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JIpBiBCHKMIT HAITIOHATBPHUY yHIBepcuTeT iMeH] [Bana Mpamka

HEBJIACHE-ITPAMA MOBA B HOBEJII «BEKA 3 YOPHOT'O IEPEBA» JIiK. ®AVJI3A:
IIPATMATHYHHII ACIIEKT

Anoranis. CraTTs IpUCcBIYeHa JOC/IKEHHIO HeBJIACHe-1IPSIMe MOBJICHHS Y XyJO/KHBOMY TEKCTI 3 TOUKH 30py
AUCKYPCHBHO-KOTHITHBHOTO mz:xo;::y, TOOTO AK peasilbHy KOMYHIKAINID 3 YPaxyBaHHAM €KCTPAJIIHTBICTUIHUX
daxTopis, axi BriuBaoTh Ha 11 QyHKIOHYBaHHS. KOrHITUBHO-IUCKYPCHUM IT1IXIJT 0 BUBYEHHS HEBJIACHE-IIPS-
MOI MOBH y XyI0KHBOMY TBOP1 POSIIUPIOE MOKIUBOCTI aHAJI3Y IPArMaTHIHOI CIIPSIMOBAHOCTI I[HOT0 IIPUMOMY.
Tawwit miaxig gomoMarae IpoaHaIi3yBaTh 0COOIUBOCTI (DYHKITIOHYBAHHS HEBJIACHEe-TIPAMOI MOBH Ha MaTepiasil
tBOpYy Jk. Mayiza «Besxa 3 wopHoro gepesa». Cupoba mmpoaHasi3yBaTh BUKOPUCTAHHS HEBJIACHE-IIPSIMOI MOBH
y TBOPI K peaibHy KOMYHIKAI[i0, TOOTO 3 ypaXyBaHHAM €KCTPAJIHIBICTUUHNX YNHHUKIB, K1 BILIMBAIOTH HA BU-
01p MOBHHUX 3aC001B mpu hOPMyBaHHI BUCJIOBIIOBAHHS BU3HAYAE HOBU3HY U aKTYaJILHICTD ITHOTO JOCIITAKEeHHA.

Kirouosi ciioBa: HeBiacHe-IIpsiMe MOBJIEHHS, aBTOP, BHYTPIIIHIN CBIT IIePCOHAKA, JUCKYPCUBHA 1 KOTHITUBHA
JIIHTBICTHKA, IIparMaTHKA.
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FREE INDIRECT SPEECH IN THE NOVELLA “THE EBONY TOWER» BY JOHN FOWLES:
PRAGMATIC ASPECT

Summary. The article studies free indirect speech in the literary text in terms of discourse and cognitive ap-
proach that is as a real communication, taking into consideration the extra-linguistic factors influencing its
functioning. The philosophical and literary views of the author as well as the choice of language means and
forms of narration when forming expressions are investigated. The functions of free indirect speech are analyz-
ed. The research of the free indirect speech in the literary text within the cognitive-and-discursive paradigm
gives the opportunity to analyze the cognitive and pragmatic characteristics of this stylistic means. The article
is based on the analysis of the text of the novella “The Ebony Tower» by John Fowles. Among the extra-linguis-
tic factors that have influenced the use of the free indirect speech in the literary text special attention is given
to the post-modernist trend in literature, in general, and the language personality of the author, in particular.
In post-modernist fiction great attention is paid to the complicated and contradictory inner world of the personag-
es. And the free indirect speech is the main stylistic means that is broadly used to reproduce this inner world of
the personages. The authors think that the free indirect speech is a means of organizing the structure of the liter-
ary work, as well as a means of reproducing the personages’ speech alongside with the direct and indirect speech.

