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FEATURES AND FUNCTIONING OF ALLUSIONS IN ENGLISH MEDIA MATERIALS:
LINGUOCULTURAL AND TRANSLATION ASPECTS

Summary. The article is devoted to the problem of the allusion’s investigation, in particular to its functioning
in the modern media materials and its linguocultural and translation aspects. For this research a wide range of
the scientific works by both national and foreign researchers was studied. For the provision of examples a great
variety of newspapers and magazines in English was used. Nowadays allusion is one of the most commonly
used devices in the media materials since the main task of texts of publicistic style is to convince the readers
of the correctness and credibility of given facts, to form their position and attitude to particular events and
to some extent to manipulate the readers’ conscience, to impose the “right” opinion on the reader regarding
specific situations. That is the explanation for emotionally expressive presentation of information since “dry”
presentation of information is not able to produce the necessary reaction. Therefore, allusion is used to achieve
its aim of influence because it creates the effect of emotional saturation of text. However, the translation of the
allusion is an enormous challenge for any translator. Therefore, the study of the allusion’s translation is of an
utmost importance.

Keywords: allusion, media materials, linguocultural aspect, translation transformations, allusion’s features,
allusion’s functioning.
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Harrlonanpuuii TeXHIYHUM yHIBEpCUTET ¥ KpalHu
«KuiBcbkuit momiTexHivynmii iHctuTyT iMeHi Iropss CikopebKoron

OCOBJIMBOCTI TA ®YHKI[IOHYBAHHS AJTIO3Ii B AHIJIOMOBHUX
MEJIA MATEPIAJIAX: JITHTBOKYJIBTYPHUU TA TIEPEKJIAITO3HABYNH ACIIEKTH

Amnorania. Crarrtio IPUCBIYEHO np06ﬂeMi BHUBYEHHSA SBUINA aJTio3ii, 30kpema Ti (byHRuiOHyBaHHIo B Cy9acHUX
AHTJIOMOBHHX MeJla MaTeplajiax, JIHTBOKYJIBTypPHOMY Ta IEPeKJIaflallbkoMy acmeKTaM. B xoml mociimmeHH:
0yJ10 OIpPANBOBAHO BEJIMKY KLIBKICTH HAYKOBUX POOIT SIK BITYM3HSHHX, TAK 1 3apyOLKHHUX JOCTIAHUKIB. Jls
HATaHHS HAOYHOIO MaTepiajly BUKOPHCTOBYBAJIMCS AHIJIOMOBHI Ira3eTd Ta KypHaiu. Ha cboromsi aiosisa €
OJTHMM 3 HAUOLIIBII IIIMPOKOBKUBAHNX CTUIICTUYHHUX IIPUHAOMIB B Meaia MaTepiasiax. [le moscHioeTbcsa TUM, 1110
OCHOBHE 3aBJaHH: Oy/b-SIKOI0 TEKCTY IIyOJIIUCTIYHOIO CTH/IO — Lig He IIPOCTO 03HAKOMJICHHS YUTadYa 3 [IEBHOIO
iH(opMalli€o, a IepeKOHAHHS YATaYa B IPABUIBHOCTL Ta J0CTOBIPHOCT] HABEIeHHUX (haKTiB, d)opMyBaHHH #ioro
03ULII Ta CTABJIEHHS /10 IIeBHUX MOAIH, B IIeBHIH MIpl HABITh MAHIIYJIIOBAHHS HOTO CBLIOMICTIO, HAB A3yBAHHS
YUTaYeBl <IPABUJIBHOD AYyMKU Ha PaXyHOK II€BHHUX CHTyarid. LluM 1 mosCHIOETBCS eMOLINHO-eKCIPeCHBHAMN
BHKJIaJ iHpopMauii B Mesia MaTepiarnax, ajsKe «cyxa» mopada iHpopMarii He 3faTHA BHKJIMKATH y YATaYa
HeoOX1HI peakiji, a IIBAJIIE IJINTOBXye HOTo /10 JIOTIYHOTO aHAI3y mojaHol iHcopmauii, popMyBaHH:
BJIacHOTO Oauenust curyarii. Came TOMy [JIST JOCATHEHHS CBOEl METH BILJIMBY HyOJIIIMCTHKA BUKOPHUCTOBYE
TAKWUH CTHJIICTUYHUMN IIPUMOM SK AJII031s TOMY, III0 BIH CTBOPIOE e(PEeKT eMOIMHOI HAaCHUYEHOCTl TeKCTy, POOUTH
#oro O11b1 BupadHuM. OHAK mepekIa alinaii CTAHOBATE 3HAYHY IIPo0JIeMy s Oy Ib-IKOoro Imepersiagava, Imo
3YMOBJIIOE BAYKJIMBICTD Ta HEOOX1THICTH BUBUEHHSI OCHOBHUX ITPUMOMIB MEPEKJIAy AJI031AHOI OMUHUIN. 3 Iriel
MIPUYKHY B CTATTI 0yJIO JeTaJIbHO POSIJISHYTO Ta JIOCJILIKEHO IeperJIafalbKUd aCIIeKT aJ1I0311, 30KpeMa OCHOBHI
IHepeksIafialpKl TpaHcgopmarii, sSKi J0IoMaraoTh B Iepeadl 3HAIeHHs aliosli, He CIOTBOPIOIYY IIPH IIbOMY
TexcT opurinasry. OcobsuBy yBary 6yJ10 anmneHo JIHTBOKYJIBTYPHOMY aCIeKTY 3 OIJIATy Ha HOTo TICHIH 3B'I30K
3 0COOJIMBOCTAMY IeperJIaTy aIo31dHOI OIMHHULI, aJiKe AJII031s JIOCUTH YacTO € MapKepoM 00 €KTy, IePCOHAI,
momii, AKa MpUTAMAaHHA IIeBHIN KyJBTYPHIN COUIBHOTI. [lg cTaTTs Mae MOIMTOBX 10 MOMAJIBIIONO TOCIIIMKEeHHS
a3l B MeJIia MaTeplasax Ta 0COOJIMBOCTEH 11 BIITBOPEHHS YKPaTHCHKOI0 MOBOK. Pe3yJibTaTu 11b0T0 JOCITII3Ke HHST
CTAHYTh B HATOMI JOCTITHUKY-JIIHTBICTY, SKHI 3aiMa€TbCsT BUBYEHHSAM ITHOTO JIIHTBICTUYHOTO SIBUIIIA.

