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MOBHO-CTHUJIICTUYHI 3ACOBUY BEPBAJII3AIII OBPARY I'OJIOBHOI 'EPOIHI
B POMAHI I’ KOJI3KO MOMEC «PARIS FOR ONE»

Anoranis. ¥V nocikeHH] 3ocepexkeHa ysara Ha Bepbaisaii odpasy rosoeHoi repoini Teopy Jlaxonzxo Motiec
«Paris for One». 3BepHeHa yBara Ha CJIOBHUKOBUIM CKJIA]] TBOPY, 30KPEMA, HA BYKUBAHHS CTUJIICTUYHO HEUTPAIIb-
HOI Ta Ha CTHJIICTHYHO 3a0apBJICHO] JIEKCHKY, KA [O0IOMArae NNCbMEHHUIL y CTBOPEHH] JI0BEepIIeHOr0 00pasy
TOJIOBHOI'O IEPCOHAA. PO3IJISHYTO OCHOBHI IIPUKMETHHUKHM 1 JIIECJIOBA, SIKI XapaKTepHU3YIOTh oOpaHuii obpas.
¥ tBOp1 «Paris for One» nmucbMeHHUIT BUKOPHUCTOBYE 11ioMu abo (hpaseosoriamu, skl € HeBT €MHO YaCTHHO
MIOIEHHOTO CILIKYBAHHSA aHTJIHINB. 3a3HAYEHO, 10 ¥ TBOP1 € BeJINKA KIIbKICTh I1aJI0TiB, 10 00YMOBJIIOE CHH-
TAKCUYHY CTPYKTYPY POMaHY 31 3HAYHOI KIJIBLKICTIO IIPOCTHUX TA MUTAJIBHUX PEUYEHD, 4 TAKOM PUTOPUYHUX 3ATIH-
Taub. CRIIAIHOCYPSAIHI TA CRJIATHOMIIPSIHI PEYEHHST HAWYACTIIE BUKOPHUCTOBYIOTHCS JIJIS OIIKUCY BHYTPIIITHIX
nmepeskuBaHb repoini. Jjis Bepbasrisariii 06pasdy rosoBHOI repoini pomany «Paris for One» BiKUTO pi3HOMAHITHL
CTHJTICTUYHI 3aco0m: MeTadopH, emiTeTH, HOPIBHIHHESI, TIIIepO0JIH.

Knrouosi ciiosa: Bepbasisalrist, o06pas, roJI0BHA TePOiHs, JIEKCUKA, CTHJIICTUYHI 3aC00MH.
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LINGUISTIC AND STYLISTIC MEANS OF VERBALIZING THE CENTRAL CHARACTER
OF THE NOVEL "PARIS FOR ONE" BY JOJO MOYES

Summary. The study focuses on the verbalization of the central character of the novel "Paris for One" by Jojo
Moyes. It is emphasized that in a process of analyzing a literary work, one should make a characterization of the
character with full and consistent disclosure of her image. It is noted that the creation and characterization of
the artistic image was a subject of research by M. Bakhtin, T. Lysychenko, I. Smushchynska, T. Shvets and other
scientists. There is no thorough research on the identification of linguistic and stylistic means of verbalizing the
image of the central character of the novel of Jojo Moyes "Paris for One", which determines the relevance of the
selected 1ssue. The main purpose of study is to identify linguistic and stylistic means of verbalizing the image of
the central character of the novel. Attention is paid to the vocabulary composition of the work, in particular, the
use of stylistically neutral and stylistically colored vocabulary. The basic adjectives and verbs that characterize
the given image are considered. Emphasis on the particular trait inherent in the work of a British writer is an
emotionally colored vocabulary that helps to create the perfect image of her characters. The language of Jojo
Moyes' works is eloquent, light, smooth, and without burdensome pronunciation. However, her works are rich in
spoken language, in particular, slang and speech. In the work "Paris for One" the writer uses idioms or phraseol-
ogisms, which are an integral part of everyday English communication. Significant role is given to foreign words
(French), which Jojo Moyes uses for a reader to understand the scene. Note that the work has a large number of
dialogues, which determines a syntactic structure of the novel. It is defined by a large number of sentences: sim-
ple and interrogative, as well as rhetorical questions. Composite and subordinate sentences are most often used
to describe the heroine's internal experiences. A characteristic feature of the style of the writer is the presentation
of thoughts from the first person and the extraordinary emotionality, sublime, which is achieved through excla-
mation and interrogative sentences. Various stylistic means, metaphors, epithets, comparisons, hyperbole have
been used to verbalize the image of the main character of the novel "Paris for One".

