHIMIB, XpeMaTOHIMIB, peaJsiif, TepMiHIB,
meTadop Ta 00pasHUX IIOPIBHIHB.

Knrouosi ciioBa: i1i0CcTHIIb, JIEKCHKO-CEMAHTHUYHI 3aCO0M, MHUCTEIITBO, HOMIHATUBHUM IIpocTip, pomaHu JleHa
Bpayna.
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LEXICO-SEMANTIC CHARACTERISTICS OF DAN BROWN’S IDIOSTYLE
(A STUDY BASED ON THE NOMINATIVE FIELD IN THE SPHERE OF ART)

Summary. The article is a study of linguo-stylistic devices characteristic of the description of notions related to
the field of art in Dan Brown’s idiostyle. In our research we systematized a number of theoretical views on the
idiostyle as a whole system and its individual aspects related to the concepts of "linguistic personality", repre-
sented in verbal and non-verbal forms. In the paper the idiostyle is defined as a holistic system of visual aids
that structures and represents individual knowledge about the world as well as reflects the national specificity
of the world perception. In examining the linguistic grounds of the study of the author’s idiostyle, it is found out
that idiostyle is a special component of the stylistic system of the language of a literary text, which consists of a
set of linguistic and expressive means that perform an aesthetic function and distinguish the writer’s language.
The paper points out that the nominative field in Dan Brown’s idiostyle represented in Robert Langdon book
series is a complex structurally meaningful, multidimensional verbalized formation that is also rated as a ver-
bal embodiment of the author’s creative potential. Despite being based on the standard lexicon of the linguistic
society, Dan Brown’s thesaurus still has its differences. First of all, it is significantly influenced by the linguis-
tic preferences and habits of the author, as well as genre-thematic and ideological originality. In addition, a
number of extralingual factors prove to be an important component of the writer’s nominative field, namely:
the presence of a technological component and informativeness of works, geographical environment, mystery,
anthropocentrism, communication with the reader and inocultural environment. All these factors affect the
choice and use of thematic lexical units and certain stylistic devices with the purpose to intensify the text’s
communicative-and-pragmatic effect on the recipient. As a result, the analyzed works consist of the following
stylistic elements: toponyms, chromatonyms, anthroponyms, terms, realia, as well as metaphors and similes.

Keywords: idiostyle, lexico-semantic devices, art, nominative field, Dan Brown’s novels.

HOCTaHOBKa npobsemu. CydacHa Jriur-
BICTMYHA HAYKA XapaKTePU3yeThCHd MIK-
OUCIUILTIHAPHUM  CIPAMYBAHHAM  JTOCJTIIMKEHHS
3aKOHOMIPHOCTEHl MMCJIEHHEBO-MOBJIEHHEBOI  [Ii-
SAJIBHOCT] JIIOOWUHU 3 ROMyHiRaTI/IBHO KOTHITUBHUX
Ta (PYHKIIHHO-IPArMAaTHIHUX IIO3UIIH, IO TO3BO-
JIs€, BPAXOBYIOUH IHIMBIIyasIbHI XapaKTePHCTHKH
OCO6I/ICTOCT1 dopmyBaTH TUIIOBI CYy0 €KTHUBHI MOEJI1
KapTUH CBiTy. Y 1IbOMY KOHTEKCTI 0COOJIMBOI Baru
HaOyBae IUTAHHSA BUBYEHHS 1JIOCTHJIIO ITHCHMEH-
HUKA, OCKUIBKHM y KOJII 3arajbHUX IIpo0JieM JIiHT-
BICTHUKY TEKCTY ITUTAHHS BCTAHOBJIEHHS 0COOJIUBOC-
Tel IepedIry IIPOoIleciB JyXOBHOIO OYTTS 1HOWBIIA,
pesyJsbTaTé SKHX BepOaJIbHO MaTeplayi3yloThbCs
y dopMi XyI0KHBOIO TEKCTY, CTAIOTh HUHI HAI3BH-
4aHO aKTyaJIbHUMU.

3a mux obcTaBuH, 3'CYBAHHS 3aKOHOMIPHOCTEH
Bm06pa>iceHHH ,Z[eHOM BpayHOM TEMH MUCTELTBa
B JIiTepaTypHUX o0pasax, yTiJIeHUX B cepii poMaHiB

mpo Pobepra Jlenrmona, HabyBae ocobJIMBOro 3HA-
YeHHs MiJ Yac KOMILIEKCHOTO BHBUYEHHS ITUTAHHS
iiocTrITIo aBTOpA. | 1Ie IITKOM IPHUPOIHO, OCKITBKY
JIJIS POSKPHUTTS CIEITM(IKHY 1TI0CTHIIIO TUCbMEHHIKA
HeoOXITHO 3BepTATH yBary He JIUIe HA CTPYKTYPY
TEKCTY, HOro AHPOBY HAJIEsKHICTD 1 IIparMaTuIHe
CIIPSIMYBAHHS, ajie ¥ ypaXoByBAaTH CTHJIICTHUYHI 3a-
co0u, MpuUTaMaHHI KOHKPETHOMY aBTOPOBI, T4 CIIO-
co01 MOBHOI pelrpe3eHTallli Moro KapTHHH CBITY
B XYIOKHBOMY TBODI.

Amnasis ocranHix gociaigskeHs i myOmikarini.
IIuTtaHHa 1D10CTHITICTHYHUX 0COOJIMBOCTEH I[eHa
Bpayna mpusepraiorh yBary 0araThoX JIHTBICTIB,
OCKLJIBKM CBITOBA KyJBTYPHA CIIAIIMHA, BUCBIT-
JleHa B POMaHaX IIMCbMEHHMKA, IIOCTAIYN IIepe/
yuTadeM y BepOaIbHOMY Burnﬂ,ui, HabyBae HOBOI
¥ opuriHanbHOI iHTepaperamii. Bommouac, y miHr-
BICTUYHUX JOCJILPKEHHAX 3HAUIUIA CBoe Birobpa-
SKeHH JININEe OKPeMi aCIleKTH ITUTAHHS 1TI0CTHIIIO:
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aHaJI3 TPAKTYBaHb CYTHOCT1 TOHATTS «1T10CTUJIB»
(P. Tepebyc [7]), BUBUEHHSI 3aKOHOMIpPHOCTEH 1H-
musinyansHoro mossieHus astopa (O.I1. Kocreris-
Ka [4]), posriisig 1MI0CTHII B €IHOCTL 3 1J10JI€KTOM
(O. JlutBunap [5]), BUBYEHHS JIIHI'BOMEHTAJIBLHOTO
mpocropy Jema Bpayma Ta excrpasiHrBaJIbHNX
dakTopiB, AKl BILIMBAIOTH HA J00Ip HUM XYOOKHIX
3aco01iB (0.0. Yepnaux [10]) Torro.

