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IIEPEJAYA BJIACHHUX IMEH ¥V HIEPERJIAII XYTOKHIX TBOPIB JIJIA HIJIJIITKIB

Amnorania. JociigxeHo Haly»KHUBaHIII CII0OCO0M Ilepenadvl BJIACHHUX IMEH y IIePeKJIadl XYAOKHIX TBOPIB [JIs
mireit. Marepiasiom possigku Buctymnae poman JI. I'. Aumepcon «['oBopm» 1 fioro mepekiaan ykpalHcbkoo. Bra-
3aHO, 1[0 BJIACHI HA3BU € PeayisaMu, skl HAWJaCTIIIe MOIalThCA Y IIePeKJIasl 3a OIOMOTOK TpaHcIiTeparii 1
TPaHCKPHUIIII], 1110 3aCTOCOBYIOTBCH [0 BJIACHIX imeH Jnoziell, reorpadivHUX HAa3B, Ha3B OpeHAiB Tomo. Jlo HasB
CBAT, ICTOPHYHUX TOIIH, HA3B CIOPTUBHUX KOMaH/ 1 PI3HUX yrpylOBaHb 3aCTOCOBAHO KabKyBaHH:. OcobuBy
yBary MPUILIEHO BIITBOPEHHIO MPI3BUCHK Y MEPEKJIANaX XyHOKHIX TBOPIB /s mimnTkiB. [lepemaBanus iiel
TPYITH BJIACHHUX HAa3B BUMAarae TBOPYOTO IIIIXOIY 1 BpaxXyBaHHSI KOMILJIEKCY JIHTBICTHYHUX ¥ eKCTPAJIIHTBICTHY-
Hux axropis. Ti BiacHl HA3BU, PO3YMIHHS SKUX BAKJIUBE JJIs ITLIICHOTO CIPUMHATTS TEKCTY, ajie SIKl MOKYTh
OyTy He3HAMOMUMU YUTAIIBKINA ayIUTOPIil TEKCTY IIEPEKJIAy, JICTATh JTOJaTKOBOI0 BUTJIyMAYeHHs (TOJIOBHO Y
BUIJISII BUHOCOK).
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THE WAYS OF RENDERING PROPER NAMES
WHILE TRANSLATING FICTION FOR TEENAGERS

Summary. Proper names are country-specific units which constitute the group of equivalent-lacking words.
Rendering of these language signs in literary works written for teenagers has its specific features. The article
outlines the most frequently used ways of rendering proper names in literary translation based on the novel by
L. H. Anderson ‘Speak’ and its Ukrainian translation. The majority of proper names are rendered by means of
transliteration and transcription which are applied to rendering people’s proper names, geographical names,
brand names etc. In fiction for teenagers such transliterated or transcribed equivalents often acquire an iden-
tifying element which refers the name in question to the particular class of proper names. In some instances
such explanation is not necessary because it is provided by the author in the text. When a proper name is not
important for the general perception of the literary text, the translator may omit the proper name itself leav-
ing only the identifying element, thus applying the transformation of generalization. A group of proper names
cannot be rendered by means of transcoding as in this way they will not be deciphered by the recipient of the
translation. In this case it is the preserving of the meaning of the proper name which becomes the goal of the
translator. Here belong, for instance, the names of historic events, some holidays and titles of works of fiction.
The names of artists which abound in the original are in most cases rendered by means of their traditional
equivalents in translation, as many of them have been formed with due regard to the pronunciation of each
name according to the rules of the language of origin. The same concerns biblical names used by the author. It
has been emphasized that as it is typical of teenagers to label people and objects of the extra-linguistic world,
pieces of fiction depicting teenagers often comprise a lot of nicknames rendering of which requires special
skills and creativity on the part of the translator whose focus should be on reproducing the inner form of such
linguistic units. Some proper names which may be new for the recipients of the translation need additional
explication which is usually given in the form of footnotes. The author concludes that rendering proper names
in literary translations for teenagers should take into account the psychological peculiarities of this age group.

Keywords: proper names, transliteration, transcription, loan translation, people’s nicknames.

HOCTaHOBRa npob6aemu. Biiacui Hassu e pe-
aalgMM, OOHMM 3 BHUJIB 0Oe3eKBIBAJIEHTHOI
nexcuku. Bubip cmocoOy mepeadl BJIACHUX HA3B
3aJIEKUTD BIJI KJIACY, 10 SKUX BOHU HAJIEKATD, YKaH-
Py TEKCTy, B JKHX BiKUBaloThC: Tomo. [lepenasan-
Hs BJIACHUX HA3B Y IIePeKJsIazli Xy/Jo:KHIX TBOPIB Mae
CBOI 0COGIMBOCTI, & HAATO y IepPeKyIal JiTepaTypu
IIJIsL TITeH 1 IMJTITKIB.