Keywords: verbalization, image, central character, vocabulary, stylistic means.

ocraHoBKa npobsaemu. [Ipu o3uatiomaeH-

HI ¥ y TIpolieci aHaJ3dy JITepaTypHOro TBO-
Py BapTO BHOKPEMHTH XapPaKTEPUCTUKY repos. Jis
IIOBHOTIO 1 nocniLLOBHoro POSKPUTTS 00pa3y moTpiOHO
3HATH Ta PO3YMITH 3MICT XyIOKHBOIO TBOPY, & Ta-
KO BMITU BHUJLIATH TOJIOBHE 1 POOHTH BHCHOBKH.
Tomy, 1100 CKJIACTH IHAUBIAYAJIbHY XapaKTepPHUCTH-
Ky repost ITOTpi0HO BepOasisyBaTU MOro THUIIAK, I10-
JAaBIIM HeOOXITHY 1H(OpMAIIio IIoIo Horo obpaay,
MIKPITJIeHY IIUTATAMU 3 OPUTIHAJTY.

AnaJia ocraHHix gociigskeHs i myOikari.
CrBOpeHHs 1 XapaKTePUCTHKA XyIO:KHBOIO 00pasy
OyJia IIpenMeToM [OCIIIKeHHS 0araTboX BUEHUX.
3oxpema, M. BaxTid po3risiiaB BILIUB aBTOPCHKOTO
OaueHHs Ha popMyBaHHs 00pasy repod (baxruu M.,

2000) [1], T. JIncuueHnko 3ocepenuiia CBOIO yBary Ha
3HAYMMOCTI MOBJIEHHS JIJISI CTBOPEHHS XYI0MKHBOTO
obpaay (JIucmuenro T., 2017) [2], I. CmymurcbKa
IOCJTTKYBaJIa 1IHAUBIAYAIbHUM CTUIb ITNCHMEHHM-
Ka Ta Ipo0JeMu CeMaHTUYHOIO IIEPEeTBOPEHHS CJIIB
y #ioro moBHi# cucremi (Cmymmucbka I, 2009) [4],
T. IIseups mucasia Impo MOBHI 3acobu BepOamidarni
0bpaay rosioBuoro repos mosicti P. Posutana «Colas
Breugnon») (Ilsers T., 2018) [5] 1 T.1.

Buninenus HeBuUOlJIeHHX paHille dYacTUuH
3arayipHOI mpoOsiemu. Xoua mpobiiemi CTBOPEHHsI
XyZO/KHBOTO 00pa3dy IpUCBIYEHA 3HAYHA KIIBKICTH
HayYKOBUX PO3BIOK, IIPOTe Ha ChOTOJHIIIHIM /IeHb Bi/-
CYTHI IPYHTOBHI JIOCJILIPKEHHSI OO0 BUSABJICHHST MOB-
HO-CTIJIICTUYHUX 3ac001B Bepbastiaalri oopasy roJios-
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Hoi repoiul TBopy Jsxomzo Moiiec «Paris for One», mio
¥ 3yMOBJIIOE AKTYaJIbHICTH 00PAHOr0 IMUTAHHS.

@®opmyaroBaHHA 1ijiei crarri. Meromwo crarri
€ BHUABJIEHHS MOBHO-CTHJIICTHYHHX 3ac00lB BepOa-
Jizairii o0pasy roJioBHOI repoirl pomany Jlaxomxo
Moiiec «Paris for One».

Buknan ocHoBHOro marepiany mocCiaimsKeH-
ua. Y teopi sxomsko Moitec mpocTeskyeThbess o0pas
TOJIOBHOI TepoiHl 3aBAAKU BUOOPY HTHUCHMEHHUIIEIO
MeBHOI JIEKCHMKH Ta CTHJIICTHYHMUX 3aco0iB mpu ii
300paskenul. ToMy CIIOBHUKOBHI CKJIAI € OaraTum
HA CTUJIICTUYHO HEHTPAaJIbHY TA HA CTHJIICTHYHO 34-
OapBJIEHY JIEKCUKY.

Y 3B’sI3Ky 3 1M, BApTO 3BEPHYTHUCA 0 IIOP-
TPETHOI XapaKTEePUCTUKHN TOJIOBHOI TepOiHl poMaHy
Jaxomao Moiiec «Paris for One». ABTopka He mogae
ii IIOBHOI'O OIIMCY 30BHIIITHOCTI Ha IOYATKy TBOPY
1 TOMy ysIBUTH co0l 00pa3 ToJIOBHOI T'epoiHl HaITOo
CKJIQJTHO, TOMY IO 1H(opMAaIlisd, SKa HacC I[IKABUTh,
IIOJaHa JIMIIE YaCTKOBO 34 JOIIOMOTOK CJIOBOCIIONY-
YeHb 1 HEBeJIUKUX PeUYeHb Y BChOMY TBOPI.