Kmrouosi cimosa: amosia, Mmemia marTepiajy, JIHTBOKYJIBTYPHHM ACIEKT, IIepeKJIamalbKl TpaHcgopMaliii,
0c00JIMBOCTI aJTi0311, PYHKITIOHYBAHHS aJTi0311.

he problem under discussion. Being a high- Latest investigations and publications

ly complex construction, which possesses se-
mantic, stylistic and pragmatic side, allusion is be-
ing studied in different variable areas. Allusion is an
object of research of the following disciplines: stylis-
tics, literary studies, cultural studies, but the biggest
amount of investigations concerning the phenomenon
of allusion has been conducted within the framework
of linguistics. Nevertheless, this phenomenon still
remains insufficiently explored, especially when it
comes to the investigation of allusion from the stand-
point of linguocultural and translation aspects.

analysis. Allusion has always been one of the most
controversial objects of research in the modern lin-
guistics. It belongs to those topics which always
cause heated discussions and debates regarding its
functioning and translation. Allusion’s investiga-
tion in media materials is dismissed as the most
acute problem in the linguistic circles. A galaxy of
both national and foreign scientists has devoted
their works to the problem of allusion investiga-
tion. Among those names we can distinguish the
following ones: M. Pfister, R.F. Thomas, P. Lennon,
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0.0. Selivanova, I.A. Yaroshevych, O.B. Yarema,
A.A. Tiutenko, Kh.V. Petryna, N.M. Razynkina,
V.A. Maslova, O.0. Lavrynenko and many other
well-known linguists.

Previously unsolved issues of the gener-
al problem. Despite the fact that many scientific
works have been devotes to the allusion’s investi-
gation, its linguocultural and translation aspects
remain highly disputable problems.

