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MOBHOCTHJIICTUYHI OCOBJINBOCTI MAJIOI ITPO3H JIZKOMC KEPOJI OYTC

Awnoranisa. ¥V crarri 3mificHeHO aHAJI3 MOBHOCTHJIICTHYHUX OCOOJIMBOCTEN MAJIOl IIPO3U CYJIACHOI aMepHKaH-
cbkol muckMmenHutl Jxoiic Keposr Oyte. BuokpemieHo pisHOBUAM CHHTAKCUYIHUX cTPpyKTYp. Cxapakrepmnsosa-
HO 0COOJIMBOCTI €JIIITHYHMAX Ta HOMIHAJBHUX PEYEeHb, PUTOPUYHUX [MHUTAHDb. BU3HAYEHO POJIb CHHTAKCUYHUX
CTPYKTYP, SIKl (DYHKIIIOHYIOTh KOMILJIEKCHO Ta ITIKPEC/IIOITh CBOEPIIHICTE ABTOPCHKOTO CTHJI. 3'SICOBAHO, IO
MMACHMEHHUIIS IITUPOKO BUKOPHUCTOBYE PI3HOMAHITHI JIIHIMBOCTHJIICTHYHI 3aCO0U, peasIi3yioun 3aKJIajieHl B HUX
GararTi eMOITiiHO BUpas3Hi MOKIUBOCTI. OKpecIeHo IPOIyKTUBHICTD IIPOCTUX PEeUYeHb Ta PeUeHb 3 OJHOPIIHUMEA
YJeHaAMHU, K1 HaJalTh OMOBIIAaHHIO JUHAMI3MY Ta eMOIINHOI Hapy:keHocTl. JloBemeHo, 10 CKIIaIHI pevYeHHs
CIIyTYIOTH JJISL 3MAJIIOBAHHS CTOCYHKIB MisK JIIOABMHU, IXHHOTO BHYTPIIIIHBOIO CTAHY.

Kmrouosi ciosa: mama mposa, Jxoiic Keposr OyTe, cuHTaKCHYHI KOHCTPYKILI, JIHMBOCTHJIICTUYHUN aHAJI3,
eJIIITUYHI peYeHHs, HOMIHAJIbHI PeYeHHs, PUTOPUYHI IIUTAHHSI.
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LINGUO-STYLISTIC FEATURES OF SHORT FICTION BY JOYCE CAROL OATES

Summary. In the article an attempt has been made to analyze the linguistic features of short fiction written
by a famous American novelist, short-story writer, and essayist Joyce Carol Oates. The types of the syntac-
tic structures have been singled out and examined in detail. In particular, the peculiarities of elliptical and
nominal sentences as well as rhetorical questions have been characterized. The main stress has been made
on the role of different syntactic structures that function in a complex and emphasize the author's individual
style. The syntax of Joyce Carol Oates’ short fiction is characterized by the use of different types of sentences:
simple, complex, compound and mixed. A great number of simple extended sentences with homogeneous parts
of different types have attracted our attention. It has been clarified that the writer applies to a great variety
of linguistic devices using their emotionally expressive resources. Focusing on the study of the linguistic fea-
tures of the short fiction "Bloodstains", we have come to the conclusion that the attention to the inner world of
the individual and to solving the mystery of his/her own "I" is the main feature of Joyce Carol Oates’ literary
creativity. It is very typical of her short fiction at all stages of its development. It has been found out that the
author’s style is characterized by a striking identity, a combination of different literary and philosophical
traditions in the interaction of which a special artistic world has been crystallized. We are convinced that its
integrity is conditioned by the writer’s firm moral and ethical position, which manifests itself in the humanistic
effort to condemn evil and to magnify the good in a man, her desire to depict the truth of human existence and
to reveal the depths of a personality’s spiritual conflicts. Having carefully considered the linguo-stylistic fea-
tures of short fiction by Joyce Carol Oates, we have came to the conclusion that the research of such kind has
never been undertaken before in a systematic manner. It has been suggested that the literary activity of this
extraordinary personality is worth studying and the attention of researchers and literary critics.

