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IMMOETHAHHSA TKA3-TAHITIO 3 IHIMUMHU CTUJIAMU B XOPEOTPA®II

Amnoraria. Y crarrTi mpeacTaBIeHO BHECOK J3KA30BOI0 CTHJIIO B CydacHE MUCTEIITBO. TaKoMK 3aBIAKNA CHHTE3Y
IPKa3-TaHIIo0 TA 1HIIIOr0 (Cy9aCHOI0 HANPSIMKY yTBOPHJIHCH HOBITHI (pbopMHU Ta CTHJII B Xopeorpadii. Poarinamaors-
CS1 /IeTasIbHO TaKl CTUJIL TAHIJO SIK: Jkas-MOZIepH, Jkas-paHk, adgpo-mxras, mxas-pobk, OpogBechRuil ka3,
SKI [I0€THAJIH B €001 B PI3HUX 200 CXOMKHUX MIx 00010 CTHJIL. A TaKO0X BLIOMI X0peorpadu sIKl IPaIoBasu 1 /10-
CJIL/PKYBaJIU HOBITHI (OPMHE TaHINO, Ta IPOCYBaJIH IX Ha TepeHax Haoi kpainu. 3'ACOBaHO K1 OCHOBHI TAHILO-
BaJIbHI TeH/leHIIT B cyJacHiil xopeorpadii momyispHi cepes Mosozl. JlocikeHo 3BLAKY MK HOBITHI opmu
CTHJIIB TA YU IIOIIYJIAPHI BOHA Ha TEPUTOPIl YKpaiHU, TAKOK 0COOJIMBOCTI BUKOHAHHSA TOr0 UM 1HIIOIO TAHITO.
Jl»xa3 TaHelh Moske IMOETHYBATUCDH 3 OaraThMa CTUJIAMH Ta HAIIPSAMKaMH B Xopoerpadii, Tak sk BKJIOYaE B cede
bOaJieTHyY TeXHIKY Ta MOJEPHOBI PYXMH.

Karogosi ciioBa: xopeorpadiuae MUCTEIITBO, CYYACHUHN TAHEIlb, JKa3-TaHellb, CHHTE3, CTUJIb, MUCTEIITBO.
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COMBINING JAZZ DANCE WITH OTHER STYLES IN CHOREOGRAPHY

Summary. The article presents the contribution of jazz style to contemporary art. Also due to the synthesis
of jazz dance and other modern trends, the latest forms and styles in choreography were formed. Such dance
styles as jazz-modern, jazz-funk, afro-jazz, jazz-folk, Broadway jazz, which combined two different or similar
styles, are considered in detail. As well as famous choreographers who worked and researched the latest
forms of dance, and promoted them in our country. All youth dance trends come from jazz dance, as jazz is
the main embodiment of the emotions and charisma of the dancer, as well as the manner of performing a
movement. Jazz dance can be combined with many styles and directions in choreography, as it includes bal-
let technique and modern movements. The main dance trends in modern choreography are popular among
young people. It is investigated where the newest forms of styles came from and whether it is popular in
Ukraine, as well as the peculiarities of performing a particular dance. Most choreographers study the di-
rection of jazz as a basis for modern choreography, and often use it in their productions and performances.
Scientists who have studied the jazz direction and the synthesis of various arts are also considered. So
the synthesis of art is not fully explored, there is a lack of materials about the history of a particular style
of dance, it is important to clearly and in a new way to approach the study of modern dance in general.
The study of the theme of synthesis revealed the creation by choreographers of new dissimilar dance styles
that are gaining popularity abroad and in our country. Analyzing the styles of jazz dance, it can be argued
that dancers and students of studios and vocational schools have the opportunity to gain unique knowledge
and experience in these latest forms of dance, and especially in jazz dance. Peculiarities of synthesis of dif-
ferent directions are investigated. In modern choreographic art, the purpose of creating the latest forms and
styles is to create a new one a dance system that would have popularity and influence on future generations.
It should be noted that scientists have researched and made a significant contribution to modern dance, in
general, and jazz dance and synthesis of styles.