Keywords: free indirect speech, author, inner world of the personage, discourse and cognitive linguistics,

pragmatics.

ocraHoOBKa mnpobGsemu. Busuenus dopm
HEeBJIACHE-IIPAMOI MOBH HabyBae 0COOJIMBOIO
3HAYEHHS y TUCKYPCHIN Ta KOTHITUBHIN JIHTBICTH-
111, OCKLJTBKY Y I mapaaurmi (popMu MOBJIEHHS Ha-
OyBawTh CTATyCy MUCKYPCY (TPAKTYIOTHCS He JIUIIE
HA PIBHI CEMAHTHKHU Ta CUHTAKTUKH, ajie ¥ JOCIIII-
JKYIOTBCA EKCTPAJIIHTBICTUYHI YMHHUKH, CUATYAIllsd
CITIJIKYBAHHS, IPArMAaTUYHA YCTAHOBKA).
Ananis ocranHix mociigykeHs i myOaikamii.
V skuBOMY 1HTEHCHUBHOMY IIPOIIECi MOBU CYYACHOI JIi-
TepaTypu BI0OPaAKAETHCSA CTPYKTYPHO-CEMaHTUYHA
€BOJIIOLIIS CIIOCO0IB IIepegayl aBTOPCHKOI0 MOBJICHHS
Ta MOBJIEHHS II€PCOHAKIB: IIIBUINEHA CTPYKTYPHO-
CeMaHTUYHA 0araToIJIAHOBICTH IIPSIMOI0 MOBJICHHS,
LOPYIIEeHHS TPASUIIIMHUX CXeM 1 II0SBa €MOIMHIX
€JIEMEHTIB y HeIpsIMOMYy MOBJICHHI, II0/IaJIbIIa €BO-
JIFOITISA, &, 1HKOJIH, 1 TTOBHA Tpchd)opMama dopm He-
BJIACHE-TIPAMOTO MOBJICHHS [4, c. 3] Hesnacue-mps-
Me MOBJIEHHS 3'SIBJISIETHCS Y TEKCTI TOJI1, KO aABTOP
JITepaTypHOTO TBOPY BHXOHUTDH 3a MEJKi 3arajibHO-
MMPUAHATHX JIHTBICTUYHUX (DOPM HEIIPSIMOTO MOB-
snenss. e crocid mepegadl MOBJICHHS, SKUI € HAH-
baraTmmM 3a (PYHKIIOHAJIBHMMHU Ta 3MICTOBEMH
TIOTEHITISAMUA Y XYOKHBOMY TEKCT1 [1 c. 185].
Bupninenus me Bupimenux paHime yacTuH 3a-
rajipbHOI mpoosiemu. KorHiTHBHO-IUCKYPCHIHA IT1IX1T

70 BUBYEHHs HEBJIACHE-TIPSAMOL MOBU y XyJO:KHBOMY
TBOPI, 3 OJHOTO GOKY, IIPOIOHY€e HOBL Ta IIMPIIL MOGK-
JIMBOCTI JIJIsT aHamsy HParMaTUKU Ta (yHKIOHAIb-
HOCTI ITHOTO TIPUHOMY. 3 1HITIOTO 3K OOKY, HOBHIH ITIXiT
BUMArae [epeoCMUCIIEHHs sIK CyTl HOBOTO SIBHIIA, TaK
1 oxpeMux ¥oro acmekris. HoBusHa Ta arTyasbHICTB
IBOT0 JIOCJTIIPKEHHS TI0JISATAE Y CIIpobl HpoaHamsyBaTH
BUKOPUCTAHH:I IPUIOMY HEBJIACHE-TIPSIMOI MOBH y TEO-
pl K peasbHIA KOMyHIKAIll, ToOTO 3 ypaxyBaHHIM
EKCTPAJTIHTBICTUYHUX YNHHUKIB, 1110 BIUIMHYJIA HA BU-
01p MOBHUX 3aC00IB IIpH dpopMyBaHHl BUCJTOBJTIOBAHHSI.
Cepen HUX 0COOJIMBO BAKIMBUAMU € (PLITOCOCHKI TIO-
T/ aBTOpA, HOro JITepaTyPHI yIIO[00AHHS, & TAKOMK
Tl 3aBJAHHS, SIK1 TIOCTABUB TI€pe]T COO0I0 aBTOP.