Keywords: short fiction, Joyce Carol Oates, syntactic structures, linguo-stylistic features, elliptical and
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KTyasbHicTh mnpoGnemu. [[xoiic Kepoo

Oyrc — oHa 13 HAUBIAOMIMIMX 1 HANCKIIATHI-
mux cydacHux mposaikis Crosryduennx [lltatie Ame-
pukw. TBopUicTh i HEOAHO3HAYHA, 0ATATO B YOMY CY-
IepeusInBa, aje B Kpalmx cBoix Teopax OyTc mmocrae
K XYIOKHUK- peaniCT 0 IPAaBIUBO BlmoOpaskae
aMepuKaHCbKy JificHicrs. Hadinpurmernima puca
TBOPYOCTI IIMCBMEHHUIL — POSTJIAL J0JIL 0COOHMCTOCTI
HA IIHPOKOMY COI[AJIEHOMY TJIl. ¥ BIOPABIIN Te Kpa-
1€, UMM BUPISHSINCS AMEPUKAHCHKI TMCHbMEHHUKN
Honepez[Hix emox, JI:. K. Oyrc BUTBOPHJIA BJIACHUI
FCKPABHUH 1 HENOBTOPHUE Xy/I0MKHIH CBIT. Horo cBo-
epmHme — Y BUJILIEHHI IIMCbMEHHHIIEI0 TPAriqHUX
JIHIM JTIOACHKOI J0JTI MEIKAHINB BEJIMKOTO MicTa
y HeyIlepexkeHoMy 300pasKeHH] 3arasIbHOI BIIIyxe-
HocTl 1 yxoBHI# i3ossaiii. Jlsxoiic Kepos Oyte e aBro-
poM GaraTh0X POMAaHIB, HOBEJ, KOPOTKMUX OITOBIIAHD
Ta KPUTHYHUX cTarei. [[oKJIaBIM B OCHOBY CBOTO
CTUJIIO BIJTBOPEHHS OCOOJIMBOCTEH BHYTPIIIHHOTO
CBITY JIIOAWHH, 11 TCUXIKW, TUCHbMEHHHIIST CTBOPIOE
0araTomIaHOBY OIOBI/Ib, Je POSKPUBAE YUMAJIO IPO-
0s1eM, aKTyaJIbHUX IJIS OCOOMCTOCTI TA CYCIILIBLCTBA.

Amnasis ocranHix gociaigskeHsb i myOmikanini.
Bupuennio tBopuocti [:xoiic Kepon Och TIPUCBSI-
THJIA CBOI IIpalll BIIOMI KPUTHKK Ta JIITEPaTypO3-
masil (V. Annen, K. Bacrian, E. Beunep, I'. Biaywm,
JI. Baruep, M. FpaHT, 1. I[mepMeﬁH, I'. JIsxomcom,
®. Kauniarem, A. Keiisin, . Kpeitrou, @. Jlep-
ramxe, JIi Mimamo, Hopman Top6opr, B. Casmi-
BaH, I. U_onOJITep ta immi). Ha sxanb, B Yrpaini, a
TAKOMK y IHIIUX KpaiHaX IOCTPa/ITHCHKOTO HPOCTO-
py TompuM He3MIHHWIN iHTepec uuradie a0 Jlxxoiic
Kepon Oyte, xoHCTaTyemMo Opak yBaru JriTeparty-
poaHAaBIB A0 Ii TBopuocti: possigku T. Jleruncosoi,
H. Bucongsxkoi, M. AnacraceeBa, I'. Anikina, O. 3se-
peBa, M. Kopeuesoi, M. Mengenscona, O. Myuisap-
yuka, M. Hapruesa, M. [lansmnesa, M. Beukamosoi,
H. Kossimko e HeocTaTHBO PO3KPHUBAIOTH il CBOE-
pizHicTh. BueHl Bim3HA4YaOTh 11 XyIOMKHE 3POCTAH-
HS B TBOpPY [0 TBOPY. Buminsioum xapaxTepHi
pHCH OYEPKY aMePUKAHCHKOI IIMCbMEHHUII, BOHK
BKA3yIOThb HA il TOHKEe MPOHUKHEHHS B IICHXOJIOTIIO
repoiB HA ITEPEKOHJIMBUN OIUC IICUXIUHOI OJIePIKH-
mocti. A. Keiisin, Bimomuii dpaxiBenp B rajysl IIpo-
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3 BU3HAE COINAJbHY CIIPAMOBAHICTL TBOpiB OyTe
1 TIPOCTEIKYE 3B'SI30K Il TBOPYOCTI 3 PEATICTHYHOIO
TPAJUIE0 aMepUKAHChKOI JrTeparypu. Bin Ha-
auBae Oytc "coriaJbHUM POMAHICTOM" OCODJIMBOTO
TUIY, KOTPUH yMie TMOOAYUTH Tparemio 0araTbox
CHOTOHIINTHIX AMEPUKAHIIB, SIKI 4acOM He PO3yMi-
[0Th, 110 3 HUMH Big0yBaerhes [17].