Keywords: choreographic art, modern dance, jazz dance, synthesis, style, art.

ocraHOBKaA mpobsemu. B uacu cydacuol
nepedyIoBH Y MUCTEIITBI TAKOK BlI0YBAITh-
ca 3minau. [le crocyerhest 1 xopeorpadiyHOro MUCTE-
LITBA 3araJioM, ajsKe IIOCTAHOBHUKH IIYKAITH HOBI
dopmu 1 crrimi. B cyuacHiit xopeorpadii LlepeBaKae
ka3 TaHellb, 1 € OTHUM 3 TOJIOBHUX CTHJLB 3aB/IAKH
SKOMY YTBOPMJIMCEH HOBI TeUll B TAHIII.
lostoBHI acmexTu Ipu cTBOpeHl Xopeorpadil
B HAIII Yac Iie — I0Ch HOBE Ta OpUTiHAJIbHE, SKe 0
MAaJIO CBOI0 MaHepy BUKOHAHHS 1 0yJI0 O IIOILyJIsIpHE
cepexn mostonl. Taxkmii CTUIB TAHINIO SIK IKa3 3yCTpi-
9aeTbesl Ayske 9acTo B xopeorpadii, Tak sk Homy
IpUTaMaHHa CBOOOJA TLIA INJ| Yac TAHILO 1 JacT-
KOBA4 BIJIMOBA BiJ KJIACHYHHUX KAHOHIB. Aje Xope-
orpacdu Ha I[bOMy He 3yIWHUJIUCH 1 BUPIIIMIIH I10-
€/IHyBaTH JIeKIJIbKa CTH/IIB B ofuH. Tax BUHUKAIOTH
HOB1 (popMH 1 CTHJII TAHITIO, TAK] AK: JIKAa3-MOJIEPH,
adpo-mkas, mKas-QOJIBK, IKas- obaHIc OpoBeri-
cpEmi mxas. ki Habysm momy pHOCTI B 6araTbox
KpalHax B TOMy 4MCJI 1 B YRpaiHi, Il CTAII IIBUAKO
PO3BHBAIOTHCS 1 BJOCKOHAJIIOIOTHCS.
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AHanid ocraHHIX OOCHimKeHb 1 ny6m}ca-
miit. dKx i B IHIIUX BHIAX MHCTEIITBA TAK 1 B XOpe-
orpadii BiI0yBAETHCSA IOIIYK HOBUX CTHJIIB 1 (DOPM.
SﬂiﬁCHIOSTbCH 3arasIbHUH MOTJIAJ, HA [3KA3-TaHelb
B LILJIOMY, 1 3aBJAKA IO€JHAHHIO JUKA3y Ta 1HINUX
CTIJIIB BUHUKAIOTh HOBI TEXHIKK B X0opeorpadii.

Busuaroun maHy Temy MOMKHA CTBEPIZKYBATH IO
SHAYHUH BHECOK B ysIBJICHHsI CHHTE3Y [IKa3 TAHILO
3 IHIIMMM CTHIIAMH B Xopeorpadii RociipryBam
takl HaykoBil gk: T. pau «CraHoB/IEHHS CyMIMK-
HUX 3 MOJIEPHOM HATIPSIMIB Xopeorpadii B YKpaiHi»,
B. Hixitiu «MozepH-/zxas TaHery. Biponos:x Hayko-
BOI [IsIBHOCTL 6araTo Ipalth Ipo CyJacHy X0peorpa-
difo 1 7Ka3 TaHeIp, a TAKOXK CHHTe3 CyJacHHX CTH-
miB taumo gocaimkye O. ImaxoTHoK 1 #ioro HayKoBI
mpairi: «CiieHivH] Ta mo0yTOBl YOPMU JFKA3-TAHITION,
«DOoJTbK-T3KAa3-TaHeIlb Y KOHTEKCTI PO3BUTKY Cydac-
Horo xopeorpaciunoro mucrerrsa Yrpainm», «IIpo-
sieMaTHRa POSYMIHHS IPUPOH apo-/IPKa3-TAHIIIO»

Ta «J[3Ka3-TaHerb y KOHTEKCTI PO3BUTKY CYIACHOTO
XopeorpadgIiyHoro MUCTEIITBA Y KpalHm.
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Mera crari: mpoaHasidyBaTH 1 y3araJbHUTU
HOB1 popMu 1 cTmIl B cydacHiél xopeorpadii, ski
YTBOPHJIVICH 3aBISKHM CHHTE3Y [3Ka3 TAHITO Ta 1H-
XX CTUJIIB TAHIIIO.

