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«BiHHUIBKHUI TyMaHITAPHO-IIeSATOTTUHIA KOJIEII»

CTIMKICTH 9K IIPOAB BIJTHOCHOI 3ABEPIIEHOCTI CEMIOJIOTTYHUX IIPOIECIB,
10 HPOTIKAIOTD ¥V ITIOMATUYHUX IHTEHCUO®IKATOPAX

Awnoranisa. J{ocmaxeHo TeOPEeTUYH] MUTAHHS CAMOCTIHHOCT] CTPYKTYPH 1 3HAYEHHS 1[IOMATUIHUX 1HTEHCUDI-
raropiB. Ha ocHoBI mpukaamiB 0y po3rJIsSHYTI IIpobJieMHu Hapi3HOOMOPMIIEHOCT], CTIMKOCTI Ta BKJINHIOBAHbD.
3a I0II0MOT010 ITUX TPHOX SIBHUIIL, MOKHA 3POOUTH BUCHOBOK, IT[0 TOJIOBHOK CEMAHTHYHOI XapaKTePUCTUKOO 1111~
OMATHUYHUX 1HTEHCU(PIKATOPIB € iX IHTeHCUBHICTh. KaTeropiss 1HTEHCUBHOCTI IM03HAYAE HAOIMIKEHY KLIBKICHY
OITIHKY STKOCT1 1 € IPUBATHAM IIPOSBOM RaTeropﬁ KIJIBKOCTI, a came Tiel Ii CTOpOHM, IO XaPAKTEPU3YEThCS K He-
BH3HAYEHA KIIbKICTh. IHTEHCHBHICTD € KIJIBKICHA Mipa OL[IHKH SIKOCTL, MipOI0 eKCIUIIKATHBHOCTI T4 IIOKA3HUKOM
3MicTy KOMyHIKaIi. J[7s1 BUpa:KkeHHs IHTEHCHBHOCT] y MOB1 BHKOPHCTOBYIOTECS p13HOMaH1TH1 3acobwu, 1110 TIpe/I-
CTABJIAIOTh TAKl PIBHETBIPHI MUCLUILIIHK, SK (POHETHKA, Mopd)onorlﬂ JIeKCUKOoJIOTisA ¥ cuHTakcuc. OcobanBe
MicCIle y IOCTIKEHH X, IPUCBIIEHNX 3ac00aM BUPasKeHH KaTeropil IHTeHCUBHOCTI, IPU/IISETHCS BUBYEHHIO
JIEKCUYHUX 3aC001B 1HTeHCH(IKAIll, TOMY 1[0 caMe Iefl PIBeHb MOBHU OXOILITIOE HaH61JILH1y KLIBKICTD OJUHUIT.
Hapertnrri, € psia mocimskeHb TpUCBIYeHUH pas3eosoTigHoMy cIroco0y mocmireHHsA. [lepeBaskia OLIBITICTE 1/110-
MATHYHHUX 1HTEHCH(PIKATOPIB JEMOHCTPYE OOMEKEeHH Ha YTBOPEHHS BaplaHTIB ab0 CTIMKICTD JIEKCHMYHOTO CKJIA-
ny. BaplanTtu BusiBeHl JinIie B JeSKUX 1[IOMATHYHUX 1HTeHCHUPIKATOPax. ['0JI0BHUM aceKToM PO3BUTKY 17T10-
MATHYHHX 1HTEHCHU@PIKATOPIB SK 1JI0MATUYHOIO 3HAKA € IIPArMAaTHYHHUNA acIeKT, MaTeplajJbHUM BUPAMKEHHIM
SIKOTO Y 1JioMaTHYHOI KOHQIryparlili € CyKyITHa 1JIJIOKYTHBHA CHJIa KOHTEKCTY 1JIOMaTHYHOTO 1HTeHCHpIKaTopa.