BaraTo 1mikaBux crocrepeskeHb HAI TBOPUYICTIO
Jx. K. Oyre 3pobmero B pobori A.H. Bacypckoro
"AmepukaHchEa JiTepaTrypa XX cromitrs” [4]. 3a-
paxoByiourr OyTc 10 MHUCHMEHHHUKIB-PEAJIICTIB, IIO-
CTPAISHCHLKMHI JIITEPATYypPO3HABEIlb BKA3ye, OJHAK,
Ha "TI0eTHAHHS ITOTJITHOJIEHOTO peasi3My 3 IIparHeH-
HAM Ho6aq1/1T1/1 IUHAMIKY $KUTTS B MOTO TParidHUX
nepesomax” [4, c. 446]. Ha nymxy Baenoro, Oyrc —
O7MH 13 HAHIOMJIAPHINIMX AMEPHKAHCHKUX IIHCH-
MEHHHUKIB, 110 HOEHY€E Y CBOIf XyTO/KHIA IPaKTHIL
BHCOKY JIITEpPaTypHY MaCTEPHICTE 1 CBLKICTD TyM-
ku. He mokHA He TOTOIUTHCS 1 3 TBEPIKEHHIM
IIPO Te, IO OJHE 3 OCHOBHUX JOCTOTHCTB ITMCHMEH-
HULIl — YeCHUH, HeyllepesKeHUH 0TI Ha JKHUTTS.
A.C. Mynapqmc [9], mimkpeciTioe, IO TICHXOJIOTIUHI
MOIIYKKX Y TBOpaX TICHO IIOB'A3aHl 3 COIllaJbHUM
aHaIi30M. 3BEpPHEHHS J0 TEMH IIPOCTOI TPYI0BOI
JIOIMHY, HA JYMKY JITepaTypOSHABI, SHATHO BH-
misste Jswotic Kepon Och 3-TmIocepe;T 1HIMUX aMepH-
KaHCBKUX IUCbMeHHUKIB. OyTe, MU JOCIIIHIKA —
OJIMH 13 HebAraThOX AMEPHKAHCHLKHMX MPO3aiKiB, SKI
TOHKO BITYyBAIOTh CYCITIJIHHI 3MIHHU 1 IITBUIKO BITY-
kyioThes Ha HuX. A.C. My isipumk c/IynrsHo BKas3ye Ha
iHTepec HHCLMeHHHui T0 HAMBAKJIUBIIINX COLT1aJIb-
HUX 1 HOJTITHYHUX Hpobsem cydacHoi Amepurn. Ha
fioro rymky, OyTc I[IKaBUTH He TLIBKH 1 He CTiTBKH
KPUTHUKA TIPABJISTYNX KIJI, CKITBKU CEPHO3HUHN II0-
IIYK II03UTHBHOIO, 1HIIIIATUBHOTO 1 J1SJIBHOIO T'epost
B CEPEIOBUIII CyJYacHOI aMepUKAHCHKOI MOJIOTI.

