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IHBEPCIA dK EKCIIPECUBHO-KOMYHIKATUBHA MOAU®IKALIIA PEYEHHA
VXYTOKHBOMY AHIVIOMOBHOMY TEKCTI

Amnoramia. CrtaTTio IpHCBAYEHO 3'SICYBAHHIO POJII 1HBEpCil K eKCIIPECHBHO-KOMYHIKATHBHOIO MomgudikaTopa
PEUYEHHS Y BUPAYKEHHI aBTOPCHKUX 1HTEHINN B XYI0KHBOMY TeKcTl. [lopyIieHHs: 3BUYafHOrO MOPSIAKY YJIEHIB
pedYeHHs, BHACIIIOK STKOTO OAWH 3 €JIEMEHTIB BUABJISIETHCSI aKTyai30BAHUM M OTPUMYE CITeIliaabHl KOHOTAIl1
€MOI[IMHOCT] Y1 eKCIPEeCUBHOCTI, IIPHU3BOANUTD 10 IIOCUJICHHA eKCIIpecili parMeHTy TeKCTy. 3MiHa MOPSAIKY CIIB
Y XYIOKHBOMY MOBJIEHHI, 0€3IIepedHo, Mae 1HIUBIIYaIbHY aBTOPChKY MOTHBAIIIIO 1 TOMY CYIIPOBOJPKYETHCS 1H-
JUBIAYyaIbHUM BUKOPUCTAHHIM 1 IIEPEPO3IO/I1JIOM IPOCOTUIHUX 3aC001B JJIA TOCATHEHHS TOTO YH 1HIIIOTO edex-
Ty Ha HeBHIHN IIJISHIT peuyeHHEBOI cTPYKTypHr. Lle cTBOpIoe MIMPOK] MOKIMBOCTI IJIsT BAPIIOBAHHS CMUCJY.

Kmrouosi cioBa: iHBepcis, I1HTEHINsS, KOMYHIKATUBHHUM ACIHEKT PEYEHHS, eKCIPEeCUBHICTb, CHHTAKCHYHA
momudiralris, eMpaTu3alid, aKTyaai3aris.
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INVERSION AS AN EXPRESSIVE-COMMUNICATIVE MODIFICATION
OF A SENTENCE IN LITERARY ENGLISH TEXT

Summary. The article deals with the role of inversion as an expressive-communicative modifier of a sentence
in expressing the author’s intentions in a literary text. Dislocation of the usual order of the clauses of the sen-
tence, which causes one of the elements to be up-to-date and receives special connotations of emotionality or
expressiveness, leads to increased expression of the text fragment. Deviation from the norm always, firstly,
attracts attention, and secondly, has a stylistic effect. Emphatic inversion is a violation of the established se-
quence of components of the sentence structure, changing the sequence of information supply from the actual
to the unfolding of the starting point or topic of the statement, from the unknown to the known. The expressive
order of words also changes the rhythmic organization of the expression: the displaced components become
actualized, stylistically isolated. The choice of place for each constituent, taking into account his grammatical
and communicative role, the degree of its importance in specific speech conditions, the selection of other com-
ponents is an important moment of verbalization of the speaker’s intentional space. Inversion and all linguistic
means of a work undoubtedly reveal the textual category of intentionality, which is related to the creative
process of text creation, to the expression of the author's “I” in the chosen linguistic form, since the thinking
concept is reflected in syntactic units of one language or another. The writer projects everything intended for
the addressee, encourages him to reflect on the written, affect his perception of the text. Changing the order
of words in artistic speech, of course, has individual authorial motivation and is therefore accompanied by the
individual use and redistribution of prosodic means to achieve one or another effect on a particular area of
the sentence structure. This creates ample opportunity for variation of meaning. Determining the location of
inversion and other syntactic constructions in the field of expressive syntax and their role in identifying the
author’s intentions in artistic speech are relevant and promising in further scientific research in the context of
the analysis of literary English text.

Keywords: inversion, intention, communicative aspect of a sentence, expressiveness, syntactic modification,
emphatization, actualization.