Ommcytoun Hest (romoemy TePOiHIO «Paris for
One»), Haomxo Moiiec BxxMBae TaKl IPUKMETHUKI:
red hair (pyme Bosoccs), not beautiful (HexpacuBa)
[7, c. 74], sensible (po3ymua), quiet (tuxa) [7, c. 8],
she wasn’t flashy or wild [7, c. 12] (ul sickpasa,

HI BimuaunayirHa), was not the adventurous type’

[7, c. 8] (me Oyma aBaHTIOpHOW), too boring
[7, c. 37] (magTro myzmHAa), self-conscious [7, c. 31]
(copOM’asija) O3HaMOMUBIINCH 3 HUMU, MOYKHA
YiTKO YABHUTH MOJIOTY JKIHKY 0e3 sicKpaBoi BpOJIH,
mpore cIokiHy 1 po3ymuy. Ilogo obauaus, To e
3a3HadveHo, 110 Ha HLEOMY € a smattering of freckles
(HeBeIMKA KIUILKICTh BECHSHOK).

Y TekcTl 3HAXOAWMO IIPUKMETHUKH, K1 CTOCY-
IOThCSI IIOCMIIIKKM HAaIiol repoidi. Hampurmnan, her
sweet smile [7, c. 55] (il musia mmocmimka); Her smile,
wide, with tiny white child’s teeth [7, c. 74] (ii mwu-
POKAa IIOCMIIIKA 3 MaJIeHbKUMU, OLJINMU, JUTAINMU
3y6aMI/I) [TucbMeHHUIT 13 CHMIIATIEID 3MAaJIBOBYE
AIBYMHY, AKa 00JapOBY€ YCMIIIKOI OTOIYIOUHX.

IIpore 3 4acom, y TBOpi aBTOpKa BKa3ye Ha 3Mi-
HU II0 Bm6yJII/ICﬂ B 00smmuul Hesn 1 skl momiTus
®alb’en (ppaniy3pkuit 3uariomwuii). 3a HOTO CJIO-
BaMH, BCHOTO 34 COPOK BICIM TOJIMH BOHA CTAJIA 30-
BCIM 1HIIIOI0: PO3CIabJIeHO0, IIIACIUBOIO TA YIIEBHEe-
Hoo B cobl. Hampuwrman, Something has happened
to her face, some subtle change. She looks relaxed,
happy, conﬁdent He wonders how this could have
happened in fortyezght hours [7, c. 127]. B upomy
MIPUKJIAJI BIKUTO TIETPUKMETHUK relaxed, a Taxkomx
IBa IIPUKMETHUKHU — happy, confident, iK1 Xapakre-
PU3YIOTh BHYTPIITHIHN CTAH HAIITOI TepOiHi.

[Momo amiw, Kl TparwisoThes 3 Heswt, To B mipoMy
BHUIIAJKY, KPIM IPUKMETHUKIB 3yCTPIYAEMO 1 JIEITPUK-
MeTHUKH: were so different, so glowing and alive. e
3HAXOOMMO B cjoBax Jlimian — maTepl HAIIOL TepoiHi:
... and you were so different, so glowing and alive, and
Ithought, My God [7, c. 135]. Bora roBoputs, 1110 ii 110-
UKA TI0YAJIA «CAATH 1 BUTVIATATH KHUBOION.

IMo crocyeTbecsa omsry, To aBTOpPKA 3pPiIKa 3Bep-
TaeTbest 0 #oro omwmcy. Hesm 3aBxkmm kymysasia
MPAKTUYHUN Ta 3PYIHUN 1 HeIOPOruil omsr: things
on a cost-per-wear basis (IpaKTUYHUI Ta HeIOPO-
rutt ogar) [7, c¢. 64], her navy hat («cuHs TIATIKAY)
[7, c. 53]. Jlumre B [Tapmxi ii ymogobaHHS 3MIHIO-
oThcsa Ha the tight black jeans (o0TAryovl 4opHI
IoEuHCH), pumps (migoopwn), the loose sweater (Blib-
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Huit cetp) [7, c. 64]. Ile cramocs Tomy, 1110 BOHA XO-
Tija mmoobaTuCs, IPUBEPTATH JI0 cebe yBary.