Jlo pamy mocTpanggHCHKHUX aMepPUKAHICTIB HaJle-
SKUTH, Ha Hamry nymiy, 1 H.M. ITaabues [10], axmi
3pO6I/IB YIHMaJIO0 TOYHUX 1 IPOJyMaHUX y3aralbHeHb
L0710 OPHUTIHAJIBHOTO Jlapy muchMeHHuUI. Kpurux
yBaskae, 10 HAMOLIBIIOMY HA CHOTOIHI aMepHUKaH-
CBKOMY TIP03aiKy BJAJIOCS CTBOPUTHU SICKpPaBUii, 6a-
raTOJIMKUHI, HACUYEHUHN CYIIePEeUHOCTAMU XY 0MKHIN
cBiT. TBopuictio Oyte mikaBuamcst Taxkoxk T. Poren-
Oepr 1 C. Bemos. BoHU BUIUININ TaKy BaMKJIUBY
0CODJIMBICTD XYIOKHBOI CHCTEMU IIMCHMEHHMUIL, K
HAIIoJIeTJINBe OayKaHHs IIO€THYBATH PI3HOMAHITHI
CTHJIICTHYHI 3acoou [2; 12].

CyTTeBo, 110 TIpM BCi# peTesbHOCTI Ta GaraToac-
mexkTHOCTI aHamidy TBopuocti J[skoiic Keposr Oyre,
HU3KaA 3aTOPTHYTHX Yy HIN IIpobJseM, mepedyBaioTh
103a yBaroio L[OCJIiL[HI/IRiB Maemo HiZ[CTaBI/I cTBEp-
JUKRYBATH, IO B CyYacCHIN JIITepaTypO3HABYIH yM-
11l HeMae €IMHOTO MIIX0AY 10 BUBYEHHS TBOPYOCTI
J:x. K. Oyre. PismosxampoBicTh I TBOPIB MEBHOIO
MIpOI0 3aBAKAIOTH ILJIICHOMY, IPYHTOBHOMY OCMYIC-
JeHHI 11 mopoOKy. Bararo marepiasis 1 TeM 3aJu-
MTA0THCS HEPO3KPHTI, He IMPOBEIEHO aHAJI3y KO-
POTKHX OIIOBIJTaHb PAHHBOTO TA CYYACHOTO EPIO/IiB
i TBOPYOCTI, IO IATBEPIKYE aKTYyaJIbHICTD HAIITOI
posBigku. Ha Harmy nyMKy, 3aInIIaeThbes 11034 yBa-
rofo KpuTHkiB Masa mposa J[skoiic Keposr Oyre, six
KJIIOYOBA B PO3YMIHHI IIPOOJIEMATUKH Ta Xy T0KHBOI
crierupiKu I TBOPUOCTI.