HOCTaHOBKa npobGsemu. Y XyI0:KHBOMY
TEKCTI aBTOP MOKE [OCATATH EeKCIIPECHB-
HOCTI AK BUKOPUCTAHHSIM CHEI[IaJbHUX JIEKCeM
YN CHHTAKCUYHUX KOHCTPYKIII, TaK 1 OCOOJIMBUM,
crierpIYHEUM PO3MIIIEHHAM KOMIIOHEHTIB pedeH-
HsI, HETUIIOBUM JJIsI TPAMATHYHOTO Jiaqay IIeBHOI
moBu. II. Kporep sayBaskye, mo Bapiaiii y mopsm-
Ky CJIIB YaCTO BHKOPMCTOBYIOTH 3aJJIs BUIJICHHS
TIeBHOI YACTUHU pPeYeHHs, a IepeMilieHl KOMIIO-
HEHTH CYIPOBOMKYIOTHCI 3MIHAMH 3HAYEHHEBHUX
BIOTIHKIB (,variations in word order are often used
to make one part of the sentence more prominent
than another. Even in a language like English,
which has fairly rigid word order, the elements of
a sentence can be rearranged in various ways to
produce different shades of meaning”) [8, ¢. 197].
Bizomo, 1110 B aHIUIIMCHKIN MOB1 KOMKeH YJIeH pedeH-
Hs € CTPOTO (PIKCOBAHUM, Mae CBOE MiCIie y (hopMaib-
HO-TPpAMAaTHYHIN CTPYKTYpl peuerHss. OmHAaK B yMO-
BaX MOBJIEHHEBOI TISJIBHOCTI IIOPSAI0K KOMIIOHEHTIB

MOKe IOPYIIYBATHCS, PEYEHHS MOKe 3a3HABATH
PiS3HMX BHIO3MIH, TpaHCHOPMAII, MOL[I/Id)lKaILH/I
IIepEeTBOPEHb TOILIO. Taril cdopmanbHO-ceMaHTUUHL
3MIHH HEpPIOKO CHIHAJI3YITH IIPO €MOIIIHO-eKC-
IIPEeCUBHUN XapaKkTep PeUeHHEBOI CTPYKTYPH, 3MIHY
i CcTHIIICTUYHO-(PYKITIOHATHHOTO HABAHTAKEHHS,
OOOATKOBUI KOHOTATHUBHUMI 3MICT.

B amrmiicbkoMmy pedeHH] Miclie HOro CKJIAIHH-
KIB BU3HAYAETHCS CIIOCOOOM IX CHMHTAKCHUYHOI'O BH-
paskeHHsA, 3B’A3KAMM 3 1HIIMMK CJIOBAMH 1 THIIOM
pedenus. ITopyleHHEs 3BUYaHOrO IIOPAIKY YICHIB
peYeHHs, BHACIIIOK SKOr0 OOUH 3 €JIEMEHTIB «BH-
SABJISETHCS BUILJIEHUM 1 OTPUMYE CITeIllaIbHl KOHO-
Talll eMOINMHOCTI UM eKCIIPECHMBHOCTI, HAa3UBAIOTh
iHBepcieto» [1, c. 162]. Besnepeuno, aMiHN TOPSAKY
CJIIB 31e0LJIBIIIOr0 IPU3BOLAATH 0 3MI1H CeMaHTHYHO-
ro IJIAHY PEeYEeHHS 1 MAOTh 3aByKIU IIeBHI IPUINHNA
1 MOTHBALIIIO.

Anania ocraHmix pociaigikeHb i myOaika-
mivt. XymOOKHIA TEeKCT SIK OHTOJIONIYHO BIIKpPHUTA
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BEJIMUYMHA, SIKA MIPEJICTABJIsIe PIZHOBEKTOPHI peJisd-
IIIMHO-CMHCJIOB] IIAPaJUrMU, BIITBOPIOE XYOOMKHIO
peasbHICTh, PeIpPe3eHTye aBTOPCHKUM 1HTeHINMHUH
IIPOCTIp 13 TeHepyBaHHSAM HOBUX CMHCJIB 1 HOBHUX
CUHTAKCUIHUX (PopM, 110 KOAUPIKYIOTHCI, 3aKpi-
IUTIOITHCA B XymoskaboMy MoBJieHH] (I.B. Apronb,
I.A. Bexra, B. I'iumon, C. Hesic, T.A. Bau ek,
VY. Exo, K. Jlix, A. Ilerrepccon ta iu.). Cyuacuuii
amepukaHcbKui XT, K 1 OyIb-IKUIT 1HITHH, SCKpa-
BO LIIIOCTPY€E HECTAHIAPTHICTH ABTOPCHKOr0 MOBJICH-
Hs, HEY3BUYAEHICTb, CBOEPIIHICTH TIpPaMATUYHUIX
dopm 1 mo0y10B, a BIATAK 1 3aTaJILHUL IIPOIEC PO3-
BUTKY JIITEPATYPHOI MOBH.