Jlx. ®ayns — BIGOMUI IIPeCTABHUK IIOCTMOJIEP-
HI3MYy, TIPUYOMY TPAJHUINIAHO HOT0 TBOPU BIJHOCATH
IO TICKXOJIOTIYHOI TIPo3u 3 P1I0COPCHKUM HAXUIIOM
[2-3; 7] abo o 1HTeIeKTYAIBHOIO POMaHy 3a TepMi-
mosoriero C. ITasimuko [6].

Mera crarri. OTos%, TOJIOBHA MeTa IIiel cTaTTl —
POSIJISHYTH IIPATMATUKY Ta (PyHKIIOHAIBHICTD He-
BJIACHE-TIPsIMOl MOBH y JIITEpPAaTypHOMY TBOP1 KIHIIS
XX cromitra. Jya amamidy oopama HoBesa k. Da-
yi3a «Beska 3 wopHOTO epeBar.

Buknan ocmoHoro marepiany. OcHOBHHM
II7KePeJIOM IIOCTMOIEPHI3MY B aCIIeKTl MI3HAHHS BU-
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ABHJIACA «IECTPYKILs», BUSHAHHS IIPOTPecy JIUIIe
y BUIVIAZIL HECIIPOCTOBAHOIL LIII03ii, 3arocTpeHe, Ie-
peiiHATe «eKJIe31acTIBCHKIM» Had')OCOM BITUYTTS
BUYEPIIHOCTI 1CTOPii, ecTeTUKM, MUCTEITBA. Peasb-
HUM BBaKAJIOCS BapIlOBAHHS Ta CHIIBICHYBAHHI
yCiX — 1 HAWJABHIINIKX, 1 HOBITHIX — (popM OyTTA.
Bigrak, mpuUHIUIIN TOBTOPIOBAHOCTI TA CYMICHOCTI
IIEPETBOPUIINCA HA CTHJIb XYJAOMKHBOTO MUCJICHHS
3 IPUTAMAHHUMY HOMY PUCAMU €KJIEKTUKH, TSKIH-
HAM [0 CTIJII3allll, IIUTYBAHHS, MepelHaKIIeHHI,
pemiHicIeHIii, amo3ii. TyT MuTelb Mae cipaBy He
3 «YUCTUM» MAaTepiasioM, a 3 KyJIbTYPHO 3aCBOEHUM,
OCKIJIbKY ICHyBaHHS MHCTEIITBA Y HOIEPENHIX K-
CHYHEX (hopMax HEMOKJIUBE B IIOCTIH/YCTPlaJIBHO-
My CyCl’IlJIBCTBl 3 HI0T0 HEeOOMEIKeHUM ITOTEHITIaIoM
CEepifHOr0 BIITBOPEHHS Ta TUPAYKYBAHHSI.

Biacue, mpotu cepiiiHocTi, MOMIOHOCTI BUCTY-
MMaTh TIOCTMOJIEPHICTH, AKIEHTYIOUYM yBary Ha
HEeMOBTOpHOCTI ocobmcrocti. Tomy y TBopax IIo-
CTMOJIEPHICTIB yBara akIeHTYETbCSI Ha CKJIAJIHO-
My, CyIepeINBOMY, HAIPY’KEHOMY BHYTPIIIHBOMY
cBiTl reposi. OCHOBHUM CTHJIICTUYHUM ITPUHAOMOM,
SIKMM KOPHUCTYIOTBCSI MUTITl € HeBJIacHe-IIpsiMa
MOBa. 3a HAIIMMHM CIIOCTEPEIKeHHSIMU, HeBJIACHe-
mpsaMa MoBa — 3aci0 MOBHOI opraHisariil Xy I0:KHBOT
IIPO3H, OJTWH 13 CITOCOOIB PEITPOIYKITIT IePCOHAKHOTO
MOBJIEHHS TIOPSIJT 13 IPAMOIO Ta HETIPSIMOIO MOBOIO.