Kmrouosi cnosa: imiomatnuuuii iHTeHCHU(IKATOP, QPpaseosoriuua OqUHAI, eKCIIPECUBHICTh, 1HTEHCUBHICTD,
TpaHcpOpMAILis.
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PERSISTENCE AS AN EXPRESSION OF COMPLETENESS SEMIOLOGICAL PROCESSES
THAT TAKE PLACE IN IDIOMATIC INTENSIFIERS

Summary. The theoretical aspects of separate structure and meaning of idiomatic intensifiers were investi-
gated in this article. Special structure of syntax, persistence and wedging were considered basing itself on the
examples. Using these three phenomena we can infer that the main semantic characteristic of idiomatic inten-
sifiers is intensity. The category of intensity indicates an approximate quantitative assessment of quality and it
is a private manifestation of the quantity category, in particular of that in its side, which is characterized as an
indefinite quantity. Intensity is a quantitative measure of quality assessment, a measure of explicitness, and an
indicator of the content of communication. There are a lot of various means that are used to express intensity in
language, representing such level-playing disciplines as phonetics, morphology, lexicology, and syntax. A special
place in the exploration of these phenomena is devoted to the means of expressing the category of intensity, and
it is given to the consideration of lexical means of intensification, because it is this level of language that covers
the largest number of units. Finally, there are a number of studies devoted to phraseological amplification.
The conception of stability of a phraseological idiomatic unit is the basis of the phraseological theory of Kunin,
who considered it as a complex phenomenon, which includes five micro-levels and these levels together give a
general measure of the stability of a phraseological unit: stability of using these phraseological units; stability at
the structural-semantic level; stability of completely or partially reconsiderated value; stability of lexical compo-
sition; syntactic stability. The vast majority of idiomatic intensifiers exhibit limitations on variant formation or
lexical stability. The variants are found only in some idiomatic intensifiers. The main aspect of the development
of idiomatic intensifiers as an idiomatic sign is the pragmatic aspect, the material expression of which in the
idiomatic configuration is the aggregate illocutionary power of the context of the idiomatic intensifier.

Keywords: idiomatic intensifier, phraseological unit, expressivness, intensity, transformation.

HOCTaHOBKa np06neMn. Ha crorommimmiin
JIeHb y JIHTBICTHI BIICYTHS KOHIEITYaJlb-
HAa €JHICTh Y BUKOPUCTAHHI TEPMIHY 1HTEHCHUBHICTD.
BigmnpasHEMM moI0sKEeHHAM OLILIIOCTI POOIT 3 SAHOI
Ipo0JIeMH € CIIBBIIHECEHICTb IIOHSTTSA 1HTEHCHUB-
HOCTI 3 IOHATTAM K1JIBbKOCTI.

Amnanis ocranHix nociifzkeHs Ta myOsikamiii.
TTuramuasa BHKOPHCTAHHS 1 popMyBaHHS i 1;[10MaTI/IqHI/IX
IHTeHCH(IKATOPIB B OCBITHHOMY ITPOITECI JOCITIKEH]
y mpargax 0. @erenxo, 10. Credamummsa, H. 3yberip.
OcobsBOCTI BUKOPUCTAHHS LTIOMATUYHUX 1HTEHCHMI-
karopiB oxapakrepusoBaro O. Taraposcwroro, O. Ta-
pauesnxko, B. Binenosuwm, JI. CkBoprioBHIM.

Imea EigbKICHEMX Tpagalfiii INIKPECIIEThCS
I.I. CymuaCchbKNM, SKUM BU3HAYAE OCUJICHHS — K
CEeMaHTHUYHY KAaTeropimo, IO BiA0MBae IIEBHY dYac-
THHY 00 €KTHBHO ICHYIOUNX KLIBKICHHX TpaIalfii.
Kareropis iHTeHCHMBHOCTI IT03HAYAE HAOJIMIKEHY
KIJIBKICHY OIHKY SIKOCTI 1 € IIPUBATHUM IIPOSBOM
KaTeropii KiJIbKOCTI, a came Tiel Ii CTOPOHH, IO Xa-
PAKTepHU3yeThCsA SK HeIUCKpeTHa (HeBU3HAUYEHA)
krbkicte. I.I. Typascbkumii Bu3Hadae RaTeropilo
1HTEHCUBHOCT1 AK CeMaHTHIHY RaTeI‘opuo B OCHOBI
AKOl JIeKUTDH IMOHATTA I'pafallil KiJIbKOCTI B IHUpO-
KOMY CEHCI IILOr0 CJIOBA. IHTEHCHUBHICTL € KIJIbKIC-
HA Mipa OIIHKH SKOCTI, MIPOK eKCILIIKATHBHOCTI
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Ta TTOKA3HUKOM 3MICTY KOMyHiKauﬁ [1, c. 7]. V Bcix
BHIIAJKAX MoBa Hze mpo mipy kinbrocrl. E. Cemip
IJKPEC/IIOe [IePBUHHICTD IHT@HCHBHOCT] K Kare-
ropii, Mo BEpakae NpUOIU3HY KiTBKICTB, OCKLTBKH
TpajlyloBaHHSA SK IICHXOJIOTIYHMH IIPOLeC Iepesye
BUMIpPY 1 paxyBaHHIO [2, ¢. 43].

