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LEXICAL AND SEMANTIC FEATURES OF MEIOSIS AND LITOTES
IN JEROME DAVID SALINGER’S «THE CATCHER IN THE RYE»

The article deals with the main lexical and semantic features of meiosis and litotes that were found while ana-
lysing Jerome David Salinger’s The Catcher in the Rye. Semantic-stylistic method, comparative method, quan-
titative analysis, and componential analysis have been used in the process of investigation. Different scholars’
opinions have been considered in order to gain general knowledge of the nature of these stylistic devices.
The results provide us with the complete picture of the stylistic impact of meiosis and litotes in the novel. Some
examples of tropes along with their context have been demonstrated. Accordingly, the paper provides a detailed
examination of these examples and the comparison with their Ukrainian correspondences. The distinctions be-
tween these two literary devices are also reviewed, as they are both types of the understatement. Furthermore,
the problem of terminology in English and Ukrainian languages is outlined.
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Haiionassauit yaisepcurer «JIbBiBCbKA MOJIITEXHIKA»

JIEKCAYHI TA CEMAHTHUYHI OCOBJIMBOCTI MEMO3HUCY TA JITOTH
B POMAHI “JIOBEIIb ¥ A KUTT” INCbMEHHUKA JI;KEPOMA CEJITHIKEPA

Amnoramisa. Y craTTi po3riIssHyTO OCHOBHI JIEKCHYHI Ta CEMAHTHYHI 0COOJIMBOCTI MEHO3UCY Ta JIITOTH, AK1 OYJIN BH-
SIBJIeH1 B X0/l aHasi3dy pomany “JloBerb y sxuTl” TUCHMEHHUKA ,HﬁcepOMa CeJIiHmRepa HesBaskatoun Ha BeTUKHiA
00cAar HAyKOBUX Ipalp, IPHUCBTICHAX JIOCITIIYKEHHIO PI3HUX ACIIEKTIB CTUIICTUKI, npoGnemaTI/nca criertudiku Me-
Mosucy Ta, 30KpemMa, JITOTH JysKe YacTo OMHHAaJIacAa. TosK TOJIOBHOIO METOI0 CTATTI € JITKE OKPECIIeHHS OCHOBHHX
JIEKCUYHHX TA CEMAaHTUYHHUX 0C00IMBOCTEM X TpomiB. OKpIM IIbOr0, OCHOBHUMU 3aBIAHHIMH 1€l IPAIll € TAKOMXK
MOPIBHAHHS OPUTIHAILHOIO aHIIHACHKOT0 TEKCTY 3 YKPATHCHKUM IIEPEeKIag0M Ta OTPUMAHHS JaHUX CTOCOBHO Yac-
TOTHU TOABY BHUIIAIKIB 3aCTOCYBAHHSA MEHO3NCYy Ta JITOTH y TeKCTl poMaHy. OITHMAIBHOI METOM0JIOTTYHOI OCHO-
BOIO JJIsI OIIPALTIOBAHHS IIUX 3a7a4 0yJI0 00paHO KOMILJIEKCHY MOIEJIb, IO CKIAMAETHCS 3 CEMAHTUKO-CTAIICTUIHO-
r'0 Ta 3ICTABHOI'O METO/IB, KLILKICHOTO T4 KOMIIOHEHTHOTO aHaIi31B. OCHOBHMM METOH0M KOMILIEKCY 0YJI0 00paHo
CEMAHTHKO-CTUIICTUYHNMA, 200, K MOro IIe Ha3WBAITh, CTHJICTUYHNN aHasmas. g Toro, 1106 ckiactu 3arajabHe
CYI¥KeHHsI IIPO IIPUPOALY LIUX CTIJTICTUYHHX 3aC001B, 0YJI0 POSTIIAHYTO pi3Hi TIOTJISITA HAYKOBITIB. 30KpeMa, B CTATTI
HaBe/IeHO p13H1 BHU3HAYEHHS MEMO3HUCY TA JITOTH 1 IPOBENIEHO iXHe HOPIBHAHHS. OCO6J‘II/IBy yBary 0yJio HpI/I,HlJIEHO
PIBHUIT MIXK TeleHOJ'[OI‘l(—ZIO YKPAIHCHKOI Ta 3apyOlKHOI JIHTBICTUYHUX TPANMINHN, Ta HAJaHO KOMEHTapl IIMoI0
unoro. Ilepeniveni mani criaanm TEOPETHYHY YACTHHY IOCIIIMKeHH, TKa TIOCJIyTYBaJIa OCHOBOIO /I OTPUMAHHS
IIOBHOI KAPTUHH TOTO, SIKY POJIb IPaioTh MeHo3HC 1 JiTOTa ¥ CTBOPEHHI YHIKAJIBHOIO CTHJII0 POMAHY. ByJIo IIpo-
A€MOHCTPOBAHO OerMl IIPHKTIAIA TPOIIIB pasoMm 3 IXHIM KOHTeKCTOM. BimmoBimgHO, v cTaTTi HaJIaHO aHAaJII3 X
MIPUKJIAIIB Ta HOPIBHAHHS 3 YKPATHCHKUMHY BiAmoBimHuKaMu. Taxom 0yJI0 POSTVISHYTO PISHULIIO MK IIMMU JIBOMA
CTIJTICTUYHUMHU IIPUAOMAMHU, OepydHr A0 YBATH Te, III0 BOHU € TUIIAMM IIpUMeHIIeHH:. [IpoBemeHe NOCTiIKeHHa
MOK€ CTAHOBUTH I[IHHICTB JJIS BCIX, XTO IIIKABUTLCS He TUIBKKM CEMAHTHUKOI MENO3MCy Ta JITOTH, a M PI3HUMN
CTIJIICTUYHUMU IIPUMOMAMU, 30KpEeMAa THMH, 10 HAJIEKATh 10 JeKCHUUYHNX 3aco01B Bupasuoctl. OKpiM 1H0ro, Jo-
CITiIReHH Oy/Ie IIKaBUM JJIA BCiX, XTO Jocaiaxkye TBopuicts sxepoma Ceminmxepa.