Buninnenns He BupimeHux paHimie 4acTuH
3araspHOl mpobsiemu. [IpoBemenuit Hamu aHaTi3
HAYKOBHUX HAIPAITIOBAHb 3aCBITYMB, IO PO3POOKA
Ipo6JIeMH MOBHOI PeIpe3eHTallil MUCTEeIITBA B PoMa-
Hax JI. Bpayua mpo Pobepra Jlenrmona crpuMmyerses
HA TeIepilHii Yac yHACJIIIOK HeIOCTATHLOrO 00-
IPYHTYBAHHS 3aKOHOMIPHOCTE!H B3a€MOIi1 MOBHO-30-
OpaskyBaJIbHUX 3aC001B, IPUTAMAHHUX aBTOPCHKOMY
CTHJIIO, SKl JIEeMOHCTPYIOTh CBOEPITHICTH MUCIEHHS
Ta CBiTocan/IﬁHﬂTTa aBTOpa, Horo JIEKCHYHI IIPIOPH-
TeTH ¥ MOBHOCTHJLICTUYHI IIpedepeHti.

ToMmy MeTOr0 Ifiel mpaill € BCTAHOBJIEHHS 0CO-
osmmBocreit imioctuno Jewma Bpayma muiaxom 00-
IPYHTYBAHHSI CIEITUQIKH B3aEMOJII JIEKCHUKO-Ce-
MAHTHUYHUX 3aC00iB y (popMyBaHHI B HOr0 TBOpax
HOMIHATHBHOTO IIPOCTOPY ChepH MHUCTEIITBA.

MaTeplaJ'IOM nocmmKeHHa cayryBaau Qpar-
MEHTH 3 Xym0oskHIX TBopie Jlena Bpayna 3 mukiry po-
mauiB 1mpo Pobepra Jlenrmona: "Angels & Demons"
ta "Inferno". O6esar matepiany cknas 180 ogMHMIIE,
00’eJHAHUX CHIJIBHOI TEMOI) MUCTEIITBA.

Buxknanx ocHoBHoro marepiamny. Bupinrenus
muTaHHA ocobsmBocrelr imioctunio Jlena Bpayma
CJIIZ pO3IOYaTH 3 PO3TVISAy HasdBHUX Y JIHTBIC-
TUYHUX MPAIFAX TPAKTYBAHB IIOHSATTS 1J10CTHIIIO.
AHaumia QLIOJIOTIYHUX TOC/TIIKEeHDb, ITPUCBAYIECHUX
BHUBYEHHIO 1HIWBIAYaJIbHOTO CTHJIIO, JEMOHCTPYE
1CTOPUYHO 3yMOBJIEHY 0AraTO3HAYHICTH I[LOTO Tep-
MiHa, IKUH 3'SBUBCS Ille B PUMCBHKIH JiTepaTypi K
METOHIMIUHE MO3HAYEHHSI 0COOJIMBOCTEH CJIOBECHO-
r'0 CKJIAJy TBOPIB IIEBHOTO aBTopa [4, c. 196].

[ToHATTS «IT10CTHUITION STK BAYKJIUBOI CKJIAI0BOI XY~
JIOYKHBOTO TEKCTY HAYKOBII TJIyMAYaTh I10-Pi3HOMY.
Tak, B.B. Bunorpagos BusHauae 1HAWBIAYaIbHUN
CTUJIb aBTOpa SK CKJAJHY, ICTOPUIHO 3yMOBJIEHY,
CTPYKTYPHO TIO€THAHY 1 BHYTPINIHBO IIOBA3aHY
CHCTEMY CITEITM(PIYHIX MOBHOCTHJIICTHYHUX 3aC001B
1 OpM CJIOBECHOI0 TBOPYOIr'0 BUPAMKEHHS, SIKI IIPH-
TamMaHHI TeKkcTaM okpemoro aBropa. Came B. Buno-
TPaoB IIEPIITUM PO3POOUB 1 BBIiB JI0 HAYKOBOI'O 00ITY
KaTeropiio CTHJI0 aBTOPA, 3a3HAUYUBIIIH, 1110 6A31UCOM
1 11 BUBYEHHS SK 1HIUBIIyaJILHOI MaHepu BuboO-
Py Ta y*KHBAHHS JIEKCEM CJIyIye TeKCT [1, c. 105]

Y «JlitepaTypo3HaBIOMy CIOBHHKY-TOBLTHUIKY»
3a pegaxiriero P. I'poM’sska 3Haxommmo, 110 iHIUBIIY-
AJBHUN CTHJIb — IIe «IMAHEHTHUM (BJIACTUBMI MOro
BHYTPIIIHIA IPUPO/I1) IPOSIB ICTOTHUX 03HAK TaJIaH-
Ty V KOHKPETHOMY XYIAOMKHBOMY TBOPi, MHUCTEIIbKA
JOKYMEHTAJII3AIIIS CBOEPLIHOCTI CBITOCIPHUMHSITTS
IIEBHOI0 aBTOPA, MOr0 HAXWJIY [0 1pPalliOHAJILHOIO
YM PaIioHATBHOTO MUCJIEHHS, [0 MIMETUYHUX TIPHH-
1umB (IPUHITUIIB YIOMIOHEHHS) YU PO3KyTOro odpa-
30TBOPEHHsI, HOT0 eCTEeTHYHOTO CMaKy, IO B CYKyII-
HOCTi ()OpPMyYIOTH HEIIOBTOPHE JIyXOBHe sIBUIIE» [2, c.
303]. Ax Gaummo, JIHTBICTUYHE BUBYEHHS XY IOK-
HBOT'O TEKCTY 663HOC€peIIHI:O OB’ I3aHe 3 PO3TJIAIOM
crenudiky IHAUBL aIbHOTO CTUIIIO aBTOPA.

