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OCOBJIMBOCTI BJKUBAHHS ITIOBTOPIB
YV TEKCTAX BPUTAHCHKOI HE3AJIEKHOI CIIEHU

Amnoramnia. CrarTa OprcBaYeHA TOCIIIMKEHHIO POJI CTHJIICTUYHNAX IIOBTOPIB Y IICEHHUX TeKCTaxX BpuTaHchbKol
HesasmexkHol creHn 1990-x — 2010-x pp. 3’s1COBAHO TEOPETUKO-METOI0JIOTIYHE I IIPYHTS JOCIIMKEeHHS IIOBTOPIB
y CTHJIICTHIL, ormucano toro yuriii. [IpoamamsoBano oco0IMBOCTI BKUBAHHS ITOBTOPIB Y IMICEHHUX TEKCTaX
Bpuranchkoi HesasmexHo1 ciieHn 3a mepion ocranuix 30 pokis. PesynabraTu J0CTIIMKEHHS JOBOISATD, 110 AJIS 1H-
mi-rypriB 1990-x Ta 2000-X pOKIB XapaKTepPHUM € BUKOPUCTAHHS aHA(MOPUIHOTO Ta eIi)OpUIHOT0 ITIOBTOPY CJIIB
HA TOYaTKY Ta B KIHIN PAOKIB JJII MIKPECIeHHs ITeBHOoI iHdopMaIlrii, a TAK0K MPOCTUH ITOBTOP y IIPHUCITIBAX.
3 2010-xX poKiB, OKPIM IIPOBIIHOI POJIi aHad)opI/I Ta 3BUYANHOTO IIOBTOPY, IIOYNHAE IIITPOKO BIKUBATUCST aJIiTepa-
I 171 HaJAHHS TEKCTaM MHJIO3BYYHOCTL. Takosk BaK/IMBAMY 3QJIMINAIOTHCA eIrihopa Ay MIAKPECIeHHs KiH-
LIBKK (ppasu Ta IPOCTHUI IIOBTOP IJIS JIOTIYHOrO Ta eM(paTHIHOTO BU/ICHHS IIPHUCIIBY, 31 3pOCTA0Y0I0 POJLILIO
OCTAHHBOIO IIPOTSATOM IBOX OCTAHHIX JIECSITUIITh.

Kirouori citoBa: cTrimicTUUHMI OBTOP, He3aseskHa Bpuranchka crieHa, 1H11-pok, aHadgopa, ermidopa, aTiTeparis.
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FEATURES OF THE USE OF REPETITIONS
IN THE TEXTS OF BRITAIN INDEPENDENT STAGE

Summary. The given article aims at investigating the role of stylistic repetition in the lyrics of the UK inde-
pendent scene within the period from the 1990-s until now. To define this linguistic phenomenon one should
mention that repetition is a figure of speech displaying the logical emphasis that is necessary to draw a reader’s
attention to the key-word or phrase in the text. It employs repeating sounds, words, expressions, and clauses
in a certain succession. Repetition functions to create texts, rhythms, rhymes, and also as a cohesive device.
Next, the term ‘indie rock’, originated in the USA and the UK, was first used to describe independent record
labels and then turned to mean the music they produced, mostly punk and grunge played by bands with their
independent status. To study peculiar characteristics of repetition in the lyrics of the UK independent scene,
we have analyzed songs from each decade under study and can draw the following conclusions: within the
first two decades, we trace a prolific use of anaphoric and epiphoric repetition functioning to underline certain
information as well as numerous examples of ordinary repetitions in choruses. Since the 2010s, alliteration
has found its wide use to add euphony to the lyric texts. The obtained results being compared, anaphora has
remained in the leading position throughout all the years to form a background for highlighting some new
information. In addition, such a kind of stylistic repetition as epiphora together with ordinary word repetition
also remain topical for a logical and emphatic focus on the chorus, their rising role being noticeable within the
last two decades. Moreover, since 2010, phonetic repetition such as alliteration and assonance has grown in its
importance to make musical compositions more melodic. It is also worth mentioning that in the period of the
1990s stylistic repetition was most characteristic of U2 and Oasis lyrics, while in the 2000s it shifted to such
famous bands as Arctic Monkeys, The Kooks, and Franz Ferdinand. With the same bands still in the lead in
terms of the phenomenon under study, The Fratellis joined the group of the performers whose lyrics include
the most numerous examples of stylistic repetition analyzed.
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HOCTaHOBRa npooaemu. “IloBrop — 11 O-
JYHKITIOHATbHE SBUIIE MOBHOI CHCTEMH,
sIKe BUSBJISIETHCSA HA PI3HUX PIBHAX SK CAMOCTIHHE
yrBopeHHs. Kareropis moBTopy Ha 3ByKOBOMY piB-
HI IpUTaMaHHA 1 MOBI, 1 MOBJIEHHIO, aje 0COOJMBY
POJIbL BOHA Biirpae y MoeTUIHOMY TEKCTi, OCKIJIBKU
3abesmeuye pyxX IIPOCTOPOBOrO IIOBTOpeHHs (00ep-
HEHHs) 1 € YHIBepCAJIbHUM 3aKOHOM IT00YIOBH II0-
€THUYHOr0 TBOPY, OCHOBO MOro cTHJIicTURH [3].