Karouosi ciioBa: meitosuc, jniTora, MPpUMEHIIIEHHS, JJEKCUYHUHN ACIIEKT, CEMAHTHYHUMN ACIEKT.

Problem statement. Different stylistic de-
vices play a significant role in the creation
of the author’s individual style. Among all, meiosis
and litotes are generating considerable interest as
they are not so profoundly examined. More than
that, in the Ukrainian linguistic tradition there
are divergences with the English one related to the
matter of the terminology. So, the main focus of the
article is to investigate the nature of meiosis and li-
totes, completely and thoroughly analyse their lex-
ical and semantic characteristic in the scope of two
compared texts of the belles-lettres style in English
and Ukrainian languages.

The latest research and published works
analysis. Meiosis and litotes as the objects of
research are mostly highlighted in the semantic
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and stylistic fields of literature. The most impor-
tant for the investigation are the following books:
Negation in English and Other Languages writ-
ten by Otto Jespersen, Negative Contexts by Ton
van der Wouden, A Natural History of Negation
by Laurence R. Horn We also gain information
from different dictionaries, such as Dictionary of
Literary Devices by Bernard Marie Dupriez and
Literary Guide Dictionary by the editorial board
consisting of R.T. Hromiak, Yu.l. Kovaliv and oth-
ers. The works of Ukrainian scholars also take a
significant part in our research. Among all, it is
worthwhile to note Tkachenko A.O. and his work
The Art of Word, The Introduction to Literature
and Practical Stylistics of English by L.P. Yefimov
and E.A. Yasinetskaya.
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Unsolved questions under consideration.
The controversial part of the presented topic is the
boundaries of the terms of meiosis and litotes, as
well as lexical and semantic distinctions between
them. Scholars are still arguing about the accu-
rate definitions of meiosis and, especially, litotes.
In English tradition, the term “meiosis” is more
or less defined, while the term “litotes” has more
variations. In the Ukrainian tradition, the situa-
tion is even more complicated, because most com-
monly the Ukrainian scholars do not use the term
“meiosis”, but the term “litotes”, which refer to the
same meaning as “meiosis”. Sometimes, litotes is
not considered as an independent literary device at
all. The other thing which fall under our consider-
ation is the comparison of these linguistic means
from the perspective of two languages. The ways
of finding the most appropriate correspondences of
litotes and meiosis is also an issue, that provokes
many questions.