Anasia ocramHix gociaigskeHp i myOuika-
miti. B anamisi okpeciieHol mpobJeMaTUKN MU CITH-
panmca Ha CTydll TAaKUX II€PeKJIA[O3HABINB, SK
B.I. Kapa6au, 1.B. Kopyuers, M.C. 3apuiprwnit
[4], J.I. €Epmosnosuu [3] Ta 1u. Poarigmamoum mpoo-
JIeMH, IIOB’sI3aHl 3 IIepeJaBaHHsIM peasnil y mepe-
KJIaax yKpalHCHLKOI, aBTOPU CIIMPAJIACS HA PO3-
igku P.II. 3opisuar [5], a Takox C.II. @mopina
1 C.I. Biacosa [9]. KopucauMu mj1s1 BiaacHoro mo-
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CIIPKeHHS Hpo0JieM IMepeKJaay JITepaTypy I
miTei 1 mamiTkIB BBaskaemo mopobok A.€. Ilorarmo-
Bo1 [6; 7], O.B. Pebpisa [8] Ta in. OcHOBOIO pO3BiAKK
€ IOIepenH] Po0OTH aBTOPA 3 AKTyaJIbHHUX IIUTAHD
mepegaBaHHSA BJIACHUX HA3B, peaJIiil TOIo, 30KpeMa
y HeperJaagax IJjIst JITel 1 niz:niTRiB [1;2;10].

Bupgineuns me BUpimeHux paHime yacTuH
3arajbHO1 np06neMH IlepexsanosHaBcTBO cpo-
KyCOBAHO Ha [OCJTIIMKEHHl 3araJibHUX IIpobseM
meperJaay. 3asHadeHi mparll IpeICcTaBIsSoTh Teo-
PeTHYHY OCHOBY pOOOTH MeperJIagada 3 iM siM BJrac-
HUM Y I[IJIOMY, He3aJIeKHO Bl KaHPOBO-CTUJIICTHY-
HUX 0COOJIMBOCTEH TEKCTY OpHUTiHAY. 301IbIIeHHI
00CATIB BUIAHHS II€PEKJIAIHUX TBOPIB JJIS IILIJIIT-
KIB BUMAarae CTBOPEHHsS TEOPETUYHOI OCHOBHU pobo-
TH IepeKrjagava caMe 3 I[UM PI3HOBUIOM XYIOMKHIX
TBOPIB.
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Mera crarri. 3ampomnoHoBaHa CTATTS Mae Ha
MeTI JOCJIIIUTH, IK1 CIIOCOOM IIepeqaBaHHa BJIACHNIX
IMeH € HaHOLIbII y’KUBAHUMH y IIePeKJIaaHH] TBO-
PIB [JIs MAJTITKIB 3 AaHTVIIHACHKOI MOBH YKPATHCHKOIO.
Marepiasom po3BIIKM BUCTYIIUB POMAH aMEpPUKAH-
corol nmucbmenuwutti JI.I. Armepcon ‘Speak’ 1 tioro
rmepekJjag ykpaincbkoo [11; 12].

Bukiax ocuosuHoro marepiany. HaitOureimn
3aCTOCOBYBAHUM METOJOM IIepeIaBAHHSA BJIACHUX
IMeH y XyIOKHBOMY TIEPEKJIAl 3 aHIIIHCHKOI MOBHU
YEpalHCBKOI € TPaHCJIITeparis, 0 4acTo II0EIHY-
€ThCS 3 TPAHCKPHUIIINE. Y MepeKasl JiTepaTypu
IJIST MIOJITKIB Il METONU BIKHMBAKIOTHCS V IIepela-
BAHHI THX BJIACHUX IMEH, AKl € BIIOMHMH OHHM
yuTavyaM, 3po3yMIJIUMH, 400 TAKUMH, JeKOIyBaHHS
SKUX He TePeIIKOIKAe POSYMIHHIO TEKCTY B I[1JIOMY.
TpaHCKPHUOYIOTHCS 1 TPAHCIITEPYIOTHCS TaKl BJac-
HI IMeHAa: IMeHa JIofel, Hampuknan: Jenni, Jen,
Jenna, Ashley, Aubrey, Amber, Colleen, Kaitlin,
Marcie, Donner, Blitzen, Raven [12, p. 29] — owcernni,
Ilorcen, JToicenna, Ewni, Oopi, Embep, Konin, Keiim-
ain, Mapci, /lonnep, Brimaen, Petisen [11, c. 39];
reorpadiuni Hassu (HA3BIW?) (wassu mrraTis, micr,
Bysuilh), ax-oT: Ohio [12, p. 5] — Oezatio [11, c. 16],
Syracuse [12, p. 10] — Cipax’ioc [11, c. 20], Main
Street [12, p. 98] — Meiin-cmpum [11, c¢. 100]; =Ha-
3Bu OpeH/IIB: Gap [12, p. 128] — Ien [11, c. 128];
HA3BU TeJeKaHaJiB, Takl ak: National Geographic
[12,p.5]—«Hewn.n Iocioepeghinn[11,c.16];imenasua-
MeHuTocTel, Hampukrian: Arnold Schwarzenegger
[12, p. 22] — ApHOJLbd l[[eapLgeHefrep [11, c. 44] Toro.