JlocmipreHHI0 pi3HUX BU/IB IIOBTOPIB MIPHII-
nsnm yBary BumatHi Jiureictu B.B. Bumorpamos,
I.P. T'anemepin, I.B. Apronsn, B.A. Kyxapenko. 3a-
raJibHe BU3HAYEHHS SIBUIIA IIOBTOPY 0yJI0 3aIIpOIIo-
HoBawo I. ApHosba: ... nosmopom Hazusaemscs ¢i-
2ypa Mo8uU, AKA BUABJIAEMbC 8 NOBMOPEHHL 38YK18,
cnie, mopghem, CUHOHIMIE YU CUHMAKCUYHUX KOH-
CMPYKULLL 8 YmM0o8ax 00CmMAMHbOL WiJIbHOCMI PAOY,
mobmo 0ocmammbo 61U3bK0 00UH 610 00H020, W00
ix moorcna 6y0 nomimumu” [1, c. 208-209].

3a I.P. Nanbnepinum, cuekTp (PyHKIIIH IOBTOPY €
JOCHTD IIMPOKUM: BOHH IIOJIATAIOTE ¥ T0NATKOBOMY
iH(opmyBaHH], iHTeHcH}IKAIll eMOUIHHOCTI MOB-
JIEHHsI, BUKJIMKAHHI ITeBHOTO eMoumHoro HACTPOI,
peautizarrii eKCIIpecuBHOCTI, 3B’SI3HOCTI 1 puTMi3ariii
MOBJIEHHSI, 1[0 CIIpHUsie 1HTeHCU@IKAIl BILIMBY HAa
ampecara [2, c. 395].

Poarnstmemo ix Ha Marepiasti ITICEHHHUX TEKCTIB
Bpuramcbkoi Hesanesxkwoi crieru 1990-x — 2010-x pp.

AxTyanbHiCTh HAIIOTO TOCTIIKEHHS [I0B I3aHA
31 3pOCTAIOYUM IHTEPECOM JI0 JIIPUUHUX TeKCTiB bpu-
TaHCHbKOI He3asexHol citeHn 1990-x — 2010-x pp.
Ta CTHJIICTUYHUX 3aC001B, YIKUTUX B HUX JJIS JOCAT-
HEHHS yBaru CJIyXadvis.