Arxmo B XIX cTodITTI HeBJIACHE-IIPpsSIMAa MOBa
BKmBasiaca (1 po3rJisgasiach) JIMIIe AK CIocid me-
pemavi dYysKOTO BWCJIOBJIOBAHHS, PIBHOSHAYHUMN
3 1HIIUMHA CIT0cO0AMH PEITPOAYKIIil, TO Yy TBOPYOCTI
mocTMoepHicTiB dopMu 1 YHKINI ITHOTO CTUJIIC-
TUYHOTO TPUHAOMY BUSIBUJINCH 3HAYHO ITHUPIIHNMU.
Bowna coysxuth MOBHUM 3ac000M TIepeadl He JIHIIe
MOBJIEHHS SIK BepOaJIbHO 0(POPMIIEHOTO BUCJIOBJIIO-
BaHHS, ajle U «BHYTPIIIHLOIO MOBJICHHS», TOOTO
MOBJIEHHSI He BHCJIOBJIEHOTO 1 HE IPU3HAYEHOTO JJIS
BHCJIOBJICHHS, MOBJICHHS IJis cebe — IyMOK, 6e3Io-
CepeHiX acoIfaliif, eMOI[i — yChOT0o IOTOKY CB1I0-
MOCTI. YBara Jo ynrada, 3aITHHs H0r0 ¥ X171 IO,
OIMCAHUX Y TBOPI, & OCHOBHE — 320X0YEHHS HOT0 JT0
BHCHOBKIB — I[¢ XapaKTepHa pHCa INChMEeHHHUKIB-
IIOCTMOJEPHICTIB.

Il mosminis sxHaMKpalie cuiBnagae 13 giaocod-
cbkoo moaurtiero J[zx. @aymsa. Ilucbmenuur OyB
MMPUXMIEHUKOM €K3UCTEHITIAII3MY, TTOCIIIOBHUKOM
JK.-II. Caprpa, A. Kamrio, uni mmorsissaum mpo cBoOIIHY
BOJIIO JIIOJTUHU TA CUTYaIlll0 BUOOPY, B Ky IIOXBU-
JIMHY CTABUTH JIIOIUHY KUTTSI, BIH CIIOBlIyBaB. Biz-
tak, TBopu Daymnza — 11e «ra,uaMepiBCLRI/Ifm Jiasor
3 4uTaveM, fie aBTOP PO3IOBLJAE, ajle He IOBYAE, de-
Kae BIIIOBIMI Bi uATa4a, a Mo0 BIINOBICTH, YATAY
Mae caM 3poouTH BHCHOBKH. T00TO, 1 Tepoi, 1 uuray
IIOCTABJIEH] Yy CUTYAITl|0 eK3UCTEHITIaILHOTO BUOOPY.

ABTOD omHCy€e HAM TIO1i 3 TOYKH 30PY TOJIOBHOTO
reposi, To0TO TaK, AK Bce OauuTh came BiH. OcHOBHA
yBara TPUILISETHCA OMUCY BHYTPINIHIX ITEPerKu-
BaHb I'epos — MOro AyMOK, eMoIliil, BiguyTTis. IIpo-
Te, Me€Ta aBTOPA — He 3aIMIPOITIOHYBATH T'OTOB1 BUCHO-
BKHU, — BIH CIOHYKA€E [0 I[bOTO YHMTada. [ '0JIOBHUM
repoii mpuiiMae cBoi pimreHHA (3a ¢i710cOPCHKOTIO
TePMIHOJIOTIE0 eK3UCTEHITIATI3My — POOUTE CBIH BH-
0ilp), a YuTav IIOBUHEH IIPUWHATH CBOI, BUSHAYNTHU
CBOE CTABJIEHHS JI0 TePOsi TA [0 MOT0 MO3UITIi.

