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JIEKCUYHE ITPEJCTABJIEHHA KOHIEIIIII FEAR
B AMEPUKAHCBKOMY POMAHI CTIBEHA KIHT'A «BOHO»

Amnoraria. Y cTaTTi poarisamganThCsa OCHOBHI JIHIBICTHYHI IIIX0IH 10 IPo0IeMu BepOaIbHOI0 BUPAMKEHHS eMO-
mit. OcobsimBa yBara mpuaiIseTbesa paseosioriamamM, IMo I03HavYanTh HeratuBHUM eMoritianit cran CTPAX.
OcobuBwHil IHTEPEC JJIA TOCTITHUKIB IIPEICTAaBIIAITH 0a30B1 eMOITli, K1 € CKJIAJ0BOI0 YaCTUHOIO KYJIBTYPH KOK-
HOro Hapoxay. /o umcina Takux yHIBepCAJbHUX KOHIIEIITIB, 3araJIbHUX JJIsI OLJIBIIIOCTI KYJIBTYP 1 HAPO/IB, BiJI-
"ocuThea KoHenTt «CTPAXVY». 3 oryany Ha sKUTTEBY BasKJIMBICTH, 0A30BICTH JAHOI €MOILil, ITOTEHITIa 3aco01B
BepOasTi3ali KOHIIEIIT «CTpax» BIAPISHAETHCA CHeIU(ITHOI0 JEKCUKOIO 1 cuHTakcrcom. Cupamodmnch Ha mpairi
BIIOMUX BUYEHUX, JOCIIIKEHHS 1 BUBUEHHS IIOHSATTS «MOBHA KapTHUHA CBITY» 1 «KoHIlen™. IIpoBemero anasia
AHTJIOMOBHOTO TBOPY aMEPUKAHCHLKOTO MUChbMeHHUKA skaHpy «xoppop» Criena Kinmra «I'T» Ha mpemmer BHKO-
PHUCTAHHSA JIEKCHYHHUX TA CTHJIICTUYHHUX 3aCO0IB IIPH BUPAKEHH] €MOITIMHOTO KOHIIENTY «cTpax». B pesysbrari
aHaJIi3y MeTOJOM CYIILJIbHOI BUOIPKHK Oy/IM BUSBJIEHI JIEKCEMH BUPAKEHHS PO3TJISHYTOro KoHIenTy. MeTomom
KIJIBKICHOTO aHAJ13y 0yJI0 BCTAHOBJIEHO YACTOTHICTD X BYKHBAHHSA, CTABJIEHHS JI0 IIPOABIB CTPAXy 3 ypaxyBaH-
HAM Py XapaKTePHUCTUK 1 ocodamBocTelt mamoi emorrii. B pesysbrari mocimskeHHsT 0yJI0 BUSBIIEHO IITUPOKUHA
CIIEKTP MOBHHX 3aC001B, 1110 BepOaIi3yI0Th €MOIIII0 CTPaX, 3aCHOBAHHUX He TIJIbKH HA IPAMOMY Ha¥MeHyBaHHI
eMoITil, a TAKOK 3a JOIOMOI0I0 PEeIIPe3eHTYBAHHI KOHIIEIITY 34 JOIIOMOTOI0 OIMCY €MOIINHUX 1 (p1310JI0OTTIHIX
3MiH. 3aPOIIOHOBAHUH ITIAX1T O BUBYEHHS KOHIIEIITY «CTPaX» MOKe OyTH BUKOPUCTAHUH ITPU PO3TJIAIl 1HIITHX
MOBHUX KOHIIEIITIE.