YV TBoOpl NHCHMEHHUIT y MOBJIEHHI CBOel Te-
pOIHlI BHKOPMCTOBYE IIPUKMETHUKH Yy BHUIIOMY
crymeni: Nell wonders if she has ever been more
uncomfortable... [7, c. 17], a better job [7, c. 83],
stupider [7, c. 64]. ITpore H:xomxo Moiiec B OlabIroc-
T1 IIOCJIYTOBYETHCS MPUKMETHUKAMU Y HAUBHUIIIOMY
CTYIIEHl, Kl MOKHA 3yCTpITH Iy»ke dacro: It’s the
worst name ever,” she says [7, c. 76]; the best places
to go, scanning Trip Advisor or the best budget
hotels [7, c. 7], the deepest part of her [7, c. 118],
the most bloody terrifying and absolutely best thing
[7, c. 71], the stupidest thing she has ever done in
her life [7, c. 65], the worst thing [7, c. 85], The best’.
Ile Brasye Ha Te, 110 BJIACTUBI 3a3HAYEHUM IIpPeIMe-
TaM O3HAKH BUSIBJICH] OLJIBIIIO0 200 MEHIIIOK MipOIo.

IloMiTHMME y TEKCTI, II0 CTOCYETHLCS OIIKMCY YU
MOBJIEHHSI TepoiHi, € mpuciaiBHuku. Hampurmaan,
suddenly, again, actually6 sure, really seriously.
IIpencraBumo iX y KOHTEKCTI: ... she feels suddenly
that it will be okay. Pete will come later [7, c. 12];
She smiles again, and her eyes crinkle, as if she is
predisposed to seeing jokes where other people might
not [7, c. 55, Actually, I'd like to rephrase that. Sure,
enjoy the factory if that’s your thing. But, you know,
you guys are young. You should think really seriously
about whether this is the right path for you. There
are a lot of alternatives [7, c. 139]; She had planned
the trip as carefully (pemenvro nnarnysana) [7, c. 7);
Suddenly, uncharacteristically voluble [7, c. 100].

1Moo iIMEHHHUKIB, TO BBAMKAEMO 34 IOPEYHe II05a-
TH Ti, III0 CTOCYIOTBLCS 131, IKY BOHA CIOKHBAJIA: the
ham on rye, the cream cheese, sandwich [7, c. 24].
Ile 11 mpomykTh, Kl BOHA B:KMBaJia 3a3BHYail. Y
Henn Oysim nuBHI 3BUYKK: iCTH JKUTHIN CEHOBIY 3
IIMHKOI B IISITHUINIO, 4 CEHABIY 3 BEPIIKOBUM CH-
POM — y IOHEIIJIOK 1 HIKOJIM He KYIIyBATH JIOCOCS 1
BepIIKOBUE cup y BiBTOpoK: ‘ “Should I go for the
ham on rye? But it’s Tuesday, and I usually have
ham on rye on Friday. Maybe I'll go for the cream
cheese. I usually have cream cheese on a Monday
[7, c. 24]. s guBakyBaTICTh IMOKpPECIIOE il 0c00IH-
BICTB, IIPOTE B KOSKHOI JIIOJWHU € CBOI, YaCOM IUBHI
yIIog00aHHs.

Joxommo Motiec mis Bepbastizartii obpasy ro-
JIOBHOI T'epOIHI IIMPOKO MOCJIYTOBYETHCS J1€CI0BA-
vu. Jaa kpammol po3yMiHHS, IoZaMo iX y CJIOBO-
CITOJTyYeHHSIX T4 KOPOTKUX pedeHHaX. Hampurma,
growing up in a small town (Bupocsa B MaJIeHbKO-
My micti), had never been away for a weekend with
a boyfriend; She was also ‘not the type to travel’ (ae
JII0OUTH TOTOPOKYyBaTH) [7, c. 8], feels suddenly that
it will be okay (BimuyBae (Mae mepeauyTTsI), 110 OyIe
Bce mobpe) [7, c. 12], She had planned the trip as
carefully ... searched the Internet for the best places

. cross-checking each one on Google, and entering
the results on a spreadsheet (perenbHO Bce ILIa-
HyBaJsa ...) [7, c. 7]; a little embarrassed, and she
walks on, deep in thought; her ears have gone pink
(1epBOHINTE Byxa) [7, c. 54]; busy gazing upward,
her mouth an O of surprise (i3 3aXBaTOM 1 IITUPO-
KO BIIKPHUTHM pOTOM POSIJIAIAE BCE HABKPYIH)
[7, c. 71]; debating with herself, scribbling her
reasons for and against taking the five-o’clock train
into her little notebook, she glows [7, c¢. 119] (Boua
cse). Ha ocHOBI 3asHayeHHX BHIE JIEC/IB, MOMKHA
CKa3aTH, 10 TOJIOBHA T'epOIHSA TBOPY € BIAIIOBIIAIb-
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HOI0, IIepen0adIMBOI, JOMOCIIKOIO,
HATYpPOIO, IIPOTe JIysKe copOM’astBom