ApaHKyBaHHS PeYEHHSA-BUCIOBJICHHS — 1€ IILJI-
KOM aBTOPCBKUH BHUOLD, asKe INCBMEHHUK BHOY/I0-
By€ TEKCT, yci CRIIQJIHAKE AKOTO 3yMOBJTIOIOTE #oro
ITUTICHICTD 1 3B’SI3HICTD, PO3KPUBAIOTE 3aIyM MUTIISA,
3a6e3neqyfo'rb koresito (cohesion y M. Xesmimes
1 P. Xeiizen). Ha AYMEY M. Xenmigea 1 P. Xerizen,
TEKCT — CEMaHTHIHe IIiJe, OINHUIIA He TUIBKH (op-
MU, aje # 3HAYEHHd, 1 peasizanis miel IIUIICHOCTL
Bm6yBaeTLC51 B PEYEHHI aHAJIOTTIHO TOMY, 5K peaJri-
3aI1is IUTICHOCTI CKJIA/THOTO PeYeHHsI BU3HAYAETHCS
ocobsmBocTAME Horo crianHukie. llpn mpomy 3a-
co0H MOXKYTH 6YTI/I IHINVMH, OCKLIBKH PIBEHB 1HTe-
rparrii Bike 1Hmui. CamMo MOHSITTS «KOre3ish» aBTOpH
BU3HAYAIOTH SIK TAKe, 110 CTOCYETHCA HE TPAMATHKH,
a CeMaHTHKH [6, c. 2—4].

Ax Oyo 3a3mHaueHo BUINE, ¥ XYT0KHBOMY TEKCTI
BCl 3ac00M MOBHOI AJIITPU TBOPY BEJAYTH J0 BT1JIE€H-
HS 3aIyMy MUTIIE, PO3KPUTTS 1IeHHO0-00pasHoTo
3MicTy uepes IHTeJIeKTyaJIbHO-eMOIIIMHY YCTaHOBKY
aBTOpA, a BiATAaK 1 000B’I3KOBUI BILIMB HA €MOIL[IH-
HY chepy uuTayga.

Hesupimeni mnpobsevui nuramus. Bupa-
JKEHHS aBTOPCHKOTO 1HTEHITIHHOIO IIPOCTOPY SK Je-
TEePMIHAHTH CTPATETIYHOI IPOrpaMy MHUCbMEHHUKA
3acobaMy eKCIPEeCUBHOTO CHHTAKCUCY B AHTJIOMOB-
HOMY XYIOsKHBOMY TEKCT1 3aJIUIIAETHCS He J0 KiH-
IS 3’SICOBAHOI0 IIPO0JIEMOIO 1 € IIPeJIMeTOM JIIHTBIC-
TUYHOTO aHaJTi3y. Take CrIpsIMyBaHHS TOCITITKEeHHS
fleTepMiHy€e NUHAMIYHUN PO3BUTOK CHHTAKCHYHHX
CTYy[ii, B OCHOBl SIKMX — KOMYHIKAQTHBHO-IIparMma-
TUYHAM TOTEHINAaJ Ta CTUJIICTHYHI MOKJIMBOCTI
CHMHTAKCUYHUX OJUHUIIL, 30KpeMa I 1HBepcls, y 0es-
IOCepeIHIi IPOoeKINi Ha MOBIIA, AHTPOIOLIEHTPA XY -
JTIOSKHBOTO TEKCTY.

Mera crarti — pO3KPUTTA KOMYHIKATHBHO-
IIPAarMaTUYHOTO TIOTEHITIAly 1HBEPCUBHUX CHHTAK-
CUYHUX TIOOYOB JIJIsI BUSABY ABTOPCHKUX 1HTEHITIH
MUJISXOM IX BUKOPUCTAHHS Y IIJIOIIHAHI CYyYacCHOTO
aMEpPHUKAHCHLKOTO Xy/I0MKHBOTO TEKCTY.