The aim of the article is to investigate lingu-
ocultural and translation aspect of the allusion in
modern media materials. The attainment of the ob-
jective pursued requires solving the range of tasks:

1) to analyze structurally functional and seman-
tic features of the allusion phenomenon;

2) to study the peculiarities of the allusion’s
functioning in the media discourse on the basis of
modern English magazines and newspapers;

3) to illustrate various ways of the allusion’s
translation taking into account its linguocultural
aspect.

Results and discussion.

1. The definition of the notion “allusion”
and its key features. In linguistic circles the prob-
lem of defining allusion has always been acute since
allusion is multidimensional phenomenon, which
allows to approach its investigation from different
angles. The term “allusion” can be traced back to
the XVI century. At that time this notion was of-
ten mentioned in diverse linguistic works and was
explained as a hint on the specific well-known situ-
ation, but didn’t enjoy popularity. Active investiga-
tions started from the XX century and along with
those — disputes over the most accurate definition
of the term “allusion”.

Scientists have proposed multiple definitions of
the term “allusion”. Most often it is defined as “the
special stylistic figure, which shows an indication,
analogy or hint on a particular literary, historical,
mythological or political fact, which took hold in the
culture of a certain folk” [3, p. 23]. This definition
was offered by M.I. Kiose. N.M. Razynkina also de-
fines allusion as “indirect indication of any histor-
ical, geographical, literary, mythological or biblical
fact with the help of word or word group” [9, p. 31].
However, researcher states that such indication can
be connected with the events of person’s daily life as
well. N.A. Fateieva in her term gives the following
definition of this notion: “borrowing of certain pre-
text elements, which are discerned in the recipient
text, where their predication occurs” [1, p. 14]. Some
linguists, such as L.A. Mashkova, regard allusion as
the manifestation of literary tradition [7, p. 26].

Though allusion is most often being studied
from the standpoint of intertextuality. However,
in the recent years some scientists started to in-
vestigate allusion as a feature of hypertextuality.
Those linguists who interpret allusion as a feature
of intertextuality distinguish its following fea-
tures: 1) allusion has the abstractive nature since
it contains a hint or direct indication of any liter-
ary, biblical or historical fact. This fact can be both
real and unreal, it can or can not exist earlier and
it belongs to a certain language community, ethnos
or it is universal; 2) the use of the allusion means
recipient’s familiarization with the particular fact
or event; 3) allusion can have no pretext (source)
because author makes an assumption that reader
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has the same encyclopaedic knowledge and experi-
ence as the author does [11, p. 119]. Therefore, from
the view of intertextuality allusion is considered to
be the method, which enters the dialogical relation-
ships with texts.

In the recent years, some researchers have
started to study allusion not as a feature of inter-
textuality, but as a feature hypertextuality. Hy-
pertext represents the variety of discourses and
at the same time unites them in one discourse. It
can be defined as text within a text i.e. a structure,
when one text is included in the other. Therefore,
an unlimited multitude of senses can be created.
This structure also allows to create and retain the
semantic tension between fragments. In its rela-
tion to journalism, hypertext is not just a research
model, but the working tool. Articles in newspapers
and journals are united by a common context that
is by the text, the sense of which is defined by the
position and specificity of the audience. An integral
features of hypertext are quoting, decenterment
and limitless. At the core of hypertext lie referenc-
es, which point to the adjacent texts. Hypertext is
decentered by its nature and its main idea dissi-
pates at the infinity of references. As hypertext can
be called Internet, encyclopedia, reference book or
any text, where there are references to other frag-
ments [6, p. 35]. And since allusion is defined as an
indirect indication of any historical, geographical,
literary, mythological or biblical fact with the help
of word or word group, more and more researchers
claim that it is rather the feature of hypertextu-
ality. Taking into account, that printed media are
being replaced by the electronic ones, this research
is gaining popularity.