Mera craTTi — KOMIIJIEKCHE MOCI3KEHHS MOB-
HOCTHJTICTUYHHUX 0co0ImBocTe# MaJtol mpoau Jlxxotic
Kepos OyTc Ta BUsABIeHHA HAWBAKIUBIIINX PUC 1H-
JUBIIYyAJIBHOL XyMosKHBOI cucTtemu OyTe.
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Bukian ocHoBHOro marepiamny. Amasmis oro-
Bimauus "Bloodstains" (Ilmsamu kpoBi) € ogHuUM 3
EePEeKOHJIMBUX JOKA31B IICHXOJIOIIYHOI Mamcrep-
HOCTI aMepMKAHCHKOI MHUCHMEHHUIl Ta SCKPABUM
HPUKJIIAIOM il CTHITEOBOI cBoepigHocTl. J{yisa cuaTak-
cucy omosimanusa J[sxoiic Keposnr Oyrc xapakrepue
BYKHMBAHHS PISHUX THINB pEUYeHb. IIPOCTUX, CKJIAI-
HOCYPSIHUX, CRna,uHoni;[pazLHHx 3MIITaHOTO TUILY.
KinpricHnil aHamia CBIYHUTE PO Te, 1O Y BIACOTKO-
BOMY BmHomeHHl IPOCT1 PeUYeHHs CTAHOBJIATH 68%,
crJIagHOCypsaaHl — 11%, crirammomimpsagul — 15%,
amMimani — 6% BiI 3arajJbHOI KIJIBKOCTI pedeHs. Ile-
peBaskHa OlJBIIMICTh IMIPOCTUX PeYeHb JBOCKJIATHI
normupeni. Hampurimas: At the door Altman paused
dramatically. He had blocked out even the memory
of that life [16, c. 236]. IIpore uacTo HaTpaiIszemo 1
Ha mpocTi HenomupeHi peuents: He sat [16, ¢. 234].
Nothing happens. He stares [16, c. 240]. Taxi pe-
YeHHs HAJAKTh POSMOBLIL NMHAMIYHOCTI, GlIbIIOL
KOMITAKTHOCT1, CTHCJIOCTI.

Hamy yBary npuBepHyJia 3HaYHA KIJIBKICTD IPO-
CTHX TIOIIUPEHUX PEYEHbBb 13 OJHOPITHWUMHU YJIeHA-
MU PI3HUX THUINB. JacTO KOKHHUNA HACTYIIHUM YJI€H
OJTHOPIJTHOTO PsAIy ITJICHJIIOE IIOIIEPeIHIi, a pasom
BOHM XapaKTePU3YIOTh IIOHATTS, SIBUIE ab0 O3Ha-
Ky IUpIe Ta 6araTorpaHHIIe, Hi OKpeMe CJI0BO,
CTBOPIOIOYH IIPH IIbOMY IIIe ¥ JI0JaTKOBHI €MOITI THII
Bigriaok: Their expensive homes and automobiles
and boats could not quite contain them [16, ¢ 235].
Beverly's jaws are hardening. Her eyes are bright,
alert, restless [16, c. 236]. IIpopykTuBHI B OmOBI-
JlaHHI eyinTHYHI pedeHH:. Bomum dirypyiors Ak B
aBTOPCHKOMY, TAK 1 B [iaJIOTiYHOMY MOBJIeHHI. Ha-
mpuriad: "I thought I saw you"; "Saw me? When?";
"A link before noon" [16, c. 237]. Shaking hands.
"How are you ?" "Not well. I can't sleep. I never
sleep, you know that [16, c. 235]. Takl rxoHCTpyKIILI
HAJIAI0Th BHUCJIOBJIEHHIO AUHAMIYHOCTI, €KCIPECHB-
HOI BUPA3HOCTI, CTBOPIOIOTH 1HTOHAII1 HEBUMYIIIEHO-
I'0 $KMBOTO, CXBIJILOBAHOTO YCHOTO MOBJIEHHS. [Inch-
MEHHHIIST TAKOK BHKOPHUCTOBYE IX 3a BIITBOPEHHS
Hanpyru: She might want him to go into stores with
her. Better to stay behlnd, to stay hidden [16, c. 235].

Bamsmey posb BifirpaoTh B OLOBiIaHHI PHTO-
PUYHI TIATAHHS, AKI HeCyTh Ha €00l eMoIlifiHe HAa-
BAHTAKEHHs, CIEKTD JTOJAaTKOBUX CMUCJIOBUX HIO-
AHCIB TICUXOJIOTIYHOTO TJIAHY: XBUJIIOBAHHS, TIOJIUB,
obypenus tomro. Hanpuriasa: The discontent of the
past two weeks rose in his mind. What was wrong?
What had happened? [16, c. 242] 3a ix goromorozo
IVCBMEHHULS TAKOK Iepeiae LIy raMy TOHKHX,
HAIIB OKPECJIeHNX, JIe/IBe BIIUYTHUX HIOAHCIB JIIOJI-
chbKmXx mouyTTiB: Is that really Dr. Pryor, that man?
How has it happened that he must wake in the
morning to this particular face and body, always,

this particular human being [16, c. 239]?
XapakTepHl OJI CTHJIIO IIMCBMEHHUIN M HOMI-