Ananis ocramHix gociaimskeHp i myOJsika-
miti. Oco0aMBOCTI TEKCTIB PIZHOMAHITHHX IIICEHb
IOCJIIZKYBABCS K BITUM3HAHHMM, TaK 1 3apyOlsK-
Humu HaykoBismu. Tak, 0.0. Manaxosa BuBuasia
€CTeTUYHUH KO/ CyYaCHOI miceHHOI JipuKu (KiHeIlb
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XX — mouartork XXI crosite) (2015) ma martepiasi
CJIOB’STHCBKUX, T€PMAHCHKUX Ta CEMITO-XaMITChKUX
micennb, O.B. JlaukoBuu mociriaKyBassa BiIXUJIEH-
Hs BlJ MOBHOI HOPMH Y TEKCTAX HIMEIIbKOMOBHUX
micesp (2019), A. fAmoBuu amamizyBaja aBTOp-
CBbKl 0COOJIMBOCTI ITICEHHUX TEKCTIB rypTy , Oxean
Enbsu” (2017), sxiHoui oO6pasw B aMepUKAHCHKUX
donprmopuux micusx BuBuamucs [.I. Cramko
(2015). Cepen 1HO3eMHHX JIOC/TIIKEHDb ITICEHHUX
TEKCTIB BapTO 3rafaTh pobOTy 3 MY3HWYHOI KOMY-
HIKaIi Sawyer R. Keith (2005) cIrpody TeopeTwu-
KO-MeTOZIOJIOTIYHOTO aHAJII3Y IOy IAPHOI My3UKH,
amivicaeny F. Tagg (2003), BUBUYEHHS ITICEHHOIO
muckypey A.H. ITonesxaesoro (2011) ta 10.€. ILaor-
HubkuM (2002).

Buninenus me BupimeHux paHimie YacTuH
3arajgpHOI npoodsemu. He musigumcs Ha mmpo-
KHU Talla3oH OXOIIEHUX TeM, TAKUA MY3UJIHHN
HAIIPAM, IK 1HI1-POK, a, OTiKe, 1 PYHKINIOHYBaAHHSI Y
HOro TeKcTax CTHUJIICTUYHHUX IIOBTOPIB, Ie He OyJIu
IIPeIMEeTOM JIOCIIIKeHH, 110, BJIACHEe, 1 CTAHOBUTH
AKTYaJILHICTh HAIIIOI TEMH.

Mera crarri mossrae B poO3rJIAl TAa aHAJI31
dyHKIIT MoBTOPY y Jipuill BpuraHchKol He3aex-
Hoil crteru 1990-x — 2010-x pp.

Bukmnan ocHosHOro marepiany. “Hesamesx-
Ha a6o 1Hgl-Mmy3uka (auria. Indie music, CKOPOYEHO
Bin independent music — He3aIexHaA Mysmca) — 11e
3arajbHa HAa3Ba PISHUX My3WYHHX JKQHPIB, SIK1 I10-
SULIIOHYIOTBCS K HE3aJIeKHL BLJ IOIYJIAPHOL My-
3UKN KOMEPIIIHHOIO XapakTepy 1 MeMHCTPIMOBUX
HATIPSMKIB, a TAKOK IPOTaryiTsh Tak 3BaHy DIY-
imeosoriro (aurii. Do it yourself — 3pobu e cam)” [7].

“Icropiss iHAl ToumMHAETHCsT y Benmkrobpuranii
1977 pory, a came 3 MiHi-anpbomy rypty Buzzcocks
— Spiral Scratch. Ileit pesia BBasKaeTbesa MepPIIAM
He3aJICKHUM Bl MEMIKOP-JIEHOJNB TaHKIBCHKUM
MiHi-ajasbomoM y €spom” [5].

CBOI‘O,I[Hi 1o 1HT1- POKY Bi,HHOCHTBCH 0es3iriv sKaH-
piB 1 BUKOHABILIB, 5IKI II0B'SI3aHI 3 JIbTEPHATHBHOIO
KyJIBTYPOIO 1 MaIOTh [IeBHE BLIHOLIEHHS 10 POKY.

Cepe OpUTAHCHKUX T'YPTIB BUILISIEMO HACTYIIHI:

1990-1 pp: Coldplay, U2, The Smith, Blur,
Oasis, Radiohead, Placebo, Beck;

—2000-1 poxru: Arctic Monkeys, Franz Ferdinand,
The XX, Florence and the Machine, The Kooks;

— 2010-1 poxu: Kaleo, The Fatellis, Blur, Noel
Gallagher.

s mociikeHHs 0coOnuBOCTEH (DYHKINOHY-
BAHHS HOBTOplB y JipudHOMy TekcTi Bpmranchkoi
He3aJIe)KHOl CIIeHU, MU npoaHamsyBaJm mo 20 i-
CEeHb 3 KOMKHOTO JIeCATIJIITTS, mounHaodd 3 1990 1
mo 2020 pik. [Ipoamasmiayemo micHI KOKHOTO Iepio-
Iy OKpPEeMo.