Tpanckpuniisa i TpaHciTepallia 4acTo HOeHy-
I0TBCA 3 IHIIMMU CIIoco0aMU IIepe/laBaHHs BJIAC-
HUX iMeH. YacTo 3HAYEHHS TOr0 UM IHIIOTO BJIac-
HOIO iMeHI IOSICHIOETHCSA B TEKCTI abo cTae 3poay-
MUIAM 3 KOHTEKCTY, HApuraad: By the time I get
to Fayette’s, the town bakery, I'm hungry again
[12, p. 96] — Kosiu s dicmaiocs «@aemmce», micoKol
nexkapmi, 3108y xouy icmu [11 c. 99].

OcobnuBy posib TpaHCJIITEpauls BINIrpae Ipu
TepeJaBaHHl KapTy B OJJHOMY 3 €ITI30[IB aHaJi30-
BaHOro pomany. HempaBmibHO HammcaHa JiTepa
HA IT03HAYEHHS IIPUIOJIOCHOIO 3ByKa B iIMeH1 Anjela
YKpPalHChKOIO MOBOIO He BUKJINYE TAKOl caMol pe-
akmi y uwmrada (Awnowceno, AHxeso), TOMy 3aIJIst
30epeskeHHsT CMUCJIY KapTy y MepeKJajl Hempa-
BIJILHO BYKMTO JITEpPy HA IIO3HAYEHHS TOJIOCHOTO
aByra: “I Love You, Anjela!” is spray-painted into
the snowbank along the parking lot. I don’t know
if Angela is crying because she is happy or because
her heart’s desire can’t spell [12, p. 107]. — «A4 Jlo-
oo Tebe, Andacuno!» — nanucarno gapboio 3 ba-
JIOHYUUKQ HQA KY4y2Ypl CHI2y 83008%4¢ NAPKYEAIbHO20
maiioanuura. He snaio, womy nnaue Anodxcena: 8io
wacmsa, 4w 810 moao, wo il 1bull nuwe 3 NOMUJL-
kamu [11, c. 109].

YV 1mepeBaskHIN OLIBIIOCTI BUIAAKIB 3aCTOCY-
BAHHSI TPAHCJITEPAITi] 1 TPAHCKPHUTIILI y TTeperJal
BYKHBAETHCA 1MeHTU(MIKAIIAHAN eJIeMeHT, II0 JI0-
rmoMarae 3po3yMITH, 10 SKOTO caMe KJIACY BJIACHHX
HA3B HAJIEKUTD T€ UM 1HIIIE CJI0BO, STK HATIPUKIIAT Y
peuennsix: He studies the wax women in the Sears
window... [12, p. 99] — Busuae 80ck08i MaHeKeHU y
kpamnuuyi «Cipe»... [11, c. 102].

Taxwuit Mmapkep Heo0OB’ A3K0BO Mae OyTH IMEHHM-
xoM. [ToTpibHY 1H(OpMAIlifo, 3aJIeKHO BiJl KOHTEK-
CTy, MOJKe BUPAKATU 1 IPUKMETHHK: ...a bunch of
kids wearing clothes that most definitely did not
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come from the EastSide Mall [12, p. 4]. — ...kom-
NAHIA XJIONUIE, HA AKUX 0052 A6HO He 3 0eule020
«Iem-Catio Mony» [11, c. 15].