Buokpemiiennss meTu Ta OCHOBHHX 3acas J10-
ciaigyxensasa. [Iuranss BUKOPHUCTAHHS 1I0OMAaTHYHIX
1HTEeHCUQIKATOPIB € HeJIOCTATHBO BBEJICHIM B JICKCHY-
HY T2 FPAMATHIHY chepy crkyBaussa. Meroro maHol
CTaTTl € 3'5ICyBaTH BUPAKEHHs IHTeHCH(IKAIL] 3a J10-
IIOMOTOI0 1/TI0M Ta hPa3eoJIOTTUHUX OTUHUIIb.

Bukiang ocHoBHOro marepiaiy mociaimskeH-
HsA. Buxostam 3 TOT0, 1110 €KCITPeCuBHICTD € 03HAKOTO,
BJIACTHBICTIO TEKCTY, 4 1HTEHCHUBHICTH — O3HAKOIO
os3Hakm, #woro xapakrtepucturoio, 1.I. TypaHcbrwuii
JIOXOJJUTH BUCHOBKY IIPO T€, II0 MK UMK ITOHATTS-
MU ICHYIOTH He IHKJIIO3WBHI, He IPHYNHHO-HACII-
KOBI, a lHI‘epeHTHl BinHOCHHHU. OCKUIBKYU B TIPAPOLI
6yab -IKUA Ipe/IMeT XapaKTepHU3yeThCs PO3MipaMu
1, OCKIZIBKM He ICHye SKOCTI 11032 KUIBKICTIO, TaK
1 B MOBJIEHHEBIH JISJIBHOCTI €KCIIPECUBHICTD — IIe
SKICHA CTOPOHA MOBJIEHHS, a8 IHTEHCUBHICTD — K1JIb-
KiCHa XapaKTepUCTHUKA SIKOCTl, TOOTO EKCIIPECHB-
Hocti. [Ipo HasgBHICTD €KCIIPECUBHOCTI HEMOYKJIUBO
TOBOPUTH 0€e3 3BepHEHH [0 il KLJIBKICHUX XapaKTe-
PHUCTHK, TOOTO 1HTEHCUBHOCTL. ¥ CBOIM CyKyIIHOCTI
1 cam (pakT excIpecHUBHOCTI 1 11 KIJBKICHI XapakTe-
pucTUKHU (TOOTO 1HTEHCUBHICTH) CTBOPIOIOTH ITEBHUN
nparMatuyHuii epext [1, c. 20].

Jlj1s1 BUpaskeHHs IHTEeHCHBHOCT] Y MOBI BHKOPHC-
TOBYIOTBCS PI3HOMAHITHI 3aC00H, IIT0 IIPeICTABIISII0Th
Takl piBHETBIPHI JUCITUTLIIIHA, AK (DOHETHUKA, MOP(O-
JIOTid, JIEKCHKOJIONA M cuHTakcuc. OcobimBe Miciie
y JTOCITIIFKeHHSX, TPUCBAIEHNX 3aC00aM BUPAKEHHS
KaTeropil 1HTEHCHBHOCTI, IIPHUILISETHCS BUBYEHHIO
JIEKCHMYHHUX 3aC001B 1HTeHCH(IKAIIl, TOMy IO caMe
el pIBeHb MOBH OXOILIIOE HAMOLILIIY KLJIBKICTD
onuuuIls Haperrrri, € psia J0CTi I KeHb IPHUCBIYeHUH
dpaszeosoriyHOMY CII0CO0Y TOCHJIEHHSI.