Busnauaroum 1igiocTHIIB 3 ypaxyBaHHAM HOro
3MicTOBHUX 1 (popMoTBOpUHX KoMItoHeHTiB, O.M. JIuT-
BUHAD aKIEHTYE YBATY Ha HASBHOCTI B HHOMY CHUTY-
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ATUBHUX 1 KOHIIENTyaJbHMX Mmerarpon. Criiamosi
TaKUX METATPOII 1 CIYTYIOTH BUPAKEHHIO aBTOPCHKOI
mogesti ceiTy. KpiM Toro, HaroJomryeTbes, 1o CUTya-
TUBHI METATPOIIX BHOKPEMJIIIOITh aBTOpAa SK Hpe-
CTABHUKA TIIEBHOI €ITOXM, CYCIILILCTBA, OTOYEHHS
TOII0, TOOTO SIK 0COOM, sIKA HEe CTOITh OCTOPOHB KYJIb-
TYPHOTO ¥ COIIAIbHO-TIOJTITUYHOTO KUTTS CBOTO Ha-
poxny [5, c. 160].

¥ cBoro uepry, P. Tepe6yc PO3IVIANAI0YN SIBUILLE
1I0CTUIII0, BU3HAYAE TaKl CKJIAOBL 1HAUBLIyallb-
HOTO NUCBMEHHUIIBKOTO CTHJIIO: HOr0 KOMIIO3UIILS,
TeMa, XyJOKHIH 3MicT TekcTy ¥ BIIIIOBITHI fomy
CTHJIICTHYH] 3aC00H, YacOBl PaMKH, PI3HOMAHITTS
MOBHHUX 3aC001B Ta CBITOTJIS[ aBTOPA, SKOMY BIJIBO-
JUTBCS YiTbHE MICIle Cepesi CTUJIETBIPHUX YMHHU-
kiB. BomHouac, i ypaxoBysaTu # Te, 1o Ha po3-
BUTOK 1 CTAHOBJIEHHSI aBTOPCHKOTO CTUJIIO BILJIUBAE
eI10xa, CyCILIbHO-1CTOPHUYHI YMOBH Ta IIAHYIOUYl B CO-
miymi imei [8, ¢. 175].

Cruparounch Ha BUKJIAAeHUM BUIIE OTJISI,  Ha-
IIOMY TIOIAJIBIIIOMY JIOC/IIIsKEHH] PO3TJISIaTHMEMO
1JI0CTHIIb K SBHUIIE, 10 HAMOLILII IIOBHO Bimobpa-
sKae KOMILJIEKCHY B3a€MOIII0 Y TBOPAX aBTOPA HU3KU
MOBHUX 1 II03aMOBHHUX 3aC001B, Ta Oy1eM0 TpaKTyBa-
TH MOT0 AK IHAWBIIYyaJIbHYy MaHepy HAIMCAHHS, 1110
SIBJIsTE COOOI0 UITKO OpPraHi30BAaHY CHUCTEMY MOBHO-
BUPaKAJIBLHUX 3ac001B, AK1 B ITOETHAHHI 3 MOBHOIO
0COOMCTICTIO IICBMEHHUKA BACTYIIAI0Th TOMIHAHTA-
Mu y hopMyBaHHI ABTOPCHKOI KAPTHHH CBITY.

XapaKTepU3ylOUH 1I10CTHIb aBTOpa SIK CKJIAJ0-
BUM €JIEMEHT CTHUJIICTAYHOI CHCTEMHU XYIOMKHBOTO
tBOpPY, FO.M. Opina [12, c¢. 25] HaroJoITye Ha HE0O-
XIJTHOCT1 PO3TJISITY CTHJTICTUYHUX OCOOJIMBOCTEH XY-
JTIOKHBOTO TEKCTY Ta ITPOCTEKEHHS IXHBOTO 3B’A3KY
3 3agymom astopa. OTike, BCTAHOBJIEHHS ITLIICHOI
JIIHTBOCTHJIICTUYHOI KAapTHUHU TBOPY Iiepeabadae
BUKOHAHHS KOMILJIEKCHOTO AaHAJN3y XYIOXKHBOTO
TEKCTY 3 YPaxyBaHHIM yCl€l CHCTeMHU 300paskaIbHO-
BHUpPa’KAJILHAX 3ac001B, II0 OEpyTh y4acTb y CTBO-
PEeHHI1 XyT0KHIX 00pa3iB TBOPY.

Kpim Toro, 3’acosano [3, c. 22], 1o mig yac aHasmi-
3y MOBHUX 3ac001B, SIK1 OepyTh y4acTb y aKTyaisarrii
TEKCTY KOHKPETHOI'O JKAHPY, Ta IIiJl 9ac OKPeCJIeHHs
HOMIHATHBHOT'O IIPOCTOPY aBTOpA, CJIi| ypaxOByBaTH
JKAHPOBY CBOEPITHICTD MOT0 XYIOKHIX IPAITh.

JlocmmKyoun  sKaHPOBO-TEMATHYHY CIIeIIHi-
Ky TBOpiB lema Bpaywma, aBropum mpam [3, c. 24]
KOHCTATYIOTb CTBOPEHHS IIHCHMEHHHUKOM POMAaHY
0COOJIMBOTO THITYy, STKHUM XAPAKTEPU3YETHCS HASB-
HICTIO CTpaTeriyHol rpu MK aBTOPOM Ta YHUTAYEM,
IHTEePTEKCTYaIBHOCTL 1 1HTepaRTI/IBHOCT1 a TaKoXK
BUPI3HAETHCA TICHUM 3B’ SI3KOM 3 1HIITUMH KaHPaAMU
MUCTEIITBA, 30KpeMa 3 apXiTEeKTYpPOIO, JKHBOIIHUCOM,
JIITEepaTypoIo.