B:xuBanus noBTOpYy B JIipunuHomy Tekcrti bpu-
TaHCHKOI He3asieskHol cueHu 1990-x poxkis. Jlia
aHaJI3y IIOBTOPIB YV TEKCTAX IIHOI0 JECATHJIITTSI MK
BIIIOpAsH ITCHI HAUTIONMYIAPHIMUX 1HII-TYPTIB TOTO
uvacy: Coldplay, The Smiths, U2, Oasis, The Verve,
Placebo, Radioheads, Beck, Curve, B SKINX BUABUJIA
165 BUIAIKIB B/KMBAHHS PISHOMAHITHUX ITOBTOPIB.
HatibaraTiimnvu Ha TTOBTOPY CTAJIM TAKI ITICHI:

— U2 - Lemon: 14;

— Oasis — Half the world away: 12, Stand by Me: 11,

— Placebo — Lady of the Flowers: 11;

— Radiohead — Vegetable: 11.

Perrra xomImosmiriii MICTSTh MEHIINY KLIBKICTD
[IOBTOPIiB PI3HMUX THUIMIB, OJHAK HANPIZHOMAHITHI-
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MIMMY BOHU BusiBuiuca y micHl Bad Energy rypty
Beck, ne sgaiimeno 5 3 7 3HAWIEHNUX TUIIIB.

¥V mporieci CTHITICTHUYHOTO aHAJI3Y MU II00AYHIIH,
0 HAWYKUBAHIIIIUM IIOBTOPOM BUABMJIACS aHAQO-
pa (IIOBTOPEHHS CJIB Ha MMOYATKY BIPIIOBAHUX PSIJI-
KIB), sIKa CKJIajia MaisKe ITOJIOBUHY YCIX BUSIBJIEHUX
moBTopiB (85 31 168), a HAXTYACTIIIE IIOBTOPIOBAJIUCS
ciioBa I ra And, HanpukiIam:

“I think I need to change my attitude

I think I want to change my oxygen

think I want to change my air

My atmosphere

I wanna choke” (Coldplay, Bigger Stronger)[8].

“I hear them up in the north

And down in the south

And all that is spewing

Spewing out of his mouth” (U2 “Entertain Me”) [8].

OCHOBHOIO CTHJIICTUYHOIO (pyHKITIeI0 aHadopu €
CTBOPEHHS TJIA JIJIsT OMUHUILH, 1110 He TIOBTOPIOIOTHCS,
K1 Ha POHI OJTHAKOBHX CJIIB ITO3HAYAIOTH HOBU3HY
Ta BUXONATH Ha mepinuii miad. [leir Bug moBTOpy
BUSBHUBCA equHUM y Kommo3uinax rypris Coldplay
ta The Smiths. OT:xe, IXHI TEKCTA He BUPI3HIIOTHCS
CKJIATHOI0 CTHUJIICTHUKOIO.

3BUYaNHUI ITOBTOP PSAAKIB Y IPUCITIBAX CKJTATAE
25 BUIaAKkHW BKMBaHHs. Pemra moBTOpiB (pamMko-
BUM TIOBTOP, AHAUTIIIOCHUC TA ACOHAHC) BUSBUJIUCS
MaJio unceabHuMH (1-9 BIKUBAHB).

Ille ogHMM YACTOTHHM BHIOM IIOBTOPY B JIIPHY-
HuX Tekcrax 1990-x pp., AKUH, OMHAK, BHKOPUCTAHO
B YOTHPH pasu pijaire 3a aHadopy, € emicdopa (mo-
BTOPEHHS CJIIB B KIHIT BIPIITOBAHUX PAIKIB, 22 1Ipu-
kiaanu). HaBememo mpukiian il BoKMBAHHS:

“(Yea, he's going to your seat, man)

(Come to me, sorry to me, man’™)

(Beck “Bad Energy”) [8].