IMorarrs crifikocti  dpaseosoriyHol  iioMa-
TUYHOI OJWHUIT € OCHOBOIO (Ppaseosioriuuol Teopii
0.B. Kynuina, saxuii posrysagas il SK KOMILJIEKCHE
SIBUIIIE, 110 BKJIIOYUAE II'SITh MiRpopiBHiB 1, AK1 JAIOTH
pasoM 3arajbHHI IOKASHWK CTIHKOCTI (paseosio-
TIYHOI OJIMHWUITL: CTIMKICTh BJKUBAHHS; CTIMKICTD HA
CTPYKTYPHO-CEMAaHTUYHOMY PIBHI; CTIAKICTE ITLIIKOM
a00 YaCTKOBO II€PEOCMUCJICHOT0 3HAYEHHS; CTiM-
KICTh JIEKCUYHOTO CKJIAY; CHHTAKCHYHA CTIAKICTD.
Takum ymnHOM, «(bpaseonorqua CTIMKICTE — I1e 00-
CAT 1HBAPIAHTOCTI, BJIACTUBUM PISHUM acIeKTaMm
dpaseosroriunol oMHUL, KU 00yMOBIIOE IX Bif-
TBOPIOBAHICTB Y TOTOBOMY BUTJIAL 1 TOTOMKHICTD IPH
BCIX y3yaJIbHUX 1 OKA310HATBHUX 3MIHAX» [3 c. 46]

A.H. BapaHOB 1 J1.0. J106poBosIbChKHHA T CTIHKIC-
TIO PO3yMIIOTH (DiKCOBAHICTD B y3y01 CJIOBOCIIOJIY IEHHS,
#ioro yayasmsaiiio [4]. V cTIAKOCTI BOHM BHILISIOTH
CTPYKTYPHWUI acIeKT 1 acmeT yayasnbHuit. [leprmit
XapakTepua3ye BUpa3 3 IOTVISIY HOr0 BHYTPITITHBOIL
OymoBu (oOMeskeHHsT HA TpaHcdopmarrii, med)eKTHICTD
apaurMu TOIIO). Y 3yaIbHUHN aceKT BIL[HOCI/ITBCH bi o}
CHPHIHATTS BUPA3y MOBHUM COLLyMOM — IO BUIUyTTS
YacTol TTOBTOPIOBAHOCTI BHUPa3y B MOBJIEHHI PISHUX
Hociie moBu. Ha mymxy A.H. Bapamora 1 J[.0. JloOpo-
BOJIBCHKOIO, CTIAKICTD MOYKHA IIPENCTABUTH Y BUTJISIL
TAKUX OKPEMHX HapaMeTpiB SIK: OOMEsKeHHs HA YTBO-
PEHEHsI BAPIaHTIB; PETyJISPHICTD VS. JIepeKTHICTb IIapa-
JIUTMU; HASIBHICTD VS. BIACYTHICTH CHHTAKCHYHOI IIPO-
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HUKHOCTIL. POo3ryisgHeMo 3aCTOCyBaHHS KOMKHOIO 3 ITHUX
mapaMmeTpiB pu. aHaJTI31 CTIMKOCTI ITIOMATUYHIX 1H-
TEHCH(IKATOPIB 1 CLIPOOYEMO BHBECTH 3aTaJIBHHH 110-
Ka3HHK CTLHKOCTI, IO y CBOIO Yepry, BIIUBae Ha dop-
MyBaHHS 3HAKOBOI HAJJIMIIIKOBOCTI — HEOOXITHOI [JIsT
MOBHOT'O 3HAKA XaPAKTEPUCTUKH.

AGcosoTHA OLIBIIICTE 1MIOMATUYHUX 1HTEHCHU-
dikaTopiB JgeMoHCTpye OOMEsKeHHs Ha YTBOPEHHS
BapiaHTIB a00 CTIHKICTD JIEKCUYHOTO CKJIamy. Bapi-
AHTU BUABJIEHI] JIHUIIE B JEeAKUX 1MIOMATUYHUX 1H-
TeHcH(pikaTopax, Hanpuraan: like a clock, like one
o 'clock abo like clockwork — oxode, TOUHO, IIYHKTY-
aJIbHO, ayske mBunko; Il eat my hat ado I'll eat my
boots — roJI0By JAio Ha BIICIKAHHS, K IIUTH JATH...;
like a house on fire a6o like a house a fire — ny:xe
mBuako. Hanpuxmaa:

1. The Harlan girl was talking like a house
afire, and I think she was telling me the truth [5].

2. And I'll bet you'll learn Italian like a house
on fire [6].

3. "Toads are valuable animals", answers Jane.
"They eat the snails like one o'clock” [6].