Bukiang ocHoBHOro marepiaiy mociaimskeH-
Ha. Binxunenns Big HopMu 3aBIK/IN, TI0-TIePIIIe, IIPH-
BepTrae yBary, [0-ApyTe, Mae CTHJICTUIHUH edeKT.
EM(baTI/IqHa 1HBepC15{ — IIe HOPYIIEHHS yCTaJeHO]
IIOCJIIOBHOCT] KOMIIOHEHTIB PEYEeHHEBOI CTPYKTY-
pH, 3MIHA MOCJILNOBHOCTI mozadl iHgopmamii — Bif
AKTYaJIBHOTO JI0 PO3TOPTAHHS BUXITHOTO IIYHKTY YU
TEeMH BUCJIOBJIEHHS, Bl HEBIJOMOI'O 10 B1JOMOTIO,
TOOTO Bl peMH 0 TeMH. IHIMMMK CJI0OBAMM, HAM-
BasKJIMBIIIA 1HQOPMAIIIS TEePEeMIIyeThCsT 3 KIHIIA
pedeHHs (4K Iie TMOJAETHCS MPU MPSIMOMY MIOPSIKY
CJIIB) HA IIOYATOK PEUEHHS YM 1HITe He3BUYHE JJId
mooro mictie. [lop.: Pheko is driving the Mercedes.
Apartment towers reflect the morning sun. Sedans
purr at stoplights. Six different times Alma squints
out at the signs whisking past and asks him where
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they are going.We're driving to see the doctor, Mrs.
Alma (10, c. 2). (ABTOp POOUTH AKIIEHT HA 0OCTABHUHI
vacy, akryasiaye ii, ToMy BHUCyBae Ha II0YATOK pe-
YeHHs). Y TAKUX BHUCJIOBJIEHHAX, HA HAIILY IYMKY,
Jlyske BasKJIMBOIO € IHTOHAIIIS, 30KPeMa, OCHIIeHNH
HAroJI0¢, 10 BUJLISE JIOTTIHUN npequkat. Excmpe-
CHUBHICTb BUHUKAE IPU BIIXUJIEHH] MK y3yaJIbHUM
1 KOHTEKCTyaJIbHUM, CUTYATUBHUM. ¥ 3B’SI3KYy 3 aK-
TYaJbHUM YICHYBAHHSIM PEYeHHS MOKEMO TOBOPH-
TH IIPO CIIBBILIHOIIEHHSA peYeHb 3 HeaKTyaJi3oBa-
HUM 1 aKTYaJI130BAHUM CJIOBOIIOPSTKOM.

Posrnauemo dyHKINIOHYyBaHHA eMdaTHYHOI 1H-
Bepcii JeTabHiIIe.

Jlo HABOLIBII THUIOBUX 1HBEPTOBAHUX CHUHTAK-
CUYHUX CTPYKTYP HAJIEKATh pPEUeHHS TUIY hpeo-
uxam — niomem — Oiecno60-36a3ka: My happiness
he is (9, c. 24) (Tax mymae rosoBHuM repoit Kopmaka
Magxkapri y pomasi «Jlopora» Irpo ¢Boro cuHa, SKui
y HOr0 «CipoMy», sKaXJIMBOMY BHACJIIOK OMHUCAHMX
00CTaBMH KHATTI € HAMOLIBIIIO IIIHHICTIO 1 IITACTSIM).

TuBepcis Moske HAOYTH €KCIIPECUBHOCTI ¥ y BU-
HagKax, KOJHM BOHA BHUKJIMKAE yABY IPO Ti KOH-
TEKCTH, JJIA AKUX BIJIIOBIIHE PO3TAIILyBaHHS CJIIB
€ IPUPOSHIM, y3BrdaeHuM. Harmrpuriaam, mocTiosu-
i aTPpUOYTUBHOIO KOMIIOHEHTA IIOLO0 O3HAYyBa-
HOTO CJIOBA MOJKE TAKOK HaOyTH IIEBHOIO e(eKTy,
CTATH PeIrpe3eHTAHTOM CTUJIICTUIHOIO 3abapBJIeH-
"a: Other days, in the hours after lessons, Werner
tows his little sister through the mine complex in
a wagon he has assembled from cast-off parts.
They rattle down the long gravel lanes, past pit
cottages and trash barrel fires, past laid-off miners
squatting all day on upturned crates, motionless as
statues. One wheel regularly clunks off and Werner
crouches patiently beside it, threading back the
bolts. All around them, the figures of second-shift
workers shuffle into warehouses while first-shift
workers shuffle home, hunched, hungry, blue-
nosed, their faces like black skulls beneath their
helmets (10, c. 9).