3aBaaHHA OOCIIiIKEeHHS: aHAII3yBATH BHECOK
JKA30BOr0 TAHIIO B Cy4acHe MWUCTEITBO; HABECTH
Cy4acHI HANpPsSMKA B Xopeorpadii, sKi IO€NHYIOTH
B €00l JpKa3-TaHellb Ta 1HIM HOBITHI (DOPMHU Ta CTHJIL.

Bukiax ocHoBHOTO MaTeplany ,Z[;Ras SIBJISI-
€TBCST OJHUM 3 HaI/IIIOHyJIHpHH_HI/IX CTHJIIB HE TLJIb-
KM B MY3HUIIi, a ¥ B xopeorpad)u B mamiit nepsxasi
JI£a3 CTAB POSBUBATHUCH He TaK 1 JaBHO, HAIIPHKIH-
i XX CTOTITTS 3aBIISIKU xopeorpa(baM SK1 MIyKaJIN
HOB1 HATIPSIMKY 1 HATXHEHHS Y KOJIET 13 3aKOPIOHY.

B Vkpaiui mouasu posBuBaTH IJ100aJIbHO I3KA3-
rarens O. [Inaxoruok, X. Mlumkapsosa 1 T. Buno-
KypoBa. BoHU BiIKpUBAIOTH CBOI IITKOJIH 1 HABYAIOTD
Ta IepenanTh 1H(OPMAIIo 3 ITOYATKIB 1 10 mpode-
ciitroro piBH4g [1, c. 152].

AxImo posidpaTy CTHIIB I3Ka3-MOIepH-TaHEeIb TO
MOYKHA TOYHO CKAYaTH, 0 B HBOMY ITOETHYIOTHCS
IBa CXOl 3a CO0OI0 CTHJII TAHID, 4 caMe TexHIKA
KJIACMYHOIO TAHIMO 1 adprkaHchkl TaHi. Ha naumit
Yac Ie# CTHUJIb BUBYAIOTE Y BCIX BUIINX 3aKIa4aX SKI
BUBYAIOTH Xopeorpadiio. HpI/ITaMaHHl I[OMY CTHLITIO
TaKOK YITKA Roopm/IHaLuﬂ 1 IBUKICTH pyx1B [9].

OnHuM 3 aCIeKTIB B IKa3-MOJEPH-TaHIL € B3a-
€MOIisI TapTHePiB, a M0 Kpallle HaJarofuTH KOH-
TaKT BUKOPHUCTOBYIOTH TEXHIKY 1anomaan;11 a came
KOHTAKTHY IMIpPOBi3aliio. 3aBaaxn il MOKHA BIN-
9yTH CBOIO IIAPTHEPA 1 KOHTAKTYBATH TICHO IIiJ dac
taHIo. Toml BUHUKAE JIETKICTh Ha CIIeH] 1 TapTHepH
BHUINISIAIOTE SIK OIHe Irte [2].

Takox e IeKlJIbKa IPUHIIMINB II0 KM MOMKHA
pO3IM3HaTH I;KA3-MOJIePH, a caMe: 1103a KoJamca —
BlIbHA poboTa xpedTa 3a JOIMOMOTro0 SIKOTO MOYKHA
3mificHIOBaTH Pi3Hi 00eptu TuLIoM. BaskamBy poJib
BIZIrpae KOOPIWHAIIIS, TAK PYXH MOKYTh BHKOHY-
BaTUCh OBOMA a00 OljIbIle LeHTpaMu 1 B oquH Ha-
npaMok. Po3pisHAITE apaJsiesi, KOJIU /1Bl YacTHHH
TiJIa pyXawThCsa BHepe abo Has3all, Ta OMO3UIN e
OJTHA YACTHHA PYXAEThCS BIIEpes] a IHIMA HA3al.
Mertoz contraction BukoHyeTbest Ha BUAioCl, a release
Ha BAUXy. 3aB/AAKY LiH TeXHII TIJI0 3MEHIIY€eThCS
B PO3Mipax 1 HABIIAKHU POSIIHUPIOETHCS i Yac TaH-
1[I0 1 CKJIaOHMX KoMOlHAaIi 3, c. 28—-31].