OcHoBHOIO (QyHKITEHD emidopy € HATOJIOIIeHH
KIHIIEBUX CJIIB Yy PeYeHHI.

DoHeTUUHUI TTOBTOP — aaiTepario (IOBTOpeHHS
OJTHAKOBHUX IIPUTOJIOCHUX) BHUKOPHUCTAHO 16 pasis,
HATIPUKJIAT;

“I hope that I can say

The things I wish 1'd said

To sing my soul to sleep — moBTOP /S/

And take me back to bed” (Oasis, Acquiesce) [8]

Hait6ararmomn Ha paMKOBI/II/I TIOBTOP (HOBTopeH-
HA IIOYATKY PeUYeHHs B HOr0 KIHII) BUSBUJIACS ITiC-
s rypty Oasis — Stand by Me (4 mpuxiaam):

“So what's the matter with you?

Sing me something new.

Don't you know

The cold and wind and rain don't know

They only seem to come and go away”

(Oasis “Stand by Me”) [8]

DyHKITIST TAKOTO IOBTOPY IOJIATAE ¥ BUCBITJIEHHI]
Ta TOSICHEHH] CEMAaHTHUKH TOYATKY PedeHHs Jepes
cJioBa, BXUTI B cepenudi (cold and wind and rain).

AHamuIuIocCMCOM HA3WBAEMO TIOBTOPEHHS KiH-
111 oHIEl Ppasu Ha MOYaTKY 1HIIOI, 1110 BUSABHUJIOCST
HAMOLIBII XapaKTepHuM IJid KoMmiosuini Feelings
rypty Beck (6 3 10 mpuriiais):

“Lord I have so many feelings

And I know that I'm dealing

I'm dealing with all these feelings

I'm feeling all of these feelings

Lord I know that I'm healing

I'm trying to feel all of my feelings
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Feelings that make me feel

That there's something more to be real”
(Beck “Feelings”) [8].

DyHKIIIA aHAJUIITIOCHCY TAKOMXK IOJIATAE B yTOY-
HEeHHI CEeMaHTUKU ITOBTOPIOBAHUX CJIIB.

OTske, y MTOCTIPKEHNX HAMHU JIPUYHUX TEKCTAX
1H11-rypTiB 1990-X pOKIB ITIepeBaskae BUKOPUCTAHHS
CJIIB HAa IIOYATKY TA B KIHII PAIKIB IS HMITKPECIeH-
HsI IeBHOI 1HQOpMAIlll, a TAKOK IIPOCTHI IIOBTOP Y
IIPHUCIIIBAX.

B:xuBaHHsa mOBTOPY B JIIPUYHOMY TEKCTi
BpnTchmco'l' He3aseskHol cueHu 2000-x po-
kiB. [l aHAIII3y MOBTOPIB y TEKCTAX I[BOTO IIepi-
oy MU BIIiOpasu MmicHI Takux 1HmI-TypTiB: Franz
Ferdinand, The Kooks, Blur, Florence and the
Machine, The XX, Arctic Monkeys, B IKUX BUSBUJINA
216 BUMIAJIKIB BYKUBAHHSA PI3HOMAHITHUX TTOBTOPIB.
HaiixapakrepHImuMy TOBTOPH CTAJIH JIJIS HACTYII-
HUX ITICEeHD:

— Franz Ferdinand — Take Me Out: 18;

— The Kooks — Stormy weather: 21;

— Arctic Monkeys — Still Take You Home: 18.

HaitpisHoMaHITHINIIMY TUIIAME IIOBTOPY Xapak-
Tepuayerbes micus a Certain Romance rypry Arctic
Monkeys, ne suaiimeHo 5 3 8 3HANIEHUX THUIIIB.

Tafcom 3a3HAYMMO, 1[0 B TEKCTaX I[HOTO Iepio-
Ay 3'ABJAETBCS IIOBTOP, He XapaKTepHHU [ 110-
Iepe/IHiX POKIB — XiadM, abo 3BOPOTHIi# mapaJe-
7i3M, fe Apyra dacTuHa (pasu € IHBepCieo Iep-
moi. Ile crocyerbcs smmre TekcTiB micHl Replica
rypry The XX:

“Another encore to an after show

Do I chase the night or does

the night chase me?” (The XX “Replica”) [8].