Ile YPUBOK 13 pomany Enrtoni Hoppa «Bce Te He-
apume cBiTiao». Ilepen unrtauem — pparMeHT JUTHH-
cTBa 10HOTO BepHepa, XJIOIMIYnKa, KU BUXOBYETHCS
B IHTepHaTi, TUTHHU y0Orof, T1036aBITEHOT GATBKIB-
CHKOI OITIKH 1 JIIOOOBI1, aje Io-IUTSIIOMY IIACIUBOIL,
OCKIJIBKHM IIOPSAM — MO0 MOJIOMINA cecTpuuka. Huas-
Ka IIOCTIIO3UTHUBHHUX O3HAYEHB [I03BOJISIE UHUTAYE-
Bl HaMaJIlOBATH B ysABl YITKY KapTHUHY, 00pas3Hy,
SICKpaBYy, sKUBY. ABTOD JI0csrae CBOEl METH — BiH He
TUIBKHA moznae 1HdopMallio, a I BIUIMBAE HA aipe-
caTa, MiJICAI0E HOro BPasKeHHs Bl OIHCYBAHOIO,
«IIepeKOHye» HOr0 y NpPaBIMBOCTI 300pakyBaHOro
IIIJISXOM JIOTIYHOT0 BUKJIA/IY OITUCY 3 BIIKPUTUM BH-
PasKeHHSAM eKCIIpecil Ta eMOIIHHOro 3a0apBJIeHHS
oKpeMux (hpas, o 3aIIKABIIIOE INTAYA, BUKJIAKAE
JIOBIpY, CITIBUYTTS 1 HABITH 3aXOIJIEHHS IIMM TaJjIa-
HOBUTHUM, IITUPUM, TYPOOTIIUBUM XJIOITIHKOM.

IIpu ekcrmpecuBHOMY IIOPAOKY CJIB 3MIHIOETH-
cg 1 pUTMIYHA OpraHi3allls BHCJIOBJICHHS: 3MIIIe-
HI KOMIIOHEHTH CTAalTh AaKTyaJi30BAHUMM, CTH-
JIICTUYHO BUILJIEHUMH. BuOlp MICIIS IJIsT KOMKHOIO
KOHCTUTYeHTa 3 BpaxXyBaHHAM MOro rpaMaTUYHOI
Ta KOMYHIKATUBHOI POJIl, CTyIeHs 11 3HAYMMOCTL
B KOHKPETHUX MOBJIEHHEBUX YMOBAX, 01D 1HIITHX
KOMIIOHEHTIB € BayKJIMBUM MOMEHTOM BepOasisariii
IHTEHIIIAHOr0 IPOCTOPY MOBIIA.

Posriiamemo mayiTumosinn BUOAAKH 1HBepCll
y MOBI CyJacCHUX XY/I0KHIX aHTJIOMOBHHUX TBOPIiB.
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YacTuMm SBUIEM Yy CYYACHOMY aMEPUKAHCHKOMY
XyHOAHBOMY TEeKCT1 CHOCTepiraeMo OBHY YH YacCT-
KOBY 1HBepCLIO IIpeINKATa, KOJIM BIH 91 HOr0 JacTH-
Ha 3afiMae IO3UIII0, 10 nepesye ITIMETOB1, AKMHA
31e01LIBIIIOr0 HA3uBae cy0 eKra [il, a 00CTaBMHHU, II10
HMOT0 XapaKTepU3yTh, CTOATD IIPU IIPEIUKATI, SIK-OT:

Here comes sad Werner; Nowhere was it more
obuvious; Along came a policeman, Directly opposite
was the entrance to the park (9, c. 32).

V Takmx peveHHSIX-BUCJIOBJIEHHSX Peasi3yeThCs
MOJIYCHHUM BIJTIHOK ITOBIJIOMJIEHHS SIKOICh HOBOI 1H-
dopmarrii um ictuau. 15 MogaIbHICTD € AaBTOPCHKOIO,
BOHA PO3KPUBAE CYO €KTHUBHE CIIPUUHATTS Ta PO3Y-
MIHHS aBTOPOM KHTTEBUX PeaJIiii, I0ro KapTHHY CBi-
Ty, MEHTAJIBHICTH 1 38Ty M, II10 PO3TOPTAETHCS B HUSITL
HOBiI];OMJIeHI: OTIMCIB, PO3IyMiB, OIIOBIJIel TA 1HIITHUX
dopM KOMyHIKATHBHOTO IIporecy [3, ¢. 131].