Kiro4uosi ciroBa: KoHilenr, crpax, Bep0asnaaliis, MOBHE CepeIOBHILE, MOBHA PEIIPe3eHTALld.
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LEXICAL REPRESENTATION OF THE CONCEPT FEAR
IN THE AMERICAN NOVEL BY STEPHEN KING «IT»

Summary. The article considers the main linguistic approaches to the problem of verbal expression of emo-
tions. Particular attention is paid to phraseology, denoting a negative emotional state FEAR. Of particular
interest to researchers are the basic emotions that are part of the culture of each nation. The exceptional
anthropocentrism of the pragmatic approach requires a relative study of the relationship between transla-
tion and perception of "terrible" texts and human psychological activity, because the phenomenon of fear has
common (universal) mechanisms of generation and residence, but all that means mine subject through its the
uniqueness of the experience of each individual message. The communicative pragmatic approach to the study
of the texts of the discourse of horrors with help is built on a broad philosophical subgroup (the idea of fears
at different times to plan different philosophical currents). We find a philosophical understanding of fear and
the development of relevant theories in the works of G. Hegel, P. Holbach, R. Descartes, J. Deleuze, I. Kant,
S. Montesquieu, B. Pascal, F. Riemann, E. Fromm, M. Heidegger, A. Schopenhauer, F. Schelling, K.-G. Jung,
E. Levinas, D. Trigg, N. Carroll and many others. Among such universal concepts, common to most cultures
and peoples, is the concept of "FEAR". Given the vital importance, the basicity of this emotion, the potential
of verbalization, the concept of "fear" has a specific vocabulary and syntax. Based on the work of famous sci-
entists, research and study of the concept of "linguistic picture of the world" and "concept". An analysis of the
English-language work of the American writer of the genre "horror" Stephen King "IT" for the use of lexical
and stylistic means in expressing the emotional concept of "fear". As a result of the analysis by a method of
continuous sampling tokens of expression of the considered concept were revealed. The method of quantitative
analysis established the frequency of their use, the attitude to the manifestations of fear, taking into account a
number of characteristics and features of this emotion. The study revealed a wide range of language tools that
verbalize the fear of emotion, based not only on the direct name of the emotion, but also by representing the
concept by describing emotional and physiological changes. The proposed approach to the study of the concept
of "fear" can be used when considering other language concepts.

Keywords: concept, fear, verbalization, language means, language representation.

]:[OCTaHOBKa npobsiemu. Emoiiiianii koH-
LEeINT «CTPax» OO0 TENeplIIHbOI0 Yacy BiKe
[IPUBEPTAB yBAry IOCIIHUKIB. Y Pl poOIT IPOBO-
JIAJIOCST JTOCJTITKEHHS KOHIIEIITY B PYCJIl KOTHITHBHO-
I'0 IAXO0Y, IIPOBOIMIIMCS IIOPIBHSIBHI JTOCIIIKeHHS
KOHIIEIITY Ha MaTepiaJil aHTIIHCHKOI Ta YKPATHChKOI
moB. IlommpeHni mocimimgxeHHs, IPHUCBAYEH] BUBYEH-
HIO PI3HUX MOBHHUX 3aC001B, III0 BXOJSATH JI0 CKJIATY
KOHIIEIITIB, B TOMY YHCJIl KOHIIEIITY «CTPax».
BuBuennsa o0co0mBOCTEH JIEKCHYHOIO IIOJAHHS
emorriiaoro nmouaTTss FEAR B amepukascbKOMY po-
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MaHl € OOHUM 3 IIPOBIIHMHX, OCKLIBKK BOHO € OCHO-
BHUM 1 3afiMae 3HAYHY YaCTUHY CEMaHTHUIHOI chepu
eMOIIIf Y CyJYacHI aMepHUKAHCHKIA KOHIIEHTYAaJIb-
HIA KapTHHI cBITY. 3a 00’€KT HAIIOrO JIOC/IIIMKEH-
Ha B3aTo poman C. Kiara («Boro», 1986), y axomy
HITHIMAKTHCS IUTAHHS BJIAIM HAJ IaM ATTIO, CHIA
00'eqHAHOI I'PYIIM, BIIKB TPABM IHUTHHCTBA HA JI0-
pocsie skurTa. [lo3a BCAKMM CyMHIBOM, TBOPYICTH
aMepHKAHCbKOI0 IHCHMEHHMKA JIEKUTh B o0jac-
T1 MacoBOi JITEPaTypH, JOCTITHUKYA BU3HAYAIOTH
SKAQHp IIbOTO POMAHY SK «Kax». B maHomy skaHpl
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B OCHOBI JIEKUTH YSBHUI CTpax yuTada, AKUN BU-
KJIMKAE 1 BeJie B TOTPIOHOMY HATIPSIMKY aBTOpA TBO-
py. 3a caoBamu camoro C. Kimra, crpaxm, gkl Ha-
POJLKYIOTBCS B CBIZIOMOCTI YMTaYa, MaloTh BLITIHOK
Cy0'eKTHBHOI PeasIbHOCTI, YOT0 1 JIOMAaraeThCs IIUCh-
MeHHUEK. CTpaxy repoiB MeperyKyonThes 31 cTpaxa-
MU YUTAYIB 1 HABIIAKHW, TAKUM YHHOM, 34J1I0E€THCS
MacoBa CBI1IOMICTb.