4. He would have tortured my poor toes
and made them move like clockwork in musical
obedience [7].

5. That date was written with a fountain pen or
I'll eat my boots [6].

6. If it wasn't your brother who stole it, I'll eat
my hat [7].

Dpaszeosioriyni  1IioOMaTUYHI 1HTEHCUPIKATOPH
oOMesKkeH1 He JIMIIIe B YTBOPEHHI BAP1aHTIB, a TAKOMK
1B MesKax cBoeil mapagurmi (MopgoJIorivyHa CTIHKICTD
3a 0.B. Kyuiaum). Byns-saxuii i7ioMaTHYHAHM 1HTEH-
cudikaTop € oOMesKeHUM ¥ MOP(OIOTIYHOMY BITHO-
IIeHH] y ITOPIBHAHHI 3 HOr0 KOMIIOHEHTAMHU, B3SITH-
MU SIK OKpeMil 3MIHIOBaHI cJioBa. Tak, s IMEHHHX
KOMIIOHEHTIB 1TIOMAaTUYHUX 1HTEHCU(IKATOPIB TH-
HOBOIO € 3200pOHA Ha PeryJIsipHe yTBOPEHHS IHCIIA.
CemiorTmdHl ymoBH BHXIZHOI cuTyanii, 3adikcosa-
HI y BHyTpPIIIHIA opMi, a OTsKe, 1 B 3HAUYEHHI IIHX
1IlOMaTHIHAX 1HTeHcmb1RaToplB He JIOIyCKaOTh
IHTepIIpeTalnin (GopMI MHOKIHNA. BiIcyTHICTE MHO-
sguan (Il leatmyhats, likehells, likelightninga6o
likeshots) e HacalgKOM CEMAHTHUYHOL CTIMKOCTL Ja-
HUX 1TIOMATUYHUX 1HTEHCUPIKATOPIB.

BinbHI coroBocmOIyUeHHS IOIYyCKAIOTH IIPOBE-
JIeHHs PI3HUX CHHTAKCUYHHX TPaHCc(OpMAaIii, Imo
BUI03MIHIOIOTH IX CHHTAKCUYHY QopMy ab0 0TOUeH-
Hs. Jlo yucna Takmx Tpchd)opMauiﬁ BIJTHOCSITBCS,
HAIIPUKJIAJ, BBEJEHH: JONATKY [0 IMEHHHKA, BBe-
JIeHHS 3aIlePeIeHHs B JIIECIIIBHE CJIOBOCIIOIYYEeHHS,
YTBOPEHHS MIIPSIHOTO 03HAYAIBLHOIO PEUYeHHs [0
OJTHOTO 3 KOMIIOHEHTIB CJIOBOCIIOJIYYEHHSI, YTBOPEH-
Hs macuBy. [miomaTuyHl IHTeHCU(PIKATOPH BUSIBJIA-
OTHCSA HEIIPO30PUMHU JIJIs IuX TpaHcdopmarriii. Jsa
dpaseosoriyHIX 1TIOMATHYHUX 1HTEHCHUQIKATOPIB
€ XapaKTepHUM BHCOKHM CTYIIIHbB CHHTAKCHYHOL
CTIMKOCTI, 110 BUABJIAETBCS Y CTAOLIBHOMY IIOPSLIKY
KOMIIOHEHTIB paseosorisMy. OnHak Ipu aHaIisi
OPUKJIAMIB OyJM BUSABJIEH] BUMAJIKH JUCTAHTHO-
T0 PO3TAIIyBAHHS KOMITOHEHTIB (DPA3e0JIOTIUHOTO
1410MATHYHOTO 1HTeHCcHupIKaTopa. Y HOTiOHUX IIpH-
KJIaIaxX Takl BUIMIAJIKKU OOMEIKYIOTHCS JIUIIEe OKa3i-
OHAJIBHUMHU BKJIMHIOBAHHAMM, 110, ¥ CBOIO YEpry,
€ OCHOBHHUM ITOKA3HUKOM HaP13HOOOPMJIIEHOCTI
(bpaseosrorigHOro 1TIOMAaTHIHOTO 1HTeHCH]IKaTOPA.