3arastom, Tesaypyc XynoxkHix TBopis Jlena Bpay-
Ha, Tonpy 6asyBaHHA Ha CTAHJAPTHOMY JIEKCHKOHI
coriymy, Mae meBHi Binminzocti. [lepmr 3a Bee, Ha
JIEKCHYHUN CKJIAJ, POMAHIB HBOTO CYTTEBO BILIMBA-
OTH MOBHI BITOJ00AHHS 1 3BUYKH ABTOPA, & TAKOK
JKAHPOBO-TEMATHYHA ¥ 17eiiHa CBOEPIIHOCTI TBOPY.
Kpim Toro, cmermudira HOMIHATHMBHOIO IIPOCTOPY
MUCHMEHHUKA 3AJIEKUTh 1 BIJ HU3KKW EKCTPAJIIHT-
BAJIBHHUX (DAKTOPIB, a caMe: MexHoI02I4HICIND Ta IH-
gopmamusHicmb meopis, eeoepaghiure cepedosuie,
MmaemMHU1ICMb, AHIMPONOUEHMPUSM, KOMYHIKAULAL 3
wumauem ma iHOKYJIbIypHe 0MmoyeHHs. YCl Il YrH-
HUKU 3THCHIOITH BILIUB Ha J001p Ta BUKOPUCTAHHS
aBTOPOM THIX YU THX JIEKCHMYHNX OMUHMUIIE [10, c. 72].
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Baromy posb y moGopil JiekCHMYHHX 3aC00IB JIJIst
BUCBITJIEHHSI TeMU MUCTEIITBA Bifirpae TeMaTHJHAa
cBoepimHicTh pomauiB Jlema Bpayna. Tak, momina-
TUBHE I10JIe cpepr MUCTEIITBA B 00paHUX HAMHU TBO-
pax copMOBaHe 3 TAKUX CKJIAJIOBUX, STK: APXIMEK-
mypa, icmopis, #CU8onuc 1 iimepamypa.

Posrnsin BimuBy armponouenmpusmy Ha cie-
mudiry gopmysauta B pomanax Jlena Bpayna Ho-
MIHATUBHOTO IIPOCTOPY cpepr MUCTEIITBA, JO3BOJIUB
HAM YCTAHOBHTH, III0 HACUYEHICTH TEKCTIB HU3KOIO
AHTPOIOHIMIB CTBOPIOE HE JIUIIE II0JI€ KJIFOUYOBUX
ocib croskeTy, ajie ¥ peaJiidye Barome CMHCJIOBE Ha-
BAHTAMKEHHS 34 PAXyHOK MAaMCTePHOr0 BILIITAHHS
JT0 KOMITO3MITIHOI KAPTHUHHM TBOPIB BH3HAYHUX IiC-
TOpHYHKUX mocraredl. Tak, ommcyioun KyJIbTypHY
IIHHICTD XyRoskHBOI crammunu Jlanrte Aumirepi,
IMMCLMEHHUEK IIepesiuye iMeHa THX, XTO OpaB 3a
OCHOBY CBOIX TBOpIB uactuny «Ilexso» 3 BoskecrreHn-
HOI Komemii: by some of history’s greatest creative
minds. Longfellow, Chaucer, Marx, Milton,
Balzac, Borges, and even several popes had all
written pieces based on Dante’s Inferno [14]. Kpim
TOTO, 3aTJINOII0IOUNCEH ¥ TEMY KYJIbTYPH, a caMe 30-
CepeIKyYNCh Ha BEKTOpPl TIICOBOIO0 MHCTEIITBA,
OUCHhMEHHUK Hajgae 1H(OpMAIiio Ipo TeXHOJOTII0
BUTOTOBJIEHHSI ITOCMEPTHHUX MACOK, IIapaJieIbHO
JoIaloun IMeHa TocTaTed, AKUM iX POOUMJIIH, HATIPH-
kaax: The practice was particularly widespread
in commemorating eminent persons and men of
genius — Dante, Shakespeare, Voltaire, Tasso,
Keats — they all had death masks made [14]. Booa-
HOYAC, IIPEe3eHTYIOUN HEBEJIHMKI OTJIAU JIiTepaTyp-
HUX TBOPIB, aBTOP 3rajlye MUCbMEHHUKIB, K1 3p00u-
JIM BATOMUH BHECOK Y PO3BUTOK CBITOBOI'O IIMCHMEH-
cra: Homer, Descartes, Dante Alighieri.

Ha Binminy Bif CKIamOBOI YacTHHU Jiimepamy-
pa, apximeKmypa 1 J#USONUC HATIOBHIOKTD CIOMKET
POMAHIB KaJIeAJOCKOIIOM ICTOPUYHMX IIOCTATEH,
cepesl SKUX He JIUIEe apXiTeKTOpU U XYIOKHUKH,
ak-oT: Bernardo Buontalenti, Filippo Brunelleschi,
Sandro Botticelli, Gustav Klimt, ane ¥ mOJITAYHI
JIisTdl, TepIOTH ¥ CyJITAHM, K1 Majau Oe3rmocepeiHe
BIJHOIIIEHHS 10 CTBOPEHHS MUCTEIIhKUX TIaM SITOK,
mepeBaKHO apXiTeKTypHuX. Taxumu OyJiu, HAIIPH-
kaang: Marcus Agrippa (...the Pantheon ...Marcus
Agrippa, Consul for the third time, built this.),
Grand Duke Cosimo I (The Vasari Corridor —
was designed by Giorgio Vasari in 1564 under
orders of the Medici ruler, Grand Duke Cosimo 1I...),
Francesco I (the Hall of the Five Hundred, was
nestled a tiny windowless chamber. Designed
by Vasari as a secret study for Francesco 1),
Murad III (These were the Mausoleums of the
Sultans, one of whom—Murad III) [13; 14] Ta iu.