Came Ha TpHUEIAIL IIHOIO TBOPY MU CIIPOOYEMO
MMOKAa3aTH, SIK aBTOP BBOJUTH BEPOABHUIN KOHIIEIIT
€MOIIii «cTpax» 3a JOIIOMOr0I0 JISKCUYHHUX Ta paseo-
JIOTTYHHUX 3ac001B.AHAJII3 OCTAHHIX JTOC/IIKEHb 1 ITy-
omirariy. JlrogumHa DOCIIKye HABKOJIMIIHINA CBIT 34
JTIOTIOMOTOI0 CITPUMHSATTS, a TOTIM 00p0o0JIste oTpruMa-
Hy iadopmarrio. Ile mpoiiec He 3BHYANHOrO CrIocTe-
PEsKeHHsI 3a IIeBHUMM OCOOJIMBOCTSIMM IIPEIMETIB,
TIPUPOIN SIBUIIL TA 1HITINAX: peasri3aliis TAKUX peasti
HEeMOKJIUBa 0e3 “BHyTpimeo'l' peaxItii’ JIIOIUHMA.
Ocb womy emolii BIJIrpaoTh BaK/IUBY POJIb Y CTPYK-
TypyBaHm 3HAHb T JIOCBLTY JIIOJINHH, OCKLIBKH €MO-
il — 1e (LIBTPH, SAKI AOMOMATaoTh 3pO3yMITH pedi
3a JIOITOMOT 010 1H(popMmAaIrii, sika Io/IHs BUTIKAE 13 Ha-
BKOJIMIIHBOIO CEPEeIOBUINA 1 moTpebye aHasay, 11o-
TPATILISIIOYN Y cdpepy HabyToro moceiay [9].

Ocramme, K BIIOMO, € OCHOBOI /yIs (hopMyBaH-
HsI KAPTHHHU CBITY SIK OKPEeMOI JIO/[MHH, TaK 1 IIeBHOI
CITLJTFHOTH; T1e 03HAYAE, IO eMOITIS SK CTPYKTYPHHUH
eJIeMeHT III3HAHHS € He JIUIIe HeBiJ'€MHOI JacTH-
HOIO 00'€KTUBHOI PEaIbHOCTI, T1e IIIJISX, SKUHM Bese 110
YCBIIOMJIEHHS HAIIIOT'O MICIIA Y CBITI, OCKLIIBKY CTPYK-
TypyBaHHs 3HAHb Iepebadae peTesbHy 1epepoOKy
JAHOTO 1 OTPMMAHOro 1H(QOPMAITiA Ta BUKJIAJ BJIAC-
HOTO CTABJIEHHS JI0 TIEBHOTO SIBUIIA TA 3HAXOMKEH-
HA BiacHoro Kro, peasisaifisa axoro HeoOXIOHA IS
dopMyBaHHA IIIICHOI TAa CTPYKTYPOBAHOI KAPTUHI
cBiTy. Emornii 3aBaku Oysiu 00’ €KTOM IICHXOJIOTTUHMIX
JOCTiIKeHDb. AJle OCTAaHHIMM POKAMU JIIHTBICTH 3a1li-
KaBIJINCEH cpeporo 1riel mmpobiiemu, 10 € OIEBUTHUM,
OCKIJTBKHM BCe, IO JIIOJMHA aHAJI3ye 1 CrpuiimMae,
€ JIHTBICTUYHO 0O0pOOJIEHMM Ta PO3KPHUTUM. ICHYye
TAKOK TaKa JIIHTBICTHYHA IITKOJIA, SK €MOIII0JIOTLS
ab0 JIIHTBICTHKA eMOITii — poanin PO BepOaITI3aIiio
eMOLIl# 3 ypaxyBaHHIM KOTHITHBHOIO (hakTopa ix pe-