V tux BUIIA/IKAX, KOJM BIJIACHEe Mg e He3Ha-
HOMUM IS PELIUITIEHTIB TIepeksIany 1 He Biairpae
BAroOMOl POJIi y CIOMKETI1, IepeKaagadl BIAIThCI 0
OIYCKAHHS BJIACHOI — BHIOBOI — HA3BH, 3aJIMIINA-
0YM TAKUM YWHOM JIMIIIE POJOBY HA3BY IpeaMeTa
(Tpamcopmariia renepasisaiii), sk-ot: It bounces
into my lap — a Ho-Ho [12, p. 3]. — Boxna onuns-
€mbes 8 MeHe HQ KOJILHAX — 810 COJI00K020 pyJiemy
[11, c. 14].

Ao s ymTaviB OpuUriHajy BJIACHI HA3BU
€ 1o0pe 3HAWOMUMMU, JJISI ayJUTOPIl TEKCTy Iepe-
KJIay KOsKHe BJIacHe 1M's1 € HoBuM. Tosk, BBaskaeMo,
110 ¥ XYA0KHIX TBOPAaX JJIs MIJIITKIB TaAKe OIyCKaH-
Hs BJIACHUX IMEH Ha KOPHCTH POIOBUX ITOHATH € BU-
IPAaBIAHUM, OCKLJILKHU CIPHUSIE YHUKHEHHIO IIepeod-
TAMKEHHS IIOHATIMHOIO arapary I0HUX YUTAYIB.

HaiimikasimmmM, 3 HAIIOTO TOTJIALY, ¥ IIepeKIa-
Il XyOOMKHIX TBOPIB IJIS MIIJITKIB € IepeIaBaHHs
BJIACHUX IMEH, II[0 II03HAYAIOTH MIPI3BHCHKA JIHO-
Bux oci6 TBopy. IlpmcymkeHHs NHpi3BHCHK BJac-
THBE MHIIJIITKAM. Y TAKW CIIoci0 BOHH, IIO-IIepIIIe,
BHPa’KAIOTH CBLif IPOTECT IPOTH yCTAJIEHUX HOPM,
TPafULIIHUX SIPJIUKIB, IPABUJ, OOMeKEeHb TOLIO.
Ilo-gpyre, mNTKOBUM BIK — Yac AKTUBHOTO ITi3-
HAHH{ CBITY # OTOUYyI04Oro CyCHlJIBCTBa Hanawoun
o0’eKTaM peasIbHOCTI BJIACHI MMEHHS, MIJIITOK Ka-
TEeropuaye IIeH CBIT, CTBOPIOE BJIACHY KAPTHUHY CBITY.
V mepexrsazal momiOHMX BJIACHUX HA3B IIePeKJIamad
Mae OpieHTYBATHCSA HA BIATBOPEHHS BHYTPIIIHBOI
dopmu.