3 oryisiy Ha BUKJIAIeHe BUIIE, BJIACHI IMEHA JIIO-
el y XyIosKHBOMY MOBJIEHHI € THMH CTAJIETBIpHH-
MU eJIeMEHTAMH, 34 JOIIOMOI0K SIKNX 30epirarnThCa
1 mepemarThCsa TPAIMILI, ICTOPId Ta KyJIbTypa IeB-
Horo Hapofy. Came 3 IXHBOIO [JOIIOMOTOI0 IIOPOJIKY-
I0TBCS IH/TUBLy aJIbHI aBTOPCHKL 00pasu, BIaCTUBOI
PHCOI0 SIKUX € IPABMBICTH 1 TOUHICTS Tiel indopma-
11ii, IKy BOHM TPAHC/IOITH PEIUITIEHTY.

Hacrynmaum 3a Baromictio hakTopom peastisaryi
TBOPYOTO 3a/yMy aBTOpa Ta (OpMyBaHHS HOMIHa-
THUBHOTO IIPOCTOPY MO0 POMAHIB CIYTYE 2eo2paghiu-
He cepedosuuie. OHOMACTHYHHUI IIPOCTIP «reorpa-
divHOro CcepenoBUIIA» IIPesCTABJIEHUE pPO3raly-
SKEHOI0 CHCTEMOI0 TOIOHIMIB 1 XpeMAaTOHIMIB, 110 Y
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B34a€eMO/Ili BUMAJILOBYIOTH ITUTICHY KapTUHY MICIb
pO3ropTaHHs MO y TBOpax. Po3riismaryn TOmoHI-
MU SIK OJTHY 3 KJIIOYOBHUX CKJIAOBUX BJIACHUX HA3B ¥
pomanax /lema Bpaywma, caig 3ayBaskuTH, 110 BOHUA
TICHO TIOB’A3aHI 3 IHIMMMHU IPYHAMHU BJIACHUX HA3B,
SIK1 Pas3oM BHCTYIIAIOTH SK €IWHE IIijie, IO perpe-
3€HTYe OHIMHUH MIPOCTIP YCHOTO XYI0KHBOI TBOPY.

JlocmmKkyoun TOTMOHIMIYHME MIap JIEKCHUKH,
BJIACTUBUM AHAJI30BAHWM TEKCTAM, MU CIHUPAaJIH-
cAd HA KJACUQIKAINI TOIMOHIMIB, 3aIPOIOHOBAHY
H.B. Tapanosowo [7, c¢. 18-19], Ta 3acysauu, 1o
cepa MICTEIITBA TIPE/ICTaBIIeHa TOIIOHIMHM Ha TIO-
3HAYeHHS [aM ATHAX MICIb PeJIrifiHoi # KyJIbTyp-
Ho-mucrenpkoi cdep. Tak, Hampuxiazn, omoslna-
foun mpo BaTmkaH, TUCbMEHHUK He MIT YHUKHYTH
IeTaJIbHOTO OITKUCY MO0 TEPUTOPIl, ITOCIYyTOBYIOUNCH
3HAYHOK KUJIBKICTIO HA3B apXITEKTYPHUX 00 €KTIB,
3okpema: Langdon’s art history had taught him
enough Italian to pick out signs for the Vatican
Printing Office, the Tapestry Restoration Lab,
Post Office Management, and the Church of
St. Ann. ... The Secret Vatican Archives are
located at the far end of the Borgia Courtyard
directly up a hill from the Gate of Santa Ana [13].

Bopgmouac, posropraHHs mOIIfl OJHOTO POMAaHY
07Ipa3y B JEKIJBKOX MiCTax YIIPOJIOBK 100K cTae
IPUYNHOI BUKOPHUCTAHHS B TEKCTI HA3B 00 €KTIB
KYJBTYPHOI CHAMIIUHA PisHUX KyJIbTYp. PoarisHe-
Mo, HanpukJaa, Beweriito, axa B pomani «IadepHO»
[14] mpeacTaBieHa 3a JOITOMOrOK0 TAKUX TOITOHIMIB:

Langdon was already considering all of
Venice’s best-known museums — the Gallerie
dell’Accademia, the Ca’Rezzonico, the Palazzo
Grassi, the Peggy Guggenheim Collection, the
Museo Correr...;

Venice’s two most popular tourist attractions —
the Doge’s Palace and St. Mark’s Basilica.

I3 HaBemeHMX MPHUKJIATIB IIPOCIIIIKOBYETHCS
IparHeHHsI aBTOPa JI0 IIPOBEJeHHs IOIIYKOBUX PO3-
BIJIOK 71151 HAUTIOBHIIIOTO 300paskeHHs B Xy I0KHbBO-
My TEKCTL MICIlb PO3BUTKY IOJii, SIKl IIOCTAIOTH HE
IIPOCTO MICTaMHU, & ILIMMH 00’ €KTaMK MaTeplabHO
1 IyXOBHOI KyJIBTYP. ¥ TAKH CII0Ci0 1Tl OMOHIMMY TIi-
TMOPAAKOBYIOTBCS 3araJIbHUM 3aKOHAM XYIOSKHOCTI
KOHTEKCTY OKPEMOT0 TBOPY, HECYThb IIEBHY eKCIIpe-
CHBHICTh, CTHJIICTUYHE HABAHTAMKEHHSA Ta opMy-
10Th IIPOCTOPORY JIOMIHAHTY XYIOKHBOTO TEKCTY.

Kpim Toro, BIAMIHHOO PHCOI0 ABTOPCHKOTO CTHLILIO
Jlena BpayHa € IIPOBeJJeHHs IOPIBHSIBHUX 11apa-
Jeyiefl MK PISHHUMU TOIIOHIMIYHWMHU OXUHUIIAMU
[13; 14]:

(1) A sprawling expanse of granite, St. Peter’s
Square was a staggering open space in the
congestion of Rome, like a classical Central Park.

(2) Similar to Vatican City’s famed Passetto,
the Vasari Corridor was the quintessential secret
passageway.

3) ... fairy-tale quality of the Blue Mosque’s
balconied minarets had inspired the design for
Cinderella’s iconic castle at Disney World.

Ax BUJIHO 3 HpI/IRJIa,I[iB OHUCBMEHHHUK BIAETHCI
70 HOPIBHAHD 00 €KTIiB PI3HUX KYJIBTYP, J€MOHCTPY-
104K CBOI TINGOK1 3HAHH 3 1CTOpiI Ta 3[aTHICTD 3Ha-
XOJUTH CITIJIBHI PHCH Mis 00’ €KTaMu, SIK1 4acTo 3Ha-
XOISATHCS B PI3HUX KpaiHAax.