asizai B MoBi (Bosrrorpascpka mkosa JIHTBiCTHER
emoriit, axy ouostoe [llaxoseprmit B.1.) [10].

Ha ocHOBI IICHXOJIOIYHUX TEOPIN Ta IPAKTUKHN
IIOI0 €MOITIf JIIHTBICTH BBEJIM TaKe IIOHATTA, SK
«eMOITIHEe TIOHATTS» ab0 «IIOHATTS eMOIND, dKe
BUKOPHUCTOBYETLCSA B IIPOITECI BUBUEHHS MOBHOI pe-
mpeaeHTalii Tiel 9u 1HI1ol eMOIIii: I1e IIOHATT 0YJI0
3amporionoBano Ilokposcekoio A.A. B 1i guceprarrii
[5] Ta ycminmHO BUKOPHUCTOBYETHLCA 1HIMUMU BYEHU-
vu. Boro 0asyerbest Ha BU3HAYEHH] IIOHSATTS, IIPH-
HHATOMY MOBO3HAaBIAMHU [2; 3; 4; 6], ke 3arajom
MOJKe OYTH IpPeJCTAaBJIEHO SK a6CTpaRTHa HCUxivyHa
OJJMHUIIA, AKOI0 KePYe JIOUHA B IIpoILeci po3yMoBOi
JISITIBHOCTI 1 B AKIM OTpUMAaHI iH¢)OpMAaIIis Ipo mIeBs-
HUM 00'eKT (pid, STBUIIE TOIIO) HABKOJIUIITHBOTO CBi-
Ty (pIKCyeThbCS y BUTVIAAI Mepeskl 3HAHb PO HBOTO.
Tob6To, JOAUHA MUCIUTD 34 JOIIOMOTO IOHATD, SKi
MaTepiasidoBaHi y popMi HA3UBHHUX OJUHUIIL. 30-
KpeMma, IIe CTOCYETHCSA eMOIIINHNX MOHATh, OCKLIbKI
BOHU € 0e3ItocepeIHIM pe3yJIbTaToM IT3HAHHSI.

DyHmaMeHTAIEHUMH IPAISIMH, IO CTOCYIOTh-
cs i€l cdepH, € JOCIIKEeHHS PO KaTeropu3alin
eMOLII# Y JIEKCUKO-ceMaHTuuHI#i cucremi mosu (I1la-
xoBchbKHM B.l.), JIHMBOKOTHITHBHHUM (POH eMOITiii-
HUX MOHSTH cydacHuMH MoBHUME 3acobamu (Kpa-
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coscernit H.A., Bopucor 0O.0., Iopodeesa H.B.,
OrapROBa FA), JIIHTBO -KyJIBTYPHHHI aCIeKT ama-
JI3y eMOIIAHNX KOHIIENIIIH Ta MI’KMOBHUX BIZIMIiH-
HOCTeM eMOI[ili ceMaHTHKa MOBHUX onuHHIEL (Bop-
rauoB C.X., Kpacosewrxmit H.A., Jlopodeesa H.B.,
ITorocosa K.O., 3aiirina C.B., Bomocuux I.A., Cap-
oamr O.C.). Hespaskaoun HA BEJIUKY KLIBKICTD POOIT
3 IIbOTO TIUTAHHS, BCE IIe € IedKl 3aluTaHHsd, II0
BHMAraiTh KOHKPETU3AaIlll Ta II0SICHEeHHS, 1 I1e CBII-
YUTH IIPO AKTYAJIBHICTD HAIIIOTO JOCIIIIKEeHHS.