Joxas-paHk oguH 13 CyJYacHHX CTHJIIB TAHITIO,
SIKAM YTBOPMBCA 3aBIOAKH IIOCIHAHHSAM €JIEMEHTIB
I2Ka3y, CTPUII-IUIACTAKM, & TAKOM XIMI-XOIy 1 Ba-
kinry. Cdopmysasesa Bim B CIIA IIpI/I6JII/I3HO POKIB
20 Haga/l, XapaKTepHUH BIH 3MIHOIO 1 PI3KICTIO PYXiB,
TaKOk 1 IIaBHUMHU pyxamu. J:xas-paHk momyssp-
HUM 1 Ha TepeHax TesiebavueHHs, 1€ CTUJIb BUKOPHC-
TOBYIOTH II1J] Yac 3MOMOK KJIIITB BIIOMHUX 31POK, TAK
SIK B3ATO 3 KOKHOIO CTHJISA HANKPAII 3 eJIeMEeHTIB,
TaK € MOKJIMBICTD B ITbOMY TaHIT iMITpoBidyBatu [10].

Adpo-mxas BUHMK Iyske TJaBHO, TAK AK 1e Ime
3 CTApOJaBHIX YaciB, a BiKe HA TepeHax CIEHU BiH
mouaB (popMyBaTHCh 3aBIAKH KOJeKTuBy y HoH-
0 AKl 3MOTJIM CUHTEe3yBaTH TAHIN ypOaHICTUIHOTO
micra 1 Tpamuili adpUKaHCHKMX ILIeMeH. Adpo-
;a3 CcTaB MmomyJiasipHuM Bike B 50-60-T1 porwm
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XX CcTOITTS, a CTajo Iie 3aBOSKKH TOMY, IO ad-
pHRaHui ovaJu 60pOTI/ICB 3a cBoi mpaBa 1 He3a-
Je’KHICTE. B 1poMy cTHIIl XapakTepHO TaHIOBATH
3 BLIPHOO 1 HEHANIPY’KEHOW CIMHOK 1 TysyboM,
KOJKHA YaCTHHA Tijla MOKe PyXaTHCh cama II0 coOl,
MAarYM CBOIO IIBHIKICTE 1 po3aMax [5, c. 41-42].

IMomo mysukm B adpo-a:xasi TO TYT BUMAJILOBY-
€ThCSI PUTM AQPUKAHCHKMX HAPOIHOCTEH 10 IILOTO
IOIAETBCSA CTyKiT bapabaHiB, PUTM CKJIQIHUN TAK SIK
B HBOMY HepeCIRaIOTLCH PUTMEI bapabamis. Bigpisumu-
TH adpo-7pKas BL IHIIMX CTUIIB Jy’ke JIETKO, & caMe
PyX® TLaa YiTKO IIOB’A3aHI 3 yaapamu 6apaGaHa, aK-
IIEHT PyXy BUKOHYETHCA HA aKIEHT puTMy OapabaHa.
Buronyernbcest 3 enepriemo, MBUIKO, PUTMIYHO, KOPITYC
BUILHUIM, € eJIeMeHTH TBapuH [6, c. 136].

@osbK-mxa3 — Ie opMa I3KA30BOI0 TAHITO
3 ejeMeHTaMH (DOJIBKJIOPHOTO TAHITIO, SIKUM OYyB
copmoBaumit B 90-x porax XX crosmiTrs. 3aBAAKu
LbOMY CTHJLIO XOPeorpadu MOKyTb POSIIMPUTH CBOE
0aveHHs, 1 BOAHOYAC [OEHATH 30BCIM Pi3HI CTHIIL
Ml c0o00M0, a caMe HapOoOHY Xopeorpadiio 1 I:xa30B1
eneMmeHTH [7, c. 246].