HIpo raky ii pucy sik COPOM SI3JIMBICTD 3rajyeTh-
¢Sl TIPOTATOM YCBOTO TBOPY 1 Iie BIIOyBaeThCs 3 pis-
uux npuanH. Hanpurnan, She is filled with shame
[7, c. 121]; a little embarrassed, and she walks on,
deep in thought; her ears have gone pink (4epBoHi-
10Th Byxa); everyone thought they knew exactly what
you were [7, c. 8]; ‘not the kind of girl who can rely
on her looks’ (He Ta JiBUMHA, KA MOXKE PO3PAXO-
BYyBaTH HA CBOI0 30BHIIIHICTE) [7, c. 8]; Her cheeks
flaming [7, c. 30], Nell ponders whether it is possible
to die spontaneously of embarrassment [7, c. 31].
[TucrMeHHUI BUKOPHUCTOBYE OaraTo MOBHUX 3aCO-
01B 1y1a BepOasmaaril HIAKOBIHHA, 3HITeHHa Hesn
y TBOp1. Ile BimOyBaeThCa JJ1s1 ITOKA3y XapaKTePHUX
O03HAK T'OJIOBHOI I'epoiHl, il HeBIEeBHEHOCTI B €001, 1
He OaskaHHI OyTy momivero. IIpore mocTymoBo BoHA
3MIHIOETHCS, IOJUBUBIINCEH HA cebe 1HIITUMU OYrMa
1] BIUIMBOM momopoxki xo Ilapmxa.

Hesin'eMHO0 prcoro, AKa IPUTAMAHHA TBOPIOCTL
OpuTAHCHKOI MMCHMEHHUIT € eMOITIHHO 3abapBieHa
Jexcuka. BoHa Bupaskae TparHeHHs aBTOPKH He
TUIBKH CTBOPHUTH JOBEpIIeHUH 00pas il repois, aje
¥ JOTOPKHYTHUCH 10 YUTAIBKUX Mo4yTTiB. MoBa y
tBOopax Jxo Jlxxo Moiiec € MHJIO3BYUHOIO, JIETKOIO,
IJIaBHOW, 0e3 O0TSKYyBaHHS BAKKHUMU JJIST BHMO-
BHU CJIOBOCIIOJIyYeHHAMH. [[MCEMEHHUIA € HAIIUM
Cy4acHUKOM 1 ToMy il TBOPM HaCU4YEHl CJIEHTOM,
IIPOCTOPIYUSAMU, JIAMKAMU TA HABITEH JIEKCUKOIO 3HU-
sKeHoro pericrpy. 3okpema y pomani Hesn gacom
BuKopucroBye Jaiiky. Hanpurmaama: What the heck.
We got a bonus this week, right? Let’s push the boat
out,’ [7, c. 23]; What the heck ! — Yopm sabupaii!

ABTopka, 300paskyodNd 3IBHUYANHY OPUTAHCHKY
IIBYMHA, KOPUCTYETHCA PO3ZMOBHOIO MOBOIO, SIKA IPO-
CTEKYETHCA Yy BChOMY poMawi. 3okpema: — But heck,
let’s push the boat out!” [7, c. 24] — means to spend
more money than you usually do, on something
special [6] — 11e o3HauYae — BUTpATUTH OLIbIIE, HIMK
3a3BU4Yai, Ha III0CHL 0COOJIMBE.

VY peuenni That,’ she says, ‘was the most bloody
terrifying and absolutely best thing I have ever done
in my entire life.”[7, c. 71], Bupas ... the most bloody
terrifying — nyske CHJIBbHO HaJITKAHA, B IKOMY the
most bloody — o3Hadae «IysKe CHIJIBLHO», IO BiIpi3-
HSAETHCS Bl JOCIIBHOTO IIepekJiany ciaoBa bloody —
«xpuBaBui». Taxl ppasu BKUBAIOTECA B POZMOBHO-
My, HedpOpMaJILHOMY MOBJIEHHI.

VYV wmacrynnomy mpursaam: ‘Well, there’s no need
to make me feel worse than I already bloody do.’
[7, c. 36] — Bona BBa:xae cebe excrepToM 3 HeBIA-
nmux crocyHkKiB (I'm an expert on Breakups 101.))
[7, c. 84], Tesx BxxmTHil BUpa3 Breakups 101, skwnii €
XapaKTepPHUM JJIsT HepOPMAaJILHOTO MOBJIEHHS.

Taxrosx y TexcTi 3ycrpiuaemo didn’t give him a
hard time, 1m0 03HAYAE «HE YCKJIATHIOBATHU KUTTSI
abo e mo0aBISATH TPoOJEeM». Y HACTYITHOMY IIPH-
raam ‘Man, that girl has never had a wild moment
in her life.’ [7, c. 24], Bupas — a wild moment — 11e
OyIb-sK1 11aJI€HCTBA.