Bunineuns HeBupimeHux paxime 4YacTuH
3araspHOl npoosemu. CporogHi B JIIHIBICTHILL
IPOBITHUM € BUBYEHHS TEKCTIB, KOTPl BUPAKAIOTH
eMOIIil, 30KpeMa 3a JIOIIOMOr0K PI3HUX MOBHHUX 3a-
co01B, 3a JOIIOMOIOI0 SAKHX MOBeIlb (IIMCbMEHHUK)
BUpAaKae CBOE CTABJIEHHS JI0 TUX UM 1HIINUX JIIOJEH,
mepemzae CBol II0YyTTSI, €MOLIII.

@opmyaoBaHHA 1ijei crarri. Mera poboru
MOJIATA€e Y BUSBJIEHH] 3aC001B MOBHOI perpe3eHTarii
KOHIIETITY «CTpax» B aHTVIIHCHKIM MOBI Ha HMPUKJIATL
tBopiB Criena Kinura «Bomo». JocmimxeHHs KoH-
IENTY «CTPax», BUPAYKEHOT0 PISHUMH JIEKCUYHUMU
ONUHHUIIAMHU, TAKOM HOCIIIKEHHA MOBHHUX 3acC00IB
penpeseHTaLul KOHIIENITY «CTPax» B AHTIIHCHKIN
MOBi. AKTYaJIBHICTE ITHOTO JTOCITTAKEHHS 3yMOBJIEHA
THM, 10 KOHIIEIIT «CTPaX» € OJJHUM 3 KJIIOYOBUX KOH-
IenTiB. BUBYeHHS KIIIOUOBUX KOHIIEITIB TA 1X MOB-
He Pelpe3eHTyBaHHs € OfHIC 3 IIeHTPATBHUX TeM
IOCIIIIMKEeHDb B CyYaCHIN JIHTBICTHILL.

JlocsirHeHHsT BH3HaueHOI MeTH Imepeadadae
PO3B’sI3aHHs TAKUX 3aBJIAHbD:

— BUIUINTH JIEKCHUKO-CEMAHTUYHI 3acOo0M IIpe-
CTaBJICHHS €MOII1H;

— BU3HAYUTHU JIEKCHUYHI 3aCO0H, SIKI BUPAKAIOTH
emorrii, Ta HagaTth npurgamgu 3 pomany CriBexa
Kinra «Boro».

Bnlcna,u OCHOBHOI'0 MAaTepiajly moCIaimKeH-

AHaniayIan texkcr Tpuiepy Criena Kinra,
MU 3’ICYBAJIH, III0 TIOYYTTA FEAR y BHJIA€THCS LIeH-
TPaJIbHUM B eMOLLlI/IHOMy CTaHI IePCOHAKIB JKEpPTB,
OCKLIIBKM BOHHW CIIPUMMAIOTH HABKOJIMIIHIA CBIT
y CBITJII HECIIOIBAHUX 00CTABWH, HAITIPYKEHUX CH-
Tyalllif, OUIKyBaHHsS 9OTr0Ch JKAXJIMBOTO, JKOPCTOKI
Ta RpI/IBaBl CLIEHH TOIIO. Tomy g Toro, 1100 3po-
3yMITH 1 BITUYTH, 110 BITUyBaE sKePTBA, ABTOP BUKO-
pUCTOBY€E 3HAUYHUM HAOIP JIEKCUYHUX OJUHUITH JIJIST
BepbOasizairii emornitaoro mousaTra FEAR.