Ax 3asmauasocs Buie, reorpadiuHUN MIPOCTIP
SIK OUH 3 €KCTPAJIIHI'BAJIBHIX (PAKTOPIB MICTUTDH Y
co01 He JIUIle TOIIOHIMHU, ajie ¥ XpeMaTOHIMU — Ha-
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3BM O0’€KTIB MaTepiaJbHOI KYJBTYPH, IO OKpPIM
BUKOHAHHSA HOMIHATUBHO-IH(QOPMATHUBHOI (PYHKII
HeCyTh OKpeMe CMUCJIOBe HABAHTAKEHHS, IOIO0-
BHIOIOYHN M YTOYHIOIYN PO3MOBIAL 1, BOAHOYAC, BH-
CTYTIAIOUM CIOYKETHO-KOMITO3UIIMHUMHY eJIeMEeHTAMU
TBOPY, SIKl YTOYHIOKTH mepedir poaciimyBanb Po-
oepra Jleurmona. Came BH6yL[OBy10q1/1 y, CBOI# ysaB1
JIAHIIIOKOK  TIPUYHHHO- HACTIAKOBUX 3B’SI3KIB s
pO3B H3aHHH IIOCTABJIEHUX IIepell HUM 3aBIaHb,
TICHO IIOB’SI3aHUX 13 CHMBOJIAMH, TOJIOBHHU Te-
poit Gepe 0 yBaru KapTUHU (vzbrant and colorful
Primavera or Birth of Venus, Michelangelo’s
Last Judgment, La Mappa dell’Inferno...
by Sandro Botticelli, rare paintings adorned the
walls and ceiling — The Fall of Icarus ... An
Allegory of Human Life, Nature Presenting
Prometheus with Spectacular Gems...), ii-
teparypui TBopu (Galileo’s Diagramma, Dante
Alighieri’s Divine Comedy, Vasari’s Lives of the
Most Excellent Painters, Sculptors, and Architects),
moaaiku (The mosaic was a ninth-century image
of the Pantocrator Christ, beside Dandolo’s
tomb — the Deesis Mosaic) Tompo. Ak peayJIbTar,
po3muppyBaHHA NPUXOBAHUX 3HAYEHb YCIX IUX
MUCTEI[PKAX TBOPIB, BRJIOYAIOYU IXHIO iCTOpIIO,
MATEeKCT Ta IMILTIIIATHE 3HAYEHHS IXHIX OKPEeMHX
CKJIAJIOBUX, CJIYTYE MOETAITHOMY HAOJIHMMKEHHIO 0
PO3TafKI CIOKETHOI IHTPUTH POMAHY.

Posrnsgayri mpurmamu xpeMaToOHIMIB CBIIYATH
PO BUKOHAHHS IIMMU HOMIHATUBHUMHU OIUHUIISA-
MU iHgopmamueHol yHKUll, 3aBIAKA AKIA Yu-
Ta4 JIIHAETBCA TIPO BU3HAYHI TBOPH KUBOIHCY.
HpaKTI/IqHa peasmisainisa el QyHKITI BlL[6yBa€TI)CH
1 3a [OIOMOrOK BUKOPUCTAHHS TEePMIHOJIOMIYHOI
JIEKCUKHY Pi3HOI TeMaTWKHU. Tak, po3mIyTyooun 3a-
rajKu, IOB’A3aHl 3 apXITeKTYPHUMHU IIaM SITKaMU,
TOJIOBHUU T'epoM IIOCIYTrOBYETHCS, 30KpeMa, TAaKUMHU
TepMiHaAMU, AK: tympana, secondary left apse. Ilpu
LBOMY, YCBIZOMIIIOIOYM (DaKT MOKJIMBOI HeoOl3HA-
HOCTI YMTAYIB y TepMiHAaX Ifiel rasysi, IHChMeHHHUK
eKCILTIKye TXHI 3HAUEHHSs OITMCOBO 13 TIIyMAYeHHIM
IXHIX (byHRuifI 1 3HAYEHHS.

fAx sacBigumnu pesyJbTaTH aHAI3Y, KPIM IIO-
CJIyrOBYBAHHsS TEPMIHOJIOTIYHHM arapaToM s
IOBHOTH BIITBOPEHHs 300pa’kyBaHHX IPeJIMETIB
1 siBUL, 00'€KTHBHOI NIACHOCTI, BIAMIHHOK DPHUCOI0
imioctmitio Jlena BpayHa € momaBaHHS 1CTOPUYHUX
axTiB 10 OIMCY ITEBHUX IIOHATD:

(1) Langdon lifted his gaze now to the enormous
murals adorning the walls. Their bizarre history
included a failed experimental painting technique
by Leonardo da Vinci, which resulted in a “melting
masterpiece;

(2) The building’s volatile past ranged from long
and vicious debates over Vasari’s much-despised fresco
of The Last Judgment on the dome’s interior... [14].

Ile cBiguuTh TIPO BUCOKUIT piBEHH MAMCTEPHOCTI
aBTOpa BRJIIOYATH J0 XYIOMKHBOTO TBOPY HEBEJIMKI
1CTOPHUYHI OIMCH, CIIPAMOBAHI Ha aKTHUBI3AIl0 yBa-
TM YMTA4a, 3alllKaBJIeHHs BUKJIAJEHUM Marepia-
JIOM, II0 CJIYTYE 3aJIyUYeHHI0 KPeaTHBHO-ACOI[IaTUB-
HOT'0 MEXaHi3My MOro KOTHITUBHOI JisIJIBHOCTI.