Posrnamemo me omum mpmwiman: It would be
heaven [7, c¢. 100], 110 mOCIIBHO 03HAYAE «OyJIO O He-
Oecamu (paem)», a B meperJiaal mogaHo — «Byso 6
uymoso». IIpore 3MicT He 3MIHIOETBCSA, TOMY IO II
dpasa mae Take K 3HAUYEHH.

¥V pomamni «Paris for One» mucsMeHHUIS HE OMU-
Hae ¥ 1miomu abo dgpaseosioriamu: makes her heart
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sink (3aCMyqye ﬁ) [7, c. 37], Hit-and-run (Hal3,I[)
[7, c. 85], ‘no spring chicken’ (1tie 30BCIM HEIOCBI-
uena) [7, c. 8], living on bread and cheese for the
next two months.’ (ekoHOMHUTH Ha BCcboMy) [7, c. 98].
IIi Bupasm e HEBITEMHOI UYACTHHOK IIMOAEHHOIO
CIIUIKYBAHHS aHIVIIAINB 1 ToMmy Herr ta 1i oTouyroui
BIKUBAIOTH 1X y TTOBCSAKIEHHOMY MOBJIEHHI.

Hanpurnan, ‘Every organization needs a balance,
and we all agree you’'d be the safe pair of hands that
we need to offset the more ... unpredictable elements
in our organization, eh?’[7, c. 137]. V Bume HaBese-
HOMY TPHUKJIaIl BKUTO ppaseosioriam «you'd be the
safe pair of hands» — «Bu cTaHeTe HAMIMHOI IAPOIO
PyE», TOOTO GyeTe XOpOITuM POOITHHKOM.

Henn y cBoemy MOBJIEHHI TaKO0K BHKOPHUCTOBYE
KpumiaTi Bupasu, 3okpema Live in the moment. Ha-
npukiaan: ‘Live in the moment,” she writes on the
clean page, and underlines it twice. It is something
she once saw in a magazine [7, c. 33].

Kosm rosroBHA repoiHsa XBUTIOETHCS, TO TOBOPUTD
3aTMHAIOYNCH, POOJIAYYM IAY3H, AK1 aBTOPKA HA TTUCH-
Ml mepenae TpboMa Kpamkamu:You are. It’s ... it’s
lovely. I think it’s ... The way you write about the
woman. About how she feels, the way she sees things.
I saw myself in her. She’s ...” [7, c. 119]. ¥V mbomy
MIPUKJIA/] TT0IaHO 3Pa30K MOBHU T'OJIOBHOI T€pOiH], AKa
€ eMOITIHO0, TOMY III0 BOHA BiYyBae MPOUYNTABIIH
CTopiHRI/I 3 kuuru ®ab’ena, 1110 BiH HeHAaYe MHUIIIe IIPO
Hel, 1Ipo i TOYyTTs, Ipo Ii MOryIAIM Ha pedl.

Benuky poss B poMaHi BIZIrpaloTh 1HIIIOMOB-
HI cJoBa, ocobsuBo (panirysbkl. Jaxomxo Moitec
BUKOPHUCTOBYE X 3aJis PO3YMIHHSI UMTAUYEM Uacy,
MICIIsI, JIe BimOyBaroThCca IIOmil (ToOTO HaHl cioBa
CIIYTYIOTh €JIEMEHTAMU XPOHOTOITY TBOPY), TOMY III0
OlIBbIIIa YacTUHA TBOPY BimbOyBaerhbcsa y Opamirii, 30-
KpeMa y ii crosmmini — [Tapuxki, me rosioBHA repoiHs
CIILJIKYEThCA 3 PpaHIly3aMu, HAMATaloUNCh TOBOPH-
TH «JIAMAHOIO» d)paHuysbIcom' ‘Bouf?’; Je voudrais
le steak frites, s’il vous plait,’. B mepexnaml 3asHa-
YeHl CJI0BA [O/IA0ThCs (PPaHILy3bKOIO, aJle 3 KOMeH-
TapeM CTOCOBHO 1X 3HAYEHHS B KIHI[ CTOPIHKH.

3asHaunmo, 1110 y TBOPI € BEJTUKA KIJIBKICTh J1a10-
TiB, 110 o6yMOBJIIoe CHHTAKCHIHY CTPYKTYPY POMaHY.
Ii BusHAYAe BeMKA KiNTBKICTb pedeHb: IIPOCTUX Ta
MIUTAJIBHUX, 8 TAKOK PUTOPUYHI 3AIIUTAHHSI.

Harmpuria, puropuytie sarmuTatsst: .. . a girl beside
an empty seat going to Paris with no idea whether her
boyfriend was even going to turn up [7, c. 8].