HATWUBHI PEYEHHs, 0COOJIMBO B OIMCAX MICI YU
vacy mii: His daughter's room. Saturday afternoon
[16, c. 239]. BaBmanHa TaKUX peUYeHb — CUTHAJII3Y-
BaTU HAIIIH yAB1 PO ITeBHI 00pa3u Ta aKTUBI3yBATU
7i. BoHr Takok BUKOHYIOTH ¥ KOMIIO3UITIHY pPOJIb:
CJIYI'YIOTH €KCIIO3UIIIE€I0, CBOEPIIHUM 3aunHoM: His
mother. The airport. They have met his mother like
this many times and each time they saw the same
things [16, c. 237]. Ak 6aunmo 3 1HOTO TIPHUKJIIATY,
aBTOP 3a JIOITIOMOT0I0 HOMIHATUBHUX PEUYEHb IIPSIMO
BBOJUTH UMTAYA B Ji10, YHUKAIOYN JOBI'UX OIIKCIB.




«Young Scientist» ® No 3.2 (79.2) « March, 2020

Hagenmeni Buime mpumkiagyu CBiOUaThb, IO HAM-
xapaRTepHima pHca IPOCTHX peveHb — IX JIAKOHIY-
HICTB, 0 € IIPUKMETO TBOPYOI MaHepH IUCbMEH-
HUII, BUSBOM Ii aBTOPCHKOI IHIMBITyaIBHOCTI.

Cepen CrIamHWUX pEYEHDb MTHUCHMEHHWUILT IIIHPO-
KO BUKOPHCTOBY€E CRJIa,HHOHiL[pH,HHi PEYeHHs: 03Ha-
YaUIbHI, Jacy, IPUYMHY, yMOBHI, mopisHsbHL: The
telephone was ringing as he entered his home. He
had the idea that it had been ringing for some time
[16 c. 236]. Ilpuxian cBITUNTH IIPO KOMILIEKCHE,
3B'3aHe (PyHKI[OHYBAHHS CAHTAKCHYIHUX CTPYKTYD Y
oroBiganHi. CKIaIHOCYPSIHI peUeHHs BiI3HAYAI0Th-
CsI THM, III0 Jal0Th 3MOI'Y 300paskyBaTH BCIO baraToMma-
HITHICTD SIBHII TIHACHOCTI, IXHIO B3a€MOIIOB'SI3aHICTD,
rmepemsanyy BOAHOYAC 1[Iy ramMy MOJAJIBHUX BiITIH-
kiB: Many of them had several lives, but the lives
were somehow shared [16, c. 235]. He wore a dark
coat, and on the back of his neck there was a vivid red
birthmark, a stain in the shape of a finger [16, c. 234].
He was a doctor and his patients were sacred to him
[16, c. 235]. XapaxkTepHUM [IJIsI CTHJIIO IICHMEHHMUII €
0e3CIIOIyIHUKOBHUIH 3B'SI30K, SIKUH SICKPAaBIIITe TIepeiae
Ty CHUTYAITII0 MIOPIBHSAHO 13 CITOJIYYHUKOBUM, OYIy4r
OLIBIIT KOPOTKOI hopmoio BucsoBy. OHiero 3 Haii-
TIOTITUPEHIMUX (PYHKITH aCHHIETOHY B OIOBLIAHHI €
doymcuiﬂ eKCIIPECHBHOIO BUPAKEHHs 6araTorpaHH00-
Ti 300paskyBaHUX [, IPOLIECIB, IIPeJIMETIB a00 SBHUILL,
Haf{JacTinre Ipy ONUCYBAHH] YUCIEHHUX TIepHIIeTiH
JIIOJICBKOTO JKUTTS, PISHOMAHITHUX YYMHKIB. Harpu-
riam: His mother had stayed with them for nearly
a week, the visit had gone well, everything was over
[16, c. 241]. Beverly and Edie are going out again, they
get in each other's way by the closet [16, c. 236].