[HmuM BaroMuM eKCTpasiHTBAJIBHAM  (DaKTo-
POM, IO 3MIACHIOE BIIMB HA CTHJICTHKY POMAHIB
Jleua Bpaywua, € iHokysomypre omouernnHs. Micis,
B SIKUX OIMHSIIOTHCS Tepol, XapaKTePU3YIThCS IIPH-
CYTHICTIO IIeBHUX KYJbTYPHUX €JIEMEHTIB, K1 € JIJI1
HUX UyKUMHA. [IpuKIamoM IIbOr0 MOMKE CIIyTyBaTH
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BUKOPUCTAHHSA peasIiil B omuci meuveTi B pomati «IH-
dbepuo» [14]:

The Blue Mosque, he quickly realized, spotting
the building’s six fluted, pencil-shaped minarets,
which had multiple serefe balconies and climbed
skyward to end in piercing spires.

Ax cBigunThH IPUKJIAN, Lei JTeKCHKO- CTHJTICTHY-
HUM 3aci0d IK HOCIH HAITIOHAJBHOTO KOJOPUTY BH-
KOHY€ €KCIIPECUBHY (PYHKIIIIO, TA0UYN YATAYY 3MOTY
BluyTH aTMocdepy Ta OJIM3bKICTh 3 TYPEIILKOI ap-
XITEKTYPHOIO KyJIBTYPOIO.

3’AcoBAHO TAKOK, III0 BAYKJINBOIO OCOOJIMBICTIO
TBOpuol MaHepu nucbma Jlena Bpayma e Geamoce-
peIHs KoMyHIKald 3 uurayeM [10, ¢. 75], mera Kol
TOJIATAaE B 3aJIyYeHHI OCTAHHBOTO J0 PO3TayBaH-
HsS TAeMHUIIb. ¥ TaKWUH CIocl0 BiOyBaeThCcsd arie-
JIIOBAHHS 10 CBIJIOMOCTI YMTAYa, 3aXOILJIEHHS MOro
YBAru ILJIAXOM AKTHBAIll acoI[laTUBHO-KPEaTHBHO-
ro MexaHi3My [eKOIyBAaHHs IIOPIBHAHL 1 MeTadop
Ta IePeOCMUCICHHS 3HAHHS, HASBHOIO ¥ CBI1IOMOC-
Tl peumIrieHTa. yce Iie CIyrye 3aJIydeHHIO YnTava
JTO PO3TOPTAHHS CIOJKETY, 3MYIILy€ HOT0 MOBIPUTH Y
paBIUBICTh OIMMCYBAHUX y POMAaHI IOl Ta pea-
JIICTUYHICTD OTPUMAHUX TePOSIMHU Pe3yJIbTATIB.

CaMe ToMy HOMIHATHBHUM IIpOCTip cdepu MUC-
rerrrBa y tBopax Jlenma Bpaywa Bupisusorbest Ha-
SIBHICTIO 3HAYHOI KLJIBKOCTI MeTadop, Kl CIIYTYIOTh
3ac000M IIPUBEPHEHHS YBATH YATAYA TA 3aJIyUYeHHS
JI0 TIOAAJIBIIIOTO TpouuTaHHsa TBopy [9, ¢. 304], Ha-
TIPUKJIAT:

(1) The air inside the Pantheon was cool and
damp, heavy with history [13].

(2) The glow of St. Peter’s Square shrank beneath
them until it was an amorphous glowing ellipse
radiating in a sea of city lights [13].

(3) In the distance, the rising Tuscan sun was
just beginning to kiss the highest spires of the
waking city [14].

Amnaia meradop mmokasas, III0 BOHH € THM KOT-
HITUBHUM 1HCTPYMEHTOM, III0 BHUKOHYE OJHOYACHO
HOMIHATUBHY, 1HQOPMATUBHY Ta €MOITIHHO-OIIHHY
(pyHKINT MIIAX0M HaJAHHS MTOSICHEHDb a0CTPAKTHUM
THOHATTSM, MTPEACTABJIEHUX Y OLIBIT KOHKPETHUX
TepMiHax.

Healusxy posp y HmiIBAIIEHH] €CTETHYHOI INH-
HOCTI TBOPY BIAIrpaioTh d 00pa3Hi MOPIBHSHHS, K
BUPAKAIOTh CYy0 €KTUBHO-OITIHHE CTABJIEHHS aBTOpa
J10 300pasKkyBaHOIO0 IpeaMeTa Ui 00 eKTa HaBKOJIHIII-
HBOI JIMCHOCTI, HATAIThL €MOIIMHOr0 3a0apBJIeHHS
TBOPY Ta IepedaloTh HOro JiaJIOriYHICTD I BIIUYTTA
3BepTaHHSA IIUCbMEHHHUKA J0 ynTava [6, ¢. 312].

3a Jo1moMoro IOpiBHAHE y pomanl «ludepHo»
[14] Teu Bpayn mnaouno XapaKTepH3ye repolB TBOPY.
YBernieHl y TEKCT KOMIIAPATUBHI KOHCTPYKILIL CIIYTy-
FOTh OITMCOB1 30BHITITHOCTI 400 TICUX0(I3MUHOTO CTa-
Hy TepoiB: she was like a timeless statue; Langdon
was launched into the light lake a cork from the
bottle of champagne; he felt like a veil had suddenly
been lifted; Langdon felt like he was underwater,
attempting to claw his way.

Oco6smBe miciie v tBopax Jlema Bpayma moci-
JAOTh 1 IIOPIBHSAHHSA, SKI ONMCYIOTH Ieorpadivsi
00’eKTH, a caMe JIOKAIlll pO3TrOPTaAHHA IIOIHN, IKUMHU,
HaTPUKIAI, y poMmani «[Hdepro» € Diopewntris 1 Be-
Helsd, a B pomani «duromu 1 gemoum — Pum. Tomy
JIJIsI OIIKMICY HeIlepeBepIIeHO0l BeINYl apXiTeKTyPHUX
CITOpYy/ Ta HATAHHS iM BUHSITKOBOCTI aBTOP IOCITY-
TOBY€ThCSI TAKUMU TIOPIBHAHHSIMIU:
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(1) At the heart of the skyline, a mountainous
dome of red tiles rose up, its zenith adorned with a
gilt copper ball that glinted like a beacon [14];

(2) Like a mountain parting the morning fog,
the colossal dome rose out of the haze before them:
St. Peter’s Basilica [13];

(8) The Church of Santa Maria del Popolo stood
out like a misplaced battleship, askew at the base of
a hill on the southeast corner of the pzazza [13].