lNonmoBHMIT repoit HoBesu «Beska 3 YopHOro mepe-
Ba» — JleBix BiabsMc — MOCUTD YCIIITHIHI Xy HOMKHIK-
abCTPaKIIOHICT, KOTPUH [IePeKUBIIN TBOPUIY KpH3Y,
HaMaraeTbCsI BUPIIIUATH I cebe TTpodieMu 3B I3KY

MICTEIITBA 3 JKUTTSIM Ta COIL[AJIBbHOI POJII MHCTEI-
tBa. Jlost mpurnany: Slowly and inexorably it came
to David that his failure previous night was merely
the symbol, not the crux of the matter <...> He had
had doubts about his work before; but not about his
fundamental nature, or at any rate that there was
not in it the potential wherewithal to lay the ghost
that profoundly haunts every artist: his lastingness
<...>Art had always gone in waves. Who knew if the
late twentieth century might not be one of its most
cavernous_troughs? <...> You did not want how
you lived to be reflected in your painting <...>_you
could only try to camouflage its hollow reality under
craftmanship and good taste. Geometry. Safety hid
nothingness [8, c. 125—-126].

Hesnacue mpama MoBa B:KMBaeThCA IJIA IIepe-
madl 0avyeHHS CBITY MHUTIEM (MHUTIIEM-IIOCTMOIEP-
mictom): That had allowed an enjoyable meander
over the remaining distance; a _distant view of the
spectacular spired dream of Mont-Saint-Michel,
strolls around Siant Malo and Dinan, then south
in the splendid September weather and through the
new countryside [83, c. 33]. T'opy Mont-Saint-Michel
xynoskHuk JleBin 0aunTh Ak mmuisicty mpio. Opa-
3a in the splendid September weather and through
the new countryside Bimobpaskae 1e oTHy XapaKrep-
HY PHCY IOCTMOIEPHOTO MUCTEIITBA — CUHKPETUIHE
OaueHHS CBITY.

Hacrynmuit ypuBok € sICKpaBUM IPUKJIAOM IIe-
pemadul 0OpasHOCTI MHUCIEHHS XymoskHuka: He saw
almost literally above the dreary sea of roofs, wet
now in a drizzle the collapsed parallel of what he
was beside the soaring line of what he may have
been [8, c. 129]. AHaJI13y10q1/1 cBoe sxuTTs, el Bu-
KOPHCTOBYE Iapajesl 3 abCTpaKTHOTO MHCTEIITBA,
IPe/ICTABHUKOM SIKOTO BiH GyB.

T'ostoBHIIL repoit OAYUTH CBIT STK KOJIbOPH, d)opMI/I
BiaTiHEN. BiH mparse pocarta rapMoHii, 1, 3BICHO,
OI[IHUTS i, AKIIO Jgech I00aunTh: Ancient Qartitions
must _have been knocked down, but some of the
major black uprights had been retained and stood
out against the white walls with a skeletal bravura.
The effect was faintly Tudor, much more English
than the exterior. A very hansome piece of dense but
airy space, antique carved-wood furniture, bowls of
flowers, a group of armchairs and two sofas farther
down, old pink and red carpets, and inevitably, the
art <...>no surprise — except that one could walk in
on it like this <...>[8, c. 35].

Taxosx, ax murenb, JleBig moMivuae KAapTUHU Ha
criHax OymuHKY Bpecul, 1o Tesxk mepemaerbes He-
BJIACHE-IIPsAMOI0 MoBow: 1) In the corridor above
he stopped to look at two paintings he had noticed
when she first showed him up and failed to put a
name to <...> but now, of course, Maximilien Luce.
Lucky old man, to have bought before art became
a branch of greed, of shrewd investment [8, c. 38];
2) David knew there was a distinguished little
collection besides the old man’s own work. Famous
names were already announced. Ensor, Marquet,
that landscape at the end must be a “cool» Derain
<...>[8, c. 35].