As far as the features of allusion are concerned,
the vast majority of researchers distinguishes se-
mantic and structurally functional features of this
notion. The semantic features of allusion include
the following [4, p. 90]: 1) the possibility of both pre-
textual and contextual (i. e. direct and superficial)
conceptualization; 2) the ability to be a compressive
unit. To the structurally functional features of
allusion belong [10, p. 112]: 1) simple monosemic al-
lusion, which has only one meaning and expresses
a certain feature of one object (The CEO sold his
employees down the river by cutting their benefits
while raising his own salary); 2) simple polysemic al-
lusion, which two or more meanings that convey fea-
tures of one object (This company is carrying the
weight of the world on their shoulders); 3) complex
multi-component allusion, which represents two or
more objects that are based on one precedent source-
text (Three-score and two years ago he has taken
charge, but this period of time he seemed to forget
that all people are created equal); 4) complex
combined allusion, which represents two or more
objects that refer to different precedent source-texts
(We, the people, declare today that the most evi-
dent of truths—that all of us are created equal —
is the star that guides us still, just as it guided our
forebears through Seneca Falls, and Selma, and
Stonewall, just as it guided all those men and wom-
en, sung and unsung, who left footprints along this
great Mall, to hear a preacher say that we can-
not walk alone, to hear a King proclaim that
our individual freedom is inextricably bound to
the freedom of every soul on Earth).
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2. The peculiarities of the allusion’s func-
tioning in media discourse. Modern media dis-
course 1s characterized by the multidimensional
system of interpretations, sense decoding, informa-
tion coding, context accumulation etc. On the text
level these features are represented by the tenden-
cy to language experiments, sophistication of the
syntactic structure, which is reflected on the allu-
sive ground.

The characteristic feature of the publicistic style
1s the use of allusions. What is more, their function-
ing in media discourse is always justified as the main
functions of allusions are the following: to draw at-
tention, to put an emphasis, to make the text more
expressive, to achieve the stylistic effect, to give a
hint at certain information, to evaluate new infor-
mation, to use the productive ambiguity of words
and phrases, to achieve an ironic effect, to facilitate
the cognitive load for both reader and author, to
convince the reader by the use of implicit analogy.

Allusion is based on the transformation of prec-
edent statements, the use of precedent names,
which, in their turn, serve as the basis for the lan-
guage game creation.

Depending on the level of allusion’s explication
in the publicistic text allusive units are divided
into those, which are completely explicit (this is
connected with the popularity of their source) and
those, which are difficult to comprehend. According
to O0.0. Lavrynenko, allusions can be direct that is
they are easy to identify and reader is not required
to have the profound knowledge of history and cul-
ture; and mediate ones, which are accompanied by
transformations in a new context [5, p. 180].

In modern media discourse two types of al-
lusions are distinguished: explicit and implicit
[12, p. 179]. Explicit allusions are available on the
surface of the text. Those allusions are obvious due
to their being well-known. For instance, “But you
do realize, that when they find out about your plan,
it will sink like the Titanic”. In this example al-
lusion is represented by the proper name Titanic,
which reproduces an associative connection with
the image of a submerged ship. No additional el-
ements are needed to decode this allusion. A char-
acteristic feature of implicit allusions is that they
are veiled. Such allusions interlace with the text’s
tissue and actualize the content without violating
the coherence of the text. Therefore, this units are
difficult to decode and to do this the reader has to
have a vast body of knowledge: “I don’t know how
to explain this, but every time he’s not here, my
heart misses him. I feel that ’'m fond of him com-
pletely”. In this example there is no direct connec-
tion with the allusion.

Allusion is realized in the text with the help of
markers — elements, main function of which is to es-
tablish the connection between metatext and other
texts or references to certain linguocultural facts.

3. The linguocultural and translation as-
pects of the allusion. Linguocultural aspect is
one of the most leading directions in the allusion’s
investigation as it is inextricably linked to the prob-
lem of the allusive unit translation.

Language is the reflection of ethnos, its world
view and culture. Mentality of the particular na-
tional community and its ethno-linguistic specific-
ity are enshrined in cultural codes, which belong
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to secondary symbol systems. An element of this
system is also allusion since it is the incorporation
of cultural heritage and a way of cultural codes
transmission. As on object of linguocultural in-
vestigations allusion is connected with notions of
precedent text, background knowledge and linguo-
cultural code. Background knowledge is a body of
knowledge, which encompasses social, historical
and cultural information; it should be common for
both the author and the reader. They are divided
into social, individual and collective. Precedent is a
stereotype or model for the actualization of typical
content, which is fixed in this model and is char-
acteristic of a certain linguocultural community.
Among typical features of a precedent text are its
suprapersonal character and importance to cogni-
tive and emotional aspects [2, p. 76].