¥V mporieci CTHITICTUYHOTO aHAJI3Y MU IT00aYHIIH,
110 3HOBY HAWYKMBAHIIINM IIOBTOPOM BUSBUJIACS
amadopa, AKa CKJIaja TPOXU MEHIIEe TPETHHH YCIX
BUSABJICHUX IIOBTOPIB (88 13 216), HAIIpUKJIAT:

“You are the latest adventure

You're an emotion avenger

You are the devil that sells her

Light or dark, fantastic passion”

(Franz Ferdinand “Darts of Pleasure”) [8].

Baunmo 3 116010 IpHUKIALY, 10 aHA(QOPUIHMHA T0-
BTOP BHU/ILJISIE HOBl XapaKTEPUCTUKU T'ePOTHI IIICHI.

Hacrymaum yacToTHUM BUIOM ITIOBTOPY BUSIBUB-
CsI TIPOCTHUH TTOBTOP PSIIKIB y TIPUCIIBAX, XapaKTep-
HUHU JIJIs1 IIOJIOBUHM JOCJIMKEHUX TEKCTIB (Maike
IT'sITAQ YaCTUHA YCIX ITOBTOPIB, 47 MpurIaIis 3 216).
Takuii mOBTOP IIJKpPEC/IOe JIOTIYHE Ta eMOIIiHe
3HaYeHHs (pasy, 110 IOBTOPIOETHCH.

TperiM 3a BKUBAHICTIO TUIIOM IIOBTOPY CTaJa
emichopa /1151 HaTOJIOIIEHHS KIHIIEBUX CJIIB Y PEYEH-
Hi (33 Bummagkm). Haituacrimre emmidopa 3ycrpidyaers-
ca y Texcrax ryptiB Franz Ferdinand (9 npukiamis)
ta The Kooks (10 mpuxiamis).

DoHeTUYHUIA IIOBTOP AaJIITEpaIlis IIepeBaskac y
Texkcrax rypry Arctic Monkeys — Cigarette Smoke
(10 3 13 moBropiB y mmicul) Ta Franz Ferdinand —
Dream Again (8 3 13), mamaoun iM eBQOHITHOTO
3BYYaHHS, HATIPUKJIA/T:

“(Cigarette smoke yeah)

The cigarette smoke in your eyes

Watching a stripper and

(Snortin’ some coke yeah)

Snortin' some coke off her thighs

Bla-bla-bla-bla-bla-bla...”

(Arctic Monkeys “Cigarette Smoke”) [8].
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Pemrra moBTOpiB (pamMkroBuit mosTop (5), aHaau-
mwocuc (11), xiaam (3) 1 aconaHc (2) BUSBUIINCS Ma-
JIOYHCETFHUMH Ta TOOIMHOKO 3YCTPIYAIOTHCS ¥ JI0-
CITITKYyBAHUX TEKCTaX.

Anaguruiocuc 'y QyHKINT yTOYHEHHS CeMaHTU-
KM HAMOLJIBIIT XapaKTePHUH JIJIsI KOMITO3HIIIHN TYyPTY
Franz Ferdinand (4 3 11 npukaaaiB), HaIpUKJIAT:

“I've seen some years

But you're still my Caesar

With everything I feel

I feel you've already been here”

(Franz Ferdinand “The Outsiders”) [8].

Orxe, y ,uocnimiceHI/Ix HaMU JIPUYHAX TEKCTAX
1mi-rypris 2000-x pomB gk B 1990-x pp., Iepesa-
7Ka€ BUKOPHUCTAHHS CJIIB Ha TIOYATKY Ta B KIHIL PAA-
KIB JJIS MiAKPEeCcIeHHs meBHol iHdopMaIrii, a TakosK
IIPOCTHH IOBTOP Y IIPHUCITIBAX.