Taxro:x Hesm wacto posmosssiia cama 3 co0oio,
BUKOPUCTOBYIOUN PUTOPHYHI 3AIUTAHHS, 30Kpe-
ma: Nell climbs on to the train and stows her bag,
wondering how jell’ Trish would be if she could
see her now: a girl beside an empty seat going to
Paris with no idea whether her boyfriend was even
going to turn up [7, c. 8]. B ibomy 3anuranHl BoHA
HikaBuThCA, un Oyze it sasnpuru Tpim, Tomy mo
BOHA me B Hapm}c I_[e CBIIYUTEH Ipo Te, IIO MAlo-
4u SIKICH Mpii, BOHA HIKOJY iX He 3AlfiCHIOBANA, HE
OyJia aBaHTIOPHOO, SK 1HIMI 11 3HAMOMI JiBUYaTa, AKI
’KUJIM Ha TIOBHY, & BOHA BCOI0 COPOMHJIACS.

CragHOCYPA/HL TA CKJIAJHONIPAHI PEIeHH
HaNJacTillle BUKOPUCTOBYIOTHCS JIJIsI OITHUCY BHYT-
PIIIHIX ITepeskuBaHb repoinl. OcoOJHBICTIO IIHOTO
POMAaHy € peYeHHS 3 HapIeIAIlielo, Skl BKI0YAOTh
B ce0e Jmiire ogHe a00 JEKLILKA CJIIB, K1 XapaKTe-
pu3yioTh reposi, abo cuTyarrio, Hanpukaam: ‘Loser.’
(mysep), Knob.’ ‘Prat. (mikuema) [7, c. 7]. Not bad,
babe [7, c. 14]. The best? [7, c. 85], “Nice”. [7, c. 148].

PIAOAOTI'THHI HAYKHU
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Braskaemo 3a TOpeYHICTH PO3TVIAHYTH CTHJIIC-
TUyHi 3acobu, skl BuKopucToBye Jlaxomsxo Motiec
IJIsT BepOastizalrii oopasy roJI0BHOI TrepoiHl poMaHYy:

1. Emiteru: a nice job, an honorary Parisienne
[7, c. 98], mother’s voice [7, c. 60], strange men,
a shaven head [7, c. 60], her eyes wide and sad
[7, c. B7], the tiny woman [17, c. 61],, a deep breath,
a little shiver of excitement [7, c. 63], a great smile
[7, c. 113], a girl dancing [7, c. 123], subtle change
[7, c. 127]. Bapro 3a3HauuTH, 1110 TUCHMEHHUIISA HU-
MM He TaK ITUPOKO TIOCIYTOBYETHCS Y CBOEMY TBOPI.

2. Meradopa Tta mepcomidikarris: She is grey
with tiredness. Her hair is all over the place, her eye
makeup has rubbed off And yet she glows, she looks
full of mischief and joy [17, c. 119]. — Hasirb xosm
BOHA BTOMJIEHA 1 Ii o0myus c1pyBaTe BIJ BTOMH i
po3IaTjaaHe BOJIOCCS, 1 MAKISIIK 3 OUel Maliske cTep-
cs, aJie BOHA Cse Bi,u macTs 1 pagocri. She is grey
with tiredness (BoHa cipa Bim yromu), And yet she
glows (BoHa csie) — MmeTadopw.

Yacom Hesn uye BHyTpiIIHi#i rosoc, KUl it r0-
BopuTE: She tries to relax, to calm her thoughts, but
around midnight a voice in her mind says firmly,
Nope. No sleep for you, lady. Tyt Tesx BsxuTI MeTado-
pu: calm her thoughts; a voice in her mind says firmly.

Y macrynuomy mpurnami: She hears the hiss of
the doors opening and closing on the Métro. She
feels as if every bit of her is fizzing [7, c. 61], mera-
dopu — the hiss of the doors; She feels as if every bit
of her is fizzing her voice lifting [7, c. 100].

3. IMopiBusaaa. Kosmu Hemnm mocmixaerbest, To
HABKOJIO 11 odYeil 3'ABJIAIOTHCA 3MOPIIKH, K1 aB-
TOpPKA OMHCYE, BUKOPUCTOBYIOUH TTOPIBHAHHS «H10U
BOHA 0AYNTEL PaIiCTh TAM, Je 1HIII JIIOIHN He IoMiva-
ote»:. She smiles again, and her eyes crinkle, as if
she is predisposed to seeing jokes where other people
might not [7, c. 55].

Y ciosax Ilita 3Haxogumo Te, IO BIH He OysKe
mobpe BiATYKyBaBCs IIpo il 06J11/1qq5{ TIOPIBHIOIYHN
HOT0 3 «MOP/T0I0 KOHS Y OYJIOUKOI0 3 POI3UHKAMMIN,
IIPOTe BiH He MIT 00paTH Ha II0 BOHO CXOMKE: ... @ Man
who had once told her he couldn’t decide if her face
looked more like a horse or a currant bun [7, c. 65].
Ane Hesn Oyiia HaCKIIBKY TEPIIAYO0, IO CIPUI-
MaJja Iie SIK TOAUTHCS 1 HaBITh He Mpisija mpo 1HIIT
CTOCYHKH.