For the translator the transmission of the orig-
inal’s figurative part is of the utmost importance
since it assists the reader in understanding the
foreign culture. Texts are considered to be the real
storehouse of the cultural-historical experience of
the humanity as the text, which is written in the
particular language under the influence of the par-
ticular culture and contains information of the na-
tionally specific character that creates unique im-
age of the language and world picture of the speak-
ers. Such information represents the specific fea-
tures of the particular culture. It is needed to take
into account the fact that the significance of certain
facts can be completely different for the readers,
who are native speakers, and readers, who are rep-
resentatives of another culture. This is caused by
the national specificity of background knowledge.
In this case translator’s task is not only the preser-
vation and transmission of author’s stylistic pecu-
liarities but also the finding of analogy for author’s
allusion which is capable of conveying the semantic
and encyclopedic component of the allusive unit to
the full degree [8, p. 52]. This is considered to be the
main task of the translator, however, the difficul-
ty of allusion’s translation lies in the fact that the
translator can adapt the text too literally.

Cultural component is the main reason why so
many difficulties arise in the translation process
because translator is ought to find the adequate
translation equivalents. During the translation
process components that are the referent of the
allusive unit can be lost. As a rule, the following
methods of allusion translation are used:

Lexical transformations:

1) Transcription and transliteration: I don’t
claim that I'm the smartest man on Earth, but
you're not Minerva either — A ne cmaepoacyro, w0
A HAUPOIYMHIWA JII00UHA HA 3emJl, ane I mu He
Minepea,

2) Word-for-word translation: You don’t have
to be Albert Einstein to understand this — He
mpeba 6ymu Anvbepmom Elinwmetinom, wob ue
posymimu;

Lexical and semantic transformations:

3) Modulation: It has been raining for 40 days
and 40 nights — JLne 6eanepecmanky nawebmo ue
Bceceimmniii nomon;

4) Concretization: Sometimes I think that
she even prettier than Aphrodite — Inkonu meri
30aembCsi, WO 80HQA Ule NPEKPACHIWA HidHC GO2UHA
Kpacu Agpooima;
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5) Generalization: Why do you always have to
play Heracles? — Yomy mo6i nocmiiino nompibHo
sucmasaamu cebe 2epoem?;

Lexical and grammatical transformations:

5) Functional substitution: I was always won-
dering why this place is always so crowded as if
it’s Times Square — A Hikonu ne po3ymis, womy
Y UbOMY MICUL 3a6x#COU MmaKe BesUKe CKYNUCHHS
aooeil Hauebmo ue Xpewsamuk;

6) Explication: How come you didn’t watch the
“Chamber of Secrets” part? — Ax mak, wo mu
He ousueca Opyzy uacmury 3 cepii pinromie npo
Tappi Ilommepa “I'appi Ilommep i maemna
Kimurama®?;

Grammatical transformations:

7) Omission: You're acting like such a Scrooge —
Hy mu @ cknapa;

8) Addition: This placeis likea Garden of Eden —
Ile micue nenaue paticvbkuii cad Edem,

9) Grammatical replacement: I'm sure about it.
This situation is like the Pandora’s box — A énee-
HeHa, w0 usa cumyauis — ue ax ckpurna Ilanoopu.
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Conclusions and scope for further re-
search. Allusion is highly complex phenomenon
that forms connotation, which is particularly im-
portant part of the text. Nowadays it is one of the
most widely used devices in the media materials
as not only it evokes the visual and sensual imag-
es in the reader’s imagination, but with its help
author also expresses his attitude to the events or
situations by comparing two texts. The realization
of the allusion in a media text is possible due to the
special linguistic units which address to the prec-
edent phenomenon and convey its meaning — the
so called markers. However, allusion represents
an extremely difficult problem for the translator
due to its close connection with the linguocultural
aspect. Overall nine methods of the allusive unit’s
translation are offered by scientists. Those meth-
ods include lexical, lexical and semantic, lexical
and grammatical, purely grammatical transfor-
mations. Allusion and its translation are those as-
pects in linguistics which allow broad scope for its
investigation.
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