Jlo ocHOBHUX OKA310HAJIBHUX TTOKA3HUKIB HAPI3-
HOOOpMIIEHOCTI (PPA3EOJIONIYHUX OTUHUIIL BlITHO-
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CATHCS TPU THUIH CTPYKTYPHO-CEMAHTUYHUX IIepe-
TBOPEHDb: BKJIWHIOBAHHS, 3aMiHa 1 po3puB. Y X0l
aHaJI3y HNPUKJIAIIB 3 1IIOMATUYHUM 1HTeHCH]IKA-
TOPOM HAM BJAJIOCS BUSBUTH NEKLIbKA BUIIATKIB
prauHOBaHHSA. Ha aymry O.B. Kywima, BranHO-
BAHHSI € HAWBAMKJIUBININM MOKA3SHUKOM HAPI3HO-
odopMIIeHOCTI (PPA3EOJIOTIYHUX OJUHUILb, OCKLIbKI
BOHO IMJKPECIIE 3JATHICTh JeIKUX 3 KOMITOHEH-
TIB BCTYIIATH y CUHTAKCUYHI BIJTHOCUHU 3 PIZHUMU
3MIHHUMU €JIEMEHTAMU.

Posrnsremo mpuriamm:

1. "Evelyn and Dandy were going round in
perfect harmony, the pony's little legs going like
oiled clockwork" [7].

2. "At it they went like five hundred houses on
fire" [5].

3. "It was as late as all hell” [6].

BriuHIOBaHHS TaKMX KOMIIOHEHTIB, SIK oiledy
ymoMaTUUHUX 1HTeHcudikaTopax like clockwork;
five hundred housesy imoMaTUYHHUX 1HTeHCH(DIKA-
Topax like a house on fire, ally imioMaTUYHUX IHTEH-
cudikaropax ashell mokasye, 110 KOMIIOHEHTH 1JTi-
OMATHYHOTO 1HTeHCH(IKATOpa «€ CJIOBAMH, SAKI He
BTPATHJIA CBOIX JIEKCHYIHHX 3HAYEHB, 10 aKTyaJi-
3YIOTBCSI B MOBI IIIJISAXOM CIIOJIYYE€HHS 31 3MIHHUMU
enemeHTamm» [3, c. 73]. Axrmio Bupas 3 6y,ub SAKUX
MIPUYUH BiKE CTAB OJWHUIIEI0 CJIOBHUKA, BiH HAOy-
Bae TeHEHIN] MOBOJAUTHCA SIK €IWHEe ITiIe, 10 He
JIOTIYCKA€E TT0eJIEMEeHTHOI 00pOOKH.

A.H. Bapanos i J[.0. J106poBo/IbCHKMI BBAMKAIOTH
OLIBII OIIAJIMBUM 30epiraTu Il BUPA3HW SK IIJIbHI
CYTHOCTI, K OWUHMUII JIEKCUKOHY, He TOPOIMKYI0UN
ix mopasdy B mporieci komyHikaiii [4]. ¥V 1ipomy TBeEp-
JIFKEHHI JJOCUTD SICHO TIPOTJISIAETHCS T 3araJibHe, 110
IIOe/{Hy€e HOro 3 BIIOMHUM BUSHAYEHHSIM HEPETyJIsip-
HOCT1 y ppaseostorii, 3aIIPOIIOHOBAHNM AJl. Paiix-
mrrefinom: «HeperyssapHicTe posymieTbest K Bif-
CYTHICTB IIPaBUJIA, 32 SKAM MIT OM HOPOZKYBATUCS
1 IepeTBOPIOBATHCS PsiJj MOBHUX OJMHULL O{HOTHII-
HOTO 3MICTY 1 OIHOTHUITHOI CTpyKTypm». Heperyssap-
HICTIO, HAcaMIIepe/l, XapaKTepu3yeThCs MOJIeb 3a
siroro yrBopeHi I1. Mopesnb, 3a sikoro yreopeni Taki 11,
ar: like the devil, like hell, like shot, like old boots,
as anything ToIIoO, sBJIsI€ COO0I MOJE/Ib HEIIOBHOTO

Cnoucoxk jgireparypu:
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KOMIIApAaTUBHOIO 3BOPOTY 3 corodamu like 1 as. Ils mo-
TeJb X04a 1 peryJIsipHa, ajle Ha BIAMIHY BLJ Moiedl,
IO HOPOJKY€ BUIBHI CIIOJIyYeHHs CJIB, i€ Ha IIeB-
HOMY y3yaJIbHO-00MeXKeHOMy MaTepiasi 1 He Mowxke
CILY?KHUTH IPABHUJIOM JIJIS1 BLIBHOTO YTBOPEHHS HOBAX
1/[IOMaTHYHAX IHTEHCHPIKATOPIE.