V¥V pomani JI.I'. Augepcon «['oBopm» rojioBHa repo-
Tuss Memigma CopmiHo HamJIsAE IIPI3BUCHKAMU BYH-
TeJIB ¥ YUHIB IIIKOJIH, Je HaBYaeThcsa. MoTuBaIieo
HaWMeHYBaHHS MOKYTh BUCTYIATH PUCH 30BHIIII-
HOCTI, poJti Ta T. iH. Tak, yepes «TOBCTE3HY, IITUPIILY
3a TOJIOBY» IO BYUTEJb CYCIILJIBCTBOSHABCTBA JIiC-
tae npizsucbko Mr. Neck [12, p. 5] — Micmep Illus
[11, c. 16]. 3aBOgaxn «HeuecaHOMY BOJIOCCIO, III0 3BH-
cae mmacMaMHu [0 ILJIedeil» BUUTEJIbKA AHIVIIHCBKOL
crae Jlaxyopoio [11, c. 17], xoua, Ha HAIIy IYMKY,
BIKHTOMY B opuriHasi cjioBy Hairwoman [12, p. 6]
y IIbOMY BUIIAIKy O1JbIlle BifmoBigae ciioBo Ilam-
Jlama, 1Mo II030aBJIeHe HeraTWBHOI KoHOTAINl Ta
3HAYEHHS JKOro OLJIbIle IOB’'sI3aHe came 3 O3HAaKAa-
mu 3oBHIHOCTI. Cepen HaliMeHYBAHb 38 BUKOHY-
BaHOW0 QyHKIe — Principal Principal [12, p. 17],
mo B mepersaml crae Hatieonosniwum oupexmo-
pom [11, c. 27], Tpenep 3 6ackeTbouLy JicTae reHepa-
nizoBaHe 1mpissucbko Basketball Coach [12, p. 76] —
Tpenep-3-Backembosny [11, c. 81]. Llikaso, 1o Ti
BUMTEJI, AKl II0m00al0ThCA TOJIOBHIN repoiHi, abo
10 SIKMX BOHA 3aJIMINAEThCS 0alIysKo10, 30epiraoTh
BJIACHI iMeHa. Y IIbOMY BHUIIQJKYy 3a TPaHCJIITEPY-
BaHHS B YKPAIHCHKOMY MepeKJasll He 30epiraerbes
3aKJIa[eHA B Il «IPOMOBIMCTI BJIACHI HA3BW» CEMAaH-
tuka. Hampukian, BuuTesb MUCTELTBA Ma€e B OpH-
riHaJl nplsBHme Freeman [12 p. 10], 110 BUKIMKAE
acormialrii 3 XyJTOMKHUKOM, BIIBHUM JIYIIIEI0, KOTPHI
He BHU3HAe MpaBmUJja, MAabJIOHW ¥ obMeskeHHs. Are
yipaiucbkuil BiamoBigauk Opimen [11, c. 20] Tako-
To TiATEeKCTY He Mae. IM's BunTenpru 0iosorii Miss
Keen [12, p. 45] nepemane yrpaincbkowo gk mic Kin
[11, c. 65], Toml Ak Ii cTaBIEHHS 10 BUKJIATAHHA 1 10
VYHIB JI03BOJIsI€ IMPOYUTATH B i iIMeHI: «3a83aman.
Ilomi6H1 BTpaTH y mepexJiaal HEMUHYYI.
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OTpuUMyOThH APITUKA b7 oz[HOJIiTRI/I T'OJIOBHOI I'epo-
iml. Tax, 4epes CXUIBHICTD IIJUITKIB 00 €AHyBaTUC
B Ipynu 1 KJIaHU, OKPeMl IPYIKH OTPUMYIOTH Yy
BHyTle.IHlI/I MoBi Mesinan HasBH 3a iMeHaMm
CBOIX WJIEHKWHBb, 1HAWBIIYAJIbHICTD SKUX BTpaya-
eTbesl y CcribHOMY o0pasi: Meg'n’Emily’n’Siobhan
[12, p. 43] — Merr-Emini-Illusorn [11, c. 51]. “The
eight-foot senior... Basketball Pole” [12, p. 8] crae
«080MEMPOBUM CIMAPUOKJIACHUKOM... JRepouroon
[11, c. 19]. Ceoro kpupmuumka MesiHga Has3UBae
Andy Beast [12, p. 143] — Enoi Ilomeopoio [11, c. 156].

Takxa CXWJIBHICTH IO KATEropuaalnl 1 HaIlJIeHHS
eMOITIMHO 3a0apBICHUMHN APJIMKAMU JIIOAEH 1 00 eKTIiB
HABKOJIUIITHBOTO CBITY THUIIOBA He JIMIIE JJIsT TOJIOB-
HOI Trepoiul. Bora mpossiiserbes 1 B HaiMeHyBaHHI
HedopMaTbHUX 00 €THAHD YYHIB, 1 B IIOCTIMHOMY IIO-
MIYKY BJIYYHOI HA3BU JIJIS NIKLIHHOI CIIOPTUBHOI KO-
MaHIU. B 1ux BHmIajgkax y mepersiajgl 3aCTOCOBAHO,
OKpIM TPAHCKPHUIIII 1 TpaHciTepariii, 1me 1 KaJbKy-
Bauusa, Hanpursax: We fall into clans: Jocks, Country
Clubbers, Idiot Savants, Cheerleaders, Human Waste,
Eurotrash, Future Fascists of America, Big Hair Chix,
the Marthas, Suffering Artists, Thespians, Goths,
Shredders [12, p. 4]. — Mu dinumocs na kaybu: «Kau-
kuw», «Cinvcoki Knabepur, «bBomanw», «Hupnioeprun,
«lloxkuovkun», «Cepompew», «Maiibymni amepurar-
cokl pawucmun, «lnamypri winouxu», «Mapmuy,
«Cmpaorcoenni mumur, «Tpaziku», «omu», «Illpede-
pun» [11,c. 15].