Menmr Brmactusi crwmio Jzxoiic Kepos Oyre pe-
YeHHsI 3MINTAHOTO THUIY. ABTOp BHUKOPUCTOBYE IX
JIJIS 3MAJTIOBAHHST BHYTPIIITHBOTO CTAHY TepoiB (IXHIX
IyMOK, IIepeskmBaHb, smoramiB): He doesn't know
what is wrong and yet he understands that it has
become impossible, that his body is being pushed
to the breaking point, that to contain himself — his
physicalness, his being — would take the strength of
a wrestler, a man not himself [16, c¢. 240]. Ax 6aun-
MO, TTUCHMEHHUITS BIAJIO Tepefae TCUXIIHUM CTaH
TOJIOBHOTO Teposi, MOro XBMJIIOBAHHsA. llpmBeprae
yBary BHUKOPWUCTAHHSI B CKJIQJHUX CHHTAKCHYHUX
CTPYKTYpax HE3aBepIIEHNX PEeYeHb, sK 3aco0y BH-
PasKeHHsI eMOLILTHOIO CTaHy Cy0'eKTa, BlOOpasKeHHs
HAMPYsKEeHOCT1 o/l Ta movuyTTiB: “She stares at him,
closing her purse. There 1s a cold, bright look around
her eyes, a look Lawrence cannot understand. Then
she smiles. Oh, yes, I was downtown... I just drove
down and back, looking for some things I couldn't get
out here... I've been running around all day. I had to
pick Edie up at school and take her to the dentist and
now... now I have to go out again” [16, c. 237]. IIpu-
KJI1a/] CBLTINTB, 110 JIAKOHIYHA (hopmMa BEMAarasa Bif
MMMCHMEHHUIT HAWBUIIOI KOHIIEHTPAITI], CTUCIIOCT] BU-
CJ10BY, Ge30CepeIHbOrO BIIUBY HA YATAYA, 3yMOBJIE-
HOT'O TIOCTLAHOIO HATIPYTOI0 MiK €MOLIHHICTIO Ta JIAKO-
Hiunicrio. [IpucrpacHa, cxBUILOBaHA, EMOIIIHA MOBA

Cnoucoxk gireparypu:
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OMOBIJAHHSA He MOKE 3AJIMIINTH YUTava O0aMIysKuM,
TOMY III0 TTMCHMEHHUIIS 3yMLJIa 3aXOIMUTH HOT0.

Basxmusoro pucoro masoi mposu Jlaxoiic Kepoot
Oytc € JaxoHivHICTE. BOHA HocSTaeThbess BapiaTUB-
HICTIO TIOETHAHHS PI3HUX THUIINB 3B'S3KY, YKUBAHHIM
KOPOTKUX PeUeHb, PEUEHb 13 TOBTOPAMH Ta ITapaJiestia-
Mamu. BoHE CTBOPIOIOTH CBOEPITHUI PUTM, JT0TIOMATa-
0T BUJILJIUTHA HAUOLIBIN CyTTEBE, 3AOIAUTH CJIOBA
1 9acTo CIIYTYIOTh KPUTEPIEM 3HAUYIIIOCTI TOTO YU TOTO
YJIeHA PEeYeHHsI, MOro YaCTUHHU a00 PeYEHHS B IILJIOMY,
a TAKOK BLIOOPAKAIOTH 1 E€KCIIPECHBHO-CTILIICTAYHY
CBOEPIIHICTE MOBY HHCBMEHHUIT. ABTOP OIIOBIIAHHSI,
pa3oM 3 JIOTIYHUM BUKJIAJIOM 3MICTY, TIePeIae TaKOoMK
neenl BimuyTTs: “He would see the big house, he would
see the piles of magazines and he would smell the
acrid, lovely odor of loneliness on the third floor of that
house, he would pass into that room and live out his
life there chastely and silently. But perhaps he would
go into the water screaming. He would thresh his
arms and legs -he would sink at once, screaming —and
no one could save him. People might come to gawk,
but they couldn’t save him. And perhaps he would see
nothing at all, no visions, no memories, perhaps it was
only a lie about a drowning man living his life again
and he would see nothing, nothing, he would drown in
agony and be washed” [16, c. 243].