B:xuBaHHsT TOBTOPY B JIPUYHOMY TEKCTi
Bpuraucekoil He3ase:xuoi cuenu 2010-x pokxis.
IIpoaHasriayBaBIIM TEKCTU IOIYJISAPHUX 1HII-TYPTIB
CYYACHOCTI, MH HOMITHJIH, IO 0arato 3 HAX IpPOJIO-
BIKYIOTb CBOK MISUIBHICTD 3 MHHYJIOTO HECATHJITTS
1 Bce IIle 3HAXOTATHCS Ha BepmwmHI ciaBu. Ile mepe-
nycim Arctic Monkeys, Franz Ferdinand, Blur, a Ta-
ko The Kooks, The Fratellis, Muse, The Script Noel
Gallagher B AKUX MU BUABUIU 235 BI/IHa,HKlB BIKH-
BAHHS PI3HOMAHITHUX IIOBTOpIB. ¥ TeKCTax JIzepis
TOITYJIIPHOCTI ITPOCTEIKYETHC 110 4—5 BUIIIB IIOBTOPIB.

Hattuucsenninm moBTOpH 3yCTpivaeMo y HACTYII-
HUX ITICHSAX:

— The Kooks — Junk of the Heart: 17;

— The Fratellis — Sugartown (18), Indestructible
(18);

— The Script — Army of Angels: 16.

HaiipisHoMaHITHIIIIIMY TUITAME IIOBTOPY Xapak-
tepusyerbesa mmicHs a Certain Romance rypty Arctic
Monkeys, ne suaiimero 5 3 8 3HAlIeHUX TUIIIB.

Takosx 3a3HAYNMO, IIT0 B TEKCTAX ITHOTO IIEPIOTy
X1a3M 30BCIM He BIKHUBAETHCS.

V mporieci CTHITICTUYHOTO aHAJI3Y MU IT00AYNIIH,
110 BKOTPE HANYKUBAHIIINM TOBTOPOM BUSBUJIACS
anadopa, SKa CKJIajJa TPETUHY YCiX BUABJIEHHUX II0-
BropiB (77 13 235), HAITPUKIAT;

“Pll meet you coming backwards...

Yes I’ll meet you coming back

But we move forwards

Into emptiness

Into the void

Into the universe”

(Franz Ferdinand “Universe Expanded”) [8].

Baunmo 3 mporo mpuksazy, mo aHagOpUIHUN
TIOBTOP BUILJISE HOBI TOPM30HTH Ta HATIPAMKH PYXY.

HacrymauM 4acTOTHUM BHIOM TOBTOPY 3HOBY
BUSIBUBCSA IIPOCTHM IIOBTOP PSAOKIB y IIPHCIIIBAX,
xapakrepuui masa 13 3 20 JoCTIKeHHX TeKCTIiB
(Maitske AT YACTUHA YCIX ITOBTOPIB, 51 mpukJIas 3
235). Takwuii IIOBTOP MIIKPECIIOE JIOTTUHE Ta €MOIIIH-
He 3HaYeHHs pasH, 10 ITOBTOPIOETHCS.

TperiM 3a B:KXKMBAHICTIO THIIOM MOBTOPY CTaJia
amreparisa (45 BUIIaIKHW), KA HAJAAE JIPUIHOMY
TEKCTYy eB(OHIYHOTO 3ByYaHHS (MUIIO3BYYHOCTI).
Boma 3sycrpiuaersess y Tercrax 10 1miceHB IIOIy-
napuaux ryptiB The Kooks (5 mpurmamis), Arctic
Monkeys (10 nmpursiamis), The Fratellis (12 npukia-
miB), Blur (10 mpuxianis), The Script (6 mpuxsia-
IIB), HAIIPUKJIA;

“I get the strangest sense

We were lovers' past tense

PIANOAOTI'THHI HAYKHU
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Like a dog in heat

I can't be indiscreet

And when I see you there

I whisper my prayer

So sweet “ (The Fratellis “ Sugartown™) [8].

ImeHTUYHI TOKA3HUKY IEMOHCTPYOTH BJKUBAHHS
emidopu Ta aconancy (o 25 sumaakis). Ileprna xa-
pakTepHa s ycix TekcTiB rypry Franz Ferdinand,
HATPUKJIA,

“We are fresh strawberries

Fresh burst of red strawberries

Ripe, turning riper — so...”