IuBepcis Ta BCl MOBHI 3acobu TBODY, Oes CyMHlBy,
PO3KPUBAIOTH TEKCTOBY KATEropiio 1HTEHITIHHOCTI,
III0 MAa€ CTOCYHOK JI0 KPEeaTUBHOI'O IIPOIleCy TBOPEH-
HSI TEKCTY, JI0 BUPAYKEHHSI aBTOPCHKOTO «s1» B obpa-
HiYt MOBIIEM OPMI, OCKLIIBKYM MUCJIEHHEBUHN 3aIyM
3HAXOJUTH CBOE BIMOOPAKEHHS Yy CUHTAKCHYHUX
ONMHUIIAX TOI YM 1HITOI MOBH. IIMCBMEHHHEK IIPO-
eKTye Bce 3ajJyMaHe Ha ajpecara, CIOHYKae HOoro
0 MIpKYBaHb HAJl HANKWCAHWM, BIJIMBAE HA HOTO
CIIpUMHATTA TekcTy. M. BaxTiH cTBepkye, 1m0 1H-
TeHInid (3aayM) Ta 3OIMCHEHHS 3a[yMy BU3HAYAIOTD
TeKCT K BUCJOBJEHHS [2, ¢. 416]. Takum umuoM,
KOMYHIKATHBHA 1HTEHINSA MHUTISA Y XYJOMKHBOMY
TEKCTI1 — I1e H0T0 «aKyMYJIATOPY, SKUH «PyXae» TEKCT
y HaIlepe/ BU3HAYEHOMY aBTOPOM HAIIPAMEKY Ta Mae
mparMaTUYHy OpieHTalio. beamepeuro, mporiec
TEKCTOTBOPEHHSI He MOske Oyt omHobGiunmMm. Jlia-
JIOTIYHICTh TEKCTY, CB1IOMAa, BMOTHBOBAHA IIPOEKITLS
aBTOpa HA aJpecara, YMTada, OUeBHUHA.

Ha mouaTok pedeHHS aBTOp MOKE BUHECTHU
1 IpyropsnHl YJIeHH PEYeHH:S, 30KpeMa [O/aToK
(oO’exTHMI TomMpIOBaY) (AK OPAMUA, Tak 1 He-
npamvuii). Ilop.: The accountant stands and flicks
something invisible off the sleeve of his sweater. The
house goes on the market tomorrow, he says. Mrs
Konachek and her things I'll deliver to Suffolk
Home next week. No need to pack things up while
she’s still here; it’ll only frighten her. You can stay
on till next Monday (10, c. 1).

ABTOp pOOUTH AKIIEHT HA 00’ €KTHOMY IIOIITHPIOBA-
Yl MO3UINIAHOI CTPYKTYPH PEYEHHS, TOMY BHHOCHUTD
#oro Ha mouaTok peueHHs. «[lpm ekcrpecuBHOMY
TOPSIKY CJIIB PUTMIYHA OPTaHI3allis BUCJIOBJIEH-
HS 3MIHIOETBCA: PPa30BUI HATOJIOC, SK ITPABUIIO,
3MIIyeTbCsa OMKYe 0 IMOYATKY PEUYeHHS; CJIOBO,
Ha sgKe BlH IIajae, BUABJISAETHCS CTUJIICTHYHO BU/II-
JeHuM. YuM masibimre Ie ¢JI0BO BIOJAaJIeHO BiX CBOIO
3BUYAMHOIO MICIISI Y pPeUYeHH1, TUM BHUIIUNA CTYIIIHD
EKCIIPECHBHOTI0 3a0apBJICHHS, TUM O1JIbIIA CHJIA Ha-
rosrocy» [5, c. 59].

[TouaTKOBY IO3HINI0 pedYeHHS MOMKYTH 3aiMa-
TH 1 pi3Hl 00CTABUHU, SAK-OT: OOCTABMHH 3 TEMIIO-
pasbHUM 3HaveHHAM: In stormy light, its granite
glows blue. At the highest tides, the sea creeps into
basements at the very center of town. At the lowest
tides, the barnacled ribs of a thousand shipwrecks
stick out above the sea (9, c. 3);

Ax 6aummo, TemMmopaJsibHI 00CTABUHU HA II0YAT-
Ky PEUEeHHS JIyIKe YACTO «PO3IMOUYNHAITEY OITHC, PO3-
MOBiJb, a Y TeKcTi — abaarl, BoHu 1HTPUTYIOTH YH-
Tava, IPUMYIIYIOTh MOT0 YATATH IaJIl, AaKTUBI3YIOTh
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#ioro yBary. fckpaBo y Takux BHITaKaX BUCTYIIA€ IX
1 TEeKCTOTBIpHA PYHKIIIA.