The aim of the article can be described as the
complex of several constituents. The first one, which
can be referred to as theoretical, focuses on how to
solve the general problems in the examined field. In
this article, the range of scientific views have been
investigated. This part provides us with an under-
standing of the smallest details, and, subsequently,
we will gain proper comprehension of our subject.
The second part concerns the more practical side of
the investigation. It is implied that information re-
ceived from the previous step should be used in or-
der to examine the specific characteristic of meiosis
and litotes within the scope of two compared text
(the original English and the translated Ukrainian
one). With the help of different linguistic and gen-
eral academic methods, we have tried to shed new
light on the lexical and semantic features of the in-
vestigated stylistic devices.

The main part. It is important to understand
the differences between meiosis and litotes, as they
are both types of understatement, but with the
significant distinction in the way of expressing it.
To bring clarity, it is reasonable to briefly formu-
late the exhaustive overview of meiosis and litotes.
The former stands for the figure of speech which re-
fers to the object in a special way, that deliberately
reduce its significance. The latter, in turn, express-
es the understatement by denying some qualities in
order to claim the opposite.

Our study consists of two parts, which can be
referred to as theoretical and practical. Firstly, we
will try to get the most consistent and complete
definitions, and secondly, we will present the re-
sults of the investigation, which was conducted
on the materials of the Jerome David Salinger’s
The Catcher in the Rye and its Ukrainian translation.

In most cases meiosis is viewed as a kind of
understatement, but there are some peculiarities
worth mentioning. James Jasinski in his guidebook
concerning different aspects of rhetoric gives the
following definition of meiosis: “Meiosis is a state-
ment that depicts something important in terms
that lessen or belittle it”. He also writes that “Any
verbal effort to make an event, an idea, or a person
less significant is a form of melosls” [12 p. 550].
Contrary to Jasinski, Bernard Marie Dupriez re-
duces meiosis to only ironic understatement, and
provides us with the such description of this stylis-

tic device as “a figure which uses ironic understate-
ment to represent something as in some way less
than it is: a form of ironic emphasis” [10, p. 273].
Meiosis is often investigated in a contrast with hy-
perbole, because comparing these two opposite sty-
listic devices, we can understand the unique fea-
tures of each one more accurately. Therefore, Mar-
ta Dynel, comparing hyperbole, litotes and meiosis,
makes a conclusion that “meiosis is a type of un-
derstatement whose aim is to lessen, weaken, or
reduce the characteristics of a given entity to show
its insignificance” [11, p. 208]. L.P. Yefimov and
E.A. Yasinetskaya in their book on the practical sty-
listic of English use similar approach and state, that
meiosis is “the figure of quantity is opposite in mean-
ing to hyperbole. Meiosis is a deliberate diminution
of a certain quality of an object or phenomenon”
[16, p. 47]. It is important to mention that there are
many confusions in the Ukrainian linguistics with
the terms “meiosis” and “litotes”. For many years the
dominant thought was that litotes is the opposite to
the hyperbole. However, it is meiosis that similar to
hyperbole in functions and expressions, and it can
be described as modifier that reduces the modified
word. And as for litotes, “modifier that reduces the
modified word” is its only secondary meaning, while
the main one stands for “antonym + negation as a
way to belittle the statement”.

To gain a better understanding, let us pres-
ent several examples. It is worth mentioning that
the stylistic effect of meiosis depends greatly on
context, and cannot be examined separately, but
only in the scope of sentence or even paragraph.
The most prime example can be provided through
the following sentences from the analysing Jerome
David Salinger’s The Catcher in the Rye:

“It isn’t very serious. I have this tiny little tumor
on the brain.”

“Oh, no!” She put her hand up to her mouth and
all. “Oh, I'll be all right and everything! It’s right
near the outside. And it’s a very tiny one. They can
take it out in about two minutes” [6, p. 68].

— Hiuoeo ceptiosnoeo. Hesenuurxa nyxnuna na
MO3KY.

— Aruti ocax! — Micic Moppoy Hasimbv 3amyiunia
00J10HeI0 poma.