Ile pucu, axi xapaRTepm caMe JIS I1l€l HOBEJIH.
OxpiM TOro, TPamUIIMHO IJIA IIOCTMOIEPHICTCHKOI
IpO3MW, HEeBJACHEe-IPIMAa MOBA BIKHUBAETHCA IJIA
mepejadl eMoIniil, mepesxuBaub: But she did not

stop,; and he felt frozen, fatally unable to move.
He watched her... and he was left with all the
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agonized and agonazing deflation of a man
who has come to a momentous decision, only to
have it cursorily dismissed... He turned into his
room.. made out his faint shape there in the old gilt-
framed mirror. A ghost, a no-man. The horror
was that he was still being plunged forward,
still melting, still realizing;... He wanted with
all his being — now it was too late; was seared
unendurably by something that did not exist, racked
by an emotion as extinct as the dodo [8, c. 119].
BuyTpitiHe sKuTTS JIIOOUHE — CRJIATHE IIepelrie-
TEHHS CIIPUMHSATOrO, ACOIIMOBAHOI0, BLIYYTOr0, 00-
ZyMaHOTO — Lie Te, II0 HAMATA€ThCS IepesaTh Jlox.
Dayns. V HaBeJ|eHOMY BHIIIE npu}cnam IHUChMEHHUK
omucye craH JleBiga ITicys Toro, sSIK BiJ HBOIO IMIILIA
Jiama (Bupasu, 10 mepenaTh IOYyTTS YU BiquyTTsa
BU/ILJIEH] IIPOCTUM KYPCUBOM, TYMKHU — JKUPHUM).

Cnoucoxk gireparypu:
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BucuaoBku i nponoaunii. OT:xe, BUKOpHCTaH-
HA HeBJyiacHe-tipsimol moBu y TBopi [[sx. Dayssa
3yMOBJIEHE KILIBKOMa YMHHUKAMHW — SIK ITUCHMEH-
HUK-IIOCTMOJEPHICT, aBTOP CTAaBHUTh Iiepej] coboio
MeTy BITOOpasuTH BHYTPINIHIN CBIT II€pPCOHAKA,
foro OyMKM, eMoIii, mepeskuBaHHA. BiacHe 11a
dopma omoBiml mmepegae Po3qyMH IIEPCOHAKA IIPO
mpobseMu, Ha AKI aBTOP X0ue 3BEPHYTU yBary Uu-
Ta4viB — OPO 3B’I30K MUCTEIITBA 3 SKUTTIM Ta COIIi-
aJIbHY POJIb MUCTEIITBA. K TPUXUIbHUK €K3UCTEH-
miaabpHOI (i1ocodchbKol Teopli, aBTOpP MPOBOIUTH
CBOTO IIEPCOHAKA Uepe3 CUTYAII0 CKIIAJHOTO JKHUT-
TEBOrO BUOOPY, 300pasKandn sK MEePCOHaK 1ie 1o
OpUAHATT pimteHHs. [ooBHMA mnepcoHam TBO-
Py — Xy[JOXKHUK, MUTELlb, 1 JJIs1 mepesiadl OadeHHs
CBITY HMOTO oYMMa, TAKOK BUKOPUCTOBYETHCS He-
BJIACHE-TIpSIMa MOBA.

1. Bexral. Tekcr y napa,u;I/IrMaTHquH crcTeMl HAyKOBUX JIIHTBICTUYHMIX ROHueHmH RIHHH XX — mouaTtry XXI crosiTrs:
aKTyaJIbHI Ta BIPTyaJbHI cTpaTerii PO3BUTKY. ﬂucxypc IHO3EeMHOMOBHOL KOMYHIKAULL (KOJIEKMUBHA MOHO2DAPLL).
JIbgBiB : Bugasaumrso JIpBiBCchKOTO HalloHaIbHOTO yHiBepcuTety iMeHi IBana Opanka, 2001.
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