Harparuisiemo Ha Bumanku 1HBepcll 00CTABHH 3 JIO-
KaTuBHUM 3HadeHHAM: Pheko greets him and puts on
the coffeepot and stands away from the countertop,
hands behind his back. Trying not to bend his neck in
a show of sycophancy. The accountant’s pen whispers
across the paper. Qut the window mauve-colored
clouds reef over the Atlantic (10 c. .

Taki obcraBuHY y IOSHUIINAHIA CTPYKTYpPL PEUeH-
Hs € He TUTbKY aKTya/130BAHUMHU, BOHU TAKOK aK-
IEeHTYIOTh ¥ 1HII KOMIIOHEHTH, ITePeMIIeH] 31 cBoel
THUIOBOI MHO3UINI. PedyeHHS-BUCIOBICHHS 3 1HBEp-
clero 00CTaBUH IIOB’A3aHI 3 IO3UINMHUMU 1 CeMaH-
TUYHUMHU OCOOJIMBOCTSIMU TOJIOBHUX UJIEHIB: y pe-
YeHHAX 3 IPAMHUM IOPAJKOM TiMeTa 1 IpHCyKa
CEMAHTUYHO BAKJIUBIIIINM KOMITOHEHTOM € IIPEeJIH-
KaT, IpyTrui 3a 3HAYYIIICTIO (BasKJIUBICTIO) — 00CTa-
BUHA, TIT0 TIOYNHAE PEUYEHHS, a MIMeT 3aJTUIIAEThCS
«B TiHD: In that long ago somewhere very near this
place he’d watched a falcon fall down the long blue
wall of the mountain and break with the keel of its
breastbone the midmost from a flight of cranes and
take it to the river below all gangly and wrecked
and trailing its loose and blowsy plumage in the
still autumn air (9, c. 2).

Oruxe, aKTyasi30BAaHUMHE IIPH 1HBEPCUBHOMY IIO-
PAJIKY pedeHHEBUX KOMIIOHEHTIB MOMKYTh OyTH p13H1
YJIeHV PEeYEHHs, 1 3aBJaHHS YnTava — «BLIUyTI» 1X,
CIPUIMHSITH ITPABUIBHO TEKCT, TAK, STK ITHOT0 XOTIB 01
aBTOp, SIKUIT OPIEHTYE, CIIPSIMOBYE aJpecara B ITbOMY.

I1.C. 3i06iHa cTBepIKyeE, 10 eKCIIPeCUBHA QyHEK-
IS CJIOBONOPSAZIKY € CAMOCTIHHOK 1 BHSBJIAETHCS
BOHA y CTBOPEHHI ITITHECEHOTO €MOIIHHOr0 3MICTY
CUHTAKCHUYHUX €THOCTEH, IO JOCATAETHCS «3MiHe-
HOI0 POPMOIO ITOYATKOBOTO TIOPSIIKY cJiB» [5, ¢. 60].
IIpucyoK, 3MIHIOIOYM CBOIO MO3UINI0, MOKE Iepe-
nyBatu miameroBi: An hour later they were on the
road. He pushed the cart and both he and the boy
carried knapsacks. In the knapsacks were essential
things. In case they had to abandon the cart and
make a run for it. Clamped to the handle of the cart
was _a _chrome motorcycle mirror _that he used to
watch the road behind them (10, c. 1).

O06craBuHa Ha rouaTKy peveHss (In the knapsacks)
1 HACTYIIHUI IPHUCYIOK (were) BUCTYIIAITH TEMOIO pe-
YeHHS-BUCJIOBJIEHHS, a4 TIO3UITI0 PEMU 3aCTYIIae IIij-
MeT, aKTyaJIi30BAHUM eJIEMEeHT PEUeHHEBOI CTPYKTY-
pH, SKHH € 3ac000M XYI0MKHBOTO 300pasKeHHs.

Ha nymry O.1. €dimosa, «Oyab-aKa CHHTAKCHY-
HA KOHCTPYKIIS, BMIJIO ¥ OpPHUIIHAJBHO BUKOPHC-
TaHa B JITepaTypHOMY TBOPl, MOKe OyTH 3acoboM
XYIOSKHBOTO 300paKeHHs», IOTPIOHO TLIBKU PO3pia-
HATHU Tl 3 HUX, Y SIKUX «3aKJIAJICH] eKCIIPEeCUBHO-XY-
JTOSKH1 BJIACTHUBOCTI», 1 Tl, AK1 «Ha0yBaoOTh eKcIpecii
3aBMSIKM BMIJIOMY B3KMBAHHIO 1 CTHJIICTUIHUN TIPO-
Ginb SKUX 3PO3yMUINH 1 OUEBUIHUN JUIIE B KOH-
TeKCT1 TBOpy» [4, c. 421].