— Ta nycme! A cropo suuwyxaiocs. Ilyxnuna He
enuboko, malisice 36epxy. I 308cim Hesenuuxa.
Xeununu 081 — 1 it sudanamo [5, c. 90].

Words “this tiny little tumor” are exactly case in
point. The next sentences enhance the effect of the
meiosis. The componential analysis allows us to get
detailed and exact meaning of the term “tumor”: Tu-
mor = [illness] [uncontrolled] [abnormal] [growth of
cells] [scary] [bad] [suffering] [unpredictable]. Even
if we take into consideration that the term is neu-
tral and most frequently is used in the medical field,
the connotative meaning of this word is rather neg-
ative. Laurie E. Rozakis in her book Vocabulary for
Dummies highlights that the “tumor” is a scary word
and has terrifying connotation [14, p. 215]. Taking
into account all information above, the implication
of a “tumor” as a something small and insignificant
create shocking effect on a reader. The Ukrainian
correspondence for the “this tiny little tumor” is
“bmeBesnmuka myxsanHa”. In this case, the considerable
impact is created by the semantical features of the
word “meBenmura”’. From the Ukrainian Language
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Dictionary, we learn that this word is colloquial
and a diminutive form of the adjective “meBenmrmit”
[7]. The application of the word with such semantic
characteristics as an adjective for the medical term
which has rather negative connotation creates a
good example of the meiosis.

Many scholars point out that meiosis has nega-
tive connotation. For example, Brett Zimmerman,
who is interested in Edgar Allan Poe’s style, offers
the following description of the meiosis: “a lessen-
ing, sometimes belittling thing or person, possibly
with a degrading epithet, or with the substitution
of a word” [17, p. 43]. Apart from creating the neg-
ative or ironical stylistic effect, meiosis is also used
for the expression of the politeness or modesty. In
those cases, the usage of understatement is moti-
vated by specific social norms which are accepted in
the society. Such feature of meiosis can be observed
in the next excerpt:

“I thought if you were taking up a collection,”
Ttold her, “I could make a small contribution [6, p. 127].

— Bo axwo su 3bupaeme epouti, — Kaxicy, — mo s
meac mpoxu noxcepmayio [5, c. 167].

From the context, we know that the sum of the
contribution is rather big, because the interlocutors
of the protagonist have reacted quite vigorously.
However, in our society, it would be considered im-
polite to say such things directly. Therefore, the de-
liberate understatement is used. In the Ukrainian
translation we can recognize meiosis which is used
in the same way.

As it was already mentioned, litotes is also a
type of understatement, but with a different struc-
ture. In a simplified way, litotes can be referred to
as two negative meanings weaken each other. That
double negation creates the effect of ambiguity, and
the effect of using this device is more pragmatic
than semantic, supposing it is important to know
the context to understand it [15, p. 94]. A similar
idea was expressed by Otto Jespersen, who in his
work on negation in English and other languages,
highlights that “...it should be noted that the dou-
ble negative always modifies the idea, for the result
of the whole expression is somewhat different from
the simple idea expressed positively” [13, p. 63].
It also should be pointed out that some scholars
state that litotes is more than just lessening the
meaning. For instance, Dwight Bolinger describes
litotes as stylistic device that with the help of de-
nying the negative “leaves the entire positive
range open to whatever degree is appropriate”.
He specifies that this is the reason why litotes is
a productive stylistic device. The recipient is pro-
vided not with the direct meaning, but with the
variety of degrees of opposite meanings, which are
able to undergo changes depending on situation
[8, p. 115-116]. As it was mentioned above, Ukrain-
1an scholars often consider litotes as an opposite for
hyperbole, and, subsequently, as a synonym for
meiosis [3, p. 93]. Therefore, we can observe a dis-
tinction between Western and Ukrainian stylistic
terminology. For instance, the editorial board con-
sisting of R.T. Hromiak, Yu.l. Kovaliv and others,
in their literature dictionary presented the defini-
tion, which equates the term litotes with meiosis
[2, p. 422]. Other Ukrainian scholars, O. Halych,
V. Nazarets and Ye. Vasyliev outline the term lito-
tes as a stylistic device, with the help of which, the
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features of the described object are presented with
excessive diminution. They state that litotes is the
opposite of hyperbole [1, p. 223].