Bucuosku i nponosunii. [Iposegennit anasia
CBITYUTD IIPO T€, 10 CHHTAKCHUYHI CTPYKTYPH PYHK-
IIOHYIOTh B OIIOBIJAHHI KOMILJIEKCHO, 3B'SI3QHO.
Bouwu BrifoueH1 B cucteMy 3aco0iB XyI0KHBOTO 30-
OpaskeHHsI, IX BUKOPUCTAHHS CTATICTUYHO 3yMOBJIE-
He. [IncbMeHHMIT ITUPOKO BUKOPHUCTOBYE Pi3HOMA-
HITHI CHHTAKCUYHI 3aco0u, peasridyiodn 3akrjaaeHl
B HHUX OaraTri eMOITifiHO BHpasHi MokuBocTi. Oco-
0JIMBO IIPOJYKTUBHIMH € IIPOCTI PEUEHHS, eJIITHY-
Hi CTPYKTYpPH, HOMIHATHBHI DEYEHHS Ta PEUEHHT
3 OJHOPITHUMH YWIeHAMH, K1 HA/IaI0Th OIIOBIAHHIO
OUHAMI3My Ta eMOINHHOI HampyskeHocti. CriagHi
peUYeHHSs CIAYTYIOTH AJIsT 3MATIOBAHHS CTOCYHKIB M1K
JIIOIBMHY, IXHBOTO BHYTPIIITHBOT'O CTAHY.

Ha ocHoB1 mocmimsxeHHsa MOBHOCTHIICTHYHIX OCO-
OmmBocreit omoBigauusa "[limavmu kpoBl" Mu mIHANLIH
BHCHOBKY, 110 yBara /o BHyTpiLuHLoro CBITY ocobc-
TOCT1, JI0 PO3TayBAHHS TaeMHI/Im BJIacHoro "a", mo
MIPU3HAYEHHS JIOIMHN Y CBITI € IIPOBLTHOI Y TBOPYOC-
i s K. Oyrc 1 xapakrepusye 11 Ha BCix eTamax pos-
BUTKY. Ii cTrTIO IpUTaMaHHa SICKpaBa caMOOYTHICTD,
TOETHAHHS PISHUX JITEpaATYpHUX 1 (PLI0CcOPChRIX
TPaJWINH, y B3aeMOAll AKPX BHUKPHCTAJII30BYETHCS
0CcO0TMBHH Xy 0sKHIH cBIT. Mloro ImiTicHICTE 3yMOBIIe-
HA MOPAJIbHO-€TUYHOI0 TTO3UITEI0 TUCHMEHHHUII, KA
BUABJISETHCS B TYMAHICTUYHOMY HAMAaraHHI 3aCyIUTH
3710 Ta 3BEJIMYHUTH JI00pO B JIOAUHI, 1i IPATHEHHSIM J10
300paskeHHsT TIPABIN JIOJCHKOrO ICHYBAHHS Ta PO3-
KPUTTA TIMOMH TYXOBHUX KOH(JIIKTIB 0COOKMCTOCTI.

IligmaBmu peresbHOMY OCMHCJIEHHIO TBOPYICTH
Jaxotic Keposr Oyre, MOXOMUMO ITepeKOHAHHS, III0
UCHbMEHHUIIbKA IISJBHICTD Ifel HeopauHAapPHOL
ocobmerocTl IOTpedye IMOMAJIBIION0 JOCIIIIKEeHHS
Ta yBaru JITepaTypo3HAaBIIIB.
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