3MiHA MOPAIKY CJIB y Xy[JOKHBOMY MOBJIEHHI,
OesmepevHo, Mae IHIHMBIIyaIbHY aBTOPCHKY MOTH-
Ballio 1 TOMy CyIPOBOAUTHCS 1HAUBIAYaIbHAM BU-
KOPHCTAHHSIM 1 IIePepO3NO1I0M IPOCOAUIHUX 3aC0-
01B 151 IOCATHEHHS TOTO UM 1HINOrO eeKTy Ha Tii
UM IHII#A JIISHIT pevyeHHeBol cTpykTypu. Lle crBo-
pro€e MUPOK] MOYKJIMBOCTI JJIsT BAPIFOBAHHS CMUCITY.

Hemnpsimuit mopsaaok c/IiB y XyI0:KHBOMY aHTJIO-
MOBHOMY TEKCT1 € TIOIITUPEHNM CTHJIICTHKO-CUHTAK-
CAYHHUM CITOCO00M CTBOPEHHS eKcpecuBHOCTI. MoHa

e February, 2020

PIANOAOTI'THHI HAYKHU



PIAOAOI'THHI HAYKHU

170

Beiikep ciymHo sayBaxkye, [0 B MOBAX 3 BIJTHOCHO
BUIBHUM IOPSITKOM CJIIB 3B'SI30K M CHHTaKCHCOM
Ta KOMYHIKQTHBHOK (DYHKIIEI TOCUTH CIabKuii, a
B MOBaX 3 BITHOCHO (biKCOBAHHM TIOPATKOM CJIIB, 110
SIKVX HAJIEKUTD 1 aHTJIIMChKA MOBA, 1€ 3B’ A30K Ha-
BIIAKH JOCUTH MIIHUMA [7, ¢. 166].

BucuoBku 3 mociimskeHHsS 1 mepCIeKTHBU
HoJaIbIINX MOMYKIB y JAHOMY HAYKOBOMY
Hanpavky. Emdarunyna iHBepciss B aHTUIIACHKUX
PEUYEeHHSIX-BUCJIOBJIEHHIX Ma€ BUpPa3He eKCIIPECHB-
He 3a0apBJIEHHS, CIIPUsIE XYI0MKHIN puTMI3aIii TeK-
CTY, aKTyaJIl3y€e IHBEPCOBAH] KOMIIOHEHTH PEUEeHHS,
IOCHJTIOE KOMYHIKATHBHY 3HAYYLIICTh 3MIIIEHUX
y HETHIIOBY PeYeHHEBY ITO3UINI0 TUX YK IHIIHAX
CHHTAKCEM, a TAKOK MOKe CIYyTyBaTHU emdarmnaa-
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111l HACTYIIHOI YaCTHUHN PEeYeHHs, a BIATAK 1 I[JIOTO
dbparmeHTy TeKCTy, IO MIATBEPAKYe AYMKY IIPO He-
IPABOMIPHICTB (POPMAIBHOTO, IOSULILAHOIO MLAXO0Y
IpY BU3HAYEHHI KOMYHIKATHBHOI'O LIEHTPY BHCJIOB-
neHHs. Amske (PIKCOBAHICTH ITO3UINT pPeYEeHHEBUX
KOMITOHEHTIE y PO3MOBHOMY MOBJIEHHI HEPIIKO
HOPYIIYETHCS, a TaKl ,,pO3MOBHI” BaplaHTH y KAHB1
XYII0sKHBOTO TBOPY, K 0yJI0 3a3HAYEHO BUIIE, HAJIA-
OTh HOMY €KCIIPECUBHOCTI.

Ha wamy nyvmky, Bu3HAdYeHHSI MICIISI 1HBepCii
Ta 1HIIUX CHUHTAKCUYHHUX IT00YIOB y IIOJII €KCIIpe-
CHBHOTO CHHTAKCHUCY Ta IX POJIi Y BUSABJIEHHI aBTOP-
CBKUX IHTEHITIH Y XyI0:KHBOMY MOBJIEHH] € aKTyaJIh-
HUMU 1 TEePCIeKTUBHUMH y ITOJAJIBINNX HAYKOBHUX
TIOITyKaX B KOHTEKCTI aHATI3Y XYI0KHBOTO TEKCTY.
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