The nature of litotes is more complex and vaguer
than the nature of meiosis. To gain a better under-
standing of this stylistic device, it is reasonable to
examine examples from the novel.

T wasn’t too crazy about him, to tell you the truth
[6, p. 24].

— Crasamu npasady, s tioeo Hedosiobniosas [5, c. 31].

In the dictionary we find that idiom “to be crazy
about” means the feeling of deep fondness for some-
one or something [9]. From the context, it is known
that the protagonist does not like the described
person, as he has given him negative assessments.
The negation of the idiom with the highly positive
evaluation in order to provide the statement with
the negative connotation is a clear example of lito-
tes. However, the Ukrainian correspondent to this
sentence does not have any stylistic peculiarities.
Another example of litotes, which are highly com-
mon, is “not too bad”. We can find it in the following
extract:

“He’s not too bad,” I said. “You don’t know him,
that’s the trouble” [6, p. 30].

— A Cmpednetimep Henoearuii xaoneup.
Ceosromoro iioeo He Hazsew, — kadxcy. IIpocmo mu
1i020 He 3HaeuL, ocb y womy 6ioa [5, c. 38].

In this example, we can clearly see the prag-
matic feature of litotes. Collocation “not too bad”
substitutes the world “good”. And the writer has
chosen to make this substitution deliberately. The
semantic side is examined in the following analy-
sis: the words “good” and “bad” are contrary anto-
nyms, meaning that they are not strict oppositions,
but polar members of a gradual opposition with the
possibility of having intermediate elements. So, the
short word “good” is intentionally omitted and the
opposite “bad” is negated. Therefore, the special in-
terval between two meanings of “good” and “bad” is
created, where “not bad” tends to be closer to “good”,
but not exactly substitutes it. The meaning of “not
bad” is weaker than the meaning of “good”, and it
is an accurate example of litotes. The litotes is also
often used in order to sound politer. The example
of this case can be observed in the next fragment:

“If I'm not mistaken, I believe you also had some
difficulty at the Whooton School and at Elkton
Hills” [6, p. 17].

— Axwo ne nomusnsiocs, y mebe i 8 I'ymoni ma
Enrxmon-xinini meosic He 0yxce nadunoca? [5, c. 22].

The word collocation “If I'm not mistaken”,
which is subtler form, is used in lieu of “I am right”.
In this example, the function of litotes is to lessen
the harshness of the statement, to make it polit-
er. In the Ukrainian translation we can see litotes
with the same functions.

Conclusions and suggestions for further
research. In the article, we had examined the im-
portance of comprehending the specific lexical and
semantical features of meiosis and litotes. Stylistic
devices like the ones mentioned above are essen-
tial to the literature, especially to the belles-lettres
style. So, the profound understanding of their se-
mantics could help in the further realization. Differ-
ent stylistic devices are an important part of the sto-
ry. They enrich the language and attach a unique
style to the text. Meiosis and litotes are especially
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important, as they lessen the significance of the
statement, therefore provoke the reader to contem-
plate the situation. The application of these liter-
ary devices allows the author to create the range
of variable degrees of undertones within the story.
With the help of meiosis and litotes, it is possible to
successfully express the implicit meaning. Addition-
ally, litotes creates special interest, as its unusual
structure draws the reader’s attention. The nega-
tion of the opposite, or, even the double negation (as
it is in a strict version of the definition of litotes)
make an effect of redundancy, and, therefore is quite
noticeable. The usage of the meiosis and litotes cre-
ate the effect of full immersion into the story. The
present work could potentially lead to other inves-

tigations in this field. Our work suggests that more
full research is ought to be done in order to gain all
possible cases of meiosis and litotes in Jerome Da-
vid Salinger’s The Catcher in the Rye. The further
researches can be made in two directions. The first
one implies the deeper investigation of meiosis and
litotes within this specific book. For instance, the
pragmatic aspect could be included or the compari-
son with other stylistic devices could be made. The
second way suggests a more rigorous examination
of meiosis and litotes in the scope of all Jerome Da-
vid Salinger’s works. This would allow us to gain
profound knowledge not only about specific features
of these forms of understatement, but also about the
peculiarities of the author individual style.
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