Ax sasmauae O. [l1axoTHIOK, III0 HAPOIHI eJie-
MEHTH B Cy4YacHOMY TAHII He HMOTPeOyITh TOYHOTO
BUKOPUCTAHHSA HAPOJHOI JIEKCHUKU, TAK SK O1JIbIITe
BCe TAKM BUKOPHCTOBYETHCS JIEKCHKA IKA3y, aje
MPUCYTHI HAITIOHAJBbHI KOPiHHS [4, c. 184-185].

Konmu Vrpaima 3mo0ysia HesaseskHICTb, MUTIT
OYaJii CBif PO3BUTOK y HANPSIMKY YKPaiHCHKOTO
dosprITOpY. B TOM MOMEHT 3’ SIBISOTHCS (POIIBKIIOP-
HI TBOPK B TOMY YHCJI 1 XopeorpadiuyHi BHCTABU.
Taxrox mxas-QoJbK cTae MOMyJIAPpHUM Ha Teseba-
YeHHI, a caMe B MIOy-IporpaMax Takux sak: «TaHr
3 sipramm», «Magance». Takox BBOOSITH 1€l CTUIIB
y checTrBAJII TA KOHKypCH B Ykpaiui [7, ¢. 244—245].

Bponseii-mxas Tanens — e opma f1:xas3oBoro cy-
YACHOTO TAHINO, 1 9aCTO KOPHUCTY€ETHCST IOy IPHICTIO
B Mio3ukjaax. Bunuk 1eit ctuib B Heio-Mopky Bin
3HameHuTol Bysull Bpoxseit B JIiHKOJIBH-IIEHTpI.
XapakTep BUKOHAHHS OpOIBei-I3Ka3y 3aJI€KUTh B
1€l 1 CTHITICTHIIL CaMOro MIO3HKJIY [6, c. 136].

XapakrepHuil OpoaBeii-IKa3 TaHeb CBOCI Ma-
HEpOI0 BUKOHAHHS, a CaMe PUTMIYHICTB, IMILYJIbC
PyXiB, pyXJuBicTb pisHuMH dactuHamu Tijga. Oco-
OJIMBICTH CTHJIIO B TOMY, IO IIiJ YaC TAHIO MOYMKE
pyXaTuch TUILKY OJHA YacTHUHA TiJIa a 1HIII 130J1h0-
BaHI, TAKOK IIPOTUJIEKHICTD pyxiB. Posb TaHINBHA-
Ka I1e BMiJIO TAHIIOBATU IIPU TOMY IIIe i cIiBaTH, a
TAKOK BIJITPABATH AKTOPCBKY MAHCTEPHICTE. Ba-
JIMBO BINYYTH PUTM 1 MaHepy BHKOHAHHS, 1 4epes
€MOLIIIO0 1 pyX TLjIa IIepeaaTH CIOMKeT MIO3UKIY [8].

BucHOBKM Ta MepPCNEKTUBYU MOJAIBIINX HA-
YKOBUX PO3BiOK. AHAJI3y0UN CydyacH] HAIIPSAM-
KM SIKl TIOMYJIIPHI B XOpeorpadgiyHOMy MHUCTEIITBI,
MOKHA 3aTBEPAUTH, IO OLIBIIICTE HOBUX (hOPM
1 HATIPAMKIB TAHINO MK BL/T 73Ka3 TAHILO.

Ilinx wac mTONMIyKy HOBHX CTHJIIB "TAHIIO MI/ITI_li
1 Xopeorpacgu nouaiu CHHTe3yBaTH Mixk 06010 pi3HI
CTHJII TAHITO, YTBOPIOIOYH OJWH ITUTICHUM 31 CBOEIO
TeXHIKOI0 Ta MaHepow. HaBegeHo XxapaKkTepuCTUKY
TaAKMUX CTUJIIB TAHITIO SIK: I3KA3-MOJIEPH, JKa3-PaHK,
mxa3-QoJIbK, adpo-asxas, OpomBen-aKas.
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C. 151-154.

2. Jlyraucera 0. OcobsmBocTi x0peorpadiuHol B3aeMoil MapTHEPiB HA OCHOBI JIEKCUKX TAHINIO B CTHJIL J3Ka3-MOJEPH :
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