(Franz Ferdinand “Fresh Strawberries”) [8].

Aconamc, gk 1 ajgiTepaliis, HAQAOTb TEKCTY MH-
JI03BYYHOCTI. THUIIOBUM 11eii BUJ] TIOBTOPY BUSIBHUBCS
st kommoaurttil Indestructible rypry The Fratellis.

Perrrra moBTOpiB (pamroBuii mosTop (7) Ta aHaIHU-
mwocuc (5) BUsSBMIINCA MaJio ynucesbHUMHA. OHAK,
CITOCTEPITAEMO TIHUPOKE BUKOPHUCTAHHS PaMKOBOTO
moBTopy (4 3 7) B Tekcri kommosutiii The Academy
Award vypty Franz Ferdinand:

“Show me the body

These pictures will shock you

Love is a drug we don't need anymore

We don't need to score

Show me the body”

(Franz Ferdinand “The Academy Award”) [8].

Omoxe, y NOCTIKEHUX HAMHU JIPUYHUX TEKCTAX
iaai-rypTiB 2010-X pOKIB, 3HOBY K IIepeBaskae BU-
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KOPHCTAHHS CJIIB HA HOYATKY PAOKIB JJIs TiTKpPec-
JeHH: 1H(popmanli, Mo CIIye 3a HUMH, a TAKO®K
TPOCTHUH TIOBTOP y MPHUCITIBAX 1 ATiTepariiss AJIs Ha-
JAHHS TEKCTAM MHUJIO3BYYHOCTI.

BucuoBku i mpomo3umii. V mgociimkeHHX
HAMH JIPUYHKX TeKCTax I1HOI-rypTiB  1990-x
ta 2000-Xx POKIB IlepeBa’kae BUKOPUCTAHHS CJIIB
Ha MOYATKY Ta B KIHIN PAAKIB JJIA ITIKPECTIeHHSI
meBHOI 1H(OpPMATTil, a TAKOYK TPOCTUI TIOBTOP Y IIPH-
crmiBax. 3 2010-X pokiB, OKpIM IIPOBIIHOI PoJIl aHA-
opu Ta 3BHUYAKHOTO TOBTOPY, IOYHUHAE IITHPOKO
BIKMBATHCS AJIITEPAIIisa /I HAJaHHS TEKCTAM MH-
J03ByuHOCT1. B pe3ysbraTi mopiBHAJIHHOTO aHATI3Y
MU BUSIBUJIH, IO IPOTSTOM YCHOTO Yacy Ha IepIImii
TO3UITIH 3AJTUIIAEThCT AHAQOPUUHUIN TTOBTOP, III0
CJIyT'y€e TJIOM JIJIsT BUILJIEHHS HOBOI 1H@opMmarrii. Ta-
KOK BaKJIMBUMU 3aJTUNIAIOTHCA erridpopa I -
KpecJIeHHs KIHINBKYU pas3u Ta POCTUH TTOBTOP JJIsT
JIOTIYHOTO Ta eM@aTUIHOr0 BHUILJIEHHS MIPHUCIIBY,
31 3pOCTAIOU0I0 POJLIII0 OCTAHHBOTO IIPOTATOM JTBOX
ocTaHHIX AecaTwnThb. 3 2010 3HAUYHO 3pociia Bak-
JIMBICTH (DOHETHYHOI'O IIOBTOPY, a caMme ajnTepariii
Ta ACOHAHCY [JIs HAJAHHS KOMIIO3HINAM OlIBIITOL
eBdomHil.

IlepcriekTHBaMM ITOHAJIBIINX OCIIIMKEHDb MOKE
CTATH KOMIIAPATUBHE BUBYEHHS (DyHKIIOHYBAHHS
HOBTOPY y JIPUYHUX TEKCTax iHAl-rypriB Bpuramii
ta CIIIA, a Takox JIEKCHKO-CEMAHTHYHI Ta Tpama-
THUYHI 0COOJIMBOCTI X ITICEHb.
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