CemanTuKy 30epeskeHO y mepegadi TAKUX BJIaC-
HUX HAa3B: HA3B ICTOPUYHUX IT0miii: Revolutionary
War [12, p. 67] — Biiina 3a neszanexcrnicms CIIIA
[11, c. 73]; maaB cBar: Valentine’s Day [12, p. 107] —
Jenv Cesamoeo Banewmuna [11, c. 109] (ame
Halloween [12, p. 39] — I'enosin [11, c. 48]); Ha3B Ji-
TepatypHux TBopiB: The Scarlet Letter’[12, p. 100] —
«Baepsana Jzimepa» [11, c. 174] Tormo.

Imena Bimomux sonefl, 30kpeMa MHTIIB, IIepe-
JAI0TBCS 32 JOIOMOIOK TPAJUIIHHAX BIJIIOBLIHY-
kiB: Kahlo, Monet, O’Keeffe, Pollock, Picasso, Dali

Caoucok jsiteparypmu:
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[12, p. 31] — Kano, Mowne, O’Kigp, Ilonnok, Ilirkac-
co, Hani [11, c. 41]. Im's Hoii Takox He morpedye
IOJATKOBOI €KCILJIIKAIII, OCKLIBKU € 3arajbHOBIIO-
mum: May is finally here and it has stopped raining.
Good thing, too — the mayor of Syracuse was about to
put out a call for a guy named Noah [12, p. 165]. —
3pewmoro Hacmas mpasers i 00Ul NPUNUHUTIUCS.
IIlo meowc dobpe — mep Cipar’ioca sice 3b6upascs
kaukamu xaonus Ha iv'a Hot [11, ¢. 160].

IIpore rpyma mMasoBiTOMUX BJIACHUX HA3B Y PO-
MaHi 1ToTpedye eKCILTIKAILi, abu OyTH 3p03yMIJINMU
YATAYAMU-IIIIITRAMY. TaKl HOSICHEHHS IpencTaB-
JIeH1 y BI/II‘JIHILi BUHOCOK, TTOJaHUX BHU3Y CTOPIHKU.
Hanpukmarg, MUTITKAM BJIACTHUBO O6I/IpaTI/I co01 Ky-
MUPIB — HEOPAUHAPHUX JHOEH, KOTpl BIJICTOIKTH
BJIACHY caMoOyTHICTh. JIJIs1 ros10BHOI repoiHi poma-
Hy «'oBopm» Takum Kymupom crasia Matis Enodorce-
ntoy. 1llo6 1oHMI ymTad yKPAITHCHKOTO MEPERJIAITy
MIT Kpaille 3po3yMiTu Ileil BHOIp, HA BIAIIOBIIHINA
CTOPIHITl TEKCTY IIOJAHO BUHOCKY, III0 PO3IOBIiIae
IIPO I[f0 JIFOJHHY. JlicraioTh mosicHeHb Ha3BU (P1JI0-
codChRUX PYXIB, IMeHA TeJIeBelyIrX, Ha3BU He Hal-
TO BIJOMHUX yKPaiHCBKOMY YWTAYeBl JITepaTypHUX
TBOPIB TOIIIO.

BucuoBku i mpomosurii. Otxe, sKi 0cobJu-
BOCT1 Mae IepeaBaHHs BJIACHUX HA3B Y IEepeKJIal
TBOpIB 1A mypmiTkiB? Ilo-mrepire, mmpoke 3acrocy-
BaHHA IeHTUQIKAINTHAX eJIEMEHTIB — POJOBHUX TIO-
HATDH, 10 TOSICHIOITH CYTHICTH BiiacHux imeH. [lo-
JIpyTe, BIATBOPEHHS BIITIHKIB 3HAYEHHS PI3BUCHK
SIK CBOEPLTHUX SIPJIUKIB, IO HATIOBHIOKTb KAPTHHY
ceity mimuirtka. [lo-tpere, posropHyTe IHOsACHEHHS
¥y BHIJIA/IL BEUHOCOK MAJIOBLIOMUX YUTAIBKIH ay/THTO-
pii Vipaiuu BiracHux iMeH. Beaskaemo, 1o macrym-
HUM KPOKOM y JIOCJIIKEeHH] OKpecJieHol IrpobJiema-
TUKNA Mae OyTH 3'sCyBaHHS HANOIIBIN eEeKTUBHUX
CIIOCOOIB IepedaBaHHsI 0e3eKBIBAJIEHTHOI JIEKCHUKH
y IeperJagax XyJosKHIX TBOPIB IJIs IMIJIITKIB YKpa-
THCHKOIO, III0 Ma€ BPaXOBYBATH IICHUXOJIOTTYHI 0COOJIH-
BOCTI IT1€1 BIKOBOI TPYITH YHUTAYIB.
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