Haitecpexrupminmmm crrocoboM MOBHOI peasti3ariii
rourneniii FEAR e mpama HomiHaia depes Jiexce-
my FEAR, BusHaueHHsT SKOI Ta€TbCs B TJIYMAYHO-
My CJIIOBHHMKY TAKMM UYMHOM: «an unpleasant and
usually strong feeling caused by the presence or
expectation of danger» [7]. Jlexcema Bka3ye Ha eMo-
1111, AK1 € Pe3yJIbTATOM OYIKYBAHHS ITOTEHITIHHOI He-
Oesmmexn ab0 Hebe3ImekH, 110 HacTaHe HANOIMKIIM
vacom [1]. Hampuwitam:

«Too easy just to freeze up until you lost your
balance or just fainted from fear; I lived in fear of
the same thing happening again ; She never quite
lost that nightmarish floating feeling, nor her fear
that she would eventually come to an intersection
she had forgotten to mark with a seed, but at every
choosing-point the seed was there» [1 1]

OxpiM JIeKCeMU CTPax, sKa € 6a30BOIO JIJI CAMO-
ro nosuauenus noHaTTas FEAR, Crisex Kinr vacro
BUKOPHUCTOBYE JIEKCEMY TEPOpP, 1110 03HAYAE «extreme
fear», ToOTO BKA3yHOUM Ha IMUPIIANA Ta TJIAOIIHN
CTYIIHBb CTPaXy Ta MaHIKH [8]:

PIANOAOTI'THHI HAYKHU
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«When they brought him up from under the
Canal bridge, his eyes had been open, bulging with
terror; He wanted to see that look in her eyes, that
look of fear and terror and shame, that look that
said...; She had not known there could be so much
terror in all the wide world; Terror washed through
him, and then was replaced by a sense of cosmic
absurdity» [11].

Y 1pOMy KOHTEKCTI CJIL 3TaJaTH, 10 ICHYIOTh Ta-
KOJK ITOX1TH1 HOMIHATHUBHI OJTUHUITI:

1) mpurkmernur terrible — «causing shock or
fear» [8]:

«George's eyes would be blank and terrible, the
eyes of a zombie in a horror movie; ... and some
other voice spoke deep inside her, some terrible
voice which could not have been a part of her; surely
it was the voice of the devil himself: Let it get him;
The pain was gigantic, terrible» [11].

2) mecsoBo terrify — «to feel with terror or fear» [8]:

«In the daylight, the almost perfect harmony the
three of them made would have been funny; down
here in the dark, in the sewers, it was terrifying;
She began to cough and gasp at the same time and
for one terrifying moment she thought she was
going to choke; Eddie felt uncertainty at first, then
a sense of glee, and finally an entirely new feeling —
one that was at the same time weird, terrifying,
and exhilarating» [11].

3) mienpurmerHuk terrified — «very much
afraid; badly frightened».

«For a wonder, she did: stopped and stood looking
at him with her wet, bruised eyes, not angry at
him, only terrified for him and, coincidentally, for
herself; Until this moment Ben had been terrified,;
She turned her pale terrified face toward him» [11]

4) iudiniTuBHA Qpasa 3 1IloMaTUIYHAM 3abap-
BJiIeHHSM to be terrified:

«Oh but she was so terrified; So terrified; She
was terrified; “Oh, yes, I was. I was terrified» [11].