OgHaK 3HAYMMICTD BUIIEPOITVISTHYTAX BKJIH-
HIOBAHbB JJIST HAIIOTO JOCIIIMKEeHHS He 00MeKyeTh-
¢ mpobJieMaMy Hapi3HOO(OPMJIIEHOCT] 1 CTIHKOCTI.
Taxosk BapTOl yBATH € CEMaHTHWKA BKJIMHIOBAHbD.
Bei Tpu mpurmagu 1eMOHCTPYIOTH SIBHE ITOCHUJIEH-
Hs TOJIOBHOI CEMAHTHYHOI XapaKTePUCTHUKM 1JI10-
MATUYHUX 1HTEHCUPIKATOPIB — IX 1HTEHCUBHOCTI. Y
mepuomy npmcna,ui Oe3moraHHICTh TAPMOHII TIepe-
AA€ThCS MOPIBHSHHSAM He IIPOCTO 3 TOAUHHUKOBUM
MeXaHi3MOM, a 31 3Mas3aHuM, TOOTO TAKHM, IO BO-
Jofie 1ie O1JIbIN BHUCOKMM CTYII€HEM BJIACTHBOCTI.
B apyromy mpuriasmai spocTaHHS 1HTEHCHUBHOCTI J10-
CATAEThCS BBEJIEHHSIM KIJTbKICHOI OITIHKHU: TOPUTH He
onuH OyIWHOK, a Iiiux marcor. Haperrri, B TpeTbo-
My TPUKJIAl 1HTEHCUBHICTh 3POCTAE B PE3yJIbTaTL
BBeJIEHHS KBAHTOpA BCe 3araJIbHOCTI all: He IpocTo
IEeKJIo, a Bee, IIkoM. 1le — KiracuuHil crrocodu 3011b-
MIeHHS 1HTeHCUBHOCTI.

CraTycHl XapaKTepUCTUKN 1T10MATHYHNAX 1HTEH-
cr(piKaTOPIB CIPHUATH CaMe€ TAKHM BKJIMHIOBAH-
HSIM, 1[0 CEMAHTHYHO y3TO/IKYIOTECS 3 TIPOTOTHUIIOM.
Tarmm YUHOM, € BCl Ii/ICTABY BBAYKATH, 110 (DyHKII-
OHAJIBHO-TIPATMATHUYHA JOMIHAHTA 1J10MaTHYHOTO
1HTeHCHU(pIKaTOpA MMOJISITaE B X IPU3HAYEHH] SIK 3a-
€00y 1JIJTIOKYTHBHOI CEMAHTHUKM.

BucHoBkm Ta nepCneKTHEN NOAAIBIINX /10-
caifzxensp. [1i1BoATIN MIZICYMOK BAPTO MiKPECIIH-
TH: TI0-TIepIIle, 1JIOMAaTHYHI IHTeHCU(IKATOPHU Y CBO-
€MY PO3BUTKY JOCATAIOTH UYETBEPTOTO, 3AKJIIOUHOTO
CTYTI€HSI PO3BUTKY, HA SKOMY BOHU MAIOTh IapaMe-
Tpu, OJIU3BKI 0 TapamMeTpiB MOBHOTO 3HAKAa, TOOTO
MAaTh JOCHUTH CAMOCTIHHI CTPYKTYPY 1 3HAUEHHSI.
ITo-npyre, rosmoBHUM, Ha HAIIy IYMKY, ACIEKTOM
PO3BUTKY 1JIOMATUYHUX 1HTEHCU(DIKATOPIB K 1/1i0-
MATHUYHOTO 3HAKA € IMparMaTUYHHUN ACIIEeKT, MaTe-
PlaJIbHUM BUPAMKEHHAM SKOIO Y 1I10MaTHYHOL KOH-
(iryparni e cykyrHa JIJIOKYTHBHA CHAJIa KOHTEKCTY
1J10MaTUYHOI0 IHTeHCH(pIKaTopa.

1. Typauckuit 1.1. Cemantryeckas KaTeropusa MHTEHCHBHOCTH B AHIVIMICKOM si3bike. Mocksa : Bricias mkosta, 1990. 172 c.
2. Cemmup 9. I'pagupoBanme. Cemantuueckue uccienopauus. Hosoe 8 zapybescroti nunesucmure. Mocksa : IIpo-

rpecc, 1985. Tom 16. C. 43-78.
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