Ax cBloYaTh NPUKIAAU, IPUCYTHICT y 3araib-
Hifl KapTHHI ONIHUCY MiCIb POSTOPTAHHS HOALH 00-
PasHUX HOPIBHAHD JI0/1a€ TBOPY OCOOJIMBOI eCTeTHY-
HOI ITIHHOCTI IIIJIIXOM 3ICTABJIEHHS APXITEKTYPHHX
CITOpY 3 IPHUPOIHUMH Ta CTBOPEHWMHU JIIOIHHOIO
00’eKTaM1 HaBKOJIMAIITHLOI J1MCHOCTI.

BucHOBKEM Ta mEepPCHEKTUBHU MOCIiIKEHHA.
AHa3 JIeKCHKO-CeMaHTUYHNX OCOOJIMBOCTEM pea-
mizami HOMIHATHBHOTO IpocTopy imocTtmiiio JleHa
Bpayna y cdepi mucrernrTBa mokxasaB JOILIBHICTH
HOro BUKOHAHHS Yy IJIONIUHI PYHKITIOHAJIBHO-IIpAar-
MATHYHOTO IMMiAxXoay. Peaynabrate mpoBegeHOro Jo-
CIJIKEHHs JAIOTh IiICTABY CTBEPKYBATH, IO 00-
pama crpaTeris posrJisay HOMIHATHBHOIO IIPOCTOPY
XyZOKHBOTO TBOPY JI03BOJIsI€ OOIPYHTYBATH Teope-
THYHI 3aCa/11 BUBIEHH 1 TI0CTHIIIO ABTOPA, OIACATH
EKCTPAJIIHIBICTUYHI (PAKTOPH, SAKI BILIMBAKOTH HA
certudiry f06opy 3acobiB XyHOosmHBOI BUPAa3HOCTI
Ta MOBHOCTHJIICTUYHY PEIIPE3eHTAIII0 aBTOPCHKOr0
CTUJII0 BUKJIAJY TBOPY, 4 TAKOMK CHUCTEMATU3YBATU
MOBHI 3aco0u ii BUpaskeHHs B IHKJII pomaHiB JleHa
Bpayna mpo Pobepra Jlenrmona.

VeraHoBieHo, IO 1T10CTHJIB € ITUJTICHOIO CHCTe-
MO0 00pa30TBOPUUX 3aCO0IB, AKUI CTPYKTypye 1H-
IUBIIyaJIbHI 3HAHHS aBTOpa IIPO CBIT Ta Bimobpa-
sKae HAINOHAJIPHY CIeludiKy JYJeHyBaHHS CBITY.

Croucox jgireparypu:
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B 006cs131 posriissay JIHrBICTUYHUX 3aCa BUBYEHHS
crierulKy 1OI0CTHIII0 aBTOpa 3'SCOBAHO, IO 1Iioc-
THJIb € 0COOJIMBOIO CKJIAJIOBOI0 CTHJTICTUYHOI CHCTe-
MH MOBH XyJ/IOXKHBOTO TBOpY, SIKA CKJIATA€ThCA 13
CYKYIIHOCTI MOBHO-BHPaKaIbHUX 3aC001B, 10 BHKO-
HyIOTb B TEKCTi €CTeTHYIHY (PYHKIIO 1 BUPISHAITH
MOBY TUCHhbMEHHUKA 3-TIOMLK 1HIIIHUX.

Posrnan HOMiHaTHEHOTO HpocTOpy chepn Mwc-
TEITBA, AKTYyaJi30BaHOI B LUKJI DPOMAHIE IIpO
Pobepra Jlenrmoma sacBigumBs, IO MOr0 JIEKCHUKO-
CeMaHTHUYHA CIeludika 3yYMOBJIIOETHCS HUIKOIO
eKCTpaIIHrBaJbHUX (PAKTOPIB, TAKUX SK Treorpa-
diune cepesmoBHINe, AHTPOIOLEHTPHU3M, 1HPOPMA-
THBHICTDH, 1HOKYJIbTYPHE OTOYEHHS Ta KOMYHIKAIILST
3 ynTadyeM. YHACTIJOK ITbOT0, HOMIHATUBHUHN TIPO-
cTip cdepu MUCTEIITBA B AHAJII30BAHUX TBOpPax op-
MYETbCSI TAKMMHU CTHJIETBIPHUMHU €JIEMEHTAMHU: TO-
mouimu (21%), xpemaTtorivu (20,5%), aHTPOIIOHIMK
(9%), Tepminuu (3,5%), peami (2%), a Taxkosx MeTado-
pu (18%) # obpasui mopiBusaHHA (26%). Bukonaumii
aHAaJI3 CBIYUTH PO IPEBAIOBAHHS Y TEKCTAX PO-
MaHIB 00pa3HUX MOPIBHAHb, XPEMATOHIMIB Ta TOIIO-
HIMIB. BogHouac HaiMeHIII YaCTOTHUMHY Xy TOMKHIMU
3acobaMy /I BIATBOPEHHS MUCTEIbKOI TeMaTHKH
€ TepMIHH 1 peaii.

Jlo mepcrieKTHBHUX HANPSAMIB IIOJAJIBIION0 Ha-
YKOBOT'O IIOIIYKY y TaJly3i HOCILIKEHb 1J10CTHIIIO
aBTOpa IOMMIBHO BIMHECTH ITUTAHHS BUIBJICHHS
BILUIMBY MOBHOI KAQPTHUHM CBITY ITHCHMEHHUEKA HAa
MOBHOCTHJTICTUYHE 0(DOPMJIEHHS TEKCTY; BU3HAYEH-
Hs PIBHSA €MOIIIMHO-IPArMaTHYHOIO IIOTEHIAJY XY-
IOYKHBOTO TEKCTY Ta MOTO BILIUBY HA UMTAYA; JOCJII-
MKEeHHS KOTHITUBHOTO AacCIeKTy (QMYHKITIOHYBAHHS
JIEKCUKO-CTHJIICTUYHUX 3aC00IB y ITPOIeC JeKOIIy-
BAHHS CMHUCJTY XYI0KHBOTO TEKCTY.
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