Jlexcema horror 6si3bka 3a 3HAYEHHSM JI0 JIEK-
cemu terror i osHauae «a feeling of great shock,
anxiety and dislike» [7], To6T0 iHTeHCUBHMI TIPO-
SIB CTPAaxy, MepesIsKy Ta sKaxXy B pe3yJIbTaTi:

«Perhaps at the end, when the masks of horror
were laid aside, there was nothing with which the
human mind could not cope;.. his face contorted
into a pale mask of fear and horror that rendered
it inhuman...; ...was his first thought, accompanied
by a swoony horror that caused him to clamp his
hands down viciously...;» [11].

llepeBasuo aBTOp TAKOM BUKOPHUCTOBYE ITOXIT-
Hy HOMIHATHBHY OJJMHHINO y dopmi IpUKMeTHUKA
horrible y sumauyenni «causing horror» [7]:

«Hanscom smiled. The smile was ghastly,
horrible. It was like watching a corpse smile.;
Its eyes were a dark brown, filled with horrible
intelligence, horrible awareness; After a moment
Stan smiled back and some of that horrible shocked
look left his face» [11].

IMopan i3 Bumesraganmvu jgexcemamu (fear,
terror, horror) BUKOPUCTOBYETHCS 1HIMA JIEKCEMA —
dread - «a great fear or anxiety» [7]; e BKa3ye Ha
JIOCUTH CUJIbHE TIOYYTTS CTPaxy, OJIU3bKe J0 Tepopy,
sJKe € HaCJIIKOM moTeHIiHol Hebesmexu [1]. Kpim
TOTO, y 3HAaUeHHI «causing great fear or anxiety»
mimibpannii moxigaui mpukmerHuk dreadful:

«Her mouth pulled back into a dreadful grin
of horror; Blood splattered its faded jeans, and

looking back over his shoulder, filled with a kind of
dreadful, unbreakable fascination that was akin to
hypnosis; Eddie heard a dreadful squirting sound
which he thought might drive him mad».

IIpukmeraux awful — «shocking, terrible» —
OJIM3BKUI 3a 3HAYEHHSM (aJie 3 MEHII IHTeHCUBHUM
saHaueHHAM) 10 npukMmerHrka dreadful 1 Bkasye Ha
SIKICTD 00'€KTa (SIBUIIA, JTi1), 110 BeeJisie KOTOCh ¥ CTPax:

«make his peace with the awful things which
had been in the fortune cookies; 'What an awful
thing to say, Eddie!» [11]

Jlocuts wacto Ctiren Kinr BukopucroBye dpase-
osioriuny ¢paay, to be afraid (of) — «be full of
fear; frightened» [7]; 11s obpaaa o3Hayvae, 10 JIo-
JWHA 3aJIUIIAEThCA B CTAHI CTpaxy 1 3Hae, 110 (XTO)
11 1akae:

«He smiles a little, thinking that a man who
can face something like that shouldn't be afraid of
anything; I'd be afraid to look behind me because
the clown might be there..; it's hard to be afraid of
things that aren't 'real’» [11]

Hacrymnui ciioBa MaroTh [elo IHTeHCHBHIIIE 3HAa-
yeHHd: OiecyioBO to scare — «to cause sudden
fear to; to frlghten, to be frightened» [8], mo-
XI1JTHI HOMIHATHBHI OJWHMAIT, 1[0 BKA3yIOTh HA IICH-
XOJIOTIYHUI CTAH IIePeISKAHOrOo:

«Big as a barn, big as one of those silly Japanese
movie monsters that used to scare you when you were
a little kid.; And I guess we wanted to scare him» [11].

Barasom, 3’sicyBasiu, IM0 HAWUMIOIIMPEHIIIH-
MU CIT0CO0AMH BHPAYKEHHSI €MOI[IMHOTO KOHIIEITY
FEAR e momiHaIlla 3a DOIIOMOTOIO JieKceM fear —
16 oguuuis (11,3%), terror — 17 (12,1%) ta horror —
14 (10%), 110 IIOSICHIOETHCS CIIEIU(IKOI0 TOCIILIMKY -
BAHOI'0 TBOPY, IKUH BIITHOCATHCS caMe JI0 JKaHPY TPH-
nep. Cepex IHIKUX CIIOCO0IB MO3HAYEHHS 3IaIaHOr0
KOHITENITY MOKHA TAKOYK 3YCTPITHU CHHOHIMHU y BH-
TJISITl IMEHHUKIB, a TAKOXK (PPaseosIOTIUHUX CIIOJIY-
uenb: terrible — 7 (5%), terrify — 3 (2,1%), terrified —
2 (1,4%), to be terrified — 2 (1,4%), horrible —
9 (6,4%), dread — 2 (1,4%), dreadful — 1 (0,7%),
awful — 3 (2,1%), to be afraid (of) — 15 (10,6%),
to scare — 7 (5%) Ta 1.