Y wmacrymnmomy peuenHi, ‘“Because she knew
already that this would be the thing that would end
them. And that in the deepest part of her, she had
known it from the beginning, like someone stubbornly

Caoucok jgiteparypmu:
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ignoring a weed growing until it blocked out the
light.” [7, c. 118], BxxuTO HMOpIBHAHHSA [ike someone
stubbornly ignoring a weed growing until it blocked
out the light (ax XTOCh He 3BepTae yBaru Ha Oyp siH,
JIOKY BiH He 3aTyJIUTh COO0I0 COHSUHE CBITJIO).

IIpo cBi#t MO30K BOHA TOBOPUTH, 110 BiH HEBIIMH-
HO TIpaIfioe, K «IpaibHa Matruaay. Jsxomxo Moec B
IILOMY YPUBKY B/KHMBAE ITOPIBHSHHSA, 4 TAKOX MeTa-
dopy «BUTATYYM HA TTOBEPXHIO TYMKH, HION OpyIHY
6imusuy»: Instead her brain spins and chums like a
washing machine, throwing up black thoughts like
so much dirty laundry.

Brasxaemo 3a mopedHicTh momaTH Ile KIJIBKA II0-
PiBHSAHE 3 TBOPY: She feels like someone out of a book
[7, c. 61]; ... does her hair and her eye makeup linke
the French model’s [7, c. 64]; This is even stupider
than buying a ticket to Paris for a man who had
once told her he couldn’t decide if her face looked
more like a horse or a currant bun [7, c. 64]; She
walks down the path like a slightly plump flamingo
[7,c.113].

Ingusigyanpumit ctuns Hsxomsxo Moiiec xapak-
TePU3yeThCs YaCTUM BUKOPHUCTAHHAM TiIepOoIn K
OJHHUM 13 CIIOCOOIB MIJICHMJIEHHS BHPAa3HOCTI Ta IIiI-
KpecJeHHs BUCJIOBJIEHOI nyMmku. [imepbosa dacTto
TOETHYETHCS 3 1HINMUMHU CTHJIICTHYHUMHU TIPUHoOMAa-
MU, I0JAl0Yd IM BIIOBIAHE 3a0apBJIEHHS: TiIIep-
00JTIYH1 TTOPIBHAHHS, MeTadopu Ta 1H., HAIPUKJIAI,
As the big day grew nearer [7, c. 8], And that in
the deepest part of her [7, c. 118]. Bapro 3asuauwnTw,
10 B IIUX IIPHUKJIAIaX Tirep00oJia BMLIO IIOETHYEThCA
MIHUCHMEHHUIIEIO 3 eIIITETAMU.

BucuHoBKu 3 gaHOro mociigKeHHA 1 mep-
CIEKTUBHU TOJAJBINOI0 PO3BUTKY B IIBOMY HAa-
npamry. Orxe, sxomxo Moiiec mpuramManue BiKH-
BaHHA PIZHOMAHITHOI JIEKCHKH, 4 TaKOMX BIaJie
BUKOPUCTAHHSA PI3HUX CTUJIICTHYHUX 3acobiB. Jliis
Bepbaumizarii obpa3y cBoel TepoiHl BOHA IITHPOKO
TIOCTIYTOBY€ETHCS MPUKMETHUKAMHU Ta J1€CTIOBAMHU.
XapaKTepHO 03HAKOK CTUJII IIMCHbMEHHMUIIl € BU-
KJIaJ JyMOK Bin mepimol ocobu. CiIim HaroJIoCUTH Ha
HAJI3BUYANHIN eMOIIMHOCTI, IIJTHECEHOCTl, IKa J0-
CATAEThCS 3a JOTIOMOTOI0 OKJIWYHUX Ta IMUTAJTBHUX
pedennb. Cepen cTmiricTuYHUX ocobiamuBocreir JIko-
mxo Moliec € HACMYEHICTh PUTOPUYHUMHY 3aITUTAH-
HAMH, MeTadopaMu, ermiTeTaMu, HOPIBHAHHAMMY, I'l-
mepbosiamu. [lepcnexruBamMu MOTAIBIINX PO3BIIOK
€ MOKJIMBOCTI BUOKPEMJIEHHS MOBHHUX 3ac00lB Bep-
Oaurizarii 06pady rosoBHOI repoini pomany «Paris
for One» Ha QoreTHYHOMY PIBHI.
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