BucHoBku mociigikeHHa 1 NepCHIEeKTHBH.
OTsxe, BHUBYEHHS CYTHOCTI EMOI[IMHOTO IIOHATTS
chepu HeMORIUBe 0e3 aHAI3y JeKCUYHUX 3aC001B,
[0 IIPEJCTABJIAITD TY UM 1HINY eMOIINHY KOHIIeI-
1mio. Y IDaHI¥ cTaTTl IIOKA3aHO JIEKCUKO-CeMaHTAYH]
ocobnueocTi mousaTTss FEAR, ake e ocHoBHUM y cuc-
TeMl aMePUKAHCHKOI KOHIIEIITYaJIbHOI KAPTUHH CBl-
Ty. BeraHoBiieHo, 1110 BOHA MOBHO HOSICHIOETHCS Ue-
pes 3HavHui HAOlp JEKCHYHUX OJWUHUIL Y POMaHI
Crisena Kinra.

Oco0IMBO IIOMITHOK € YacToTa CHUHOHIMIYHUX
ONWHUIb, AKI HEPO3PHBHO IIOB'SA3aHl MIMK C000I0,
aJie B TOM ke Yac BOHM BIIPI3HSIIOTHCS OJHA B OII-
HOI 3 ypaxy-BaHHAM CTyIIeHs IPOABY cTpaxy. lymxe
YacTo B OQHOMY PEYeHHI € HesdKl CHMHOHIMHM, 1 Iie
BILTMBae Ha (POPMYBAHHS 3arajbHOTO €MOI[IHOTO
oHy, 1110 BUKIHKAE KaX.

IIpencraBnenunii aHaIN3 JIEKCUYHUX OJUHUIIH I10-
Kaaas, 1o peasidaiiia moHarTtss FEAR sa momomororo
MOBHHUX OJVHHUIp BKa3ye Ha CKJIAIHY CTPYKTYPY
#ioro emorriitHoro dory. Taxum YMHOM, TOCITIIKEeHHS
IIOKAa3ye, 110 CIIEKTP MOBHHUX 3aC001B, BeOAII30BAHNX
€MOITIEI0 CTPax € JOCUTH p13H0MaHiTHI/H>'1, IPYHTYETD-
cd He TIIbKM HA IIPAMOMY HAWMEHYBAHHI IIPOSBY
emorrii, a ¥ BKJIOYAE B cede cI0Ba 1 BUPAa3H, 110 OITH-
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CYIOTh €MOITIHHI 1 (biaionorqui 3MIHM, TTOBEIIHKOBl TaKOK y BH3HAYEHH]1 KPUTEPII0 1HTEHCUBHOCTI €MO-
Ta BepGaJIb}n peaxrrii. IlepciekTrBaME MONAJIBIIIX ¥ cTpax y KOHTEKCTI. 3aIrpOIIOHOBAHUH MIIXIJT 110
JOCII/IKEHb € BUBYEHHsI eMOLI cTpax Ta ii crocobu — BUBYEHHS KOHIIENTY «CTPax» Mowe OyTH BUKOPHCTa-
BepbasTiaarli y BITYM3HAHUX 1 3apyOlsKHUX TBOPAX, a HUN IIPY PO3TJISl IHIIMX MOBHHMX KOHIIEIITIB.
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